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CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  THE  CELL 

Sunday,  September  13,  2009,  at  2  p.m. 
the  cell,  338  West  23rd  Street,  New  York 


♦ 


"The  Daisies,"  Op.  2,  No.  1  Samuel  Barber  ('34) 

"Sure  on  This  Shining  Night,"  Op.  13,  No.  3  (1910-81 
"I  hear  an  army,"  Op.  10,  No.  3 


"Look!  Through  the  port 
comes  the  moonshine  astray!  ... 
And  farewell  to  ye,  old  Rights  o'  Man!" 
from  Billy  Budd 

Adrian  Kramer,  baritone 
Mikael  Eliasen,  piano 


Benjamin  Britten 
(1913-76) 


Am  Tage  Aller  Seelen,  D.  343 

transcribed  bv  W  illiam  Primrose 


Franz  Schubert 
(1797-1828; 


Beau  soir 

transcribed  by  Alexandre  GretchaninofT 


Claude  Debussy 
(1862-1918, 


"Traume"  Richard  Wagner 

from  Fiinf  Gedichte  von  Mathilde  Wesendonck  (181 3-83) 

transcribed  by  William  Primrose 

Roberto  Diaz,  \iola 
Mikael  Eliasen.  piano 


(continued) 


Come  Up  From  The  Fields,  Father  Richard  Daniclpour 

(New  York  premiere]  fb.  1956) 

Commissioned  for  Curtis  On  Tour  by  the  Curtis  Institute  of  Music 
with  generous  support  from  Nancy  and  Alan  Manocherian  and 
Shirley  Manocherian 

Adrian  Kramer,  baritone 
Roberto  Diaz,  \  iola 
Mikacl  Eliascn.  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 

♦ 

PERFORMERS 

Adrian  Kramer  (Opera  '09 j  has  performed  many  roles  for  the  Curtis 
Opera  Theatre,  including  Pelleas  [Impressions  de  Pelleas),  Robert 
[lolanta],  Count  Almaviva  [Le  yozze  di  Figaro).  Amida  [L'Ormindo^.  the 
Shoe  Salesman  (Postcard from  Morocco),  and  Zvvei  Handwerksbursch 
{\Vozzeck).  He  joins  the  roster  of  the  Canadian  Opera  Company 
Ensemble  Studio  for  the  2009—10  season. 

Roberto  Diaz  (\'iola  '84).  Curtis  president  and  faculty  member,  holds 
the  James  and  BctU'  Matarcsc  Chair  in  Viola  Studies. 

Mikael  Eliasen,  artistic  director  of  the  Curtis  Opera  Theatre,  holds  the 
Hirsig  Family  Hcad-of-Dcpartmcnt  Chair  in  X'ocal  Studies. 


Come  Up  From  The  Fields,  Father  Richard  Daniclpour 

(New  York  premiere)  (h.  1956) 

Commissioned  for  Curtis  On  Tour  by  the  Curtis  Institute  of  Music 
with  generous  support  from  Nancy  and  Alan  Manocherian  and 
Shirley  Manocherian 

Adrian  Kramer,  baritone 
Roberto  Diaz,  \iola 
Mikael  Eliasen,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 

♦ 

PERFORMERS 

Adrian  Kramer  (Opera  '09)  has  performed  many  roles  for  the  Curtis 
Opera  Theatre,  including  Pelleas  (Impressions  de  Pelleas),  Robert 
(lolanta),  Count  Alma\iva  [Le  Nozze  di  Figaro),  Amida  {L'Ormuido).  the 
Shoe  Salesman  [Postcard  from  Morocco),  and  Zwei  Handwerksbursch 
(IVozz^ck).  He  joins  the  roster  of  the  Canadian  Opera  Company 
Ensemble  Studio  for  the  2009-10  season. 

Roberto  Diaz  (Viola  '84),  Curtis  president  and  facultv-  member,  holds 
the  James  and  Betty'  Matarcse  Chair  in  Viola  Studies. 

Mikael  Eliasen,  artistic  director  of  the  Curtis  Opera  Theatre,  holds  the 
Hirsig  Family  Hcad-of-Departmcnt  Chair  in  \^ocal  Studies. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  THE  CELL 

Sunday,  September  13,  2009,  at  2  p.m. 
the  cell,  338  West  23rd  Street,  New  York 


♦ 


"The  Daisies,"  Op.  2,  No.  1  Samuel  Barber  ('34) 

"Sure  on  This  Shining  Night,"  Op.  13,  No.  3  (1910-81) 
"I  hear  an  army,"  Op.  10,  No.  3 


"Look!  Through  the  port 
comes  the  moonshine  astray!  ... 
And  farewell  to  ye,  old  Rights  o'  Man!" 
from  Billy  Budd 

Adrian  Kramer,  baritone 
Mikael  Kliasen.  piano 


Benjamin  Britten 

(1913-76) 


Am  Tage  Aller  Seelen,  D.  343 

transcribed  by  William  Primrose 


Franz  Schubert 
(1797-1828) 


Beau  soir 

transcribed  by  Alexandre  GrelchaninolT 


Claude  Debussy 
(1862-1918) 


"Traume" 

from  Fiinf  Gedichte  von  Mathilde  Wesendonck 

transcribed  by  W  illiam  Primrose 

Roberto  Diaz,  viola 
Mikael  Eliasen.  piano 


Richard  Wagner 

(1813-83) 


(continued) 


CURTIS 


INSTITUTE  OF  MUSIC 


TRUSTEES  AND  OVERSEERS  DINNER 
Friday,  September  25,  2009,  at  7:15  p.m. 
The  Philadelphia  Club 

♦ 

Chris  Rogerson 
(b.  1988) 


Vicki  Powell,  viola 
Lio  Kuokman,  piano 

Fractured  Light  was  commissioned  by  the  Curtis  Institute  of  Music  in  honor  of 
Guna  and  Robert  Mundheim  in  appreciation  for  their  generous  support  of  the 
2008-09  Annual  Fund. 

♦ 

COMPOSER'S  THOUGHTS 

Fractured  Light  for  viola  and  piano  (2008)  is  in  six  movements — titled 
Incantation,  Matins,  Alone,  Evensong,  Storm,  and  Vespers.  The  piece  was 
inspired  by  the  year  I  spent  living  in  Cambridge,  England,  when  I  was 
ten  years  old.  I  would  frequently  attend  services  at  King's  College. 
Incantation  is  a  kind  of  call  to  prayer.  Matins  is  the  morning  service  in 
the  church.  Then  there  is  a  solo  viola  movement  which  dev^elops  the 
material  of  the  first  mo\'ement.  After  that  comes  Evensong,  my  personal 
fa\'orite  service,  occurring  in  late  afternoon  or  early  evening.  Then 
there  is  a  Storm,  and,  finally,  Vespers,  the  night  service.  Throughout  the 
piece,  there  is  a  sense  of  calm  and  space,  as  in  a  cathedral.  But  there  is 
also  unrest  and  a  searching  quality  to  the  piece,  reflecting  one's  search 
for  meaning  and  peace. 


Fractured  Light 

Incantation 
Matins 
Alone 
Ev^ensong 
Storm 
Vespers 


COMPOSER 

Chris  Rogerson,  from  Amherst,  N.Y.,  has  been  composing  for  eleven 
years  and  studies  with  Jennifer  Higdon  at  the  Curtis  Institute  of  Music. 
While  at  Curtis  Mr.  Rogerson  has  composed  jYo^/^  Pond  and  Blitzkrieg, 
which  were  performed  by  the  Curtis  Symphony  Orchestra,  and 
Fractured  Light  and  Five  Elegies  for  Piano  Quintet,  which  were 
performed  on  the  Curtis  Student  Recital  Series.  He  won  a  2008 
ASCAP  Foundation/Morton  Gould  Young  Composer  Award  and 
received  honorable  mentions  from  the  Brian  M.  Israel  Prize  and 
Minnesota  Orchestra  Composer  Institute.  Mr.  Rogerson  has  worked 
with  Michael  Tilson  Thomas,  Osvaldo  Golijov,  Aaron  Jay  Kernis, 
Libby  Larsen,  Lowell  Liebermann,  Da\id  Tcimpidis,  and  Chen  Yi.  Mr. 
Rogerson  attended  the  European  Youth  Summer  Music  Festival  from 
2000  to  2002,  studying  composition  wath  Simon  Limbrick  and  Simon 
May.  At  the  age  of  fourteen,  he  completed  his  Symphony,  which  was 
chosen  as  a  finalist  in  the  Hartt  School  Composition  Competition. 

PERFORMERS 

Violist  Vicki  Powell,  from  Madison,  Wis.,  entered  the  Curtis  in 
2006  and  studies  with  Roberto  Diaz,  former  principal  viola  of  the 
Philadelphia  Orchestra  and  president  of  Curtis.  Ms.  Powell  is  a  Shaun 
F.  O'Malley  Fellow. 

Pianist  Lio  Kuokman  (Conducting  '09)  has  given  recitals  internationally 
and  performed  as  a  soloist  with  orchestras  including  the  Fort  Worth 
Symphony  Orchestra,  Salzburg  Camerata,  Bacau  Philharmonic  in 
Romania,  Shanghai  Symphony  Orchestra,  and  the  Hong  Kong 
Philharmonic  Orchestra.  Mr.  Lio  made  his  Philadelphia  Orchestra 
conducting  debut  in  summer  2009. 


COMPOSER 

Chris  Rogerson,  from  .\niherst,  X.Y.,  has  been  composing  for  ele\'en 
years  and  smdies  with  Jennifer  Higdon  at  the  Curtis  Institute  of  Music. 
While  at  Curtis  Mr.  Rogerson  has  composed  \oble  Pond  and  Blitzkrieg, 
which  were  performed  by  the  Curtis  Symphony  Orchestra,  and 
Fractured  Light  and  Five  Elegies  for  Piano  Qiiintet,  which  were 
performed  on  the  Curtis  Student  Recital  Series.  He  won  a  2008 
ASCAP  Foundation/Morton  Gould  Young  Composer  Award  and 
recei\'ed  honorable  mentions  from  the  Brian  M.  Israel  Prize  and 
Minnesota  Orchestra  Composer  Institute.  Mr.  Rogerson  has  worked 
with  Michael  Tilson  Thomas,  Os\'aldo  Golijo\',  Aaron  Jay  Kernis, 
Libby  Larsen,  Lowell  Liebermann,  Da\id  Tcimpidis,  and  Chen  Yi.  Mr. 
Rogerson  attended  the  European  Youth  Summer  Music  Festix  al  from 
2000  to  2002,  studying  composition  with  Simon  Limbrick  and  Simon 
May.  At  the  age  of  fourteen,  he  completed  his  SvTnphony,  which  was 
chosen  as  a  finalist  in  the  Hartt  School  Composition  Competition. 

PERFORMERS 

Violist  Vicki  Powell,  from  Madison,  Wis.,  entered  the  Curtis  in 
2006  and  studies  with  Roberto  Diaz,  former  principal  \iola  of  the 
Philadelphia  Orchestra  and  president  of  Curtis.  Ms.  Powell  is  a  Shaun 
F.  O'MaUey  Fellow. 

Pianist  Lio  Kuokman  (Conducting  '09)  has  giv^en  recitals  internationally 
and  performed  as  a  soloist  with  orchestras  including  the  Fort  Worth 
S^TTiphony  Orchestra,  Salzburg  Camerata,  Bacau  Philharmonic  in 
Romania,  Shanghai  Symphony  Orchestra,  and  the  Hong  Kong 
Philharmonic  Orchestra.  Mr.  Lio  made  his  Philadelphia  Orchestra 
conducting  debut  in  summer  2009. 


CURTIS 

INSTITUTE  OF  MUSIC 


TRUSTEES  AND  OVERSEERS  DINNER 

Friday.  September  25.  2009,  at  7:15  p.m. 
The  Philadelphia  Club 

♦ 

Chris  Rogerson 
(b.  1988) 


\'icki  Powell,  \-iola 
Lio  Kuoknian.  piano 

Fractured  Light  was  commissioned  by  the  Curtis  Institute  of  Music  in  honor  of 
Guna  and  Robert  Mundheim  in  appreciation  for  their  generous  support  of  the 
2008-09  Annual  Fund. 

♦ 

COMPOSER'S  THOUGHTS 

Fractured  Light  for  \  iola  and  piano  (2008)  is  in  six  mo\  ements — tided 
Incantation^  Matins,  Alone,  Evensong,  Storm,  and  Vespers.  The  piece  w  as 
inspired  by  the  \  ear  I  spent  li\ing  in  Cambridge.  England,  when  I  was 
ten  years  old.  I  would  frequently  attend  senices  at  King's  College. 
Incantation  is  a  kind  of  call  to  prayer.  Matins  is  the  morning  ser\ice  in 
the  church.  Then  there  is  a  solo  xiola  mo\  ement  which  de\  elops  the 
material  of  the  first  mo\  ement.  .-Xfter  that  comes  Evensong,  my  personal 
fa\  orite  ser\ice,  occurring  in  late  afternoon  or  early  e\'ening.  Then 
there  is  a  Storm,  and,  finally.  Vespers,  the  night  serxice.  Throughout  the 
piece,  there  is  a  sense  of  calm  and  space,  as  in  a  cathedral.  But  there  is 
also  unrest  and  a  searching  quality  to  the  piece,  reflecting  one's  search 
for  meaning  and  peace. 


Fractured  Light 

Incantadon 
Matins 
.\lone 
E\ensong 
Storm 
Wspers 


CURTIS 

INSTITUTE  OF  MUSIC 


ANNUAL  FELLOWSHIP  LUNCHEON  RECITAL 

Thursday,  October  8,  2009,  at  1 1a.m. 
Field  Concert  Hall 

♦ 

Rhapsodic  espagnole  Franz  Liszt 

(1811-86) 

Yen  Yu  Chen,  piano 

Allegro  vivace  e  con  brio  Ludwig  \  an  Beetho\  en 

from  Trio  in  D  major,  Op.  70,  No.  1  (1770-1827) 
("Ghost") 

Ji-Won  Song,  violin 
Branson  Yeast,  cello 
Andrew  Hsu,  piano 

"Je  veux  vivre  dans  le  reve"  Charles  Gounod 

from  Romeo  et  Juliette  (181 8-93) 
Elizabeth  ZharofT,  soprano 
Bonnie  Wagner,  piano 

(Texts  and  translations  follow  performer  listing.) 

Legende^  Op.  17  Henr)k  \Vienia\vski 

(1835-80) 

Introduction  et  rondo  capriccioso,  Op.  28      Camille  Saint-Saens 

(1835-1921) 

Ray  Chen,  violin 
Andrew  Tyson,  piano 


This  morning's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ray  Chen,  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005.  He  is  the  Gerri  Aaron  Annual  Fellow. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005.  She  is  the  Suzanne  Roberts  Cultural 
Development  Fund  Annual  Fellow. 

Andrew  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gary  GrafTman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008.  He  is  the  Rising  Star 
Annual  Fellow. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007.  She  is  a  Horace  W.  Goldsmith  Fellow. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005.  He  is  the  Ralph  Berkowdtz  Fellow. 

Branson  Yeast,  from  Houston,  is  a  student  of  Da\dd  Soyer  and  entered 
Curtis  in  2008.  He  is  the  Jacqueline  DuPre  Memorial  Fellow. 

Elizabeth  Zharoff,  from  Wenatchee,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009.  She  is  the  Stanley  and 
Bertha  Rogasner  Fellow. 

Bonnie  Wagner,  Vocal  Studies  Department  pianist 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


"Je  veux  vivre  dans  le  reve"  ("I  want  to  live  in  the  dream") 
from  Romeo  et  Juliette 

Music  by  Charles  Gounod  -  Text  by  Jules  Barbier  and  Michel  Carre 


Je  veux  vivre 

Dans  le  reve  qui  m'enivre 

Ce  jour  encor! 

Douce  flamme, 

Je  te  garde  dans  mon  ame 

Comme  un  tresor! 

Cette  iwesse  de  jeunesse 

Ne  dure  helas!  qu'un  jour, 

Puis  vient  I'heure 

Ou  Ton  pleure, 

Le  coeur  cede  a  I'amour, 

Et  le  bonheur  fuit  sans  retour! 


Loin  de  I'hiver  morose, 
Laisse  moi  sommeiller, 
Et  respirer  la  rose, 
Avant  de  reffeuiller. 


I  want  to  live 

In  the  dream  that  exhilarates  me 

This  day  again! 

Sweet  flame, 

I  guard  you  in  my  soul 

Like  a  treasure! 

This  rapture  of  youthfulness 
Doesn't  last,  alas!  but  a  day. 
Then  comes  the  hour 
At  which  one  cries, 
The  heart  surrenders  to  love 
And  the  happiness  flies  without 
returning 

Far  from  a  morose  winter, 
Let  me  slumber 
And  breath  in  the  rose 
Before  it  dies. 


Translated  by  Robert  Glaubitz,  ariaman(a)aria-database.conn 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FIRST  STUDENT  RECITAL 
Monday,  October  12  at  8  p.m. 
Field  Concert  Hall 

♦ 

So  Free  Am  I:  Seven  Settings  of  Poems  by  Women 

Mutta 
Interlude 

Orinda  upon  Little  Hector  Philips 
Nervous  Prostration 
Social  Note 
The  Poem  as  Mask 
Mettika 

Elizabeth  Zharoff,  soprano 
Donald  St.  Pierre,  piano 

Quartet  No.  4 

Allegro 

Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 

Elizabeth  Fayette,  violin 
Jeoung-Yin  Kim,  violin 
Marina  Thibeault,  viola 
Jeong  Hyoun  Lee,  cello 


Ben  Moore 
(b.  1960) 


Bela  Bartok 
(1881-1945) 


INTERMISSION 


Colors 

YcllovN- 
Red 
Blue 
Green 

R)'an  Seay,  trombone 
Hugh  Sung,  piano 

Concerto  No.  3  in  B  minor,  Op.  61  Camillc  Saint-Saens 

Megro  non  troppo  (1835-1921) 
Andantino  quasi  allegretto 

Molto  moderato  e  maestoso — Allegro  non  troppo 
Nikki  Chooi,  \'iolin 
Jungeun  Kim,  piano 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Bert  Appermont 
(b.  1973) 


COACH 

The  Bartok  quartet  was  prepared  by  Shmuel  Ashkenasi. 


PERFORMERS 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Ryan  Seay,  from  Denver,  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  Cit)',  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Elizabeth  Zharoff,  from  Wenatchee,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Jungeun  Kim,  staff  pianist 

Donald  St.  Pierre,  opera  and  voice  coach 

Hugh  Sung  ('90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  October  14  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Trio  in  D  major,  Op.  70,  No.  1  ("Ghost") 

Ji-Won  Song,  \'iolin 
Branson  Yeast,  cello 
Andrew  Hsu,  piano 

Berg  String  Quartet,  Op.  3 

Br\  an  A.  Lee,  violin 
Joel  Link;  \-iolin 

Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Chopin  Ballade  No.  4  in  F  minor.  Op.  52 

Xiaohui  Yang,  piano 

Mozart  "Bella  mia  fiamma  ...  Resta,  o  cara,"  K.  528 

Schumann         "Auftrage,"  Op.  77,  Nr.  5 

"Du  bist  wie  eine  Blume"  from  Myrthen.  Op.  25 
"Schone  Wiege  meiner  Leiden,"  Op.  24,  Nr.  5 
"StiUe  Thranen,"  Op.  35,  Nr.  10 
Kirsten  MacKinnon,  soprano 
Susan  Xowicki,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  Information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets'acurtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

FIRST  STUDENT  RECITAL 
Monday,  October  12  at  8  p.m. 
Field  Concert  HaU 


So  Free  Am  I:  Seven  Settings  of  Poems  by  Women 

Music  by  Ben  Moore 

"Mutta" 

Text  by  Indian  Buddhist  nuns,  6th  century  B.C.,  translated  by  Uma  Chakravarti  and  Kumkum  Roy 
So  free  am  I,  so  gloriously  free, 
Free  from  three  petty  things: 

Free  from  mortar  and  from  pestle  and  from  my  twisted  lord. 
Free  from  rebirth  and  death  I  am, 
And  all  that  has  held  me  down 
Is  hurled  away. 

"Interlude" 

Text  by  Amy  Lowell 

When  I  have  baked  while  cakes 

And  grated  green  almonds  to  spread  on  them; 

When  I  have  picked  the  green  crowns  from  the  strawberries 

And  piled  them,  cone-pointed,  in  a  blue  and  yellow  platter; 

When  I  have  smoothed  the  seam  of  the  linen  I  have  been  working-, 

What  then? 

To-morrow  it  will  be  the  same: 

Cakes  and  strawberries. 

And  needles  in  and  out  of  cloth. 

If  the  sun  is  beautiful  on  bricks  and  pewter, 

How  much  more  beautiful  is  the  moon. 

Slanting  down  the  gauffered  branches  of  a  plum-tree; 

The  moon 

Wavering  across  a  bed  of  tulips; 

The  moon, 

StUl, 

Upon  your  face. 

You  shine.  Beloved, 

You  and  the  moon. 

But  which  is  the  reflection? 

The  clock  is  striking  eleven. 

I  think,  when  we  have  shut  and  barred  the  door. 

The  night  will  be  dark 

Outside. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Orinda  upon  Litde  Hector  Philips" 

Text  by  Katherine  Phillips 
Twice  forty  months  of  Wedlock  did  I  stay, 
Then  had  my  vows  crowned  with  a  lovely  boy, 
And  yet  in  forty  days  he  dropped  away, 

0  swift  vicissitude  of  human  joy. 

1  did  but  see  him  and  he  disappeared, 
I  did  but  pluck  the  rosebud  and  it  fell, 

A  sorrow  unforeseen  and  scarcely  feared, 
For  ill  can  mortals  their  afiliclions  spell. 

And  now,  sweet  babe,  what  can  my  trembling  heart 
Suggest  to  right  my  doleful  fate  or  thee, 
Tears  are  my  muse  and  sorrow  all  my  art, 
So  piercing  groans  must  be  thy  elegy. 

Thus  whilst  no  eye  is  witness  of  my  moan, 
I  grieve  thy  loss  (Ah  boy  too  dear  to  live) 
And  let  the  unconcerned  world  alone. 
Who  neither  will,  nor  can  refreshment  give. 

"Nervous  Prostration" 

Text  by  Anna  Wickham 

I  married  a  man  of  the  Croydon  class 

When  I  was  twenty- two. 

And  I  vex  him,  and  he  bores  me 

Till  we  don't  know  what  to  do! 

It  isn't  good  form  in  the  Croydon  class 

To  say  you  love  your  wife. 

So  I'll  spend  my  days  with  the  tradesmen's  books 
And  pray  for  the  end  of  life! 

In  green  fields  there  are  blossoming  trees 

And  a  golden  wealth  of  gorse 

And  young  birds  sing  for  joy  of  worms 

And  it's  perfecUy  clear,  of  course, 

That  it  wouldn't  be  taste  in  the  Croydon  class 

To  sing  over  dinner  or  tea. 

But  I  sometimes  wish  the  gendeman 

Would  turn  and  talk  to  me! 

But  ev'ry  man  of  the  Croydon  class 
Lives  in  terror  of  joy  and  speech. 
"Words  are  betrayers,  joys  are  brief," 
The  maxims  their  wise  ones  teach. 
And  for  all  my  labor  of  love  and  life 
I  shall  be  clothed  and  fed 
And  they'll  give  me  an  orderly  funeral 
When  I'm  still  enough  to  be  dead! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Social  Note" 


Text  by  Dorothy  Parker 
Lady,  lady,  should  you  meet 
One  whose  ways  are  all  discreet. 
One  who  murmurs  that  his  wife 
Is  the  lodestar  of  his  life, 
One  who  keeps  assuring  you 
That  he  never  was  untrue. 
Never  loved  another  one  . . . 
Lady,  lady,  better  run! 

"The  Poem  as  Mask" 

Text  by  Muriel  Rukeyser 

Orpheus 

When  I  vwote  of  the  women  in  their  dances  and 

wildness,  it  was  a  mask, 
on  their  mountain,  gold-hunting,  singing,  in  orgy, 
it  was  a  mask;  when  I  wrote  of  the  god, 
fragmented,  exiled  from  himself,  his  life,  the  love  gone 

down  with  song, 
it  was  myself,  split  open,  unable  to  speak,  in  exile  from 

myself 

There  is  no  mountain,  there  is  no  god,  there  is  memory 
of  my  torn  life,  myself  split  open  in  sleep,  the  rescued 
child 

beside  me  among  the  doctors,  and  a  word 
of  rescue  from  the  great  eyes. 

No  more  masks!  No  more  mythologies! 

Now,  for  the  first  time,  the  god  lifts  his  hand, 
the  fragments  join  in  me  with  their  own  music. 


"Mettika" 

Text  by  Indian  Buddhist  nuns,  6th  century  B.C. 

Though  I  am  weak  cmd  tired  now. 

And  my  youthful  step  long  gone, 

Leaning  on  this  staff, 

I  climb  the  mountain  peak. 

My  cloak  cast  ofT,  my  bowl  overturned, 

I  sit  here  on  this  rock. 

And  over  my  spirit  blows 

The  breath 

Of  liberty. 


(excerpt),  translated  by  Chakravarti  and  Roy 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  CRESCENDO  CLUB  PRESENTS 
CLASSICS  AND  COCKTAILS 
David  Ludwig,  host 

Tuesday,  October  13,  2009,  at  7:30  p.m. 
Field  Concert  Hall 


♦ 


Variations  on  Japanese  Children's  Songs  Keiko  Abe 

(b.  1937) 

Mari  Yoshinaga,  marimba 

Liehesfreud  Fritz  Krcislcr 

transcribed  by  Sergei  Rachmaninoff  (1875—1962) 
PallavT  Mahidhara,  piano 

Bachianas  hrasileiras  No.  6  Heitor  MUa-Lobos 

Aria(Ch6ro)  (1887-1959) 
Fantasia 

Sonera  Slocum,  flute 
William  Short,  bassoon 


Adagio  Samuel  Barber  ('34) 

from  Quartet  in  B  minor,  Op.  11  (191 0-8 1 ) 

The  Matisse  Quartet 

Elizabeth  Fayette,  \'iolin 

Jeoung-Yin  Kim,  violin 

Marina  Thibeault,  viola 

Jeong  Hyoun  Lee,  cello 


"O  soave  fanciulla" 
from  La  Boheme 

Kirsten  MacKinnon,  soprano 
Joshua  Stewart,  tenor 
Mikael  Eliasen,  piano 


Giaconio  Puccini 
(1858-1924) 


This  evening's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


"O  soave  fanciulla"  ("Oh  sweet  little  lady!")  from  La  Boheme 

Music  by  Giacomo  Puccini  -  Text  by  Giuseppe  Giacosa  and  Luigi  IHica 


RODOLFO 

O  soave  fanciulla,  o  dolcc  viso  di 
mite  circonfuso  alba  lunar,  in 
tc  rawiso  il  sogno  ch'io  vorrci 
semprc  sognar! 

MIM] 

Ah,  lu  sol  comandi,  amor! 
RODOLFO 

Frcmon  nciranima  dolcczze 
estrcme.  Nel  baccio  frcmc 
amor! 

Ml  Ml 

Oh  come  dolci  scendono  le  sue 
lusinghe  al  core  . . .  tu  sol 
comandi.  amor! 


o,  per  pieta! 

RODOLFO 
Sei  mia! 


RODOLFO 

Oh  sweet  little  lady!  Oh,  sweetest  \'ision, 
with  moonlight  bathing  your  pretty 
face,  the  dream  that  I  see  in  you  is 
the  dream  I'll  always  dream! 

Ml  Ml 

Oh!  You  rule  alone,  Lo\  e! 
RODOLFO 

Deep  in  my  soul  trembles  the  deepest  of 
passions.  Our  kisses  shudder  with  lo\'e! 

MIM! 

How  gently  now  his  words  of  praise 

make  their  way  into  my  heart  . . .  You 
rule  alone,  oh  lo\  eI 

No,  T  beg  you! 

RODOLFO 

You're  mine  now! 


Ml  Ml 

V'aspettan  gli  amici  . . . 

RODOLFO 

Gia  mi  mandi  \ia? 

Ml  Ml 

\^oiTei  dir  ...  ma  non  osso. 

RODOLFO 
Di! 

Ml  Ml 

Se  venissi  con  voi? 
RODOLFO 

Che?  Mimi!  Sarebbe  cosi  dolce 
restar  qui.  C'e  freddo  fuori. 

MIMI 

\  \  staro  \icina! 

RODOLFO 
E  al  ritorno? 

MIM] 

Curioso! 

RODOLFO 

Dammi  il  braccio.  o  mia  piccina. 
MIMI 

Obbedisco,  signor! 

RODOLFO 
Che  m'ami  di"? 

MIMI 

lo  t'amo. 

RODOLFO  e  MIMI 
Amor!  Amor!  Amor! 


MIMI 

Your  friends  arc  still  waiting  . . . 
RODOLFO 

So  soon  must  I  lea\  e  you? 
MIMI 

I  would  like  ...  I  can't  say  it. 

RODOLFO 
Speak! 

MIMI 

WTiat  if  I  went  alons;? 
RODOLFO 

\\Tiat?  Mimi!  How  sweet  instead  to  stay 
behind  here.  It's  freezing  outside. 

MIMI 

rd  be  right  beside  you! 

RODOLFO 
\\liat  about  later? 

MIMI 

Who  knows,  sii? 
RODOLFO 

Take  my  arm,  my  dear  young  lady. 
MIMI 

As  you  say,  my  dear  sir. 

RODOLFO 

Do  you  lo\  e  me? 

MIMI 

I  certainly  do. 

RODOLFO  and  MIMI 
Ix)\  e!  I^\  e!  Lo\'e! 


Translation  by  nomorelyrics.net 
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Jeoung-Yin  Kim.  from  Seoul,  is  a  student  of  Shmuel  .\shkenasi  and 
Yumi  Xinomiya  Scott  and  entered  Curtis  in  2007. 
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Michael  Tree  and  entered  Curtis  in  2007. 

Mari  Yoshinaga.  from  Kagoshima.  Japan  is  a  student  of  Don  Liuzzi  and 
Robert  \^an  Sice  and  entered  Curtis  in  2007. 

Mikael  Eliasen.  Hirsig  Family  Head-of-Department  Chair  in  \'ocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

Da\  id  Ludwig  (Composition  01  .  faculrv' 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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SECOND  STUDENT  RECITAL 

Wednesday,  October  14  at  8  p.m. 
Field  Concert  Hall 

Ballade  No.  4  in  F  minor,  Op.  52  Frederic  Chopin 

(1810-49) 

Xiaohui  Yang,  piano 

"Schone  Wiege  meiner  Leiden,"  Op.  24,  Nr.  5     Robert  Schumann 
"Du  bist  wie  eine  Blume"  from  Myrthen,  Op.  25  (1810-56) 
"Stille  Thranen,"  Op.  35,  Nr.  10 
"Auftrage,"  Op.  77,  Nr.  5 

Kirsten  MacKinnon,  soprano 
Susan  Nowicki,  piano 

String  Quartet,  Op.  3  Alban  Berg 

Langsam  (1885-1935) 
MaBige  Viertel 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
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INTERMISSION 


i 

"Bella  mia  fiamma  ...  Resta,  o  cara,"  Wolfgang  .-Vmadeus  Mozart 
K.  528  0^56-91) 

Kirsten  MacKinnon,  soprano  | 
Susan  No\Nicki.  piano  j 

Trio  in  D  major,  Op.  70,  \o.  1  ("Ghost")     Ludwig  \  an  Beedioven 
Allegro  \ivace  e  con  brio  (1770-1827) 
Largo  assai  e  espressivo 
Presto 

Ji-\Von  Song,  \-iolin 
Branson  Yeast,  cello 
.Ajidrew  Hsu.  piano 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


COACHES 

The  Berg  quartet  was  prepared  by  Otto-^Verner  Mueller  and  Steven 
Tenenbom. 

The  Beethox'en  trio  was  prepared  by  Gar\-  GrafTman. 
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Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
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Solzhenitsyn  and  entered  Curtis  in  2008. 
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NEXT  STUDENT  RECITAL 
Friday,  October  16  at  8  p.m. 
Vocal  Studies  Department  Recital 
Field  Concert  Hall 


Arias,  ensembles,  and  songs  by  Beach,  Bellini,  Bizet,  Copland,  Delibes, 
Donizetti,  Gounod,  Lehar,  Mascagni,  Moreno  Torroba,  Mozart, 
Poulenc,  Puccini,  Rachmaninoff,  Schumann,  Tchaikovsky,  Thomas, 
Tosti,  Vaughan  \Villiams,  and  \'erdi 

Progranns  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticketsScurtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 
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SECOND  STUDENT  RECITAL 
Wednesday,  October  14  at  8  p.m. 
Field  Concert  Hall 


"Schone  Wiege  meiner  Leiden"  ("Pretty  Cradle  of  My  Sorrows"),  Op.  24,  Nr.  5 

Music  by  Robert  Schumann  -  Text  by  Heinrlch  Heine 


Schone  Wiege  meiner  Leiden, 
Schones  Grabmal  meiner  Ruh', 
Schone  Stadt,  wir  mussen  scheiden. 
Lebe  vvohl!  Ruf  ich  dir  zu. 


Pretty  cradle  of  my  sorrows, 
Pretty  tombstone  of  my  rest, 
Pretty  town,  we  must  part. 
Farewell!  I  call  to  you. 


Lebe  wohl,  du  heil'ge  Schwelle, 
Wo  da  wandelt  Liebchen  traut; 
Lebe  wohl,  du  heil'ge  Stelle, 
Wo  ich  sie  zuerst  geschaut. 

Hatt'  ich  dich  doch  nie  geseh'n, 
Schone  Herzenskonigin! 
Nimmer  war'  es  dann  geschehen, 
Dali  ich  jetzt  so  elend  bin. 

Nie  wollt'  ich  dein  Herze  riihren, 
Liebe  hab'  ich  nie  erlleht; 
Nur  ein  stilles  Leben  fuhren 
Wollt'  ich,  wo  dein  Odem  weht. 

Doch  du  drangst  mich  selbst  von  hinnen, 
Bitt're  Worte  spricht  dein  Mund; 
Wahnsinn  wiihlt  in  meinen  Sinnen, 
Und  mein  Herz  ist  krank  und  wund. 

Und  die  Glieder  matt  und  trage 
Schlepp'  ich  fort  am  Wanderstab, 
Bis  mein  miides  Haupt  ich  lege 
Feme  in  ein  kuhles  Grab. 

Translation  ©  Emily  Ezust  from  recmusic.org 


Farewell,  you  holy  threshold. 
Across  which  my  darling  would  tread; 
Farewell,  you  sacred  spot, 
Where  I  first  saw  her. 

Would  that  I  had  never  seen  you, 
Lovely  queen  of  my  heart! 
Never  would  it  then  have  happened, 
That  1  would  now  be  so  wretched. 

I  never  wished  to  touch  your  heart, 
I  never  begged  for  love; 
All  I  wished  was  to  lead  a  quiet  life 
Where  your  breath  could  stir  me. 

Yet  you  yourself  pushed  me  away  from  you. 

With  bitter  words  at  your  lips; 

Madness  filled  my  senses, 

And  my  heart  is  sick  and  wounded. 

And  my  limbs  are  heavy  and  sluggish; 
I'll  drag  myself  forward,  leaning  on  my  staff, 
Until  I  can  lay  my  weary  head 
In  a  cool  and  distant  grave. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Du  bist  wie  eine  Blume"  ("You  Are  Like  a  Flower")  from  Myrthen,  Op.  25 

Music  by  Schumann  -  Text  by  Heine 


Du  bist  wie  eine  Blume 
So  hold  und  schon  und  rein. 
Ich  schau'  dich  an  und  Wehmut 
Schleicht  mir  ins  Herz  hinein. 

Mir  ist,  als  ob  ich  die  Hande 
Aufs  Haupt  dir  legen  sollt' 
Betend  dafi  Gott  dich  erhalte 
So  rein  und  schon  und  hold. 

Translation  ©  Wendell  Hall  from  recmusic.org 


You  arc  like  a  flower 

So  lovely,  fair,  and  pure. 

I  look  at  you  and  wistful  melancholy 

Slips  into  my  heart. 

It's  as  though  I  ought  to 
Place  my  hands  upon  your  head 
And  pray  that  God  keep  you 
So  lovely,  fair,  and  pure. 


"Stille  Thranen"  ("Silent  Tears"),  Op. 

Music  by  Schumann  -  Text  by  Justinus  Kerner 
Du  bist  vom  Schlaf  erstanden 
Und  wandelst  durch  die  Au. 
Da  liegt  ob  alien  Landen 
Der  Himmel  wunderblau. 

So  lang  du  ohne  Sorgen 
Geschlummert  schmerzenlos, 
Der  Himmel  bis  zum  Morgen 
Viel  Tranen  niedergoB. 

hi  stillen  Nachten  weinet 
Oft  mancher  aus  dem  Schmerz, 
Und  morgens  dann  ihr  meinet, 
Stets  frohlich  sei  sein  Herz. 

Translation  ®  Emily  Ezust  from  recmusic.org 


i,  Nr.  10 

You  have  risen  from  sleep 

And  are  wandering  through  the  meadow. 

There  lies  over  all  the  land 

Heaven's  wondrous  blue. 

As  long  as,  free  from  cares, 
You've  been  slumbering  without  pain. 
Heaven  has,  since  morning, 
Shed  many  tears. 

In  silent  nights. 

Many  weep  from  pain. 

And  in  the  morning  you  assume 

Their  hearts  are  always  light. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Auftrage"  ("Messages"),  Op.  77,  Nr.  5 

Music  by  Schumann  -  Text  by  Christian  L'Egru 

Nicht  so  schnelle,  nicht  so  schnelle! 

Wart'  ein  wenig,  kleine  WeOe! 

Will  dir  einen  Auftrag  geben 

An  die  Liebste  mein. 

Wirst  dii  ihr  voruber  gehen, 

Grufie  sie  mir  fein! 

Sag',  ich  ware  mitgekommen, 

Auf  dir  selbst  herabgeschwommen: 

Fur  den  Grufi  einen  KuB 

Kiihn  mir  zii  erbitten, 

Doch  der  Zeit  Dringlichkeit 

Hatt'  es  nicht  gelitten. 

Nich  so  eillig!  halt! 

Erlaube,  kleine,  leichtbeschwingte  Taube! 

Habe  dir  was  aufzutragen 

An  die  Liebste  mein! 

Sollst  ilir  tausend  GruBe  sagen, 

Hundert  obendrein. 

Sag',  ich  war'  mit  dir  getlogen, 

Uber  Berg  und  Sfrom  gezogen: 

Fur  den  GniB  einen  Kufi 

Kuhn  mir  zu  erbitten, 

Doch  der  Zeit  Dringlichkeit 

Halt'  es  nicht  gelitten. 

Warte  nicht,  dafi  ich  dich  treibe, 

O  du  trage  MondeBcheibe! 

WeiBt's  ja,  was  ich  dir  befohlen 

Fur  die  Liebste  mein: 

Durch  das  Fensterchen  verstohlen 

GruBe  sie  mir  fein! 

Sag',  ich  war'  auf  dich  gestiegen, 

Selber  zu  ihr  hinzufiiegen: 

Fur  den  Grufl  einen  KuB 

Kiihn  mir  zu  erbitten, 

Du  seist  schuld,  Ungeduld 

Hatt'  mich  nicht  gelitten. 

Translation  ici  Emily  Ezust  from  recmusic.org 


Not  so  fast,  not  so  fast! 
Wait  a  bit,  tiny  wave! 
I'd  like  to  give  you  a  message 
For  my  sweetheart. 
If  you  glide  past  her. 
Greet  her  fondly  for  me! 
Say,  I  would  come  with  you. 
Sailing  on  you  myself 
In  return  for  my  greeting, 
Boldly  demanding  a  kiss 
But  the  urgency  of  time 
Would  not  permit  it. 

Not  so  hasty!  Stop! 

Permit  me,  small,  light-winged  dove! 

I  have  a  message 

For  my  sweetheart! 

You  should  give  her  a  thousand  greetings. 
And  a  hundred  beyond  that. 
Say,  I  would  fly  with  you, 
Stretching  over  mountain  and  stream 
In  return  for  my  greeting. 
Boldly  demanding  a  kiss 
But  the  urgency  of  time 
Would  not  permit  it. 

Don't  wait  for  me  to  drive  you. 

Oh  you  sluggish  round  moon! 

You  know  well  what  I  have  commanded  you 

To  do  for  my  sweetheart: 

Through  her  litde  window,  furtively. 

Greet  her  fondly  for  me! 

Say,  I  would  climb  on  you 

And  fly  to  her  myself 

In  return  for  my  greeting. 

Boldly  demanding  a  kiss; 

It  was  your  fault,  for  your  impatience 

Would  not  permit  me. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


'Bella  mia  fiamma  ...  Resta,  o  cara"  ("Light  of  my  life  ...  Stay,  dear  heart"),  K.  528 

•lusic  by  Wolfgang  Amadeus  Mozart  -  Text  by  Lorenzo  Da  Ponte 


Bella  mia  fiamma,  addio! 
Non  piacque  al  cielo  di  renderci  felici. 
Ecco  reciso,  prima  d'esser  compito, 
Quel  purissimo  node,  che  strinsero 
Fra  lor  gl'animi  nostri  con  il  solo  voler. 


Light  of  my  life,  farewell! 
Heaven  did  not  intend  our  happin 
Before  the  knot  was  tied, 
Those  pure  strands  were  severed 
That  bound  our  spirits  in  a  single  \ 


Vivi!  Cedi  al  destin!  Cedi  al  dovere! 

Dalla  giurata  fede  la  mia  morte  t'assolve. 

A  piii  degno  consorte  . . .  O  pene! 

Unita  vivi  piu  lieta  e  piii  felice  vita. 

Ricordati  di  me,  ma  non  mai  turbi 

D'un  felice  sposo  la  rara  rimembranza  il  tut 

Regina,  io  vado  ad  ubbidirti. 

Ah,  tutto  finisca  il  mio  furor  col  morir  mio. 

Cerere,  Alfeo,  diletta  sposa,  addio! 


Live!  Yield  to  fate  and  to  your  duty! 
My  death  absolves  you  from  your  promise. 
O  grief!  United  to  a  more  worthy  consort. 
You  will  have  a  happier,  more  joyous  life. 
Remember  me,  but  never  let  stray  thoughts 
Of  an  unhappy  lover  disturb  your  rest. 
Majesty,  I  go  in  obedience  to  your  will. 
Ah,  let  death  put  an  end  to  my  raving. 
Ceres,  Alpheus,  beloved  heart,  farewell! 


Resta,  o  cara!  Acerba  morte  mi  scpara. 
Oh  Dio  ...  da  tc! 

Prendi  cura  di  sua  sorte,  consolarla  almen  procura. 
Vado  ...  ahi  lasso! 
Addio  per  sempre! 

Quest'affanno,  queslo  passo  e  terribile  per  me. 

Ah,  dov'e  il  tempio,  dov'e  I'ara.' 

Vieni,  affretta  la  vendetta! 

Questa  vita  cosi  amara  piu  soiTribile  non  e! 

Translation  ©  Anne  Evans  from  recmusic.org 


Stay,  dear  heart!  Cruel  death  tears  me  away, 

From  you,  O  God! 

Look  after  her,  comfort  her  at  last. 

I  go  ...  alas! 

Farewell  for  evermore! 

This  anguish,  this  step  is  hard  for  me  to  bear. 
Ah,  where  is  the  temple,  where  is  the  altar? 
Dear  heart,  farewell  forever! 
A  life  as  bitter  as  this  can  be  borne  no  longer! 
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"Parto,  ma  tu  ben  mio"  Wolfgang  Amadeus  Mozart 

from  La  clemenza  di  Tito  ( 1 756-9 1 ) 

J'nai  Bridges,  mezzo-soprano 

"Ach  ich  fiihrs"  Mozart 
from  Die  Zauberfldte 

.\lize  Rozsnyai,  soprano 


"Dome  epais  le  jasmine"  ("Flower  Duet")  Leo  Delibes 

^omLakme  (1836-91) 
Alize  Rozsnyai,  soprano 
J'nai  Bridges,  mezzo-soprano 


Donald  St.  Pierre,  piano 


"To  bylo  ranneiu  vesnoi,"  Op.  38,  No.  2     Peter  Ilich  I  chaikovsky 

(1840-93j 


"la  ne  sposobna  k  grusti  tomnoi" 
from  Eugene  Onegin 


Ichaikovsky 


Jazimina  MacXeil.  mezzo-soprano 


"'A  vucchella" 


Francesco  Paolo  Tosti 
(1846-1916) 


Christopher  Tiesi,  tenor 


II  fervido  desiderio"  Vincenzo  Bellini 

Dolente  imagine  di  Fille  mia"  (1801-35) 
Meredith  LaBoufT.  mezzo-soprano 


Three  Browning  Songs,  selections 

.\h,  lo\  e  but  a  day 

I  send  my  heart  up  to  three 

Anna  Davidson,  soprano 


Mrs.  H.  H.  A.  Beach 
(1867-1944) 


"At  the  River" 

from  Old  American  Songs,  Set  II 


Aaron  Copland 
(1900-90) 


"I  Bought  Me  a  Cat" 

from  Old  American  Songs,  Set  I 

Jaguar  Sasmito,  baritone 


Copland 


Susan  Xowicki.  piano 


"Je  veux  vivre  dans  le  reve" 
from  Romeo  et  Juliette 

Anna  Davidson,  soprano 


Charles  Gounod 
(1818-93) 


"O  pallida,  che  un  giorno  mi  guardasti"  Pietro  Mascagni 

from  L'amico  Fritz  (1863-1945) 
Jazimina  MacNeil,  mezzo-soprano 


"Je  suis  Titania" 
from  Mignon 


Alize  Rozsnyai,  soprano 
Donald  St.  Pierre,  piano 


Ambroise  Thomas 
(1811-96) 


INTERMISSION 


"De'  miei  bollenti  spiriti" 
from  La  traviata 

Christopher  Tiesi,  tenor 


Giuseppe  Verdi 
(1813-1901) 


Seguidilla:  "Pres  des  ramparts  de  Seville" 
from  Carmen 

J'nai  Bridges,  mezzo-soprano 
Christopher  Tiesi,  tenor 


Georges  Bizet 
(1838-75) 


"Dein  ist  mein  ganzes  Herz" 
from  Das  Land  des  Ldchelns 

Kevin  Ray,  tenor 


Franz  Lehar 

(1870-1948) 


"Regnava  nel  silenzio" 
from  Lucia  di  Lammermoor 

Elizabeth  ZharofT,  soprano 


Gaetano  Donizetti 
(1797-1848) 


Susan  Nowicki,  piano 


Frauenliehe  und  Leben,  Op.  42,  selections  Robert  Schumann 
Seit  ich  ihn  gesehen  (1810—56) 
Er,  der  Herrlichste  \  on  alien 

Meredith  LaBoufT,  mezzo-soprano 

"Silent  Noon"  Ralph  X^aughan  Williams 

from  The  House  of  Life  (1872-1958) 
Jaguar  Sasmito,  baritone 

"La  petenera"  Federico  Moreno  Torroba 

from  La  marchenara  (1891-1982) 
Elizabeth  ZharofT,  soprano 

"Les  Chemins  de  I'amour"  Francis  Poulenc 

from  Leocadia  (1899-1963) 
Anna  Davidson,  soprano 

"Vesennie  vody,"  Op.  14,  No.  11  Sergei  Rachmaninoff 

(1873-1943) 

Jazimina  MacNeil,  mezzo-soprano 


Susan  Xowicki.  piano 


"Lallarala  la  la  la  la  ...  Bravissimo!"  Donizetti 
from  L'elisir  d'amore 

Elizabeth  ZharofT,  soprano 
Diego  Silva.  tenor 

"Che  gelida  manina"  Giacomo  Puccini 

from  La  Boheme  (1 858-1 924) 

Christopher  Tiesi,  tenor 

"Dunque  e  proprio  finita"  Puccini 
from  La  Boheme 

Ashley  Thouret.  soprano 
Elizabeth  ZharofT,  soprano 
Christopher  Tiesi,  tenor 
Brandon  Cedel.  baritone 

Donald  St.  Pierre,  piano 
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Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCafTrcy, 
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Jaguar  Sasmito,  from  Sacramento,  Calif,  is  a  student  of  Barbara  Honn, 
adjunct  faculty,  and  entered  Curtis  in  2009. 

Diego  Sih'a,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Ashley  Fhouret  (Voice  '09),  from  Toronto,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004. 

Christopher  Tiesi,  from  Sarasota,  Fla.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Elizabeth  ZharofT,  from  Wenatchce,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Susan  Nowicki,  opera  and  voice  coach 
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NEXT  STUDENT  RECITAL 
Monday,  October  19  at  8  p.m. 
Field  Concert  Hall 


Beethoven  Quartet  No.  9  in  C  major,  Op.  59,  No.  3 

("Razumovsky") 

Bryan  A.  Lee,  violin 
Joel  Link,  \iolin 

Milena  Pajaro-van  dc  Stadt,  \iola 
Camden  Shaw,  cello 


Chopin 

Frescobaldi 
Paganini 


Nocturne  in  E-flat  major,  Op.  9,  No.  2, 
arranged  by  David  Popper 

Toccata,  arranged  by  Caspar  Cassado 

Sonata  a  preghiera  for  Violin:  Variations 
de  bravoure  on  a  Theme  from  Rossini's 
Mose  in  Egitto,  arranged  by  Luigi  Silva 

Hiro  Matsuo,  cello 

Jungeun  Kim,  piano 


Dvorak  Klid  (Silent  Woods)  for  Cello  and  Orchestra, 

Op.  68,  No.  5 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 


Schubert  Drei  Klavierstiicke,  D.  946 

Andrew  Hsu.  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


UPCOMING  CURTIS  PERFORMANCE 
Curtis  Symphony  Orchestra 
Tuesday,  October  27  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Aits 

The  Jack  Wolgin  Orchestral  Concerts 

JoAnn  Falletta,  conductor 
Elissa  Log  Koljoncn,  violin  ('94) 

R.  Strauss  Don  Juan 

Ranjbaran  Violin  Concerto 

Rimsky-Korsako\'  Sheherazade 

Subscriptions  (three  orchestra  concerts):  SI 5,  S30,  S50,  S76,  SI 03; 
\\'w'\v.curtis.cdu  or  (2 1 5)  893-7902 

Single  tickets:  S5,  SI  2,  $15,  S25,  S36;  Kimmel  Center  Box  GfTicc  and 
Ticket  Philadelphia,  www.ticketphiladelphia.org  or  (215)  893-1999 

Season  Premiere  Gala:  Proceeds  benefit  the  Student  Assistance  Fund. 
Preconcert  dinner  and  premium  concert  tickets.  Gala  tickets:  S150-S750; 
Charlotte  Biddle,  charlotte.biddle@curtis.edu  or  (215)  717-3141 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

THIRD  STUDENT  RECITAL 

Vocal  Studies  Department  Recital 
Friday,  October  16  at  8  p.m. 
Field  Concert  HaU 


"Parto,  ma  tu  ben  mio"  ("I  leave,  my  love")  from  La  clemenza  di  Tito 

Music  by  Wolfgang  Amadeus  Mozart  -  Text  by  Caterino  Mazzola 
Parto,  ma  tu  ben  mio,  meco  ritorna  in  pace 
Saro  qual  piu  ti  piace,  quel  che  vorrai  faro. 
Guardami,  e  tutto  oblio,  e  a  vendicarti  io  volo; 
A  questo  sguardo  solo  da  me  si  pensera. 
Ah  qual  poter.  oh  dei,  donaste  alia  beka. 


I  leave,  my  love,  but  let  us  make  peace. 
I  will  be  as  you  uish  and  do  that  which  you  desire. 
Look  at  me,  and  all  I  forgot,  and  to  avenge  you  I  lly. 
I  will  think  only  of  your  glance. 
Ah  what  power,  oh  Gods,  you  gave  to  Beauty! 


Translation  by  Bard  Suverkrop 


"Ach  ich  fiihl's"  ("Ah  I  feel  it")  from  Die  Zauberflote 

Music  by  Mozart  -  Text  by  Emanuel  Schikaneder 
.\ch  ich  fuhi's.  es  ist  verschwunden, 
Ewig  hin  der  Liebe  Gluck! 


Nimmer  kommt  ihr  Wonnestunde 
Meinem  Herzen  mehr  zuruck! 
Sieh",  Tamino,  diese  Tranen, 
FlieBen,  Trauter,  dir  allein! 
Fiihlst  du  nicht  der  Liebe  Sehnen, 
So  wird  Ruh'  im  Tode  sein! 


Ah  I  feel  it;  it  has  disappeared, 
Forever  gone  love's  happiness! 
Nevermore  vvill  come  the  hour  of  bliss 
Back  to  my  heart! 
See,  Tamino,  these  tears, 
Flowing,  beloved,  for  you  alone! 
If  you  don't  feel  the  longing  of  love 
Then  there  will  be  peace  in  death! 


Translation  by  Lea  F,  Frey 


'Dome  epais  le  jasmin"  ("Flower  Duet")  from  Lakme 

•Ausic  by  Leo  Delibes  -  Text  by  Philippe  Gille  and  Edmond  Gondinet 


LAKME 

Viens,  Mallika,  les  lianes  en  tleurs 
Jettent  deja  leur  ombre 
Sur  le  ruisseau  sacre  qui  coule, 
Calme  et  sombre, 

Eveille  par  le  chant  des  oiseaux  tapageurs! 

MALLIKA 

Oh  maitresse, 

C'est  I'heure  ou  je  te  vols  sourire, 

L'heure  benie  oil  je  puis  lire 

Dans  le  coeur  toujours  ferme  de  Lakme! 


LAKME 

Come,  Mallika,  the  creepers  in  flower 

Already  cast  their  shadows 

On  the  sacred  river  which  flows, 

Calmly  and  serenely. 

Awakened  by  the  song  birds! 

MALLIKA 

Oh  mistress. 

This  is  the  time  when  your  face  smiles, 
The  time  when  I  can  read 
Lakme  secrets  hidden  in  her  heart! 


Please  turn  the  page  silently. 


LAKME 

Dome  epais  le  jasmin, 
A  la  rose  s'assemble, 
Rive  en  fleurs  frais  matin, 
Nous  appellent  ensemble. 
Ah!  glissons  en  suivant 
Le  courant  fuyant: 
Dans  Ton  de  fremissante, 
D'une  main  nonchalante, 
Gagnons  le  bord. 
Oil  I'oiseau  chante, 
L'oiseau,  Toiseau  chante. 
Dome  epais,  blanc  jasmin. 
Nous  appellent  ensemble! 
MALLIKA 

Sous  le  dome  epais,  oil  le  blanc  jasmine 

A  la  rose  s'assemble, 

Sur  la  rive  en  fleurs 

Riant  au  matin, 

Viens,  descendons  ensemble. 

Doucement  glissons 

De  son  flot  charmant 

Suivons  le  courant  fuyant: 

Dans  I'onde  fremissante, 

D'une  main  nonchalante, 

Viens,  gagnons  le  bord, 

Ou  la  source  dort 

Et  I'oiseau,  I'oiseau  chante. 

Sous  le  dome  epais, 

Sous  le  blanc  jasmin, 

Ah!  descendons  ensemble! 

LAKME 

Mais,  je  ne  sais  quelle  crainte  subite, 
S'empare  de  moi, 

Quand  mon  pere  va  seul  a  leur  ville  maudite; 
Je  tremble,  je  tremble  d'effroi! 
MALLIKA 

Pourquoi  le  dieu  Ganega  le  protege, 
Jusqu'a  I'etang  oil  s'ebattent  joyeux 
Les  cygnes  aux  ailes  de  neige, 
Allons  cueillir  les  lotus  bleus. 
LAKMS 

Oui,  pres  des  cygnes 
Aux  ailles  de  neige, 
.Allons  cueillir  les  lotus  bleus. 

Translation  by  Bob  Frone 


LAKME 

Dome  made  of  jasmine. 

Entwined  with  the  rose  together. 

Both  in  flower,  a  fresh  morning. 

Call  us  together. 

Ah,  let  us  float  along 

On  the  river's  current: 

On  the  shining  waves. 

Our  hands  reach  out  to 

The  flowering  bank, 

Where  the  birds  sing, 

The  lovely  birds  sing. 

Dome  of  white  jasmine, 

Calling  us  together! 

MALLIKA 

Under  the  dome  of  white  jasmine, 

Entwined  with  the  rose  together. 

On  the  bank  covered  with  flowers, 

Laughing  through  the  morning. 

Let  us  descend  together. 

Gently  floating 

On  its  charming  sweUs 

On  the  river's  current: 

On  the  shining  waves 

One  hand  reaches  out. 

Reaching  for  the  bank. 

Where  spring  sleeps 

And  the  birds,  the  birds  sing. 

Under  the  dome  of  jasmine, 

Under  the  white  jasmine, 

Ah,  calling  us  together! 

LAKME 

But,  I  do  not  know  what  subde  fear. 
Enfolds  me. 

When  my  father  goes  alone  to  that  cursed  town; 

I  tremble,  I  tremble  in  fear! 

MALLIKA 

For  the  god  Ganessa  protects  him. 

Let  us  venture  to  the  joyous  pool 

The  swans  with  wings  of  white  are  happy. 

Let  us  go  diere  and  gather  the  blue  lotus. 

LAKME 

Yes,  near  the  swans. 
With  wings  of  white 

Let  us  go  there  and  gather  the  blue  lotus. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"To  bylo  ranneiu  vesnoi"  ("It  Happened  in  Early  Spring"),  Op.  38,  No.  2 

Music  by  Peter  llich  Tchaikovsky  -  Text  by  Aleksey  Tolstoy 

It  was 
Thegi 


To  bylo  ranneiu  vesnoi, 
Trava  iedva  vskhodila, 
Ruch'ii  tekli,  ne  pari]  zr 
I  zelen'  roshch  skvozila; 


Truba  pastush'ia  poutru 
leshchio  ne  pela  zvonko, 
I  V  zavitkakh  ieshchio  v  boru, 
Byl  paporotnik  tonkii; 


The; 
The  I 


the  early  spring, 
i  was  barely  showing, 
im  was  flowing,  the  air  mild; 
I  were  turning  green; 


In  the  early  morning 
The  shepherd's  pipe  as  yet  was  silent. 
The  ferns  were  still  tightly  furled 
In  the  pinewoods. 


To  bylo  ranneiu  vesnoi, 
V  teni  berioz  to  bylo, 
Kogda  s  ulybkoi  predo  mnoi, 
Ty  ochi  opustila. 


It  was  in  the  early  spring, 
And  in  the  shade  of  the  birch  t 
When,  with  a  smile, 
You  lowered  your  eyes  before  i 


To  na  liubov'  moiu  v  otvet 
Ty  opustila  vezhdy! 

0  zhizn'!  o,  les!  o,  solnca  svet! 
O,  iunost'!  o,  nadezhdy! 

1  plakal  ia  pered  toboi, 
Na  lik  rvoi  gliadia  milyi; 
To  bylo  ranneiu  vesnoi, 
V  teni  berioz  to  bylo! 


In  reply  to  my  love 

You  lowered  your  glance! 

O  life!  O  woods!  O  sunlight! 

0  youth!  O  hopes! 

1  wept  before  you, 
Looking  into  your  sweet  face. 
It  was  in  the  early  spring, 

and  in  the  shade  of  the  birch  trees! 


To  bylo  V  utro  nashikh  let! 
O,  shast'ie!  o  sliozy! 
O,  les!  o,  zhizn'!  o,  solnca  svet! 
O,  svezhii  dukh  beriozy! 

Translation  by  recmusic  org 


It  was  the  morning  of  our  life! 
O  happiness!  O  tears! 
O  woods!  O  life!  O  sunlight! 
O  fresh  scent  of  birch  trees! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"la  ne  sposobna  k  grusti  tomnoi"  ("I  am  not  capable  of  languid  sadness") 
from  Eugene  Onegin 

Music  by  Tchaikovsky  -  Text  by  Konstantin  Shilovskii  and  Tchaikovsky,  adapted  from  a  novel  by  A.  Pushkin 

Akli  Tanya!  Oh,  Tanja! 

Vsegda  mechtaech'ty.  You're  always  dreaming! 

A  ia  tak  ne  v  tebya,  I'm  not  anything  like  you; 

Mne  veselo,  kogda  ia  pen'e  slyshu.  I'm  happy  when  1  hear  those  songs 


la  ne  sposobna  k  grusti  tomnoi, 
la  ne  lyublyu  mechtat'  v  tishi, 
IF  na  balkone  noch'yu  tyomnoi 


I  am  not  capable  of  languid  sadness. 
Or  of  silent  daydreaming  on  a  balcony  ; 
Sighing  from  the  depths  of  my  soul. 


Vzdykhat'  iz  glubiny  dushi. 
Zachem  vdykhat",  kogda  shastlivo 
Moi  dni  yimiye  tekut? 
Ia  bezzabotna  i  shalovliva. 


Why  sigh  when  my  youthful  days 
Are  happily  floating  by? 
I  am  carefree  and  mischievous; 
Everyone  calls  me  a  child! 


Menya  rebyonkom  vse  zovut! 
Mne  budet  zhizn'  vsegda  mila, 
I  ia  ostanus',  kak  i  prezhde, 
Podobno  vetrenoi  nadezhde, 
Rezva,  bespechna,  vesela! 

Translation  by  David  Lloyd-Jon 


Life  will  always  be  sweet  for  me. 
And  I  shall  remain  forever 
Like  a  flighty  dream: 
Frisky,  carefree,  cheerful. 


"  'A  vucchella"  ("A  Sweet  Mouth") 

Music  by  Francesco  Paolo  Tosti  -  Text  by  Gabri 

.Si,  comm'a  nu  sciorillo 

Tu  tiene  na  vucchella 

Nu  poco  pocorillo  appassuliatella. 


\'es.  like  a  little  flowe 
You  ha\'e  got  a  sweei 
A  little  bit  withered. 


Meh,  dammillo, 
E  comm'a  na  rusella 

DaiTimillo  nu  vasillo,  dammillo,  Cannetella! 


Please  give  it  to  me. 
It's  like  a  litde  rose. 
Give  me  a  litde  kiss,  give,  Cannetella! 


Dammillo  e  pigliatillo, 
Nu  vaso  piccerillo 
Comm'a  chesta  vuccheUa, 


Give  one  and  take  one, 
A  kiss  as  litfle 
As  your  mouth 


Che  pare  na  rusella 
Nu  poco  pocorillo 
Appassuliatella, 


WTiich  looks  like ; 
A  litde  bit 
Withered. 


Translation  by  ana-database. con 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"II  fervido  desiderio"  ("The  Fervent  Longing") 

Music  by  Vincenzo  Bellini  -  Text  by  Anonymous 
Quando  verra  quel  di 
Che  riveder  potro 
Quel  chc  ramantc  ( nr  tanto  desia? 


QuaiKi 
Che  m 
Bella  li. 


When  will  that  day  come 
When  I  may  see  again 
That  which  the  lo\ing  heart  so  desires? 

When  will  that  day  come 

When  I  welcome  yon  to  my  bosom, 

Beautiful  flame  of  love,  mv  own  soul? 


Translation  by  Camilla  Bugge 

"Dolente  imagine  di  FiUe  mia"  ("Sorrowful  image  of  my  Phillis") 

Music  by  Bellini  -  Text  by  Giulio  Genoino 

Sorrowful  image  of  my  Phillis, 


Dolente  immagine  di  Fille  inia 
Perche  si  squallida  mi  sied: 
Che  piu  desideri?  Dirotto  pianto 
lo  sul  tuo  cenere  versai  finor. 

Temi  che  immemore  de"  sacri  giuri 
lo  possa  accendermi  ad  altra  face? 
Ombra  di  Fillide,  riposa  in  pace; 
E  inestinguibile  Pantico  ardor. 

Translation  by  Camilla  Bugge 


Why  do  you  sit  so  desolate  beside  me? 
What  more  do  you  wish  for?  Streams  of  tears 
Have  I  poured  on  your  ashes. 

Do  you  fear  that,  forgetful  of  sacred  vows, 

I  could  turn  to  another? 

Shade  of  Phillis,  rest  peacefully; 

The  old  flame  [of  love]  cannot  be  extingushed. 


"Je  veux  vivre  dans  le  reve"  ("I  want  to  live  in  the  dream")  from  Romeo  et  Juliette 

Music  by  Charles  Gounod  -  Text  by  Jules  Barbier  and  Michel  Carre 

Je  veux  vivre  dans  le  reve  I  want  to  live  in  the  dream 

Qui  m'enivre  ce  jour  encor!  That  exhilarates  me  this  day  again! 

Douce  flamme,  je  te  garde  dans  moii  ame  Sweet  flame,  1  guard  you  in  my  soul 


Comme  un  tresor! 


Like  a  treasure! 


Cette  ivresse  de  jeunesse 
Ne  dure  helas!  qu'un  jour, 
Puis  vient  I'heure  oii  Ton  pleur 
Le  coeur  cede  a  famour, 
Et  le  bonheur  fuit  sans  retour! 

Loin  de  I'hiver  morose, 
Laisse  moi  sommeiller, 
Et  respirer  la  rose. 
.'Xs'ant  de  reffeuiiler. 


This  rapture  of  youthfulness 

Doesn't  last,  alas!  but  a  day. 

Then  comes  the  hour  at  which  one  cries, 

The  heart  surrenders  to  love 

And  the  happiness  flies  without  returning 

Far  from  a  morose  winter. 
Let  me  slumber 
And  breathe  in  the  rose 
Before  it  dies. 


Translation  by  Robert  Glaubitz,  ariaman(g:iaria-database.( 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"O  pallida,  che  un  giorno  mi  guardasti"  (" 
from  L'amico  Fritz 

Music  by  Pletro  Mascagni  -  Text  by  P.  Suardon 
Povero  amico! 

Oh!  lo  conosco  il  male  che  tu  sofTri. 
E  I'ho  provato  anch'io,  ne  son  guarito! 
E  scrissi  una  canzon  per  consolarmi 
Non  la  conosci  tu?  Vuoi  che  la  canti? 

O  pallida,  che  un  giorno  mi  guardasti, 

In  sogno  tornami! 

Una  dolcezza  tal  mi  procurasti, 

Che  ancor  ne  ho  I'estasi! 

Oh!  che  chiedevi  tu,  con  gh  occhi  tuoi? 

Ebbrezze  o  lagrime? 

Pallida,  torna  a  me,  dimmi  che  vuoi 

Ch'io  nulla  negoti! 

Nulla  ti  so  negar,  pallida  mia, 

T'ho  dato  I'anima. 

E.  se  un  tuo  bacio 

Da  la  morte,  sia! 

Oh,  \ieni,  vieni,  baciami! 

Translation  by  Jazimina  MacNeil 


Oh  pale  one,  that  glanced  at  me  one  day") 


Poor  Iriend! 

Oh,  I  know  what  you  suffer. 

I've  felt  it  myself,  and  still  don't  know  the  cure! 

I  wrote  a  song  to  console  myself 

Do  you  want  to  hear  it? 

Oh  pale  one,  that  glanced  at  me  one  day. 

Return  in  iny  dreams! 

Such  a  sweet  feeling  you  gave  me, 

That  I  still  feel  its  ecstasy! 

Oh,  what  were  you  asking  with  those  eyes? 

Rapture  or  tears? 

Pale  one,  return  to  me.  tell  me  what  you  desire, 

.•\nd  I  will  give  it  to  you! 

I  can  deny  you  nothing,  my  pale  one. 

I  have  given  you  my  soul! 

And,  should  one  kiss  from  your  lips 

Bring  death,  let  it  be  so! 

Oh,  come,  come  kiss  me! 


"Je  suis  Titania"  ("I  am  Titania")  from  A 

Music  by  Ambroise  Thomas  -  Text  by  Jules  Barbier 
Je  suis  Titania  la  blonde, 
Je  suis  Titania,  fille  de  fair. 
En  riant  je  parcours  le  monde. 
Plus  \-i\'e  que  I'oiseau, 
Plus  prompte  que  feclair! 
La  troupe  folle  des  lutins 
.Suit  mon  char  qui  vole 
Et  dans  la  nuit  fuit! 

Autour  de  moi  toute  ma  cour  court, 

Chantant  le  plaisir  et  I'amour. 

La  troupe  folle  des  lutins 

Suit  mon  char  qui  vole  et  dans  la  nuit  fuit, 

Au  rayon  de  Phoebe  qui  luit! 
Parmi  les  fleurs  que  I'aurore 
Fait  eclore. 

Par  les  bois  et  par  les  pres 

Diapres,  sur  les  flots  converts  d'ecume, 

Dans  la  brume. 

On  me  voit  d'un  pied  leger 

Voltiger! 


non 

Michel  Carre 

I  am  Titania  the  fair, 

I  am  Titania,  daughter  of  the  air! 

Laughing,  I  traverse  the  world 

More  lively  than  the  bird. 

More  quick  that  the  flash  of  lightning! 

Ah!  I  traverse  the  world! 

The  impish  band  of  sprites 

Follows  my  chariot,  which  flies  and  recedes  into  the 
night! 

Around  me,  all  my  court  races. 
Singing  of  pleasure  and  love! 
The  impish  band  of  sprites 

Follows  my  chariot,  which  flies  and  recedes  into  tlie 
night. 

At  Phoebus's  ray,  which  gleams! 

Among  the  flowers 

Which  daybreak  brings  to  bloom. 

Through  the  woods  and  the  multi-colored  meadows, 

Over  the  waves  topped  with  foam. 

In  the  mist, 

I  am  seen  light-fbotedly 
Fluttering  about! 


Translation  by  Robert  L  Larsen  and  Martha  Gerhart 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"De'  miei  bollenti  spiriti"  ("My  passionat< 

Music  by  Giuseppe  Verdi  -  Text  by  Francesco  Maria  Pi 
Lunge  da  lei  per  me  non  v'ha  diletto! 
Volaron  gia  tre  lune  dacche  la  mia  Violetta 
Agi  per  me  lascio,  dovizie,  onori, 
E  le  pompose  feste. 
Ove,  agli  omaggi  awezza, 
Vedea  schiavo  ciascun  di  sua  bellezza 
Ed  or  contenta  in  questi  ameni  luoghi 
Tutto  scorda  per  me. 
Qui  presso  a  lei  lo  rinascer  mi  sento, 
E  dal  sofTio  d'amor  rigenerato 
Scordo  ne'  gaudii  suoi  tutto  il  passato. 


spirit")  from  La  traviata 

There's  no  pleasure  in  life  when  she's  away! 

It's  three  months  now  since  Violetta 

Gave  up  for  me  her  easy,  luxurious  life 

Of  love  affairs  and  expensive  parties. 

There  she  was  used  to  the  homage  of  all 

Who  were  enslaved  by  her  beauty, 

But  she  seems  happy  here  in  this  charming  place. 

Where  she  forgets  everything  for  me. 

With  her  beside  me,  I  feel  myself  reborn. 

Revived  by  the  breath  of  love, 

Forgetting  the  past  in  present  delights. 


De'  miei  bollenti  spiriti 
D  giovanile  ardore 
Ella  tempro  col  placido 
Sorriso  dell'amore! 
Dal  di  che  disse: 
"Vivere  lo  voglio  a  te  fedel!' 
Dell'universo  immemore 
lo  vivo  quasi  in  ciel. 


Translation  by  aria-database.com 


My  passionate  spirit 

And  the  fire  of  youth 

She  tempers  with  the 

Gentle  smile  of  love. 

Since  the  day  when  she  told  me 

"I  want  to  live,  faithful  to  you  alone!' 

I  have  forgotten  the  world 

And  lived  like  one  in  heaven. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Dein  ist  mein  ganzes  Herz!"  ("You  are 

Music  by  Franz  L^har  -  Text  by  Ludwig  Herzer  and  Fnl 

Dein  ist  mein  ganzes  Herz! 
Wo  du  nicht  bist,  kann  ich  nicht  sein. 
So,  wie  die  Blume  welkt. 
VVenn  sie  nicht  ktisst  der  Sonnenschein! 
Dein  ist  mein  schonstes  Lied, 
Weil  es  allein  aus  der  Liebe  erbliiht. 
.Sag  mir  noch  einmal,  mein  einzig  Lieb, 
Oh  sag  noch  einmal  mir: 
Ich  hab  dich  lieb! 


y  only  heart!")  from  Das  Land  des  Ldchelns 

tz  Lohner-Beda 

You  are  tny  only  heart! 

I  cannot  be  vi  ithout  yon. 

Like  a  llower  that  wilts 

When  unkissed  by  the  sun! 

My  most  beautiful  song  is  yours, 

For  it  is  created  out  of  love. 

Tell  me  once  more,  my  one  and  only. 

Oh  tell  me  once  more: 

I  have  your  love! 


Wohin  ich  immer  gehe, 
Ich  fuhle  deine  Nahe. 
Ich  mochte  deinen  Atem  trinken 
Und  betend  dir  zu  Ftissen  sinken, 
Dir,  dir  allein!  Wie  wiinderbar 
Ist  dein  leuchtendes  Haar! 
Traumschon  und  sehnsuchtsbang 
Ist  dein  strahlender  Blick. 
Hor  ich  der  Stimme  KJang, 
Ist  es  so  wie  Musik. 

Dein  ist  mein  ganzes  Herz.  etc. 


Wherever  I  am 

I  feel  you  are  near. 

I  want  to  drink  your  breath 

And  kneel  adoringly  at  your  feet, 

Yours,  yours  alone!  How  wonderful 

Is  your  shining  hair! 

Dreamy  and  full  of  longing 

Is  your  radiant  gaze. 

Your  voice  is 

Music  to  my  ears. 

You  are  my  only  heart,  etc. 


Translation  by  Geoffrey  Malllnson  from  www.grandi-tenori.com 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Regnava  nel  silenzio"  ("Reigned  in  the  silence")  from  Lucia  di  Lammermoor 


Music  by  Gaetano  Donizetti  -  Text  by  Salvati 

ore  Cammarano 

R       V      Isil  nzio 

The  night,  deep  and  dark. 

Ahfirnotte  e  bmna 

Reigned  in  the  silence  . . . 

Col  ialafonteun  allido 

A  pale  ray  Irom  the  gloomy  moon 

Raggio  di  tetfa  luna 

Shone  on  the  fountain  . . . 

Quando  un  sommesso  gemito 

When  a  low  sigh 

Fra  I'aure  udir  si  fe'; 

Was  heard  throughout  the  air; 

Ed  ccco  au  quel  margin 

And  there  on  the  fountain's  edge 

I'onibra  niostrarsi  a  me. 

The  shadow  appeared  to  me! 

.\h! 

Ah! 

Qual  di  chi  parla,  muoversi 

Her  lips  moved 

11  labbro  suo  vedea, 

As  if  speaking, 

E  con  la  mano  esanime 

And  with  her  lifeless  hand 

Chiamaimi  a  se  parea. 

She  seemed  to  call  me. 

Stettc  un  momento  immobile. 

She  stood  there,  motionless, 

Poi  rattab  dileguo. 

Then  she  suddenly  disappeared. 

E  I'onda,  pria  si  limpida. 

And  the  water,  earlier  so  limpid. 

Di  sangue  rosseggio. 

Became  as  red  as  the  blood. 

Egli  e  luce  a  giorni  miei 

He  is  the  light  of  my  days 

E  conforto  al  mio  penar. 

And  a  comfort  for  my  pain. 

Quando  rapito  in  estasi 

When  enraptured  in  ecstasy 

Del  piu  cocente  ardore, 

By  the  most  burning  love. 

Col  favellar  del  core 

And  with  the  language  of  the  heart, 

Mi  giura  etema  fe', 

He  swears  to  me  eternal  faith, 

Gli  affanni  miei  dimentico, 

I  forget  my  troubles. 

Gioia  diviene  il  pianto  . . . 

Tears  become  joy  ... 

Parmi  che  a  lui  d'accanto 

It  seems  to  me  that  near  him 

Si  schiuda  il  ciel  per  me! 

Heaven  opens  for  me. 

Translation  by  Ugo  Berardi  from  wv 

vw.aria-database.com 

Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"La  petemera"  from  La  marchenera 

Music  by  Fedenco  Moreno  Torroba  -  Text  by  F.  Luque  and  Ricardo  Gonzalez  i 


I  Toro 


Tres  horas  antes  del  dia 
La  lunita  buscaba  al  sol, 
Va  de  lucero  en  lucero, 
|Ay!  buscando  su  resplandor. 


Three  hours  before  the  day 
The  Uttle  moon  sought  the  sun, 
Going  from  star  to  star, 
Ah,  seeking  its  radiance. 


Tengo  un  querer  forastero 
Que  por  los  ojos  entro; 
Voy  de  suspiro  en  suspiro, 
|Ay!  buscando  su  corazon. 

La  primera  rosa,  la  mas  primorosa, 

Qiie  den  mis  resales, 

Al  entregarsela,  dire. 

Tomala,  que  es  tempranera, 

Y  tu  corazon  y  el  mio 

Dentro  van  unios 

En  un  solo  ser. 

Tomala  tenia  dentro  de  tu  pecho 

Debajo  e  siete  Uaves, 

Pa  que  ya  en  la  xna, 

Se  saiga  de  el  . . . 

Tomala,  mi  querer  te  la  da. 


I  have  fallen  for  a  stranger 
Who  captured  me  with  his  eyes; 
I  go  from  sigh  to  sigh, 
Ah,  seeking  his  heart. 

The  first  rose,  the  most  exquisite, 
That  flowers  in  my  rose  garden. 
As  it  blossoms,  I  will  give  it  to  him. 
Take  it,  that  is  the  first  fruit, 
And  your  heart  and  mine 
Beat  within  us  as  one 
In  one  being. 

Take  it  within  your  breast, 

Securely  guarded. 

Already  on  its  way, 

My  heart  is  gone  . . . 

Take  it,  I  want  to  give  it  to  you. 


Pregonero,  pregonero, 

Ve  y  publicame  este  pregon: 

^De  quien  es  este  caririo  que  he  encontrado 

en  mi  corazon? 
Toita  la  gente  lo  sabe 
Y  el  bien  de  mi  vida,  no. 
Pregonero,  pregonero, 
Ve  y  publicame  este  pregon. 

Translation  by  Christopher  Webber 


Town  crier,  town  crier 

hear,  and  proclaim  this  cry: 

For  whom  is  this  fond  affection  that  I  have  found 

in  my  heart? 
Surely  the  crowd  knows. 
But  the  beloved  of  my  soul,  no. 
Town  crier,  town  crier:  hear,  and  proclaim  my  cry. 
That  is  how  it  is,  in  all  truth. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Les  Chemins  de  I'amour"  ("The  Patl 

Music  by  Francis  Poulenc  -  Text  by  Jean  Anouilt 

I^s  chemins  qui  vont  a  la  iner 

Ont  garde  de  notre  passage 

Des  fleurs  efTeuilees 

Et  I'echo  sous  leurs  arbres 

De  nos  deux  rires  clairs 

Helas!  Des  jours  de  bonheur 

Radieuses  joies  envolees 

Je  vais  sans  retrouver  traces  dans  mon  coeur. 

Chemins  de  mon  amour. 
Je  vous  cherche  toujours. 
Chemins  perdus  vous  n'etes  plus 
Et  vos  echos  sont  sourds. 
Chemins  du  desespoir. 
Chemins  du  souvenir. 
Chemins  du  premier  jour. 
Divins  chemins  d'amour. 

Si  je  dois  I'oublier  un  jour. 

La  vie  efTagant  toute  chose. 

Je  veux  dans  mon  Coeur  qu'un  souvenir  repose 

Plus  fort  que  Pautre  amour. 

Le  souvenir  du  chernin. 

Oil  tremblante  et  toute  eperdue. 

Un  jour  j'ai  senti  sur  nioi 

Briiler  tes  mains. 

C:hemins  de  mon  amour,  etc. 

Translation  by  Anna  Davidson 


of  Love")  from  Leocadia 

The  paths  that  lead  to  the  sea 
Have  kept  of  our  passage 
The  petals  of  plucked  flowers 
.'\nd  the  echo  beneath  their  trees 
Of  our  sparkling  laughter 
Alas!  Of  those  happy  days, 
Radiant  joys  that  flew  away. 
No  trace  I  find  in  my  heart. 

Paths  of  love, 
I  seek  forever, 

Lost  paths,  you  are  no  more 
And  your  echoes  are  dead. 
Paths  of  despair. 
Paths  of  memory. 
Paths  of  the  first  day. 
Divine  paths  of  love. 

If  I  must  one  day  forget  it, 

Life  effacing  everything, 

I  would  that  one  memory  rest  in  my  heart, 

Stronger  than  that  other  love, 

The  memory  of  the  path, 

Where  trembling  and  bewildered 

One  day  I  felt  upon  me 

Your  burning  hand. 

Paths  of  love,  etc. 


'Vesennie  vody,"  Op.  14,  No.  11  ("Spring  Streams") 

>1usic  by  Sergei  Rachmaninoff  -  Text  by  Fyodor  Ivanovich  Tyutchev 


leshchio  v  poliakh  beleiet  sneg, 
A  vody  uzh  vesnoi  shumiat, 
Begut  i  budiat  sonnyi  breg, 
Begut  i  bleshchut,  i  glasiat. 


The  fields  are  still  covered  with  white  snow. 
But  the  streams  are  already  rolling  in  a  spring  mood. 
Running  and  awakening  the  sleepy  shore. 
Running  and  glittering  and  announcing  loudly. 


Oni  glasiat  vo  vse  koncy: 
"Vesna  idet,  vesna  idet! 
My  molodoi  vesny  goncy, 
Ona  nas  vyslala  vperiod. 
Vesna  idet,  vesna  idet!" 
I  tikhikh,  teplykh  maiskikh  dnei 
Rumianyi,  svetlyi  khorovod 
Tolpitsia  veselo  za  nei. 


They  are  announcing  loudly  to  every  corner: 

"Spring  is  coming,  spring  is  coming! 

We  are  the  messengers  of  young  Spring, 

She  has  sent  us  to  come  forward. 

Spring  is  coming,  spring  is  coming!" 

And  the  quiet,  warm  May  days 

Follow  her,  merrily  crowded 

Into  the  rosy,  bright  dancing  circle. 


Translation  by  copyright  ©  by  Yuri  Mitelman,  pnnted  with  permission  from  recmusic.org 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Lallarala  la  la  la  la  ...  Bravissimo!"  from  L'elisir  d'amore 
Music  by  Gaetono  Donizetti  -  Text  by  Felice  Romani 


NEMORINO 

Caro  elisir,  sei  mio!  Si.  tutto  mio! 

Com'esser  dee  possente  la  tua  virtu 

Se  non  bevuto  ancora, 

Di  tanta  gioia  gia  mi  colmi  il  petto! 

Ma  perche  mai  reffetto  non  ne  poss'io  vedere 

Prima  che  un  giorno  inter  non  sia  trascorso? 

Bevasi! 

Oh  buono,  oh  caro,  un  altro  sorso. 

Oh  qua!  di  vena  in  vena  dolce  calor  mi  scorre! 

Ah,  forse  anch'essa  la  fiamma  istessa  incomincia  a  sentir. 

Certo  la  sente  . . . 

Me  Tannunzi  la  gioja  e  I'appetito 

Che  in  me  si  risveglio  tutto  in  un  tratto. 

Lallarallara  la  la  la  la 

ADINA 

Chi  e  mai  quel  matto? 
Traveggo?  O  e  Nemorino? 
Cosi  allegro!  E  perche? 
NEMORINO 
La  la  la... 

Diamine!  E  dessa  . . . 

Ma  no,  non  ci  appressiam. 

De'  miei  sospiri  non  si  stanchi  per  or. 

Tant'e  domani  adorar  mi  dovra  quel  cor  spietato. 

ADINA 

Non  mi  guarda  neppur!  Ciom'e  cambiato! 
NEMORINO 

Lallarallara  la  la  la  la  . . . 
ADINA 

Non  so  se  e  fmta  o  vera  la  sua  giocondita. 
NEMORINO 

Finora  amor  non  sente. 
Lallarallara  la  la  la  la  ... 
ADINA 

Vuol  far  I'indiflerente. 
NEMORINO 

Esulti  pur  la  barbara  per  poco  alle  mie  pene! 
Domani  avranno  termine.  domani  m'amera.) 
ADINA 

Spezzar  vorria  lo  stolido,  gettar  le  sue  catene; 
Ma  gravi  piii  del  solito  pesar  le  sentira. 
NEMORINO 

lallarallara  la  la  la  la  ... 
ADINA 

Bravissimo!  La  lezion  ti  giova. 


NEMORINO 

Beloved  elixir,  you're  mine!  Yes,  all  mine! 

How  powerful  your  strength  must  be 

If  before  yet  drinking. 

You  already  fill  my  heart  with  such  joy! 

But  why  then  can  I  not  see  the  effect 

Until  a  whole  day  has  passed? 

Let  me  drink! 

Oh  good,  oh  dearest,  another  sip. 

Oh!  From  vein  to  vein  sweet  warmth  courses  through  me! 

Ah,  perhaps  even  she  begins  to  feel  the  same  flame. 

Certainly  she  feels  it  . . . 

It  is  shown  by  the  joy  and  appetite 

That  has  been  awakened  in  me  all  of  a  sudden. 

La  la  la  la  la  . . . 

ADINA 

Who  is  that  idiot? 

Am  I  seeing  things,  or  is  it  Nemorino? 
So  happy?  And  why? 
NEMORINO 
La  la  la... 

Heavens!  It's  she  ... 

But  no,  let  me  not  hasten. 

For  now  let  me  not  bore  her  with  my  sighs. 

Besides,  by  tomorrow  that  heartless  girl  will  fall  in  love 

with  me. 
ADINA 

He  won't  even  look  at  me!  How  he  has  changed! 

NEMORINO 

La  la  la  ... 

ADINA 

I  don't  know  his  jocundity  is  pretended  or  true. 
NEMORINO 

So  far  she  doesn't  feel  love. 

La  la  la  . . . 

ADINA 

He  wants  to  play  the  indifferent  one. 
NEMORINO 

Let  her  gloat,  the  cruel  girl,  over  my  pain  for  now! 
Tomorrow  it  will  end;  tomorrow  she  will  love  me. 
ADINA 

This  simpleton  would  Uke  to  break  and  discard  his  chains; 

But  he'll  have  to  feel  them  far  heavier  than  usual. 

NEMORINO 

La  la  la  ... 

ADINA 

That's  good!  My  lesson  helped  you. 


Please  turn  the  page  silently. 


NEMORINO 

E  \  ('r;  la  mctlo  in  opera  cosi  per  una  prova. 
ADINA 

Dunque  il  soffi  ir  primiero? 
NEMORINO 
Dimeiuicarlo  io  spero. 
ADINA 

Dunque  I'antico  foco? 

NEMORINO 

Si  estinguera  fra  poco. 

Ancora  un  giorno  solo,  e  il  cuore  guarira. 

ADINA 

Da\T.er?  Me  ne  consolo  ma  pure,  si  vedra  . . , 
Translation  adapted  from  Nico  Castel 


NEMORINO 

That's  right;  I'll  put  it  to  work,  just  as  a  test. 
ADINA 

What  about  all  your  former  sufTering? 

NEMORINO 

I  hope  to  forget  it. 

ADINA 

What  about  your  former  ardor? 
NEMORINO 

It  will  be  extinguished  soon. 

Just  one  more  day,  and  my  heart  will  be  healed. 

ADINA 

Really?  I  am  happv  o\  er  it  but  yet,  we  shall  see 


"Che  gelida  manina"  ('"What  a  frozen  little  hand")  from  La  Boheme 

Music  by  Giacomo  Puccini  -  Text  by  Giuseppe  Giacosa  and  Luigi  lllica 


Che  gelida  manina,  se  la  lasci  riscaldar. 
Cercar  che  giova?  .M  buio  non  si  trova. 
Ma  per  fortuna  e  una  notte  di  luna,  e  qui 

la  luna  I'abbiamo  vicina. 
.\spetti,  signorina,  le  diro  con  due  parole 

chi  son,  e  che  faccio,  come  vivo.  Vuole? 

Chi  son?  Sono  un  poeta. 
Che  cosa  faccio?  Scrivo. 
E  come  vivo?  Vi\'o. 

In  poverta  mia  lieta  scialo  da  gran  signore  rime 

ed  inni  d'amore. 
Per  sogni  e  per  chimere  e  per  castelli  in  aria, 
I'anima  ho  milionaria. 


What  a  frozen  little  hand,  let  me  warm  it  for  you. 
What's  the  use  of  looking?  We  won't  find  it  in  the  dark. 
But  luckily  it's  a  moonlit  night,  and  the  moon  is  near  us 
here. 

Wait,  mademoiselle,  I  will  tell  you  in  two  words 
who  I  am,  what  I  do,  and  how  I  live.  May  I? 

Who  am  I?  I  am  a  poet. 
What  do  I  do?  I  write. 
And  how  do  I  live?  I  live. 

In  my  carefree  poverry  I  squander  rhymes  and  lo\  e 

songs  like  a  lord. 
When  it  comes  to  dreams,  visions,  and  casdes  in  the  air, 

I've  the  soul  of  a  millionaire. 


Talor  dal  mio  forziere  ruban  tutti  i  gioelli 

due  ladri:  gli  occhi  belli. 
V'entrar  con  voi  pur  ora,  ed  i  miei  sogni  usati 

e  i  bei  sogni  miei,  tosto  si  dileguar! 
Ma  il  furto  non  m'accora,  poiche,  poiche 

v'ha  preso  stanza  la  speranza! 
Or  che  mi  conoscete,  parlate  voi,  deh! 
Parlate.  Chi  siete?  Vi  piaccia  dir! 


From  time  to  time  two  thieves  steal  all  the  jewels  out  of 

my  safe:  two  pretty  eyes. 
They  came  in  with  you  just  now,  and  my  customaiy 

dreams,  my  lovely  dreams,  melted  at  once  into  thin  air! 
But  the  theft  doesn't  anger  me,  for  their  place  has  been 

taken  by  hope! 
Now  that  you  know  all  about  me,  tell  me  who  you  are. 
Please  do! 


Translation  by  Peter  J.  Nasou 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"Dunque  e  proprio  finita"  ("So  is  it  really  all  over")  from  La  Boheme 

Music  by  Puccmi  -  Text  by  Giacosa  and  lllica 


RODOLFO 

Dunque  e  proprio  finita! 

Te  ne  \  ai,  te  ne  \  ai,  la  mia  piccina? 

Addio,  sogni  d'amor! 


RODOLFO 

So  is  it  really  all  over? 

Must  you  go,  must  you  go,  my  little  one? 

Farewell,  to  our  dreams  of  love! 


Addio,  dolce  svegliare  alia  mattina! 
RODOLFO 

Addio,  sognante  vita  . . . 


Goodbye,  sweet  awakening  I  knew  each  morning! 
RODOLFO 

Goodbye,  to  our  dreams  of  love  . . . 


Addio,  rabbuffi  e  gelosie! 
RODOLFO 

. . .  t  he  un  tuo  sorriso  acqueta! 


Goodbye,  rebukes  and  jealousies! 
RODOLFO 

. . .  that  your  sinile  would  wash  away! 


.Addio,  sospetti  . 
RODOLFO 
...  baci  ... 


Goodbye,  suspicions  . 
RODOLFO 


. . .  pungent!  amarezze! 
RODOLFO 

Ch'io  da  vero  poeta  rin 


. . .  and  bitter  sadness! 
RODOLFO 

. . .  that  I,  being  a  true  poet,  would  rhyme  with  caresses! 


■  cosa  da  monre! 


RODOLFO 
Soli!  e  cosa 


To  be  alone  in  the  winter  is  a  deathly  thing! 
RODOLFO 

To  be  alone  is  a  deathly  thing! 


MIMl  e  RODOLFO 

Mentre  a  primavera  c'e  compagno  il  sol! 


Alone! 

MIM'I  and  RODOLFO 

While  in  Spring  the  sun  is  a  companion! 


C'e  compagno  il  sol! 
MARCELLO 

Che  facevi,  che  dicevi  ... 
MUSETTA 
Che  vuoi  dir? 
MARCELLO 

. . .  presso  ai  fuoco  a  quel  signore? 

MUSETTA 

Che  vuoi  dir? 


The  sun  is  a  companion! 
MARCELLO 

What  were  you  doing  and  saving  . . . 
MUSETTA 

What  are  you  saying? 
MARCELLO 

...  to  that  gentleman,  so  close  to  the  fire? 
MUSETTA 

WTiat  are  you  saying? 


Niuno  e  solo  I'april. 
MARCELLO 

.\1  mio  \  enire  hai  mutato  colore! 
MUSETTA 

Quel  signore  mi  diceva;  "Ama  il  ballo,  signorina? 


No  one  is  alone  in  April. 
MARCELLO 

When  I  arriv  ed  you  changed  color! 
MUSETTA 

That  gentleman  asked  me:  "Mademoiselle,  do  you  love 
to  dance?" 


Please  turn  the  page  silently. 


RODOLFO 

Si  parla  coi  gigli  e  le  rose. 

MARCELLO 

\ana,  frivola.  civetta! 

MUSETTA 

Arrossendo  rispondeva:  "Ballerei  sera  e  mattina." 
MARCELLO 

Qiiel  discorso  asconde  mire  disoneste. 

Esce  dai  nidi  un  cingiiettio  gentile. 
MUSETTA 

V'oglio  piena  liberta! 
MARCELLO 

lo  t'acconcio  per  le  feste  ... 
MIMi  e  RODOLFO 

Al  fiorir  di  primavcra  c'e  compagno  il  sol! 

MUSETTA 
Che  mi  canti? 
MARCELLO 

...  se  ti  colgo  a  incivettire! 

MUSETTA 

Che  mi  gridi? 

.Ml'altar  non  siamo  uniti. 
MARCELLO 

Bada,  sotto  il  mio  cappello  non  ci  stan  certi  ornamenti. 
MUSETTA 

lo  detesto  quegli  amanti  che  la  lanno  da  mariti. 
MIMi  AND  RODOLFO 

Chiacchieran  le  fontane  la  brezza  della  sera  . . . 
MARCELLO 

lo  non  faccio  da  zimbello  ai  no\  izi  inn  aprendenti. 
MIMi  e  RODOLFO 

. . .  balsami  stende  sulle  doglie  umane. 
MUSETTA 

Fo  all'amor  con  chi  mi  place! 

MARCELLO 

\'ana,  frivola,  civetta! 

MUSETTA 

Non  ti  garba?  Ebbene,  pace  ma  Musetta  se  ne  va. 


RODOLFO 

One  can  speak  with  hlies  and  roses. 

MARCELLO 

Vain,  frivolous,  minx! 

MUSETTA 

Blushing,  I  responded:  "I  would  dance  from  sunset  to 

sunrise." 
MARCELLO 

Your  words  conceal  dishonest  thoughts. 
MIMi 

Gentle  twittering  can  be  heard  from  birds'  nests... 

MUSETTA 

I  want  full  freedom! 

MARCELLO 

I'll  teach  you  a  lesson  . . . 
MIMi  and  RODOLFO 

When  the  flowers  bloom  in  spring,  we'll  have  the  sun  as 

our  companion! 
MUSETTA 

What  are  you  whining  about? 
MARCELLO 

...  if  I  catch  you  to  flirting! 
MUSETTA 

What  you  shouting  about? 
What  are  you  whining  about? 

We're  not  married,  we've  not  been  joined  at  the  alter! 
MARCELLO 

Watch  out,  you  can't  be  certain  that  under  my  hat 

there's  not  a  pair  of  horns! 
MUSETTA 

I  dislike  those  lovers  that  that  cany  on  like  husbands. 
MIMi  AND  RODOLFO 

The  chattering  of  the  fountains  in  the  gentle  evening 

breezes  . . . 
MARCELLO 

I  do  not  intend  to  be  a  laughing  stock  for  your 

enterprising  novices. 
MIMi  and  RODOLFO 

. . .  spreads  a  healing  balm  on  human  suffering. 
MUSETTA 

I  shall  make  love  to  whom  I  please! 

MARCELLO 

Vain,  frivolous,  flirt! 

MUSETTA 

Don't  you  like  it?  Well  you'll  just  have  to  except  it,  but 
Musetta  is  still  going  as  she  wishes! 
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MARCELLO 

Ve  n'andate?  Vi  ringrazio!  Or  son  ricco  divenuto. 

Vi  saluto. 

MIM)  e  RODOLFO 

Vuoi  che  spettiam  la  primavera  ancor? 
MUSETTA 

Musetta  se  ne  va!  Vi  saluto. 

Signer,  addio!  vi  dico  con  piacer. 

MARCELLO 

Son  sen'o  c  me  nc  vo! 

MUSETTA 

Pittore  da  bottega! 

MARCELLO 

Vipera! 

MUSETTA 

Rospo! 

MARCELLO 

Strega! 

Sempre  tua  per  la  vita. 

RODOLFO 

Ci  lasceremo  . . . 

Ml  Mi 

Ci  lasceremo  alia  stagion  dei  fior. 
RODOLFO 

. . .  alia  stagion  dei  fior. 

VoiTei  che  eterno  durasse  il  verno! 

MIMl  e  RODOLFO 

Ci  lascerem  alia  stagion  dei  fior! 


MARCELLO 

YouVe  going?  I'm  \'ery-  thankful!  I'll  become  rich  now! 
Goodbye! 

MIMl  and  RODOLFO 

Would  you  like  to  wait  until  spring  comes  again? 
MUSETTA 

Musetta's  going!  Yes,  she's  ofln  Goodbye! 

Sir,  it  is  with  the  greatest  of  pleasure  I  bid  you  goodbye! 

MARCELLO 

At  your  sei-vice,  but  now  I'm  leaving! 

MUSETTA 

Shop  painter! 

MARCELLO 

Viper! 

MUSETTA 

Toad! 

MARCELLO 

Witch! 

I'm  yours  for  life. 
RODOLFO 
We'll  part  ... 
MIMl 

We'll  part  when  it's  the  season  for  flowers  again. 
RODOLFO 

. . .  when  it's  the  season  for  flowers  again. 

I  wish  winter  would  be  everlasting! 
MIMl  and  RODOLFO 

We'll  part  when  it's  the  season  lor  flowers  again! 


CURTIS 

INSTITUTE  OF  MUSIC 


JIMMY  BRENT  CONCERT 
Sunday,  October  18,  2009,  at  2  p.m. 
Field  Concert  Hall  - 


♦ 


Let's  Get  the  Ole  Man  to  Practice  James  R.  Brent 

(1953-79) 

All  Good  Children  Go  to  Sleep  Brent 

Tom  Lawton,  piano 

Passacaglia  in  G  minor  George  Frideric  Handel 

transcribed  by Johan  Halvorsen  (1685-1759) 

Joel  Link,  violin 
Milena  Pajaro-van  de  Stadt,  \nola 

Adagio  Zoltan  Kodaly 

from  Sonata,  Op.  8  (1882-1967) 

Camden  Shaw,  cello 

Largo  cantabile  e  mesto  Joseph  Haydn 

from  Quartet  in  D  major,  Hob.  111:79  (1732-1809) 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Milena  Pajaro-x  an  de  Stadt,  \iola 
Camden  Shaw,  cello 


Quartet  No.  9  in  C  major,  Op.  59,  No.  3  Ludwig  \  an  Beethoven 
("Razumovsky"),  selections  (1 770-1827) 

Menuetto:  Grazioso 

.\llcgro  molto 

Biyan  A.  Lee.  x  iolin 
Joel  Link,  \iolin 
Milena  Pajaro-van  de  Stadt.  \iola 
Camden  Shaw,  cello 

♦ 

This  afternoon's  progrann  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Americus.  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  dc  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Belle\Tie,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Tom  Lawton,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  October  19  at  8  p.m. 
Field  Concert  Hall 


Beethoven  Quartet  No.  9  in  C  major,  Op.  59,  No.  3 

("Razumovsky") 

Br\^an  A.  Lcc,  violin 
Joel  Link,  violin 

Milena  Pajaro-van  de  Stadt,  \iola 
Camden  Shaw,  cello 


Chopin  Nocturne  in  E-flat  major,  Op.  9,  No.  2, 

arranged  by  David  Popper 
Frescobaldi        Toccata,  arranged  by  Caspar  Cassado 
Paganini  Sonata  a  preghiera  for  Violin:  Variations 

de  bravoure  on  a  Theme  from  Rossini's 
Mose  in  Egitto,  arranged  by  Luigi  Silva 
Hiro  Matsuo,  cello 
Jungeun  Kim,  piano 

Dvorak  Klid  (Silent  Woods)  for  Cello  and  Orchestra, 

Op.  68,  No.  5 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 


Schubert  Drei  Klavierstiicke,  D.  946 

Andrew  Hsu.  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FOURTH  STUDENT  RECITAL 
Monday,  October  19  at  8  p.m. 
Field  Concert  Hall 


Klid  [Silent  Woods)  for  Cello  and  Orchestra, 
Op.  68,  No.  5 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 


Antonin  Dvorak 
(1841-1904) 


Drei  Klavierstiicke,  D.  946 

Allegro  assai — Andante 

Allegretto 

Allegro 

Andrew  Hsu,  piano 


Franz  Schubert 
(1797-1828) 


Toccata 

arranged  by  Caspar  Cassado 


Girolamo  Frescobaldi 
(1583-1643) 


Nocturne  in  E-flat  major,  Op.  9,  No.  2 

arranged  by  David  Popper 

Hiro  Matsuo,  cello 
Jungeun  Kim,  piano 


Frederic  Chopin 

(1810-49) 


Sonata  a  preghiera  for  Violin: 
Variations  de  bravoure  on  a  Theme 
from  Rossini's  Mose  in  Egitto 
arranged  by  Luigi  Silva 

Hiro  Matsuo,  cello 
Jungeun  Kim.  piano 

INTERMISSION 

Quartet  No.  9  in  C  major,  Op.  59,  No.  3  Ludw  ig  \'an  Beethoven 
("Razumovsky")  f  1770-1827) 

hitroduzionc:  Andante  con  moto — Allegro  \i\'ace 

Andante  con  moto  quasi  allegretto 

Menuetto:  Grazioso 

Allegro  molto 

Br\  an  A.  Lee.  \iolin 
Joel  Link,  \iolin 
Milena  Pajaro-van  de  Stadt,  \iola 
Camden  Shaw,  cello 


Nicolo  Paganini 
(1782-1840) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloffand  entered  Curtis  in  2008. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Amcricus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Hiro  Matsuo,  from  Chicago,  is  a  student  of  Da\'id  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Milena  Pajaro-v  an  de  Stadt,  fromjacksomille,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  W  iley  and 
entered  Curtis  in  2007. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Jungeun  Kim,  stafT pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday.  October  21  at  8  p.m. 
Field  Concert  Hall 


Debussy  Quartet  in  G  minor,  Op.  10 

Joel  Link,  \iolin 

Bryan  A.  Lee,  \  iolin 

Milena  Pajaro-\  an  de  Stadt,  \'iola 

Camden  Shaw,  cello 


Faure  L'horizon  chimertque,  Op.  118 

Hoiby  /  Was  There:  Five  Poems  of  Walt  Whitman 

Elliot  Madore,  baritone 

Bonnie  Wagner,  piano 

Krumpholtz       Sonata  in  C  major,  Op.  16bis,  No.  1 

("conmie  scene  pathetique") 
Renie  Piece  symphoniqiie 

Ko-Xi  Choi,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets;g:curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FIFTH  STUDENT  RECITAL 
Wednesday,  October  2 1  at  8  p.m. 
Field  Concert  HaU 

Sonata  in  C  major,  Op.  16bis,  No.  1  Jean-Bap tiste  Krumpholtz 
("comme  scene  pathetique")  (1747-90) 


Piece  symphonique 

Marche  funebre 

Appassionata 

Transfigure 


Ko-Ni  Choi,  harp 


Henriette  Renie 
(1875-1956) 


Sonata  No.  1  in  C  major,  Op.  1  Johannes  Brahms 

Megro  (1833-97) 
Andante 

Scherzo:  Allegro  molto  e  con  fuoco 
Finale:  Allegro  con  fuoco 

Jiuming  Shen,  piano 


INTERMISSION 


L'Horizon  chimerique^  Op.  118 

La  mer  est  infmie 
Je  me  suis  embarque 
Diane,  Selene 

Vaisseaux,  nous  vous  aurons  aimes 

Elliot  Madore,  baritone 
Bonnie  Wagner,  piano 


Gabriel  Faure 
(1845-1924) 


Quartet  in  G  minor,  Op.  10 

Anime  et  tres  decide 
Assez  vif  et  bien  rythme 
Andantino,  doucement  expressif 
Tres  modere 

Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


Claude  Debussy 
(1862-1918) 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ko-Xi  Choi,  from  Seoul,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2006. 

Br)'an  A.  Lee,  from  Radnor.  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  .-Vmericus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Elliot  Madore  iA'oice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jackson\ille,  Ra.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  BelleMie,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curds  in  2006. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2008. 

Bonnie  Wagner,  Vocal  Studies  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teache-'S  are  I'stea 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday.  October  23  at  8  p.m. 
Field  Concert  Hall 


Bloch  Suite  for  Viola  and  Piano 

Junping  Qian,  \iola 
Elena  Jivaeva,  piano 

Schubert  Fantasie  in  C  major,  D.  760 

("W  andererfantasie") 
"Gretchen  am  Spinnrade,"  D.  118, 
transcribed  by  Franz  Liszt 

Yek\von  Sunwoo.  piano 

Schubert  Four  Impromptus,  D.  899 

Daniel  Hsu.  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

FIFTH  STUDENT  RECITAL 
Wednesday,  October  21  at  8  p.m. 
Field  Concert  Hall 


L'Horizon  chimerique,  Op.  118 

Music  by  Gabriel  Faure  -  Text  by  Jean  de  la  Ville  de  Mirmont 
"La  mer  est  infinie"  ("The  Endless  Sea") 
La  mer  est  infinie  et  mes  reves  sont  fous. 
La  mer  chante  au  soleil  en  battant  les  falaises 
Et  mes  reves  legers  ne  sc  sentent  plus  d'aise  1 
De  danser  sur  la  mer  comme  des  oiseaux  sotils. 

Le  vaste  mouvement  des  vagues  les  emporte, 
La  brise  les  agite  et  les  roule  en  ses  plis; 
Jouant  dans  le  sillage,  ils  feront  une  escortc  1 
Aux  vaisseaux  que  mon  coeur  dans  leur  fuite  a  suivis. 

Ivres  d'air  et  de  sel  et  brules  par  I'ecume,  1 
De  la  mer  qui  console  et  qui  lave  des  plcurs,  I 
lis  connaitront  le  large  et  sa  bonne  amertunie. 
Les  goelands  perdus  les  prendront  pour  des  leurs. 


The  sea  is  endless,  and  my  dreams  are  wild. 
The  sea  sings  to  the  sun  and  strikes  the  clilTside. 
My  flighty  dreams  are  no  longer  at  case; 
They  dance  on  the  sea  like  tipsy  birds. 

The  vast  motion  of  the  waves  brings  them. 
The  breeze  shakes  and  tumbles  them  in  the  folds; 
Playing  in  the  ship's  wake,  they  make  an  escort 
To  the  ships  my  heart  has  followed  in  their  flight. 

Drunk  with  air  and  salt  and  the  stinging  foam, 
Of  the  sea  that  consoles  and  washes  away  my  tears, 
They  will  know  the  vastness  and  its  beautiful  bitterness. 
The  lost  gulls  will  take  them  for  their  own. 


"Je  me  suis  embarque"  ("I  have  embarked") 

Je  me  suis  embarque  sur  un  vaisseau  qui  danse 
Et  roule  bord  sur  bord  et  tangue  et  se  balance. 
Mes  pieds  ont  oublie  la  terre  et  ses  chemins; 
Les  vagues  souples  m'ont  appris  d'autres  cadences 
Plus  belles  que  le  rythme  las  des  chants  humains. 

A  vivre  parmi  vous,  helas !  Avais-je  une  ame  ? 

Mes  freres,  j'ai  souffert  sur  tous  vos  continents. 

Je  ne  veux  que  la  mer,  je  ne  veux  que  le  vent 

Pour  me  bercer,  comme  un  enfant,  au  creux  des  lames. 

Hors  du  port  qui  n'est  plus  qu'une  image  effacee, 
Les  larmes  du  depart  ne  brfllent  plus  mes  yeux. 
Je  ne  me  souviens  pas  de  mes  derniers  adieux  . . . 
O  ma  peine,  ma  peine,  oil  vous  ai-je  laissee? 


I  have  embarked  on  a  dancing  ship 
That  roles  from  side  to  side,  pitching  and  balancing. 
My  legs  have  forgotten  the  earth  and  its  paths; 
The  supple  waves  take  me  to  another  cadence 
More  beautiful  than  the  rhythm  of  human  songs. 

To  live  amongst  you,  alas!  Did  I  have  a  soul? 
My  brothers,  I've  suffered  on  your  shores. 
I  only  want  the  sea,  I  only  want  the  wind 
To  rock  me,  like  a  child,  in  the  crux  of  a  bosom. 

Far  from  the  port,  which  is  nothing  but  an  erased  image. 

The  tears  of  departure  no  longer  burn  my  eyes. 

I  don't  remember  my  last  goodbyes  . . . 

My  suffering,  my  suffering,  where  have  I  left  you? 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Diane,  Selene"  ("Diana,  Selena") 

Diane,  Selene,  lune  de  beau  metal, 

Qui  reflete  vers  nous,  par  ta  face  deserte, 

Dans  I'immortel  ennui  du  calme  sideral, 

Le  regret  d'un  soleil  dont  nous  pleurons  la  perte. 

O  lune,  je  t'cn  veux  de  ta  limpidite. 
Injurieuse  au  trouble  vain  des  pauvres  ames, 
Et  mon  coeur,  toujours  las  et  toujours  agite. 
Aspire  vers  la  paix  de  ta  nocturne  flamme. 


Diana,  Selena,  moon  of  lovely  metal. 
Which  reflects  towards  us  its  deserted  face. 
In  the  immortal  boredom  of  the  quiet  stars. 
The  regret  of  a  sun  whose  loss  we  mourn. 

O  moon,  I  crave  your  clarity. 

Insult  to  the  vain  troubles  of  my  poor  soul 

And  my  heart,  ever  weary  and  ever  restless, 

Aspires  towards  the  peace  of  your  nocturnal  flame. 


"Vaisseaux,  nous  vous  aurons  aimes"  ("Ships, 

Vaisseaux,  nous  vous  aurons  aimes  en  pure  perte; 
Le  dernier  de  vous  tous  est  parti  sur  la  mer. 
Le  couchant  emporta  tant  de  voiles  ouvertes 
Qiie  ce  port  et  mon  coeur  sont  a  jamais  deserts. 

La  mer  vous  a  rendus  a  votre  destinee, 
Au  dela  du  rivage  oil  s'arretent  nos  pas. 
Nous  ne  pouvions  garder  vos  ames  enchainees; 
II  vous  faut  des  lointains  que  je  ne  connais  pas. 

Je  suis  de  ceux  dont  les  desirs  sont  sur  la  terre. 
Le  souflle  qui  vous  grise  emplit  mon  coeur  d'effroi, 
Mais  votre  appel,  au  fond  des  soirs,  me  desespere. 
Car  j'ai  dp  grands  departs  ina.ssouvis  en  moi. 


loved  you") 

Ships,  we  loved  you  in  pure  loss; 
The  last  of  you  have  departed  to  the  sea. 
The  sunset  beckons,  canvas  mounting 
That  the  port  and  my  heart  will  never  leave. 

The  sea  has  brought  you  to  your  own  fate, 
Beyond  our  shores  where  our  steps  will  stop. 
Your  souls  enchained  we  never  claimed; 
You  need  that  distance  which  I  do  not  understand. 

I  am  a  man  whose  desires  are  rooted  in  the  earth. 
That  gray  breath  fills  my  heart  with  fear. 
But  your  call,  in  the  midst  of  night,  leads  me  to  despair, 
For  I  feel  within  me  an  unappea.'ted  longing  for  great 
departures. 


Translation  by  Elliot  Madore 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SIXTH  STUDENT  RECITAL 
Friday,  October  23  at  8  p.m. 
Field  Concert  HaU 

♦ 

Four  Impromptus,  D.  899 

Allegro  molto  moderate 
Allegro 
Andante 
Allegretto 

Daniel  Hsu,  piano 

Suite  for  Viola  and  Piano  Ernest  Bloch 

Lento— AUegro  (1 880-1 959) 

Allegro  ironico 
Lento 
Molto  vi\'o 

Junping  Qian,  \iola 
Elena  Jivaeva,  piano 

INTERMISSION 


Franz  Schubert 
(1797-1828) 


"Gretchen  am  Spinnrade,"  D.  118 

transcribed  by  Franz  Liszi 


Schubert 


Fantasie  in  C  major,  D.  760  ("Wandererfantasie")  Schubert 
Yekwon  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipr^ent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

PERFORMERS 

Daniel  Hsu,  from  Fremont.  Cahf..  is  a  student  of  Gar\-  Graffman  and 
Eleanor  Sokoloffand  entered  Curtis  in  2008. 

Junping  Qian,  from  Wuhu,  .\nhui  Pro\'ince,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Yekwon  Sunwoo.  from  An  Yang.  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Elena  Jivae\'a.  staff  pianist 

If  students  study  with  nnore  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  CURTIS  EVENT 

Sunday,  October  25  at  3  p.m. 

Joseph  de  Pasquale,  a  90th-Birthday  Celebration 

Field  Concert  Hall 

Master  class  presented  by  Mr.  de  Pasquale  (Viola  '42),  featuring  Curtis 
violists  Vicki  Powell  and  Junping  Qian,  and  a  panel  discussion  with 
Mr.  de  Pasquale,  Curtis  President  Roberto  Diaz  (Viola  '84),  and  Steven 
Wyrczynski  (Viola  '91).  Reception  follows. 

Free  and  open  to  the  public 

NEXT  STUDENT  RECITAL 

Monday,  October  26  at  8  p.m. 
Field  Concert  HaU 

Beethoven         Sonata  No.  10  in  G  major,  Op.  96 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

Sonata  No.  4  in  C  n:iajor,  Op.  102,  No.  1 

Branson  Yeast,  cello 
Jungeun  Kini,  piano 

Glazunov  Concerto  in  A  minor,  Op.  82 

Zoe  Martin-Doike,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


UPCOMING  CURTIS  PERFORMANCE 
Tuesday,  October  27  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 

Curtis  Symphony  Orchestra 
JoAnn  Falletta,  conductor 
Elissa  Lee  Koljonen,  violin  ('94) 

The  Jack  Wolgin  Orchestral  Concerts 

R.  Strauss  Don  Juan 

Ranjbaran  Violin  Concerto 

Rimsk)'-Korsakov  Sheherazade 

Cosponsored  by  Razak  Company;  INTECH  Construction;  and 
Venturi,  Scott  Brown  and  Associates 

Subscriptions  (three  orchestra  concerts):  SI 5,  S30,  S50,  $76,  SI 03; 
w\v\A'.curtis.edu  or  (215)  893-7902 

Single  tickets:  S5,  S12,  S15,  S25,  S36;  Kimmel  Center  Box  Office  and 
Ticket  Philadelphia,  www.dcketphiladelphia.org  or  (215)  893-1999 

Season  Premiere  Gala:  Proceeds  benefit  the  Student  Assistance  Fund. 
Preconcert  dinner  and  premium  concert  tickets.  Gala  tickets:  S150- 
S750;  Charlotte  Biddle,  charlotte.biddle@curtis.edu  or  (215)  717-3141 


CURTIS 

INSTITUTE  OF  MUSIC 


JOSEPH  DE  PASQUALE- 

A  90TH-BIRTHDAY  CELEBRATION 

Sunday,  October  25  at  3  p.m. 
Field  Concert  Hall 


♦ 


Master  Class  with  Mr.  de  Pasquale 
Lento — Allegro 

from  Suite  for  Viola  and  Piano 

Junping  Qian,  \dola 
Elena  Jivaeva,  piano 


Ernest  Bloch 

(1880-1959) 


Allegro  moderato 

from  Sonata  for  Viola  and  Piano 

Vicki  Powell,  vnola 
Elena  Jivaeva,  piano 


George  Roehberg 
(1918-2005) 


INTERMISSION 


Panel  Discussion 

Joseph  de  Pasquale 

Roberto  Diaz 
Stephen  Wyrczynski 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


A  1942  Curtis  graduate,  Joseph  de  Pasquale  studied  with  Louis  Bailly, 
Max  Aronoff,  and  William  Primrose;  he  also  prizes  his  association  with 
Jascha  Heifetz  and  Gregor  Piatigorsk)^,  with  whom  he  recorded  and 
performed  in  Carnegie  Hall.  Mr.  de  Pasquale  joined  the  Boston 
SyTuphony  Orchestra  as  principal  viola  in  1947.  In  Boston  he  premiered 
a  concerto  composed  for  him  by  Walter  Piston,  and  he  gave  the  first 
Boston  performances  of  concertos  by  Walton  and  Milhaud.  He  joined 
the  Philadelphia  Orchestra  as  principal  \iola  in  1 964,  a  position  he  held 
until  his  retirement  in  1996.  He  has  appeared  as  a  soloist  frequently  with 
the  Philadelphia  Orchestra  and  has  made  numerous  appearances  as  a 
soloist  with  other  orchestras  in  the  United  States  and  abroad,  including 
the  Hano\^er  Symphony  under  A\do  Ceccato  and  the  Hamburg 
Symphony  under  Klaus  Tennstedt.  Mr.  de  Pasquale  has  served  on  the 
faculties  of  the  Peabody  Institute  of  the  Johns  Hopkins  Unix  ersity, 
Indiana  University-  School  of  Music,  New  England  Conservatory  of 
Music,  and  Tanglewood  Institute.  .Albany  Records  released  his  CD 
Soaring  Spirit  in  2005.  A  member  of  the  de  Pasquale  String  Quartet,  Mr. 
de  Pasquale  joined  the  faculty  of  the  Curtis  Institute  of  Music  in  1964. 

Roberto  Diaz  (Viola  '84),  the  James  and  Betty  Matarese  Chair  in  \lola 
Studies,  president 

Stephen  Wyrczynski  (\^iola  '91) 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Junping  Oian,  from  \\\ihu,  Anhui  Prox  ince,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Elena  Jivaeva,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SEVENTH  STUDENT  RECITAL 

Monday,  October  26  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  4  in  C  major,  Op.  102,  No.  1       Ludwig  van  Beethoven 


Andante — Allegro  \i\'ace 
Adagio — Allegro  vi\'ace 


(1770-1827) 


Branson  Yeast,  cello 
Jungeun  Kim,  piano 


Concerto  in  A  minor,  Op.  82 

Moderato 

Andante 

^-Mlegro 


Alexander  Glazunov 


(1865-1936) 


Zoe  Martin-Doike,  \iolin 
Jungeun  Kim,  piano 


INTERMISSION 


Sonata  No.  10  in  G  major,  Op.  96  Beethoven 
.AJlegro  model  ato 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 

Benjamin  Beilman,  \'iolin 
Yckw'on  Sunwoo,  piano 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Benjamin  Beilman.  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Zoe  Martin-Doike.  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Branson  Yeast,  from  Houston,  is  a  student  of  David  Soycr  and  entered 
Curtis  in  2008. 


Jungeun  Kim,  staff  pianist 


NEXT  CURTIS  PERFORMANCE 

Tuesday,  October  27  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 

Curtis  Symphony  Orchestra 
JoAnn  Falletta,  conductor 
Elissa  Lee  Koljonen,  violin  ('94) 

The  Jack  Wolgin  Orchestral  Concerts 

R.  Strauss  Don  Juan 

Ranjbaran  Violin  Concerto 

Rimsky-Korsakov  Sheherazade 

Cosponsored  by  Razak  Company;  INTECH  Construction;  and 
Venturi,  Scott  Brown  and  Associates 

Subscriptions  (three  orchestra  concerts):  $15,  $30,  $50,  $76,  $103; 
www.curtis.edu  or  (215)  893-7902 

Single  tickets:  $5,  $12,  $15,  $25,  $36;  Kimmel  Center  Box  Office  and 
Ticket  Philadelphia,  www.ticketphiladelphia.org  or  (215)  893-1999 


Season  Premiere  Gala:  Proceeds  benefit  the  Student  Assistance  Fund. 
Preconcert  dinner  and  premium  concert  tickets.  Gala  tickets:  $150— 
$750;  Charlotte  Biddle,  charlotte.biddle@curtis.edu  or  (215)  717-3141 


NEXT  STUDENT  RECITAL 
Wednesday,  October  28  at  8  p.m. 
Graduation  Recital — Andrew  T\  son,  piano 
Field  Concert  Hall 

Sonata  No.  26  in  E-flat  major,  Op.  81a 

("Les  adieux") 
Andante  spianato  et  Grande  polonaise  brillante, 

Op.  22 
Mazurkas,  Op.  59 

Selections  from  Vingt  Regards  sur  L'Enfant  Jesus 
Humoresque  in  B-flat  major.  Op.  20 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(acurtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Beethoven 
Chopin 

Messiaen 
Schumann 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

EIGHTH  STUDENT  RECITAL 
Graduation  Recital — Andrew  Tyson,  piano 
Wednesday,  October  28  at  8  p.m. 
Field  Concert  Hall 

♦ 

Humoresque  in  B-flat  major,  Op.  20  Robert  Schumann 

(1810-56) 

Sonata  No.  26  in  E-flat  major,  Op.  81a  Ludwig  van  Beethoven 
("Les  adieux")  (1770-1827) 

Les  adieux:  Adagio — Allegro 

L'absence:  Andante  espressivo 

Le  retour:  Vivacissimamente 

INTERMISSION 

Vingt  Regards  sur  I 'Enfant  Jesus,  selections 

Premiere  communion  de  la  Vierge 
Noel 

Le  baiser  de  I'Enfant  Jesus 


Olivier  Messiaen 
(1908-92) 


Mazurkas,  Op.  59  Frederic  Chopin 

No.  1  in  A  minor:  Moderato  (1810-49) 
No.  2  in  A-flat  major:  Allegretto 
No.  3  in  F-sharp  minor:  Vivace 

Andante  spianato  et  Grande  polonaise  brillante,  Chopin 
Op.  22 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMER 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005.  He  is  the  Ralph  Berkovvitz  Fellow. 


NEXT  STUDENT  RECITAL 
Friday,  October  30  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  for  Lute  in  E  minor,  BWV  996, 

transcribed  to  E-flat  minor  by  Marie-Claire 
Jamet 

Britten  Suite  for  Harp,  Op.  83 

Renie  Contemplation 

Danyi  Xia,  harp 


Bartok 


Concerto  for  Viola  and  Orchestra 

Rachel  Kuipers,  viola 
Elena  Jivaeva,  piano 


Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Vicki  Powell,  viola 
Andrew  Tyson,  piano 


Haydn 


Quartet  in  D  major,  Hob.  111:79 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 

Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261. 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


NEXT  WEEK  AT  CURTIS 
Monday,  November  2  at  8  p.m. 
Friday,  November  6  at  8  p.m. 
Chamber  Music  with  OPUS  ONE 
Field  Concert  Hall 

During  its  residency  at  Curtis,  the  eminent  chamber  ensemble  OPUS 
ONE — pianist  Anne-Marie  McDermott,  violinist  Ida  Kavafian,  violist 
Steven  Tenenbom  ('79),  and  cellist  Peter  Wiley  ('74) — performs 
chamber  music  with  Curtis  students. 

♦ 

Wednesday,  November  4  at  8  p.m. 
"Curtis  by  Curtis" 

Curtis  Brass  and  Percussion  Ensemble;  Blair  Bollinger,  conductor  ('86) 
Field  Concert  Hall 

Saturday,  November  7  at  8  p.m. 
Guest  Recital:  OPUS  ONE 
Field  Concert  Hall 

♦ 

Sunday,  November  8  at  2  p.m.  and  4  p.m. 

PECO  Family  Concert  Series:  Introduction  to  Composition  and 

Conducting 
Field  Concert  Hall 

Tickets:  35  for  adults,  free  for  children  twelve  and  under; 
Curtis  Ticket  Office,  www.curtis.edu  or  (215)  893-7902 


The  Curtis  Institute  of  Music 
applauds  the  corporate  sponsors 
of  the  Curtis  Symphony  Orchestra 
Season  Premiere  gala  and  concert: 


Razak  Company 

REAL  ESTATE  DEVELOPMENT  &  CONSULTING 


INTECH 


CONTRACTORS  •  CONSTRUCTION  MANAGERS 


Lenfest  Hall,  opening  fall  2011 
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CURTIS 
SYMPHONY 
ORCHESTRA 

IheJACKWOLGIN 

orchestral  concerts 

Orchestral  concerts  are  supported  by  the 
Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Tuesday,  October  27,  2009 

Verizon  Hall  at  the  Kimmel  Center 

JoAnn  Falletta,  conductor 
Elissa  Lee  Koljonen,  violin 

R.  STRAUSS 

Don  Juan,  Op.  20 

RANJBARAN 

Violin  Concerto 

Andante 
Adagio 
.\llegro  nioderato 

INTERMISSION 

RIMSKY-KORSAKOV 

Sheherazade,  Op.  35 

The  Sea  and  Sindbad's  Ship  (Largo  e  maestoso  -Alegro  non  troppo) 

The  Tale  of  Prince  Kalendar  (Lento — .\llegi'o  molto) 

The  Young  Prince  and  the  Princess  (Andaniino  quasi  allegretto) 

riie  Festi\  al  at  Bagdad:  The  Sea:  The  Ship  Goes  to  Pieces  on  a  Rock 
(^■\llegro  molto) 

This  concert  is  sponsored  by  Razak  Conijjany:  IX  TEC.H  Construction; 
and  X'cnturi.  Scoll  Brow  n  and  Associates. 

Photographic  and  recording  equipnnent  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


'Richard  Strauss:  Don  Juan,  Op.  20 

Born  in  Munich,  June  11, 1864 

Died  in  Garmisch-Partenkirchen,  Septennber  8, 1949 

Strauss's  early  tone  poems  contain  more  than  a  little  autobiography,  and  Don  Juan  is  a  particularly 
interesting  case.  B)-  all  reports  the  composer  was  a  bit  of  a  Don  Juan  himself  before  he  married 
soprano  Pauline  de  .AJina.  Pauline  was  to  ha\'e  a  reforming  effect  on  the  brash  young  composer: 
Coincidentally  or  not,  it  was  about  the  time  of  their  acquaintance  in  1887  that  Strauss  began 
sketching  out  a  work  based  on  Nikolaus  Lenau's  \  ersion  of  the  Don  Juan  legend.  It  might  be 
overstating  the  case  to  construe  biographical  ties  between  Juan  and  Strauss,  but  this  brilliant 
score  does  contain  a  palpable  qualits'  of  )  outhful  impetuosity'  and  self-irony — qualities  that  are 
consistently  associated  with  the  \  oung  Strauss. 

Lenau's  hero  is  a  far  remove  from  the  proud,  lascivious  figure  of  Mozart's  Don  Giovanni.  Lenau's 
Don  has  left  far  behind  any  arrogance  he  might  have  had:  In  fact  he  is  so  bored,  e\'en  depressed  by 
his  constant  carnal  pursuits  that  he  yearns  for  their  end.  He  conquers  women  more  out  of  sheer 
compulsion  than  from  any  real  need  to  appease  his  ego.  In  fact  he  feels  remorse  for  his  \ictims, 
"profoundly  disturbed,"  in  the  apt  words  of  the  critic  Norman  del  Mar,  "that  his  life's 
philosoph)' — the  glorification  of  the  experience  of  the  single  moment  abo\'e  all  else — is  so  utterly 
unendurable  to  those  on  whom  he  seeks  to  impose  it  that  they  destroy  themseh-es,  leaving  him 
completely  bafiled  and  demoralized." 

A  remorseful  Don  Juan?  It's  not  an  image  we're  used  to  seeing.  But  such  is  Lenau's — and 
Strauss's — anti-hero.  Yearning  for  death,  in  the  end  the  Don  dies  in  a  duel  by  letting  himself  be 
overpowered — for  even  \ictor\^  is  "as  boring  as  life  itself"  This  aspect  of  nihilistic  ennui,  which 
Lenau  uses  to  stir  a  sort  of  perv^erse  sympathy  for  his  character,  fascinated  Strauss  in  his  tone 
poem.  With  Don  Juan,  whose  premiere  performance  in  Weimar  in  1889  was  the  first  major 
triumph  of  his  career,  Strauss  paved  a  path  for  subsequent  masterpieces,  including  Also  sprach 
^arathustra.  Death  and  Transjiguration,  Till  Eiilenspiegers  Merry  Pranks,  Ein  Heldenleben,  and  Don  Quixote. 

The  program  for  Don  Juan  should  not  be  read  too  literalh;  Strauss  was  careful  not  to  associate 
particular  events  from  the  tale  with  specific  musical  details  in  the  score,  though  some  can  be 
extrapolated.  He  did  cite  three  of  the  work's  more  obscurely  philosophical  passages  in  the  score. 
Some  have  construed  the  musical  structure  as  a  sort  of  \-ariation  on  sonata  form.  The  dashing  first 
two  themes  seem  to  represent  the  Don's  posturing  boldness,  after  which  we  hear  several  brief 
amorous  flirtations  that  form  a  sort  of  development.  This  is  interrupted  by  a  restless  new  quest  for 
satisfaction,  which  leads  to  the  horn  theme  representing  the  heroic  Juan  and  culminating  in  the 
famous  dinner-party  that  leads  to  his  death.  The  musical  recapitulation  of  the  Don's  themes 
concludes  with  the  trumpets'  sharp  stab,  as  Juan  offers  himself  up  to  his  opponent's  sword. 

////////////////////////////////////////////////////////////////////////////////////////////// 
Behzad  Ranjbaran:  Violin  Concerto 

Born  in  Tehran,  Iran,  July  1, 1955 
Living  in  Garden  City,  NY. 

Few  musicians  from  Iran  have  gained  as  strong  a  profile  in  Western  music  as  Behzad  Ranjbaran. 
As  a  boy  in  Tehran,  he  showed  strong  early  promise,  entering  the  Tehran  Music  Consen  aton-  at 
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age  nine.  A  dec  ade  later  he  came  lo  the  L'niied  States  to  study  at  Indiana  L'nixefsitA-  and 
e\enluall\  earn  his  Master's  and  D.M.A.  degrees  at  the  Juilliard  School.  Among  his  teachers  were 
Joseph  Schwantner,  \  uicent  Persichetti.  and  Da\  id  Diamond.  Ranjbaran  joined  the  faculty  of 
Juilliard's  pre-coUege  jirogram  in  1991  and  the  regular  faculty  in  1993.  In  2005  he  sen  ed  as 
composer-in-residence  for  the  fortieth  anni\  ersary  of  the  Saratoga  Music  Festi\'al  w  here  his  works 
were  performed  by  tlu^  Philad(^lphi<i  Orchestra,  among  others. 

Ranjbaran's  music  embraces  a  lush  tonal  idiom  w  hile  dra\\  ing  on  Persian  sonorities  and  culture. 
Among  his  signilicant  w  orks  is  his  Persian  Trilogr  [Seven  Passaoes.  Seenwrglh  and  The  Blood  of  Seraimh).  a 
cycle  that  takes  its  inspiration  from  the  ele\-enth-centun-  Persian  epic  Sliahnameh. ]o\\m  l  alletta's 
recording  of  the  Trilogy  w  ith  the  London  S\iiiphony  Orchestra  on  Naxos  was  nominated  for  a 
Grammy  Award  in  2006.  Ranjbaran's  music  has  also  been  performed  by  Renee  Fleming  {Songs  of 
Eternity),  Yo-Yo  Ma  [Eleg}),  Paul  Ibbias  (Cello  Concerto),  andJean-Y\  es  Thibaudet  (Piano 
C'oncerto). 

Ranjbaran  was  named  a  distinguished  artist  (New  Jersey  Council  on  the  .^rts),  won  the  Charles 
I\  es  Aw  ard  (American  Acadeni)-  of  .Aits  and  Letters)  and  the  Rudolf^  Nissim  Award  (ASCAP),  and 
has  receix  ed  grants  from  the  National  Endowment  for  the  Arts  and  Meet  the  Composer.  Joshua 
Bell  ga\e  the  premiere  of  the  X'iolin  Concerto  in  2003,  w  ith  the  Ro\  al  Lix  erpool  Philharmonic 
and  Gerard  Schw  arz. 

According  to  the  composer,  the  \  iolin  concerto  "pro\  ided  me  w  ith  an  opportunity  to  rex  isit 
some  of  my  musical  impressions  of  the  keunanchelh  an  ancient  Persian  bowed  instrument, 
considered  to  be  one  of  the  ancestors  to  the  modern  \iolin.  From  my  early  years  in  the  Tehran  , 
Music  Consen  aton;  1  \\  as  mesmerized  by  the  sound  of  kamancheh.  Therefore,  the  notion  of  w  ritini ' 
a  \iolin  concerto  that  could  incorporate  the  power  and  brilliance  of  a  modern  instrument  and  the 
intimacy  of  an  ancient  solo  instrument  w  as  simpK'  irresistible.  7  his  inspiration  from  the  kamancheh 
also  informed  my  use  of  Persian  modes  and  rh\thms."  ! 

The  concerto  is  in  three  mox  ements.  The  main  theme  is  built  from  the  iiiten  als  of  perfect  fifth 
and  perfect  fourth.  The  three  mo\  ements  share  thematic  material,  with  the  principal  idea  of  the  i 
third  mcn  emenl  being  a  transformation  of  the  opening  theme.  The  opening  mox  ement  alternates 
between  Kricism  and  ferocit)-;  the  second  is  dark  and  expressixe.  The  finale  contains  brilliant 
passagework  for  the  soloist,  and  re-introduces  the  themes  of  the  fii'st  and  second  moxements.  ; 

Nikolai  Rimsky-Korsakov:  Sheherazade,  Op.  35 

Born  in  Tikhvin,  Russia,  March  18,  1844 

Died  in  Lyubensk  (near  St.  Petersburg),  June  21, 1908 

Sheherazeide  IS  the  ciuiniesseniial  musical  sialenKMii  on  The  Arabian  .\ights,  the  celebrated  collection  of 
Middle  f.astern  folk  tales  liom  which  sprang  such  characters  as  .Aladdin.  Sinbad,  and  Ali  Baba.  Aj 
one  of  the  prime  expressions  of  Rimsky-Korsako\''s  master)-  of  orchestral  texture,  this  series  of 
musical  episodes  also  helped  establish  the  composer  as  a  sort  of  father  of  t\\entieth-centuiy 
orchestral  sound.  To  some  degree  it  and  other  works  by  Rimsk\-Korsako\-  helped  spur  orchestra 
innox  ations  by  Ra\  el.  Stra\  insky,  Debussy,  and  other  composers. 

The  preface  to  the  composer  s  first  edition  of  Sheherazade  sets  the  tone:  "The  Sultan  Shahriar, 
con\'inced  of  the  dupliciu-  and  faithlessness  of  women,  \-owed  to  execute  each  of  his  w  i\es  after  the 
first  night.  But  the  Sultana  Sheherazade  sa\ed  her  life  by  interesting  the  Sultan  in  tales  she  told  him 
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ilirough  1.001  nights.  Impelled  by  curiosin;  the  Sultan  continually  put  off  her  execution,  and  at  last 
entii^K"  abandoned  his  sanguinan-  resoK  e.  Man\"  man  els  did  Sheherazade  relate  to  him.  citing  the 
\  crses  of  poets  and  the  \\  ords  of  songs,  \\  ea\'ing  tale  into  tale  and  ston-  into  ston." 

Sheherazade' i  progi^am  draws  on  se\-eral  images  and  stories  from  The  Arabian  Xights,  arranged  in 
four  mo\  ements.  "The  program  that  guided  me  in  the  composition  of  Sheherazade  consisted  of 
separate,  unconnected  episodes  and  pictures  from  The  Arabian  \ights.  scattered  through  all  four 
nio\  ements:  the  Sea  and  Sinbad's  Ship:  the  Ston-  of  Prince  Kalander:  the  Young  Prince  and 
Princess:  and  the  Festi\  al  in  Baghdad,  \\ith  the  Ship  Breaking  Up  Against  a  Cliff  Surmounted 
h\  a  Bronze  Horseman."  Sheherazade  recei\  ed  its  premiere  in  St.  Petersburg  in  1888. 

The  opening  theme  seems  to  represent  the  Sultan's  booming  \  oice,  demanding  that 
Sheherazade  begin  her  stories:  the  \\tI1o\\'\-  \io\m  solo  that  follo\vs  seeks  to  characterize  her 
discursix  e  stontelling.  Both  recur  throughout  all  four  mo\  ements.  The  second  mo\'ement 
represents  the  ston'  of  a  low  ly  Kalander  who  turns  out  to  be  a  nobleman:  the  Kalanders  were 
itinerant  magicians  and  showmen  at  Middle-Eastern  courts.  A  romantic  slow  mox  ement  relates  a 
lo\  e  stor\-  between  the  Prince  Kamar  al-Zanna  and  Princess  Budur  The  Finale  relates  a  series  of 
stories:  "The  Festix  al  at  Baghdad."  "The  Sea,"  "Shipwreck,"  and  a  conclusion.  Through  the 
course  of  the  piece  one  hears  the  stern  theme  representing  the  Sultan  gradually  \ield  into 
something  more  sensuous  and  cheerful,  and  perhaps  ex  en  lo\ing. 

Like  many  composers  before  and  after  him.  Rimsk\  -Korsako\-  created  a  program  for  Sheherazade 
and  then  ahiiost  wished  he  hadn't.  His  aim  was  to  create  "a  kaleidoscope  of  fair\"-tale  images  and 
designs  of  oriental  character,"  x\  hich  led  him  later  to  do  aw  a\"  \\ith  most  of  the  headings.  "I  meant 
these  hints  to  direct  only  slightly  the  listener's  fanc)'  on  the  path  that  m\"  own  fancy  had  tra\  eled.  and 
to  lea\  e  more  minute  and  particular  conceptions  to  the  will  and  mood  of  each." 

In  the  fmal  analysis — and  this  is  perhaps  whdX  the  composer  was  getting  at — one  can  listen  to 
Sheherazade  either  as  music  that  tells  tales  or  as  absolute  music  free  of  programmatic  connections. 
Its  discursix  e  music  suggests  moods  and  emotional  states,  but  as  a  pureh"  musical  strucaire  it  holds 
together  organically  as  well  as  any  w  ork  in  the  orchestral  repertoire. 

Copyright  £  2009  Paul  Horsley 


BIOGRAPHIES 


JoAnn  Falletta,  conductor 
An  effen  escent  and  exuberant  figure  on  the 
podium,  JoAnn  Falletta  has  been  praised  b\ 
the  Washington  Post  as  haxing  "Toscanini's  tight 
control  o\  er  ensemble.  A  \  alter "s  affectionate 
balancing  of  inner  \  oices.  Stoko\\  ski"s  gutsy 
showmanship,  and  a  controlled  frenzy  worthy 
of  Bernstein."  A  \ibrant  ambassador  for 
music  and  an  inspiring  artistic  leader,  she 
sen  es  as  the  music  director  of  the  Buffalo 
Philharmonic  Orchestra  and  the  \'irginia 
Symphony  Orchestra. 

Ms.  Falletta 's  recent  and  upcoming 
international  guest-conducting  appearances 


include:  the  Netherlands  Radio.  Tokyo 
Metropolitan,  and  Royal  Scottish  National 
orchestras;  National  Philharmonic  of 
Lithuania:  Spain's  Orquesta  de  Extremadura 
and  Orquesta  Sinfonica  del  Principado  de 
Asturias:  the  \\  arsaw  National.  Jvrakoxv. 
Seoul.  Northwest  German.  Rotterdam,  and 
BBC  philharmonics;  Orchestre  National  de 
Belgique:  Ensemble  Kanazawa  (Japanj; 
Orchestre  National  de  Lyon;  and  Lisbon 
Metropolitan  S\Tnphony. 

This  past  Ma\"  she  led  the  National 
S\Tnphony  Orchestra  at  the  Kennedy 
Center's  spring  gala.  She  has  guest-conducted 
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o\  er  one  hundi  ed  orchestras  in  Xonh 
.\merica.  including  those  of  Philadelphia. 
Montreal.  San  Francisco.  Los  .\ngeles.  Dallas. 
Toronto,  New  Jersey.  Seatde.  Honolulu. 
Milwaukee,  Indianapolis.  St.  Louis.  Houston, 
Rochester,  Utah,  Edmonton,  and  Quebec. 

Ms.  Falletta  has  receix  ed  many 
prestigious  conducting  awards,  including 
the  Sea\  er /National  Endowment  for  the 
.\rts  Conductors  Award:  the  Stokowski 
Comperirion;  the  Toscanini.  Ditson.  and 
Bruno  Walter  Awards  for  conducting:  and  the 
.\merican  SxTnphony  Orchestra  League's 
John  S.  Edw  ards  Aw  ard. 

She  has  introduced  o\  er  four  hundi'ed 
works  by  .American  composers,  among  them 
more  than  eis^hr\"  world  premieres.  Hailing 
her  as  a  "leading  force  for  the  music  of  our 
time."  the  .\merican  Socien"  of  Composers. 
Authors  and  Publishers  honored  Ms.  Fallena 
\dth  her  tenth  ASC.\P  award  in  2008.  She 
serx  es  as  a  member  of  the  National  Council 
on  the  .\ns.  the  ad\isor\'  body  of  the  National 
Endowinent  for  the  .\iis. 

Since  becoming  music  director  of  the 
Buffalo  Philharmonic  Orchestra  in  1999.  Ms. 
Falletta  has  been  credited  with  bringing  the 
philharmonic  to  a  new  le\"el  of  national  and 
international  prominence.  In  2009  die 
orchestra  won  u\  o  Grammy  aw  ards — best 
classical  performance  and  best  classical 
composition — for  its  CD  John  Coiigliano — 
Mr.  Tambourine  Man:  Sn  en  Poenu  of  Bob  Lh  lan: 
Three  Hallucinations.  The  orchestra  was  also 
nominated  for  best-engineered  album, 
classical  categor\;  for  its  Respighi — Church 
Windows  recording. 

Elissa  Lee  Koljonen,  violin 
Celebrated  xiolinLst  Elissa  Lee  Koljonen  has 
thiilled  audiences  and  critics  in  ox  er  one 
hundred  cities  throughout  the  x\  odd.  She 
initially  receix  ed  international  acclaim  x\  hen 
she  became  the  first  recipient  of  the 
prestigious  Heniyk  Szerxne  Foundation 


Ax\  ard  and  silx  er  medalist  of  the  Carl  Flesch 
International  Molin  Competition.  Her 
plaxing  has  been  lauded  by  the  Helsingin 
Sanomat  Helsinki  as  "sparkling,  sensual,  and 
personal."  The  Chicago  Tribune  has  praised  her 
"boundless  technique  and  musicianship,"  and 
the  Detroit  yews  wTow.  "Koljonen  brings  to  her 
plaxing  not  just  assured  technique  but 
unflinching  purpose  and  confidence." 

Ms.  Koljonen  performed  Shostakoxich's 
Molin  Concerto  No.  1  x\ith  the  Philadelphia 
Orchestra  in  July  2007.  Recent  and  upcoming 
engagements  include  her  debut  in  Spain  x\ith 
James  Judd  and  the  Orquesta  Sinfonica  de 
Bilbao;  performances  x\ith  Jose-Luis  Nox  o 
and  the  orchestras  in  ,\nnapolis  and 
Binghamton:  and  conceits  x\ith  the  Delaxvare 
and  Reading  sxniphony  orchesttas:  and  a 
performance  for  die  Kinimel  Center's 
Summer  Solstice.  Other  engagements  include 
the  Boston  Pops.  Minnesota  Orchestra.  Ro\-al 
Philharmonic,  and  the  sxTuphony  orchestras 
of  Baltimore.  Cincinnati.  Dallas.  Detroit. 
Oregon.  Pittsburgh.  Helsinki,  and  Seoul. 

Ms.  Koljonen  has  coUaborated  x\ith  noted 
conductors  such  as  Matthias  Bamen.  James 
DePreist.  Lax\Tence  Foster.  Richard  Hickox. 
Neeme  Jani.  Louis  Lane.  .\ndrex\  Litton.  Eiji 
Oue.  and  die  late  Bn  den  Thomson.  She  has 
performed  in  some  of  the  x\  odd  s  most 
important  \  enues.  among  them  the  Menna 
Musikx  erein.  Salzburg  Mozarteuni. 
.\msterdam  Concengebouxv:  London's 
Barbican  Cenn  e.  Seoul  .Arts  Center  Boston's 
SxTnphoiiy  Hall,  and  die  Academy  of  Music 
in  Philadelphia. 

.As  a  recitalist  Ms.  Koljonen  has  performed 
in  many  musical  capitals,  including  London: 
.Amsterdam:  Salzburg:  Seoul:  \Vashington. 
D.C.:  Philadelphia:  and  Nexv  Yoi-k.  A  2rM:)4 
performance  in  Carnegie  Hall  x\  as  hailed 
x\ith  excellent  critical  rexiew.  Also  an  axid 
chamber  musician.  Ms.  Koljonen  appears 
regulariy  at  festix-als  throughout  North 
-\merica.  Europe,  and  A^ia.  She  srarnered  / 


6 


e  ritical  acclaim  for  her  debut  at  the  Oueen 
Elisabeth  Hall  in  London  and  her 
appearances  with  the  London  Mozart  Players 
cind  the  Orchestre  Philharmonique  de 
Monte-Carlo  in  a  special  concert  celebrating 
ihe  se\  en-hundredth  annix-ersan'  of  the 
Grimaldi  D\iiasr\". 


Ms.  Koljonen  is  a  protege  of  Aaron  Rosand 
of  the  Curtis  Institute  of  Music.  Through  his 
influence,  she  continues  the  legacy  and 
tradition  of  Leopold  Auer's  legendan"  school 
of  \iolin  pla\ing. 


This  Fall  at  Curtis 

STUDENT  RECITAL  SERIES 

Through  December  16,  most  Monday  s,  \\'ednesda}  s,  and  Fridays 
8  p.m..  Field  Concert  Hall,  Curtis  Institute  of  Music.  1726  Locust  Street 
Free;  no  tickets  required.  For  a  complete  list  of  the  week's  performances, 
call  (215)  893-5261  or  visit  www.curtis.edu. 

November 

8  PECO  FAMILY  CONCERTS:  LXTRODLCTIOX  TO 
COMPOSITION  .\XD  CONDUCTING 

2  and  4  p.m.,  Field  Concert  Hall 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office,  (215)  893-7902  or  www.curtis.edu 

22  ALUMNI  RECITAL  SERIES:  Juliette k.\ng.\nd  friends 

3  p.m..  Field  Concert  Hall 
Juliette  Kang,  \iolin  ("91) 

Christoph  Eschenbach,  piano  (gxiest  artist) 
Thomas  Kraines,  cello  ('92) 

Four-recital  subscription:  $95 
Single  tickets:  $28 

Curtis  Ticket  Office,  (215)  893-7902  or  www.curtis.edu 

December 

4  CURTIS  CHAMBER  ORCHESTRA 

8  p.m.,  Perelman  Theater  at  the  Kimmel  Center 
Presented  by  Philadelphia  Chamber  Music  Socicn- 
Mischa  Santora,  conductor  ("97) 
Sarah  Kwak,  violin  ('83.  "84) 
Fora  Baltacigil.  double  bass  ('06) 

BR.\HMS  Serenade  No.  2 
BOTTESINI  Gran  duo  concertante 
STRAYl^SKY  Apo/lon  musagete 

Tickets:  $23 

Philadelphia  Charmber  Music  Society,  (215)  569-8080  or  www.pcnnsconcerts.org 
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CURTIS 
OPERA 
THEATRE 

presents 

The  Rake's  Progress 

Music  by  Igor  Stra\insky 

Libretto  by  W.  H.  Auden  and  Chester  Kallman, 

after  William  Hogarth's  series  of  paintings 

Ari  Pelto,  conductor 
Emma  Griffin,  stage  director 
Jo  Winiarski,  scenic  designer 
Jessica  Trejos,  costume  designer 
Mark  Barton,  lighting  designer 
Bonnie  ^Vagner,  harpsichord 


Thursday,  November  19  at  7:30  p.m. 

Friday,  November  20  at  7:30  p.m. 
Saturday,  November  21  at  7:30  p.m. 

Sunday,  November  22  at  2:30  p.m. 

Prince  Music  Theater 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Text  by  Lindley  L.  Becker 


By  arrangement  with  Boosey  &  Hawkes  Inc.,  publisher  and  copyright  owner. 


CAST 


(in  singing  order) 

Anne  Trulove 
Tom  Rakevvell 
Trulove 
Nick  Shadow 
Mother  Goose 
Baba  the  Turk 
Sellem 

Keeper  of  the  Madhouse 

Chorus  (all  peiformances  unless  noted 


NOVEMBER  19  AND  21 
Ashley  Thouret 

Joshua  Stewart 
Joseph  Barron 
Evan  Hughes 
Shir  Rozzen 
J'nai  Bridges 
Diego  Silva 
Thomas  Shivone 


NOVEMBER  20  AND  22 
Elizabeth  Zharoff 

Christopher  Tiesi 
Evan  Boyer 
Allen  Boxer 
Shir  Rozzen 
Jazimina  MacNeil 
Diego  Silva 
Brandon  Cedel 
Anna  Davidson,  Meredith  LaBouff,  Kirsten  MacKinnon, 
Elizabeth  Reiter,  Alize  Rozsnyai,  Allison  Sanders,  Sarah  Shafer, 
Brandon  Cedel  (November  19  and  21),  Elliot  Madore,  Kevin  Ray, 
Jaguar  Sasmito,  Thomas  Shivone  (November  20  and  22) 


The  Rake's  Progress  will  run  about  two  hours  and  forty  minutes,  with  one  twenty-minute  intermission. 


SYNOPSIS 


ACT  ONE 

Tom  Rakewell,  Anne  Trulove's  irresponsible  suitor,  has  refused  to  take  the  job  her  father  found  for 
him.  A  stranger,  Nick  Shadow,  lies  to  Tom  that  he  has  been  left  a  fortune  by  a  rich  uncle.  Tom 
leaves  for  London  with  Shadow  as  his  servant  to  settle  the  "estate." 

At  a  brothel  Tom  laments  his  betrayal  of  love,  but  the  madam.  Mother  Goose,  claims  him  for 
herself  and  leads  him  off. 

Anne,  ha™g  heard  nothing  from  Tom,  goes  off  to  find  him. 

Shadow  shows  the  unhappy  Tom  a  poster  of  the  famous  bearded  lady,  Baba  the  Turk,  and  urges 
Tom  to  marry  her. 

Anne  arrives  at  Tom's  house  and  learns  from  him  that  he  has  married  Baba.  It  is  too  late  to 
turn  back. 

ACT  TWO 

Tired  of  Baba's  chatter,  Tom  silences  her  by  throwing  a  wig  over  her  face.  Shadow  arrives  with  a 
machine  that  he  says  falsely  can  turn  stones  into  bread,  and  Tom  sets  off  with  it  thinking  he  wiU 
make  bread  to  feed  the  poor  and  thus  save  his  own  soul. 

Tom's  business  venture  of  marketing  the  machine  has  ended  in  ruin.  An  auction  is  held  of  his 
possessions,  including  Baba  herself  Anne  enters  in  search  of  him.  Baba  tells  Anne  that  she  should 
tr\'  to  save  Tom,  who  still  loves  her. 
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Shado\\-  leads  Tom  to  a  grax  eyard  w  here  he  claims  his  w  age:  Tom  must  end  his  own  life  b\- 
midnight.  Then  he  offers  a  reprie\  e:  they  \\  ill  gamble  for  Tom's  soul.  Tom  calls  upon  .\nne.  w  hose 
\oice  is  heard.  Shadow,  realizing  that  he  has  lost,  condemns  Tom  to  insaniu:  then  sinks  into 
the  ground. 

At  the  insane  asylum  Tom  confesses  his  sins  to  .\nne.  She  sings  him  to  sleep  and  lea\  es.  Wlien 
he  realizes  that  she  has  gone,  he  dies. 

In  an  epilogue  the  principals  tell  the  moral  that  each  finds  in  the  ston; 

PROGRAM  NOTES 


Igor  Stra\insk\''s  masterful  opera  The  Rake's  Progress  is  a  Faustian  tale  of  sorts,  featuring  a  pleasure- 
and  money-lo\ing  young  man  who  is  persuaded  by  a  shadowy  de\il  figure  to  desen  his  true  lo\  e 
for  the  earthly  delights  of  the  big  cin:  The  rake's  e\  entual  fate  is  not  a  fien-  hell  but  insanir\-  and 
incarceration  in  London's  infamous  asylum  kno^\■n  as  Bedlam,  \\  here  he  dies. 

The  opera  is  considered  to  be  one  of  the  greatest  stage  works  of  the  tw  entieth  centun.  It  is  the 
last  composition  in  Stra\insk\  "s  thirts  -\  ear  neoclassical  period  (which  w  as  followed  by  a  plunge  into 
serialism).  Inspired  b\"  the  music  of  eighteenth-centurx"  Europe,  he  skillfully  appropriated  its  set 
arias,  ensembles  and  recitati\  es — as  w  ell  as  its  classically  proportioned  orchestra.  But  the  opera  w  as 
distinctly  of  its  time,  with  a  sharp  modernist  edge  characterized  b\"  gende  dissonances  and  quirk\- 
rh\thms. 

The  inspiration  for  the  opera  was  a  series  of  eight  engra\'ings  created  in  1 735  by  the  popular 
British  artist  \\'illiam  Hogarth,  who  graphically  condemned  the  immorality  and  corruption  he  saw 
all  around  him.  Stra\insk\;  inspii^d  by  prints  of  the  engra\ings  that  were  exhibited  in  Chicago, 
decided  to  create  an  opera  based  on  them.  This  would  be  one  of  his  \  er\-  few  non-commissioned 
works. 

For  the  libretto  the  composer  turned  to  poet  W.  H.  Auden  and  his  companion,  Chester 
Kallman.  The  x^\  o  drew  on  theii'  knowledge  of  m\tholog\;  religion,  philosophy,  psychologx;  and 
autobiography  to  create  a  wittily  idiomatic — if  sometimes  awkward  and  conx  oluted — fable.  They 
interpreted  the  lithographs  loosely,  adding  a  major  character — Baba  the  Turk,  a  bearded  lad\- 
chatterbox  with  a  fien"  temper — and  elex  ating  Tom.  the  rake  of  the  opera,  from  the  most  shallow 
of  characters  to  one  who  inspires  s\Tnpathy  because  at  heart  he  remains  faithful  to  his  belox  ed. 

Stravinsky  worked  on  the  opera  for  three  years.  The  premiere,  conducted  by  the  composer,  w  as 
held  on  September  11,  1 95 1  at  \'enice's  Teatro  La  Fenice — an  ideaUy  intimate  setting — although 
the  production  and  the  star-filled  cast  emanated  from  Milan's  La  Scala.  The  opera  was  well 
receix  ed.  attracting  attention  quickly  from  other  opera  houses.  It  did.  howex  en  ha\  e  its  share  of 
detractors — notably  many  .\merican  critics  who  panned  it  after  the  first  Metropolitan  Opera 
performance  in  1953.  But  far  from  being  "\  er\;  \  er\-  boring,''  "um  ocal,"  a  mere  "'pastiche''  and 
"dried-out  Mozart,"  the  opera  was  e\  entually  seen  as  a  brilliant  simultaneous  ev  ocation  of  past 
and  present. 

Understanding  the  man\-  layers  of  meaning  in  this  dense  work  takes  time  and  listening,  yet  it  is 
also  surprisingK-  accessible,  w  ith  melodies  that  capture  the  essence  of  the  wildly  differing 
characters:  the  innocent  and  loving  Anne,  the  insidiously  persuasiv  e  Nick  Shadow,  and  the 
maddening  but  ultimatelv  wise  Baba.  Frequent  changes  in  scene — from  placid  countn-  home  to 
wild  brothel  and  finallv-  psychiatiic  hospital    cause  the  opera  to  swins^  bet^N  cen  black  humor  and 
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tragedy.  Throughout.  Stra\-iiisk\  "s  orchestration  is  inspired,  especially  in  the  grax  eyard  scene  of  the 
last  act.  \\  hich  utilizes  a  solo  harpsichord  to  com  ey  a  sense  of  harshness  and  midnight  chill  as 
Tom's  fate  is  decided. 

The  Rake's  Progress  is  one  of  the  most  intriguing  n\  entieth-centun  operas  to  ha\  e  joined  the 
standard  repertoire.  An  age-old  moralirs'  stor\'  takes  on  a  \i\id  ne\\  life  through  the  pen  of 
Igor  Sn-axinsk}-.  Copyright  t  2009  D  ana  B  j^g yn 


BIOGRAPHIES 


Ari  Pel  to,  conductor 

peiformances  that  ha\  e  been  called 
poetic  and  highly  indi\idual.  conductor  .Ari 
Pelto  is  in  demand  in  the  w  orlds  of  opera, 
orchestra,  and  ballet.  Since  his  debut  in  2004 
conducting  \  erdi's  La  Tranata  at  the  New 
\r)rk  Cit\-  Opera,  he  has  been  engaged  as  a 

ailar  guest  conductor  for  the  company, 
1 1  inducting  Madama  Butterfly,  Carmen,  and  La 
Buheme.  Mr.  Pelto  works  regularh"  at  some  of 
the  countr\-"s  most  prestigious  consen  atories 
and  young  artists'  programs,  including  \\blf 
Trap.  San  Francisco  Opera's  Merola 
Program,  Oberlin  and  San  Francisco 
conser\  atories  of  music.  Manhattan  School 
of  Music.  Juilliard  School,  and  Curtis  Instiaite 
of  Music.  He  has  serv  ed  as  a  regular  faculrs" 
member  and  conductor  at  the  New  National 
Fheatre  in  Tok\  o.  Recent  engagements  ha\  e 
included  performances  with  the  Florida 
Orchestra;  Toledo  S\Tnphony:  Adanta  Ballet: 
and  Boston  L\iic.  Chautauqua.  Minnesota, 
and  Ponland  operas,  among  others. 

This  season  Mr.  Pelto  conducts  Riisalka  at 
Boston  L\Tic,  La  Boheme  at  Opera  Theatre  of 

nt  Louis,  Cost  fan  tutte  for  Merola  Opera 
i'rogram.  The  Rake's  Progress  at  Curtis.  Carmen 
at  Utah  Opera,  and  Falstaff  at  the  Xew 
Xational  Theatre.  Tokx  o. 

At  age  tw  ent\  -four  he  became  assistant 
conductor  of  the  Spoleto  Fesri\  al  USA,  where 
he  led  s\-mphonic  and  chamber  orchestra 
programs  to  critical  acclaim,  and  from  2000 
to  2002.  he  sen  ed  as  assistant  conductor  of 
the  Florida  ^Vest  Coast  S\Tnphom-  in 


Sarasota.  He  holds  a  degree  in  \iolin 
performance  from  Oberlin  Consen  ator\-  and 
has  performed  as  a  soloist,  chamber  musician, 
and  orchestral  \"iolinist  in  Europe.  China,  and 
throughout  the  United  States. 

Emma  Griffin,  stage  director 
Emma  Grillin  is  a  theater  and  opera  dir  ector 
based  in  New  York  Cit\:  For  Curtis  Opera 
Theatre  she  has  directed  Wozzeck  Postcard from 
Morocco,  and  The  Magic  Flute.  Xe\\"  York  credits 
include  w  ork  with  companies  such  as  Salt 
Theater  Target  Margin  Theater.  Clubbed 
Thumb.  New  Georges,  and  Tin\  M\-thic 
Theatre  Company/ HERE  -\ns  Center  She 
has  dii-ected  at  regional  companies: 
Persex  erance  Theatre.  Ge\"a  Theatre. 
S\Tacuse  Stage,  Southern  Rep,  Actor's 
Express.  \ irginia  Stage  Company,  and 
Williams toxNTi  TheatereFesti\  al.  A  frequent 
collaborator  on  new  music/ theater  pieces,  she 
is  de\  eloping  projects  with  composers  Corey 
Dargel.  Rachel  Peters.  Phil  Kline,  Ror\-  Stin, 
and  the  New  speak  Ensemble.  Upcoming 
show  s  include  Boom  at  Perse\  erance  Theatre. 
The  Prairie  Dog  Operas  with  Coterie,  and  Paris 
Syndrome  with  the  Ex.P  Girls.  Ms.  Griffin  is  an 
adjunct  faculrv'  member  at  New  York 
Uni\  ersit\;  w  here  she  teaches  directing.  For 
more  information,  \isit  \NA\^\-.emmagriffin.net. 

Jo  Winiarski,  scenic  designer 
Jo  \\'iniarski"s  credits  include  OtT-Broad\\'ay 
productions  of  Love.  Loss,  and  Uliat  I  Wore:  The 
JAP  Shou  :  The  Jewish  American  Princesses  of 
Comedy:  I  Loz  e  Ihu  Because.  andT  Likely  Ston. 
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Oil-Off  Broadw  ay.  she  has  designed  for 
Stretch:  A  Fantasia  iXew  Georges*  and  Gone 
E59E59).  and  she  has  been  an  associate 
designer  for  Broadw  ay's  Rock  of  Ages,  Jar 
Johnson:  The  Two  &  Only.  LoveMusik.  and  77?^' 
25th  Annual  Putnam  Count)'  Spelling  Bee.  She  has 
also  designed  for  the  national  tour  of  The 
Great  American  Trailer  Park  MusicaL  Utah 
Shakespearean  Festi\  aL  .\lpine  Theater 
Project,  and  Hangar  Theatre,  hi  addition 
Ms.  W'iniarski  has  prox  ided  art  direction  for  A 
Colbert  Christfuas:  The  Greatest  Gift  of  All  Emmy 
Aw  ard  nomination  .  Real  1 1  hrld:  Brooklyn,  and 
the  2009  XHL  Aw  ards.  She  is  a  part-time 
iactilt}  member  at  Ramapo  College  and  an 
adjunct  professor  at  Xe\\"  York  Unix  ersirs: 

Jessica  Trejos,  costume  designer 
Jessica  Trejos  is  a  costtime  designer  based  in 
Xew"  York.  Some  of  her  recent  projects 
include  A  Clean  House  for  Ge\  a  Theater: 
Government  Inspector  (or  Persex  erance  Theatre: 
Stretch  for  Xew  Georges:  Misery  for  Sxracuse 
Stage;  //  Combattimento  di  Tancredi  e  Clorinda  for 
thejuilliard  Opera  Center;  and  ]\ozz^ck, 
Postcard fiom  Morocco,  and  Le  nozze  di  Figaro  for 
the  Curtis  Opera  Theatre.  Her  film  w  ork,  in 
production  and  costume  design,  can  be  seen 
at  thebur2;.t\-  and  theallfornots.com. 

Mark  Barton,  lighting  designer 
Mark  Barton's  designs  include  Cairtis  Opera 
Theatre  productions  of  1 1  oz~eck.  Ainadamar, 
Albeil  Herring,  L'Ormindo,  The  Ma^c  Flute. 
Postcard  from  Morocco,  and  La  Voix  humaine,  as 
w  ell  as  Off-Broadw  ay  productions  Circle  Mirror 
Transformation.  The  Shipment.  Chair.  The  Sound  &^ 
the  Fury  (April  7th.  1928).  Paradise  Park.  Young 
Jean  Lee's  Church,  All  the  1 1  rong  Reasons,  \o  Child 
....  Five  Course  Love,  and  Thorn  Pain  (Based  on 
yothing).  .Among  the  many  Xew  York  Cir\" 
companies  he  has  w  orked  x\itli  are  Elex  ator 
Repaii-  Senice.  Youngjean  Ixe's  Theater 
Company.  Plax-x\  lights  Horizons.  Theatre  for 
a  Xexv  Audience,  X'\"nV.  Target  Margin, 
Signature  Theater.  Salt  Theater.  PS.  122. 


Xew  Georges.  Clubbed  Thumb.  HERE  .\i  ts 
Center.  Epic  Theater  Center  .  and  Edge 
Theater  Company.  Productions  of  Elex  ator 
Repair  Service's  Gatz  hax  e  played  across  the 
United  States.  Europe,  and.  most  recently,  at 
the  Sydney  Opera  House.  \{\.  Barton's 
regional  x\  ork  includes  productions  for  Yale 
Reperton-  Theatre.  Persex  erance  Theatre. 
REDCAT.  Berkelex  Rep.  Kiik  Douglas 
Theatre.  Woolly  Mammoth.  A.R.T. 
Lookingglass  Theatre.  Sxracuse  Stage.  Asolo 
Rep.  Southern  Rep.  and  Hangar  Theatre. 

Bonnie  Wagner,  fiarpsichord 
Bonnie  ^\'agner  enjoys  a  career  as  a  freelance 
coach  and  accompanist  in  Philadelphia.  In 
addition  to  being  a  x  ocal  smdies  pianist  at  the 
Curtis  histitute  of  Music,  she  is  the  pianist  for 
the  Philadelphia  Orchestra's  Sound  .All 
.\i  ound  progi^am.  rehearsal  accompanist  for 
tlie  Opera  Conipanx  of  Philadelphia,  and  a 
staff  member  at  the  CHiautaucjua  Institution. 
She  holds  affiliations  xsitli  West  Chester 
Unix  ersitx-  and  the  Settlement  Music  School, 
xvhere  she  has  performed  and  taught.  A  natix  e 
of  San  Francisco.  Ms.  Wagner  has  performed 
as  a  chamber  musician  on  the  Eastman  in 
Genex  a  series.  Brex  ard  College  Chamber 
Music  Series,  Hill  and  Holloxv  Chamber 
Music  Fesrix  al.  and  at  the  Unix  ersitx-  of  X'ortli 
Carolina.  In  the  summer  of  2005.  she 
produced  Center  Cin  C^lianiber  Recitals,  a 
small  series  in  Philadelphia.  Ms.  Wagner  has 
spent  tx\  o  summers  at  the  TanglexN  Ood  Music 
Center  under  tlie  diiection  of  James  Lexine. 
She  studied  xrith  Martin  E.  Katz  at  the 
Unix  ersitA-  of  Michigan  and  prix  atelx-  x\ith 
Helmut  Deutsch  in  Munich.  Germany. 

Joseph  Barron  IVuloxe — Xoxember  19anc 
21),  from  Pittsburgh,  is  a  bass-baritone 
smdxing  in  the  opera  program  x\ith  W. 
Stephen  Smith,  adjunct  faculrs:  Credits 
inckide:  //  viaggio  a  Reims  (Don  Piiidenzio  . 
Wbzzeck  (Handx\erksbursch  1 1.  Impressions  of 
Pelleas  .\rkel  .  and  Don  Gini  auni  The 
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C^ommendaiore  i  for  the  Curtis  Opera 
Theatre:  and  roles  for  Santa  Fe  Opera, 
Oberlin  Consen  ator)'  of  Music,  Oberlin  in 
Itah;  Opera  Theatre  of  Saint  Louis,  and 
Opera  North. 

Allen  Boxer  Xick  Shadow — Xo\  ember  20 
and  22).  from  Cincinnati,  is  a  bass-baritone 
studying  in  the  opera  progiam  with  Patricia 
.\  IcCaffre\;  adjunct  faculty:  He  graduated 
troni  the  Curtis  \  oice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  //  viaggio  a  Reims  (Don  Profondo), 
Impressiofis  of  Pelleas  (Golaud),  lolanta  (Ibn- 
Hakia),  Uelisir  d'amore  (Dulcamara),  Le  nozze  di 
J-  '-aro  L\ntonio).  L'Ormindo  (.-Xriadeno),  Albert 
Hi  rriug  Superintendent  Budd).  Le  Rossigiiol  (Le 
Bonze  .  and  The  Magic  Flute  (Sarastro)  for 
Courtis  Opera  Theatre;  and  roles  for  the 
C  astleton  Residency  for  Young  Artists  in 
( )pera.  Britten  Pears  Young  .-Xrtist 
Programme  in  .\ldeburgh.  European 
Academ\'  of  Music  in  .\Lx-en-Pro\  ence. 
Opera  Theatre  of  Saint  Louis.  Chautauqua 
Institution,  Northern  Kenmck\"  Uni\  ersit\', 
and  L\Tique-en-Mer  festi\  al. 

Evan  Boyer  (Trulo\e — Xo\  ember  20  and 
-  2  .  from  Louis\ille.  Ky. .  is  a  bass  studying  in 
the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  //  viaggio  a  Reims 
(Barone  di  Trombonok),  Uozzeck  (Doktor), 
Impressions  of  Pelleas  (Arkel),  Don  Giovanni 
(Leporello),  lolanta  (Rene),  Ainadamar  Jose 
Tripaldi).  and  Le  nozze  di  Figaro  (Dr.  Bartolo) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Tanglew  ood  Music  Center,  Chautauqua 
Instiauion,  and  Northw  estern  Uni\  ersit\^; 
and.  as  a  soloist,  concerts  with  the 
Chautauqua  S\niphon\-  Orchestra  and 
Northw  estern  Uni\  ersit\  "s  Philharmonia, 
Uni\  ersit\-  Chorale,  and  Chapel  Choir. 

J'nai  Bridges  (Baba  the  Turk — No\-ember 
19  and  21 from  Lakewood.  \  Vash.,  is  a 
mezzo-soprano  studying  in  the  opera 


program  with  Joan  Patenaude-YarneU. 
Credits  include:  Cost  fan  tutte  iDorabella),  Semele 
(Ino),  and  The  Beggars  Opera  (Poll\)  for  the 
Manhattan  School  of  Music;  Carmen 
(Mercedes),  Die  Zaubeiflbte  (Second  Lady),  and 
Madama  Butteif  r  (La  Zia)  for  Opera  North: 
and  performances  with  New  Triad  for 
CoUaborati\  e  .\rts  and  Chorale  Le  Chateau. 

Brandon  Cedel  (Chorus — November  19 
and  2 1 .  Keeper  of  the  Madhouse — 
No\ ember  20  and  22),  from  Hershe\;  Pa.,  is  a 
baritone  studying  in  the  \  oice  progi^am  with 
Marlena  Kleinman  Malas.  Credits  include:  // 
viaggio  a  Reims  (Antonio),  Wozzeck  (Chorus),  The 
Medium  (Mr.  Gobineau).  Don  Giovanni 
(Chorus).  L'elisir  d'amore  (Belcore).  Le  nozze  di 
Figaro  (.-\ntonio),  La  rondine  (Crebillon).  The 
Audition  (ensemble),  and  L'Ormindo  (Osmano) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution,  scenes  for  the 
Juilliard  School's  precollege  \-ocal  department, 
and.  as  a  soloist,  concerts  with  the  Hershey 
S\niphony  and  the  Wednesday  Club 
S\TOiphon\'. 

Anna  Davidson  (Chorus),  from  Los  .\ngeles, 
is  a  soprano  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Carmen  (Frasquita)  and  Uincoronazione 
di  Poppea  (Fortuna)  for  the  Chautauqua 
Instimtion;  The  Long  Christmas  Dinner  (Leonora) 
for  the  Juilliard  School:  and  roles  for  the 
International  \ bcal  .Vts  Institute  and 
Uni\  ersit\"  of  Miami  Frost  School  of  Music 
at  Salzburg- 
Evan  Hughes  Nick  Shado\v — No\ember  19 
and  21).  from  Santa  Barbara.  Calif,  is  a  bass- 
baritone  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include:  // 
uiaggio  a  Reims  (Lord  Sidney),  Wozzeck  (Chorus), 
Don  Giovanni  (tide  role),  lolanta  (Rene), 
Ainadamar  Jose  Tripaldi),  Le  nozze  di  Figaro  (tide 
role).  Postcard from  Morocco  (^lan  with  a  Cornet 
Case),  La  rondine  (Perichaud),  The  Audition 
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(ensemble),  and  L'Ormindo  u\iiadeno)  for  tlie 
Curtis  Opera  Tlieatre:  roles  for  the 
Tanglew  ood  Music  Center.  Music  Academy 
of  the  West,  UCL.\.  Opera  Santa  Barbara, 
and  Skagen  Festi\  al  in  Denmark; 
performances  w  iih  the  Saint  Paul  Chamber 
Orchestra.  Ensemble  ACJ\\'.  Metropolitan 
Opera  Chamber  Ensemble.  Santa  Barbara 
S\niphony.  and  Santa  Barbara  Choral 
Society;  and.  as  a  winner  of  the  Maril\ii 
Home  Foundation  \ bcal  Competition, 
recitals  at  Carnegie  Hall  and  throughout  the 
United  Slates  and  Europe. 

Meredith  LaBouff  Chorus .  is  a  soprano 
from  Tenally.  \J..  stud\ing  in  the  \  oice 
program  w  ith  Marlena  Kleinman  Malas. 
Credits  include:  The  Mikado  Yum- Yum  for 
Tenafly  High  School:  soloist  with  the  Juilliard 
School's  precollege  orchestra  and  Tenafly 
High  School  Orchestra:  and  roles  for  the 
Boston  Uni\  ersir\'  Tanglew  ood  Instimte. 
Academic  hiiernationale  dTte  de  Xice. 
and  Dolora  Zajick"s  histitute  for  Young 
Dramatic  \ bices. 

Kirsten  MacKinnon  Chorusl  from  Burnaby. 
British  C^olumbia.  is  a  soprano  studying  in  the 
\  oice  program  with  Patricia  McCaffrey 
adjunct  factilt\".  Credits  include:  //  viaggio  a 
i?«>?w  (Maddalena),  11  o^^rA' (Chorus),  The 
Medium  (Mrs.  Gobineau),  and  Don  Giovanni 
(Chorus)  for  the  Curtis  Opera  Theatre:  roles 
for  \  ancoux  er  Opera;  and  concert  soloist  in 
\  ancom  er  and  Spoleto.  Italy.  .As  the  senior 
classical  \  oice  competition  winner  at  the  B.C. 
Pro\incials,  she  represented  British  Columbia 
at  the  2008  National  Festi\  al  in  Edmonton. 
.-Mberta. 

Jazimina  MacNeil  Baba  the  Turk — 
Xo\  ember  20  and  22),  from  Lincoln,  Mass.,  is 
a  mezzo-soprano  studying  in  the  opera 
program  with  Cxiithia  Hoffman,  adjunct 
facult\-.  Credits  include:  Die  Fledermaus  Piince 
OrlofslcN').  The  Rape  of  hurefia  (Bianca  i.  Semele 


Athamtis ,  and  Street  Seene     ursemaid  #2  for 
the  Manhattan  School  of  Music:  The  Rape  of 
Lucretia  (Bianca;  for  .Aspen  Opera  Theater 
Center;  and  peiibrmances  at  SongFest  in 
Malibu.  C:alif 

Elliot  M adore  C:horus .  from  Weston. 
Ontario,  is  a  baritone  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas.  He 
graduated  from  the  \  oice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  Whzz^ck  Chorus .  Don  Giovanni  mlc 
role),  L'elisir  d'aniore  Belcore,.  Postcard from 
Morocco  (^lan  with  a  Shoe  Sample  Kit).  La 
rondine  (KzLinhaldo),  The  Audition  (ensemble;. 
LOrmindo  (Xerillo),  Albert  Herring  (Sid),  Dido  and 
Aeneas  (Aeneas).  Trouble  in  Tahiti  Jazz  Trio  . 
and  The  Magic  Flute  (Speaker  for  the  Curtis 
Opera  Theatre:  roles  for  Tanglew  ood  Music 
Center,  Chautauqua  Institution,  Opera 
Theatre  of  Saint  Louis  as  a  Gerdine  Young 
.Artist,  and  Opera  Colorado:  and.  as  a  soloist, 
concerts  with  the  Canada  Pops  Orchestra  and 
Etobicoke  School  for  the  .Ans  S\Tnphony 
Orchestra. 

Kevin  Ray  Chorus .  from  Cornwall.  XY'..  is 
a  tenor  studying  in  the  opera  program  with 
Patricia  McCaffrey,  adjunct  faculu".  Credits 
include:  //  viag^o  a  Reims  (Don  .Al\  aro), 
Jlozzeck  (Chorus),  Impressions  of  Pel  leas 
(Golaud),  Don  Giovanni  i^Iasetto).  lolanta 
Roben  .  and  Le  none  di  Figaro  (Count)  for  the 
Curtis  Opera  Theatre:  and  roles  for  Santa  Fe 
Opera.  Music  Academy  of  the  West.  Oberlin 
Opera  Theater,  Oberlin  in  Ital\,  and  the 
Rossini  Opera  Festix  al. 

Elizabeth  Reiter  Choms .  from  Chicago,  is 
a  soprano  stud\ing  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include:  // 
viaggLO  a  Reims  (Corinna),  Wozzeck  (Chorus  . 
and  Don  Giovanni  (Zerlina)  for  the  Curtis 
Opera  Theatre:  and  roles  for  Tangle\\  ood 
Music  Center.  Opera  Theatre  of  Saint  Louis. 
Manhattan  School  of  Music.  C^hautauqua 
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Institution.  Chicago  Opera  Theater,  and 
-\spen  Opera  Theater  Center. 

Alize  Rozsnyai  Choms .  from  San  Diego,  is 
a  soprano  studying  in  the  \  oice  program  with 
\V.  Stephen  Smith,  adjunct  faculty:  Credits 
include:  Hyper mnestra  tide  role  for  the  Indiana 
Uni\  ersit\'  Early  Music  Instiaite:  and.  as  a 
soloist,  widi  the  Cabrillo  Chamber  Orchesna. 
San  Diego  Youth  S\Tnphon\;  and  Rancho 
Bernardo  High  School  Orchestra,  and 
Uni\  ersit\'  of  San  Diego  Orchestra. 

Shir  Rozzen  Mother  Goose  .  from  Karmey- 
Yosef.  Israel,  is  a  mezzo-soprano  smd^ing  in 
the  \  oice  program  with  Lorraine  Xubar. 
adjunct  facult\".  Credits  include:  //  viaggio  a 
/2«>7W  (Delia),  ]\ozzeck  Chorus ,  Jlie  Medium 
(Mrs.  Xolan  .  and  Dofi  Giovanni  (Chorus)  for 
the  Curtis  Opera  Theatre:  and  roles  for  the 
Washington  National  Opera's  Institute  for 
Young  Singers.  Juilliard  School's  Pre-College 
Di\ision.  Mannes  Preparaton;  and  Thelma 
Yellin  High  School  of  the  .-Xrts. 

Allison  Sanders  Chorus .  from  Memphis,  is 
a  mezzo-soprano  smd\ing  in  the  opera 
program  with  Marlena  Kleinman  Malas.  She 
graduated  from  the  \  oice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  H  viag^o  a  Reims  (La  Marchesa 
Melibea).  ]\bzzeck  (Chorus),  Impressions  of 
Pelleas  (Gene\ie\-e),  lolanta  (Brigittai.  Ainadamar 
(Chorus i.  L'elisir  d'amore  Giannetta  .  Le  nozz^  di 
Figaro  (Barbaiina  .  La  rondme  Bianca  .  77?^ 
Audition  (ensemble),  LOrmindo  (Melide  .  Dido 
and  Aeneas  (Dido),  and  The  Magic  Flute 
(Papagena)  for  the  Curtis  Opera  Theatre: 
roles  for  die  Opera  Company  of  Philadelphia. 
Chautauqua  Instiaition.  Centro  Studi  Liiica 
in  Italy.  Uni\  ersit\'  of  Memphis,  and  Opera 
Memphis 's  summer  opera  program:  and  a 
concen  at  the  National  Ci\il  Rights 
Museum's  Freedom  Aw  ard  Public  Fomm. 


Jaguar  Sasmito  C^horus .  from  Sacramento, 
Calif,  is  a  baritone  studying  in  the  \  oice 
program  with  Barbara  Honn.  adjunct  faculn: 
Credits  include:  La  rondine  Perichaud  for 
Oberlin  in  Italy  and  roles  for  the  Oberlin 
Consen  aton-  of  Music's  \ bcal  Academy  for 
High-School  Students.  He  w  as  a  semilinalist 
in  Classical  Singer  magazine's  High  School 
\ bcal  Competition  in  2008. 

Sarah  Shafer  Chorus .  from  State  College. 
Pa.,  is  a  soprano  smd\ing  in  the  \  oice 
program  widi  Joan  Patenaude-Yarnell. 
Credits  include:  //  viag^o  a  Reims  iModestinai, 
Ilo^^^rA' (Chorus).  Impressions  of  Pelleas 
Mclisande  .  Don  Giovanni  (Chorus .  Ainadamar 
Choms  .  L'elisir  d'amore  (Chorus  .  D  nozz^  di 
Figaro  iBarbarina  .  La  rondine  (^Cantor  .  Tlie 
Audition  (ensemble  .  and  LOrmindo  (^liiinda 
for  the  Curtis  Opera  Theatre:  performances 
for  Songfest  and  the  \ bcal  .Arts  Symposium  at 
Colorado  College:  an  appearance  on  NPR's 
From  the  Top:  and.  as  a  soloist,  concerts  with 
the  Richmond  S\niphony  and  State  College 
Choral  Socien; 

Thomas  Shivone  Keeper  of  the 
Madliouse — No\  ember  19  and  21.  Chorus — 
No\  ember  20  and  22  .  from  Fort  ^\'orth.  Tex., 
is  a  bass-baritone  studying  in  the  \  oice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  Uo^/fr/:  Chorus).  The  Medium 
Toby  .  Don  Giovanni  (\ias€XXo  .  lolanta 
^Bertrand,.  Telisir  d'amore  Chorus:,  and  Le 
nozz^  di  Figaro  Dr.  Bartolo  for  the  Curtis 
Opera  Theau  e:  roles  for  Opera  Compam'  of 
Philadelphia.  Songfest.  and  Cenno  Studi 
Liiica  in  Italy:  and.  as  a  soloist.  Faure's 
Requiem  with  the  Junior  Youtii  Orchestra  of 
Greater  Fort  Wbnh. 

Diego  Silva  Sellem  .  from  Mexico  Cit);  is  a 
tenor  suid\ing  in  the  \  oice  program  with 
Marlena  Kleinman  Malas.  Credits  include:  7/ 
viaggio  a  Reims  Ca\  aLiere  Belliore  .  Jlozz^^'k 
Der  Narr  .  and  Don  Giovanni  Don  Otta\io  for 
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the  Curtis  Opera  Theatre:  roles  for  the 
International  \ bcal  .\iis  hisiiiuie  in 
Montreal  and  International  Opera 
Summer  Program  in  Saltillo.  Mexico:  and, 
as  a  soloist,  concerts  with  the  Coyoacan 
S^Tnphon}  Orchestra,  Bellas  -\rtes 
Orchestra.  Acapulco  Philharmonic. 
Mineria  S\Tnphony  Orchestra,  and 
.\guascalientes  S\Tnphony  Orchestra. 

Joshua  Stewart  lorn  Rakewell — 
Xo\  ember  1 9  and  2 1  .  from  Xew  Orleans.  Is  a 
tenor  studying  in  the  opera  program  with 
Patricia  McCaffre).  adjunct  facult^.  He 
graduated  from  the  \'oice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  //  viaggio  a  Reims  Conte  di 
Libenskof .  1 1  hzz^ck  Hauptmann  .  Don 
Giovanni  (Don  Otta\io;,  lolanta  CAlmeric), 
Ainadamar  Ruiz  Alonsoj,  L'elisir  d'amore 
(Xemorino  .  Le  nozz^  di  Figaro  T)on  Basilio. 
Don  Curzio;,  Postcard from  Morocco  ^lan  with 
Old  Luggage  j,  La  rondine  Gobin.  Prunier  . 
The  Audition  ensemble  .  L'Ormindo  Ericej, 
Albert  Herring  '  Mr.  Upfold  ,  Dido  and  Aeneas 
(First  Sailor;,  Trouble  in  Tahiti  Jazz  Trio),  and 
The  Magic  Flute  ^lonostatos  for  the  Curtis 
Opera  Theatre:  and  roles  for  Music  Academy 
of  the  West.  Centro  Smdi  Lirica  in  Italy. 
Intermezzo  Young  .\nisi  Dex  elopment 
Program,  and  Xew  Orleans  Center  for 
Creati\  e  .Arts. 

Ashley  Thouret  .\nne  Trtilove — Xoxember 
1 9  and  21.  from  Toronto,  is  a  soprano 
studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  She  graduated  from  the 
\  oice  program  with  a  Bachelor  of  Music 
degree  in  2009.  Credits  include:  //  viaggio  a 
Reims  (Servant),  Wozzeck  (Chorus),  Impressions 
of  Pelleas  ^lelLsandej,  Don  Giovanni  fZeiiina), 
lolanta  Friend  of  lolanta),  Ainadamar  ^Chorus), 
Lelisir  d'amore  fAdinay,  Le  nozze  di  Figaro 
(Susanna),  Postcard from  Morocco  (Lady  w  ith  a 
Hand  Mirror  .  La  rondine  Tisette  .  The  Audition 
'ensemble  .  L'Ormindo  Mclide  .  Dido  and Anifa\ 


(Belinda;,  Trouble  in  Tahiti  Jazz  Trio  .  and  77?^ 
Magic  Flute  fPamina)  for  the  Cunis  Opera 
Theatre:  roles  for  the  Chautauqua  Institution: 
and  concerts  and  recitals  with  se\  eral 
orchestras  and  organizations  in  the  Toronto 
and  Philadelphia  areas. 

Christopher  Tiesi  Tom  Rakewell — 
Xo\  ember  20  and  22  .  from  Sarasota.  Fla.,  is 
a  tenor  smd\ing  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Giarmi  Schicchi  ^Rinuccioj  and  Tender  Land 
i^Martin  for  the  Juilliard  School:  roles  for  the 
Chautauqua  Institution;  and  a  recital 
appearance  in  the  X'ew  York  Festi\  al  of  Song 
with  Ste\  en  Blier 

Elizabeth  Zharoff  -\nneTrulove — 
Xo\  ember  20  and  22  .  from  W'enatchee, 
Wash.,  is  a  soprano  studying  in  the  opera 
program  with  Mariena  Kleinman  Malas. 
Credits  include:  Die  ^auberflote  fPaminaj, 
Cendrillon  ?s  oemie  .  L'incoronazione  di  Poppea 
(Dmsilla  for  the  Oberlin  Opera  Theater; 
Street  Scene  .\nna  Maurrant)  and  Lenfant  et  les 
sortileges  fLe  feu  and  Uecuretiilj  for  Pacific 
Lutheran  Uni\  ersit\  Opera:  roles  for  the 
Opera  Theatre  of  Saint  Louis:  and 
concerts  with  the  Cle\"eland  Orchestra. 
Yakima  Symphony  Orchestra.  Lake 
Chelan  Bach  Fest,  and  Firelands 
S™phony  Orchestra. 

Mikael  Eliasen,  artistic  director  of 
the  Curtis  Opera  Theatre,  The  Hirsig 
Family  Head-of-Department  Chair  in 
Vocal  Studies 

Danish-born  coach  and  accompanist  Mr. 
Eliasen  received  his  eari)-  training  in 
Copenhagen.  Montreal,  and  \ienna.  He  has 
collaborated  with  numerous  singers  in  recital 
w  orldwide,  including  Roben  Merrill.  Tom 
Krause.  John  Shiriey-Quirk.  ElK  -\meling. 
Edith  MathLs.  Florence  Qui^■ar.  Mira  Zakai. 
Sarah  Walker.  Joan  Patenaude-Yarnell.  and 
Curtis  alumni  Theodor  Uppman,  Michael 
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Schade,  and  Rinat  Shaham.  He  has 
recorded  for  Albany  Records,  CBC, 
Hil\'ersum  Radio,  Polish  State  Radio,  Kol 
Israel,  Irish  Radio  and  Television,  London 
Records,  MHS,  and  Supraphon.  Mr  Eliasen 
has  given  master  classes  at  ALx-en-Provence, 
the  Shanghai  Consen-atory,  Tchaikovsky 
Conser\^atory  (Moscow),  Jerusalem  Music 
Center,  and  National  Opera  of  Prague.  He 
has  a  long  association  with  the  young-artist 
programs  at  the  Royal  Danish  Opera  and  the 
Opera  Studio  of  Amsterdam.  In  the  United 
States,  he  works  regularly  at  the  Lyric  Opera 
of  Chicago,  LA  Opera,  Houston  Grand 
Opera,  Pittsburgh  Opera,  Santa  Fe  Opera, 
and  the  Metropolitan  Opera.  Mr  Eliasen  was 
music  director  of  the  San  Francisco  Opera 
Center  from  1 994  to  1 996  and  artistic 
director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1 984  to 
1994.  For  twenty  years  he  has  taught  at 
Chautauqua's  Voice  Program  during 
the  summers. 


Ralph  Batman,  managing  director 
of  Vocal  Studies  and  tfie  Curtis 
Opera  Ttieatre 

Ralph  Batman  joined  the  Curtis  Institute  of 
Music  in  1988,  after  serving  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  five  years 
as  production  stage  manager  with  the 
Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the 
Pennsylvania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 
theaters  in  the  Midwest.  Mr  Batman's  design 
work  includes  set  and  costume  designs  for 
Beef 'n'  Boards  Dinner  Theatres,  St.  Joseph's 
University,  La  Salle  Music  Theatre,  and 
the  Curtis  Opera  Theatre.  Direction  credits 
include  productions  of  The  Diary  of  Anne  Frank 
and  Mary,  Mary,  as  well  as  the  world  premiere 
of  Jonathan  Holland's  opera  based  on 
Christopher  Durang's  play  Naomi  in  the  Living 
Room  and  Tchaikovsky's  lolanta  and  Eugene 
Onegin  for  the  Curtis  Opera  Theatre. 


////////////////////////////////////////////////////////////////////////////////////////////// 

Production  Credits 

Assistant  Conductor  —  Daniel  Stewart 
Musical  Preparation  —  Danielle  Orlando,  Susan  Nowicki,  Donald  St.  Pierre,  Bonnie  Wagner 
Rehearsal  Pianists  —  Kristin  Ditlow,  Tiziana  Vieira,  Bonnie  Wagner 
Stage  Manager  —  John  Wesley  Reid 
Production  Assistant  —  Asaki  Kuruma 
Resident  Wardrobe  Supervisor  —  Tricia  Wenglar  Rubin 
Projected  Title  Operator  —  Lisa  Keller 

Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 

Scenery  constructed  and  installed  by  Scenery  First,  Inc. 
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ABOUT  CURTIS 


I'hc  Curtis  Institute  of  Music  educates  and  trains  exceptionally  g-ified  young 
musicians  for  careers  as  performing  artists  on  the  highest  professional  le\  el.  One 
of  the  world's  leading  conser\  atories,  Curtis  is  highly  selecm  e,  with  an  enrollment 
of  about  160.  In  this  intimate  em  ironment,  students  receix  e  personalized 
attention  from  a  celebrated  facults:  A  busy  schedule  of  performances  is  at  the 
heart  of  Curtis's  distincti\  e  "learn  by  doing"  approach.  Since  the  school's 
founding  in  1924,  this  philosoph\  has  produced  an  impressi\  e  number  of  notable 
artists,  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current 
stars  Juan  Diego  Florez,  Alan  Gilbert,  Jennifer  Higdon,  Hilary  Hahn,  Lang  Lang, 
and  Time  for  Three. 

Curtis  pro\'ides  full-tuition  scholarships  to  all  of  its  students,  ensuring  that 
admissions  are  based  solely  on  artistic  promise.  Students  may  pursue  a  Diploma 
or  a  Bachelor  of  Music  degree,  \bcal  students  ma\'  also  pursue  a  Master  of 
Music  degree  or  a  Professional  Studies  Certificate.  Curtis  prox  ides  complete  and 
cli\  ersified  musical  training,  plus  liberal  arts  courses. 

Hie  Curtis  Symphony  Orchestra  of  more  than  one  hundred  young 
musicians  performs  a  three-concert  season  in  \  erizon  Hall  at  Philadelphia's 
Kimmel  Center  for  the  Performing  .\rts,  as  well  as  frequent  concerts  in  New- 
York's  Carnegie  Hall.  While  in  town,  Philadelphia  Orchestra  guest  conductors — 
such  as  Simon  Rattle,  Michael  Tilson  Thomas,  and  Peter  Oundjian — often  lead 
the  Curtis  Symphony  Orchestra  in  readings  of  major  repertoire.  This 
professional  training,  under  the  direction  of  Otto-\\'erner  Mueller  and  Da\id 
Ha\es,  has  enabled  Curtis  alumni  to  assume  prominent  positions  in  major 
orchestras  across  the  United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre  is  the  performing  ennrs-  of  the  Curtis  \bcal 
Studies  Department,  under  Atistic  Director  Mikael  Eliasen.  Each  season  the 
Curtis  Opera  Theatre  presents  at  least  four  performances  and  concert 
productions  in  the  Prince  ^  lusic  Theater.  Perelman  Theater  at  the  Kimmel 
Center,  and  the  Curtis  Opera  Studio  with  established  professional  directors  and 
designers  who  create  fresh  interpretations  of  standard  repertoire  and 
contemporarv'  works.  All  of  the  department's  twentx  -fix  e  \  oice  and  opera 
students  are  cast  repeatedl}'  each  season.  pro\  iding  students  a  rare  le\  el  of 
performance  experience.  As  a  result  Curtis  graduates  can  be  found  on  the  rosters 
of  opera  companies  worldwide,  and  more  than  sLxts'  alumni  ha\'e  sung  with  the 
Metropolitan  Opera. 

The  Student  Recital  Series  offers  more  than  one  hundred  free  public 
performances  each  season.  Students  perform  solo  and  chamber  works  in  Field 
C>oncert  Hall  almost  c\er\-  Monda\;  \\ednesda\;  and  Friday  night  throughout  the 
school  year,  w  ith  additional  recitals  in  the  spring.  Curtis's  student  recitals  make 
240,000  free  seats  available  to  Philadelphians  e\en"  \ear.  For  a  weekly  schedule, 
consult  wwAv.curtis.edu  or  call  the  Student  Recital  Hodine  at  (215)  893-5261. 

Learn  more  about  Curtis  performances,  faculty,  and  admissions  at 

www.curtis.edu. 


Crown  Holdings,  Inc. 

proudly  supports 


CURTIS 

INSTITUTE  OF  MUSIC 

CROWN 

Brand-Building  Paclcaging™ 


Curtis  Symphony  Orchestra 


Violin 

William  M.  Mollis  Jr.  Principal  Chair 
independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

.Ajiastasia  Agapo\  a 

Herhen  R.  and  E\  el\ii  .  Vxelrod  Fellow 

Da\Tia  Kristie  .-Vnderson 

James  and  C\Tithia  Cook  .\nnua]  Fellow 

Rebecca  .Anderson 

James  and  Beity  Matarese  .\nnual  Fellow 

Benjamin  Beilinan 

\\'iliiam  H.  Roberts  Annual  Fellow 

Maia  Cabeza 

Dr.  Samuel  R.  and  Beaunce  S. 
Rossman  Fellow 

Ray  Chen 

Cierri  Aaron  .\nnual  Fellow 

"^Jung  Min  Choi 

Suexam  and  Gene  Locks  Fello\s 

Xikki  Chooi 

Joe  and  Marie  Field  .Annuiil  Fellow 

Elizabeth  Fax  erte*** 

Ciarrie  L.  Tolson  Memorial  .Annual  Fellow 

.\malia  Hall 

MaiA  Louise  Cunis  Bok  Fellow 

H\  o  Rim  Han 

Mark  and  Lstlier  Kiamer  Fellow 

Hsuan-Hao  Hsu 

Herbert  R.  and  E\  eKii  .Vxelrod  Fellow 

Zenas  Hsu 

Jeanette  S.  Epstein  Memorial  Fellow 

Hannah  Ji 
Choha  Kim 

Carol  K.  Gersdey  .Annual  Fellow 

Eunice  Kim 

.\  lark  and  Esther  PCramer  Fellow 

Jcoung-Yin  Kim 
Ye-Rang  Kim 

Jack  W'olgin  Fello\\ 

^  Barbora  Kolafox  a 

Charles  and  Judith  Freyer  .\nnual  Fellow 

Justine  Lamb-Budge 

.Merck  .Vnnual  Fellow 

Bn  an  A.  Lee** 

Susan  and  Edward  Montgomer\- 
-Annual  Fellow 

^'i\^ngJulia  Li**** 

Bariiara  and  Hratch  Kasparian 
. Vnnual  Pellow 

^  Richard  Lin 

J.  ()li\  er  I^w  is  Memorial  Fellow 

Joel  Link* 

Milka  N'iolin  Artist  Fellow 


Zoe  ALinin-Doike 

Jean  J.  Sterne  Fellow 

Petr  Matejak 

Milka  \"iolin  .Artist  Fellow 

Kat)  a  Poplyansk\ 

Efrem  Zimbalist  Fellow 

^Ji-\Von  Song 

Horace  ^\'.  Goldsmith  Fellow 

Yu-Chien  Tseng 

John  J.  Med\eckis  .Annual  Fellow 

^  Lifan  Zhu 

Xina  and  Billy  .Vlbert  .Annual  Fellow 

Viola 

Hollis  Family  Principal  Chair 

Jessica  T.  Chang 

William  .\.  Loeb  Fellow 

j^Jinsun  Hong 

Edwin  B.  Garrigues  .Annual  Fellow 

A)  ane  Kozasa 
^  Rachel  Kuipers 

Gern,  imd  Marguerite  Lenfest  Fellow 

Milena  Pajaro-\  an  de  Stadt 

Guna  S.  Mundlieim  .Annuiil  Fellow 

\lcki  Po\\  ell-l- 

Shaim  E  0"Malle\  FeUow 
Junping  Qian 

^\  alter  ajid  Lc"onore  .Annenberg  Fellow 
Hyo  Bi  Sim 
Marina  Tliibeault 

Emily  W.  Sunstein  .Annual  Fellow 

N  .-\manda  \  erner 
Horace  \V.  Goldsmidi  Fellow 

Sang  HvTin  Mar\-  Yong++ 

Ruth  and  Eugene  Helmer  Fellow 

Cello 

Nina  B.  Hollis  Principal  Chair 

Gabriel  Cabezas 

Bobb>  EUen  Kimbel.  Ph.D.. 
.\nnual  Fellow 

John-Henn  Chawford 
J)  Eric  Han 
Natalie  Helm+++ 

Chrisiina  andjeflrey  Lurie 
.Annual  Fellow 

Summer  Hu 

Gie  and  I isa  Liem  .Annual  Fellow 

Jeong  Hyoun  Lee 

Milton  Le\A  .Annual  Fellow 

Jiyoung  Lee 

Joseph  Druian  Fellow 

Hiro  Matsuo++++ 

.Anderson  and  Daria  Pew  Fellow 


Sarah  Rommel 

Carol  Coe  Conw  ay  Memorial  Fellow 

J>  Camden  Sha\v++-l- 

Frank  S.  Ba\ie\  .Annuid  Fellow 

Xin  Shi 

Xaihan  MckeiA- 
Branson  Yeast 

Jacqueline  DuPre  .Memorial  Fellow 

Double  Bass 

Mollis  Family  Principal  Chair 

Timothy  Dilenschneider 
Blake  Hinson 

Louisa  Knapp  Curtis  Bok  Fellow 

.\le.\anderJacobsen 
Re.x  Surany 

Edwin  B.  Ganigues  .\nnuiil  Fellow 

Nathan  \  edal 

Edna  Harkness  Fellfns 

Nathaniel  West 
jS  Derek  Zadinsk\- 

Florence  R.  Litden  Memorial  Fellow 

Flute 

Dr  Andrea  M.  Baldeck  Principal  Chair 
Diondre  McKinney 

Harrv,  L.  and  C^ecilia  F.  Slaxin  Fellow 

Masha  Popo\  a 

.Alma  and  Eldwin  Liikin  .Annual  Fellow 

^  Sonora  Slocum 

Donald  M  Peck  .Annual  Fellow 

^  Bile  Zhang 

Juliu^  Baker  Fellow 

Oboe 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Korey  Marshall 

Gephart  Fatnily  Fellow 

.Alexandra  \  on  dcr  Embse 

Jill  and  Sheldon  Bono\iiz  .\nnual  PV11(«\ 

.Alexander  Wedenskiy 
Be\erly  W  ang 
Clarinet 

Mollis  Family  Principal  Chair 

Ruokai  Chen 

FelLx  Meyer  Fellow 

h  Stanisla\-  Chernyshe\- 
'sKcllv  Covle 

*  Nellie  I>ee  Bok  Fellow 

Ju\ong  You 

Huldah  Bender  Kerner.  .M.D..  Fellow 
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Bassoon 

Mollis  Family  Principal  Chair 

J)  Rae  Feldcamp 

Anderson  and  Daria  Pew  Felknv 

Julia  Harguindey 

Myer  and  Helen  K.  Schwartz  Fellow 

J)  William  Short 

William  Curtis  Bok  Fellow 

Wenmin  Zhang 

Horace  W.  Goldsmith  Fellow 

Horn 

Wllliann  M.  Mollis  Principal  Chair 
^  James  Alexander 

Charles  M.  Kane\-  Memorial 
Annual  Fellow 

Rebekah  Daley 

Susan  and  Frank  Mechura 
Annual  Fellow 

Katherine  Jordan 

Bok  Foundation  Fellow 

Corey  IClein 

Edwin  B.  Garrigues  Annual  Fellow 

j)  Adedeji  BaUes  Ogunfolu 

John  S.  and  James  L.  Knight 
Foundation  Fellow 

Courtney  Prizrenac 

Horace  W.  Goldsmith  Fellow 

Trumpet 

Mollis  Family  Principal  Chair 

^  Kai  Cataldo 

Hcippy  and  Sam  Shipley  .Annual  Fellow 

Matthew  Ebisuzaki 

PhOadelphia  Orchestra  Fellow 

J)  George  Goad 
J)  Sara  Huebner 

Horace  \\'.  Goldsmith  Fellow 

Rosie  Turner 
Trombone 

Dr.  Luther  W.  Brady  Principal  Chair 
Nathan  Lodge,  bass  trombone 
Brian  Santero 
Samuel  Schlosser 
Ryan  Seay 

Crown  Holdings,  Inc.  .\nnual  Fellow 

Tuba 

Scott  Devereaux 
Dn  Bong  S.  Lee  Fellow 


Timpani  and  Percussion 

Mollis  Family  Principal  Chair 
Benjamin  Folk 

William  \V.  Bernheim  Fellow 

Yi  Fei  Fu 

Elaine  and  Joseph  A.  Camarda 
Annual  Fellow 

J)  Nicholas  Murry 

Stefan}'  and  Simon  Bergson  .\nnual  FeOow 

Michael  Sparhuber 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellow 

Mari  Yoshinaga 

Bruce  Jay  Gould,  M.D.,  .Annual  Fellow 

Harp 

Croddy  Family  Principal  Chair 
Madeline  G.  Blood 

Marvjane  Mayhew  Barton  Fellow 

Ko-Ni  Choi 

Maril\  n  Costello  Memorial  Fellow 

Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellow 

Danyi  Xia 

Huldah  Bender  Kerner,  M.D.,  Fellow 

Celesta 

Gary  and  Naomi  Graffman  Chair 

Vinay  Parameswaran 
.\lbert  M.  Greenfield  Fellow 


*  Concertmaster 

**  Associate  Concertmaster 

***  Principal  Second  Violin 

****  Associate  Principal  Second  Violin 

+  Principal  Viola 

++  Associate  Principal  Viola 

+++  Co-principal  Cello 

+++-1-  Associate  Principal  Cello 

J)  Opera  Orchestra 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
performance  is  made  possible 
by  the  Gustave  and  Rita 
Hauser  Chair. 


The  Curtis  Instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A,  Wright,  vice  president 
for  development,  at  (215)  717-3119. 


21 


Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Michael  Djupsirom 

Chris  Rogerson 

Roy  Pressman  Annual  I  rllow 

Daniel  Shapiro 

Jimmy  Birnl  Fellow 

Allcgra  Gabriella  Smith 

K\ans  Biauii  Fellow 

\a-Jhii  Yang 

Millon  Roc  k  ( lomiJosition  Fellow 

Conducting 

Joshua  Gcrsen 

I'klwin  B.  (nirrigiies  Annual  Fellow 

Francesco  Lecce-Chong 

Sarah  and  Martin  Taylor  Fellow 

Vinay  Paramesw  aran 

Albert  M.  Greenfield  Fellow- 
Daniel  Stewart 

l)a\  id  H.  S]5rino^iian  Memorial  Fellow- 
Organ 

Palrick  Kreeger 

Mrs.  C:ar\ William  Bok  Fellow 

Daniel  Razionale 

Dr.  MiAVha  Lee  Fellow 
Claroline  Robinson 

john  1 1.  .\l(  l-adden  and  Lisa  D.  Kabniek 
.\nnu.il  Fellow 

Joshua  Stafford 

Ldwin  B.  Garrigues  Annual  Fellow 

Piano 

Yen  Yu  CI  hen 

Su/anne  Roberts  Gullural  Dexelopment 
l  und  Annual  Fellow 

\'i\  ian  Cheng 

Dax  id  H.  S])rintrman  Memorial  Fellow 

Aika  Dan 

B<-rni('e  and  Jerry  Rubeiistcin 
Annual  Fellow 

Andrew  Hsu 

Fhe  Rising  Star  Annual  Fellow 

Daniel  Hsu 

l-:dna  Harkness  Fellow 


Ruo\Ti  Huang 

Jean  J.  Sterne  Fellow 

Ranjia 

W'ike  Family  Fellow 

Kuok-Wai  Lio 

Richard  A.  Doran  Fellow 

Palla\i  Mahidhara 

Shaun  F  OWLalley  Fellow 

Christina  Naughton 

Hirsig  Family  Fellow 

Michelle  Naughton 

Bernard  M.  Guth  Fellow 
Jiuming  Shen 

Robert  Lhrman  Fellow 

Jiayi  Sun 

Gay  Elliot  Seott  Fello\\ 

Yek\v  on  Sun^\•oo 

Geny  and  Marguerite  Lenfest  Fellow 

Andrew  Tyson 
Ralph  Berkowitz  Fellow- 

Alexander  Ullman 

Xiaohui  Yang 

Michael  and  Cecilia  lacox  ella  Capuzzi 
Memorial  Fellow- 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Yunqing  Zhou 

V\-onne  K.  Druian  Fellow 

Vocal  Studies 

Joseph  Barron 

\\'illiam  Horne  F"ello\v 

.AJlen  Boxer 

.\ilhur  Tracy  Fellow- 

Evan  Boyer 

Florence  Kirk  Keppel  Felkn\ 

J'nai  Bridges 

Man  l^)u  Falcone  Annual  Fellow 

Brandon  Ccdel 

NLugaret  Aull  WXiine  and 
Milly  E.  \Vynne  Fellow 

Anna  Da\idson 

Lcc  Shlifer  Annual  Fellow 


Charlotte  Dobbs 

Joseph  Gairnsjr  and  Ernestine  Bacon 
Claims  Memorial  Fellow 

E\  an  Hughes 

Ronald  and  Patricia  Judd  Stone  Fellow 

Meredith  LaBouff 

Barbara  ^  loskow  Fellow 

Kirsten  MacKinnon 

Joseph  and  Anne  Gardocki  .Vnnual  Fellow 

Jazimina  MacNeil 

Gianna  Rolandi  Annual  Fellow 

Elliot  Madore 

Da\-id  H.  Springman  Memorial  Fellow 

Kevin  Ra)- 

Robert  and  L\-nne  Pollack  Annual  Fellow 

Elizabeth  Reiter 

Drs.  James  Katow-itz  and  Carol  Rocamora 
Annual  Fellow 

.AJize  Rozsnyai 

Robert  Montgomery  Sc(jtt  Fellow- 
Shir  Rozzen 

Max  NL  and  Marjorie  S.  Fisher  Foundation 
Fellow 

Allison  Sanders 

Edith  Ex  ans  Frumin  Fellow 

Jaguar  Sasmito 

George  L.  Barnes  Annual  Fellow 

Sarah  Shafer 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Thomas  Shix  one 

Piscopt)  Family  .\nnual  Fellow 

Diego  Sil\  a 

\ina  \  on  Maltzahn  Fellow 

Joshua  Stewart 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Ashley  Thouret 

.■\maranth  Foundation  Fellow 

Christopher  Tiesi 

Lelia  A.  W  ike  Fellow 

Elizabeth  Zharoff 

Stanley  and  Bertha  Rogasner  Fellow 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides 
financial  assistance  to  cover  travel  and  pronnotional  expenses 
of  selected  graduating  students  to  help  them  establish  careers 
as  solo  artists  or  ensennble  nnusicians. 
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Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  todays  musical  talent. 


WAVERLY 


1400  Waverly  Road,  Gladwyne,  PA  1  9035-1  296 
Tel:  61  0.645.8764    Fax:  61  0.645.861  1 
www. waverlyheightsltd.org 
A  nonprofit,  non-sectarian  lifecare  community 


i2r 


Retirement  Living  at  Waverly  Heig|its...Join  us  for  coffee,  a  tour  and  ultimately,  a  lifestyle. 


Curtis  Institute  of  Music  Faculty 


PERFORMANCE 
FAC:UETY 

Bassoon 
Daniel  Maisukawa 

Cello 

Charter  Brcy 

Da\  id  Soyer 

The  Orlando  Cole  Chair 

in  Cello  Studies 

Peter  Wiley 
Clarinet 

Donald  Monianaro 

Composition 
Richard  Danielpour 

Jennifer  Higdon 
The  Rock  Chair  in  Composition 

Da\-id  Ludwig 

The  Helen  F.  Whitaker 

Fund  Conducting  Progrann 

Otto-Werner  Mueller. 

Head  of  Department 

The  Rita  E.  and  Gustave  M.  Hauser 

Chair  in  Conducting  Studies 

Double  Bass 

Edgar  Me\  er 

Harold  Hall  Robinson 

The  A.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

Flute 

Jeffrey  KJianer 
Harp 

Elizabeth  Hainen 
Judy  Loman 

The  Maryane  May  hew  Barton  Chair 
in  Harp  Studies 

Harpsichord 

I  jonel  Part\- 

Horn 

Jennifer  Montone 
Oboe 

Richard  Wbodhams 

Organ 

.Man  Morrison 

The  Haas  Charitable  Trust  Chair 

in  Organ  Studies 


Piano 

Leon  Fleisher 

Claude  Frank 

Gar\-  Graffman 

ScNTnour  Lipkin 

Meng-Chieh  Liu 

Robert  McDonald 

The  Penelope  P  1 1  atkirn  Chair 

in  Piano  Studies 

Eleanor  Sokoloff 

Ignat  Solzhenits\Ti 

Tinnpani  and  Percussion 
Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 
Roben  \  an  Sice 

Tronnbone 

Xitzan  Haroz 

Blair  Bollinger,  bass  trombone 

Trunnpet 

Da\id  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krz\^\  icki 
Carol  Jantsch 

Viola 

Misha  .\inor\- 
Joseph  de  Pasquale 
Roberto  Diaz 

The  James  and  Bett}-  Matarese  Chair 
in  I  lola  Studies 

Michael  Tree 
Violin 

Shmuel  Ashkenasi 

Mctor  Danchenko 

Pamela  Frank 

Ida  Kax  afian 

Aaron  Rosand 

The  Dorothy  Richard  Starling  Chair 

in  f  lolin  Studies 

Yumi  Xinomi\  a  Scott 

Joseph  SiK  erstein 
The  Aaron  Rosand  Chair 
in  I  lolin  Studies 

Arnold  Steinhardt 


Vocal  Studies 

Mikael  Eliasen. 

The  Hirsig  Family  Head-of-Department 

Cliair  in  Vocal  Studies 

Artistic  Director  of  the  Curtis  Opera  Theatre 

Danielle  Orlando. 

Principal  Opera  Coach 

Corradina  Caporello 
Charles  Conw  ell 
Kristin  Didow 
Anna  Ere 
Lisa  Keller 

Marlena  Kleinman  Malas 
DenLse  Masse 
Ghenady  Meirson 
Susan  Xo\\icki 
Joan  Patenaude-Yarnell 
Chas  Rader-Shieber 
Har\  ey  Sachs 
Ulrike  Shapiro 
Donald  St.  Pierre 
Tiziana  Meira 
Bonnie  Wagner 
Ariel  AVeiss 

Channber  Music 
Stex  en  Tenenbom, 
Strings  Coordinator 

Ricardo  Morales,  wooduinds 
Jeffrey  Cur  now;  brass 
NLajor  Faculn-  Members 

Ensennble  and  Repertoire 
Studies 

Ono- Werner  Mueller 
Head  of  Department 
The  Rita  E.  and  Gustave  M.  Hauser 
Chair  in  Conducting  Studies 

Norman  Carol,  strings 
Joseph  de  Pasquale,  strings 
Da\id  Hayes.  Staff'  Conductor 

Sarah  Hatsuko  Hicks, 

Staff  Conductor 

Paul  Krz\A\icki.  hras^ 
Don  Liuzzi.  hray,  and  percussion 
Harold  Hall  Robinson,  strings 
The  A.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

William  Stokking.  strings 
Richard  Wbodhams.  uvoduinds 
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Elements  of  Conducting 
Paul  Biyan 

Supplennentary  Piano 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

Collaborative  Pianist 

Hugh  Sung 

Staff  Pianist 

Jungeun  Kim 

Alexander  Technique 
Celeste  Kelly 

MUSICAL  STUDIES 
FACULTY 

David  Ludwig,  Acting  Chair 

Alfred  Blatter 

Jonathan  Coopersmith 

Robert  Cuckson 

Matthew  Glandorf 

Roger  Grant 

Philip  J.  Kass,  Curator  of 

String  Instruments 

Ford  Mylius  Lallerstedt 

Mei-Mei  Meng 

Harvey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Seyfried 

Noam  Sivan 

Eric  Wen 

LIBERAL  ARTS 
FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Marco  Cerocchi 
Norman  Ellman 
Peter  Gaffney 
Gordana-Dana  Grozdanic 
Mary-Jean  B.  Hayden 
Meri  F.  Kimmel 
Michael  Pvrausz 
Vincent  McCarthy 
Carla  Puppin 
Peter  J.  Schoenbach 
Barbara  Smith 


CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Mary  Kinder  Loiselle 
Daniel  McDougall 
Alan  Morrison 

EMERITUS  FACULTY 
Orlando  Cole,  Cello 
Bernard  Garfield,  Bassoon 
Joan  Hutton  Landis,  Liberal  Arts 
Ned  Rorem,  Composition 
Karen  Tutde,  Viola 
John  Weaver,  Organ 


Curtis  Institute  of  Music  Staff 


Roberto  Diaz.  President  and  Chief  Executrce  Officer 

Elizabeth  B.  Warshawer,  Executive  Vice  President  and  Chief  Operating  Officer 
John  R.  Mangan,  Vkc  President  and  Dean 
Melinda  Wliiting.  Vice  President for  Communications 
Elizabeth  A.  \  Wight.  Vce  President for  Development 


Academic  Affairs 

Paul  Bn  an.  Registrar  and  Associate  Dean  of 

Academic  Affairs 
Klaine  Katz.  Master  Class  Coordinator/ Special  Projects 

Admissions 

C Christopher  Hodges.  Admissions  Officer 

Alumni  and  Parent  Relations 

Anne  O'DonneU.  Director  of  Alumni  and 

Parent  Relations 
Lisa  Shepperson.  Da  elopment  Associate  for  Alumni, 

Parents,  and  Fiiends 

Business  Office 

Jo>e{Dh  Slater.  Controller 
Michelle  Lawrence,  Bookkeepei- 
Patricia  Lombardo.  Assistaid  Controller.  Human 
Resources  and  Benefits  Coordinator 

Communications  Office 

\\  alter  Beck.  Marketing  Manager- 
Jennifer  Kallend.  Public  Relations  Manager 
Laura  C.  Kelley.  Director  of  Publications 
Susie  Pierce.  Ticket  Office  Manager 
Can  Sundermeier,  Communications  Associate 

Community  Engagement  and  Career 
Development  Services 

^Lln  Kinder  LoiseUe.  Director  of  Community 
Engagement  and  Careei'  Development  Senices 

Curtis  On  Tour 

Erica  H.  Jacobsohn.  Touring  and  Booking  Mamger 

Development  Office 

Ciharloite  Biddle.  Director  of  Special  Events 
.\nihony  J.  Brown,  Director  of  the  Friends  Program 
Sarah  Ellison.  Development  Research  Associate 
Jessica  Gockle\:  Director  of  Drcelopment  Senices 
Leslie  Jacobson  Kaye.  LHrector  of  Major  Gifis 
Bob  Paul.  r>irector  of  Institutional  Relations 
Elizabeth  Rachex  a,  Director  of  Daelopment  Resources 
Lisa  Shepperson,  Da'elopment  Associate  for  Alumni, 

Parents,  and  Friends 
Charles  Sterne  III,  Director  of  Principal  Gifts  and 

Planned  Giving 


Executive  Vice  President's  Office 

Nan  Aderson.  Executive  As^i^tant.  Board  Liaison. 
Director  of  Facilities  Operations 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  \\'alker.  Director  of  Libran  and 

Information  Resources 
Emily  Buder.  Catalog  librarian 
Darn  l  Hartshorne,  Circulation  Manager 
Kenton  T.  Meyer.  Assistant  Ubrarian 
Theo  Smith.  A/ V Desk  and  Program  Coordinator 
Susannah  Thurlow.  Archivist 

Maintenance 

John  Egan 
Aexander  Sidenko 

Performance  Activities  Office 

Tamara  Xuzzaci.  Managng  Director  of  Artistic 
Initiatives 

Matthew"  Barker,  Production  Manager 
Erica  Jacobsohn.  Booking  and  Touring  Manager 
Jungeun  Kim.  Director  of  hutrumental  Accompaniment 

and  Outside  Performances 
Holly  Matthew  s.  Orchestra  Ubrarian  and  Assistant 
Greg  Sharrow;  Media  Fellow 

Piano  Maintenance 

John  Elliv.  Piano  Technician 

President's  Office 

Carol  Hauptfuhrer.  Executive  Assistant 

Receptionist 

Barbara  Harris 

Student  Services  and  Financial  Assistance 

Richard  \\bodland.  .Associate  Dean  of  Student  Senices 

and  Financial  Assistance 
Laurel  Grady.  Associate  Director  of  Student  Senices 
\eronica  McAule\;  Associate  Director  of  Financial  Aid 

and  Student  Housing 
Daniel  S.  McDougall,  International  Student  Adiisor 
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Vocal  Studies  Department 

Ralph  Batman,  Managing  Diredon  Vocal  Studies  and  the 
Curtis  Opera  Theatre 

Information  Technology 

The  Curtis  Institute  of  Music,  the  Philadelphia 
Orchestra  Association,  and  Kimmel  Center,  Inc., 
share  an  Information  Technology  department, 
staffed  by  the  foUowing  indi\iduals. 

John  Callinan,  Systems  Engineer 
Arthur  Curtis,  Database  Manager 
Tristian  Gay,  Help  Desk  Project  Coordinator 
Michelle  Guim,  Assistant  Database  Manager 
Letitia  Hurley,  Director 
Timothy  Lee,  Database  Analyst 
Albert  Maiellano,  Help  Desk  Technician 
Andrew  Mulroney,  Web  Developer 
John  Remaleyjr,  Help  Desk  Technician 
Andrew  Tsen,  Help  Desk  Supervisor 
Mijala  Tuladhar,  Jw;?7'o?-  SQL  Programmer 
Sama  Tuladhar,  SQL  Programmer 
Ezra  \  Viesner,  Systems  Manager 


Board  of  Trustees  of  the  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lenfest,  Chairman 
Edward  A.  Montgomery Jn,  Vice-Oiairman 
Deborah  M,  Fretz,  Treasurer 
Alan  R.  Hirsig,  Secretary 


Nina  Albert 
Frank  S.  Bayley 
Victoria  Bok 
Blair  Bollinger 
Sheldon  M.  Bonox  itz 
Luther  W  Brack  M.D. 
Joseph  A.  Camarda 
Roberto  Diaz 
Mikael  Eliasen 
Bruce  Jay  Gould,  M.D. 
Scott  M.Jenkins 
Bobby  EUen  Kimbel,  Ph.D. 
Ste\'en  Ladenj 
James  R.  Ledxvith,  Esquire 
Bong  S.  Lee,  MD. 
Lisa  Liem 
Sueyun  P.  Locks 


C.hristina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn,  Ph.D. 
Frank  J.  Mechura 
John  J.  Med\'eckis 
Barbara  Moskow,  Alumni  Trustee 
Robert  H.  Mundheim 
Shaun  F.  O'MaUey 
i\lbert  E.  Piscopo 
Robert  Pollack 
^\'Llliam  H.  Roberts,  Esciuii'e 
Robert  H.  Rock 
A  lark  E.  Rubenstein 
Brett  Rubinson 
Barbara  Oaks  Sil\  er,  Esquire, 
Friends  Trustee 


Jay  H.  Tolson 
Penelope  P.  Watkins 

Honorary  Trustees 

A.  Margaret  "Stormy"  Bok 
Dr.  Milton  L.  Rock 

Emeritus  Trustees 

Peter  A.  Benoliel 
Carohn  S.  Burger 
Joseph  \i.  Field 
Frederick  R.  Haas 
John  \.  Nyheim 
Jack  Wblgin 

j"  indicates  deceased. 


Board  of  Overseers  of  the  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 

Catherine  French,  Vice-Chairman  and \ominafing  Chairman 
C.  Richard  Neu,  Ph.D.,  Secretary 


Cvnthia  Bayley 
Christopher  Beach 
Peter  A.  Benoliel 
Josephine  B.  Clarpenter 
Alma  O.  C:oheii 
George  M.  LK  in 
Mary  Lou  Falcone 
Marjorie  M.  Fisher,  Ph.D. 
Anthony  Fogg 
David  V  Foster 
Pamela  Frank 
George  Hecksher 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LcBell 


Marguerite  Lenfest 
Jan  M  Lodal 
Sarah  vS.  Lutman 
Charles  MacKay 
William  J.  Marrazzo 
Thomas  D.  McCarthy- 
Joan  \L  Moran 
Thomas  W.  Morris 
Lowell  J.  Noteboom 
Enid  Curtis  Bok  Okun 
Herbert  S.  Okun 
Mitzi  Perdue 
Gabrielle  Kazzc  Rinaldi 
Jesse  Rosen 
Don  Roth 


Deborah  Rutter 
Alann  Bedford  Sampson 
Marc  A.  Scorca 
Raymond  \\'.  Smith 
Stanley  AL  Spracker 
William  R.  Stcnsrud 
Russell  \\'illis  Taylor 
Baroness  Nina  \  on  Malizahn 
Helge  R.  Wehmeier 
Thomas  A\blf 
Efrem  Zimhalisi  III 

Emeritus  Overseers 

A.  Margaret  "Stornn  "  Bok 
Mihon  L.  Rock.  Ph.D. 
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Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaun  F.  0'Malle\;  President 
I  Samuel  R.  Shipley  III,  Vice  President 
i  Ba\  ard  R.  Fiechter,  Treasurer 
Joseph  M.  Field,  Secretary 

A.  Margaret  "Stormy"  Bok 
Gar\-  GrafTman 
James  R.  Lech\  ith 
Milton  L.  Rock.  Ph.D. 
J.  G.  "Jerrx"  Rubenstein 


Alumni  Council  of  the  Curtis  Institute  of  Music 

Plato  S.  Kara\  anis  (\bice  '56),  Chainnan 
Sharon  Wei  (\lola  '04),  Vice-Chairman 
George  Chase  (Trumpet  '93),  Treasurer 
Miles  Da\is  (Double  Bass  '74),  Secretary 


Alumni  Organization 
Representatives 

Fanabel  Kremens  Piano  '42), 
Alumni  Societ)'  of  Greater 
Philadelphia 

H(  ather  Conner  (Piano  '97), 
C.inlis  Alumni  Association  \  1  est 

Class  Representatives 

1924-54 

Ciharlesjaffe  fAlolin  '35) 
j  Edith  E\  ans  Frumin  (\  bice  '48) 
I  Hershel  Gordon  (Cello  '50) 
'.  Barbara  Mosko\v  (Vbice  '50) 

Frederick  Sewell  fAlolin  '54) 

1955-67 

Francesco  SorianeUo  (\bice  '59) 
James  Kennedy  (Cello  '64) 


1968-75 

Zina  Schiff  violin  '69) 
\\'illiamA.  Horn.  MD. 

(Piano  '70) 
Sandi-a  X.  Miller  Flute  72) 

1976-83 

Mark  T.  Cedel  iMola  '77) 
Marsha  Hunter  (Opera  '77) 
Diane  Meredith  Belcher 

^Organ  '82j 

1984-90 

Da\id  Bernard  Clarinet  "84; 
Ed^\•ard  P.  Gazouleas  (\'iola  '84) 
Ra\Tnond  \\ang  (Cello  '84) 
Judith  Pannill  Raiford 

(\bice  '85,  Opera  '86) 
Cher\i  Baranes  (\bice  '89, 

Opera  '91) 


1991-99 

Daniel  Matsukaw  a  'Bassoon  '92) 
Paolo  M.  Bordignon  (Organ  and 

Harpsichord  '96) 
Jonathan  Holland 

(Composition  '96) 
Jeffrey  X.  Lastrapes  ^CeUo  '96) 
Arash  Amini  (Cello  '97j 

2000-09 

John  B  Hedges  A'iola  "02) 
Adrian  Keith  Morejon  (Bassoon 

and  Harpsichord  '03) 
Timothy  Ressler  (Double 

Bass  '05) 
Weston  A.  Sprott  Trombone  '06) 
Teddy  Abrams  (Conducting  '08) 
Shanshan  Yao  Alolin  '08) 
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Board  of  Directors  of  the  Friends  of  the 
Curtis  Institute  of  Music 


Barbara  Oaks  Sm  er,  Esquire,  Chairman 
Man-  Ellen  Schneider,  Vice-Chairman 
Pegg)-  B.  \\achs.  Vice-Chairman 
Sandra  Marcucci.  Treasurer 
Charles  A.  Cam  Secretary 


Directors 

Eileen  Baird 
Joan  Chait 
Pamcia  Conw  ay 
Niza  L.  Da\idson.  Ph.D. 
Barbara  E  Reed,  Ph.D. 
Helaine  Greenberg 
Dr.  Caroline  Koblenzer 
Christopher  B.  Merritt 
MadeKii  R.  Mignatti 
Marian  Robinson 
Shii'lee  S.  Schachtel 
.\nita  G.  Schmukler 
Rudi  Seplee 
Mark  X.  Steinberger 
Judidi  W'idnian.  Esquire 
Eloise  L.  Wood 


Advisory  Members 

Xina  .\ll3ert 
Carole  Isseks  Bailis 
Edith  "Bonnie"  \V.  Barnes 
Dianne  G.  Bernstein 
Ellen  Bildersee 
L.  Daniel  Dannenbaum 
Lee  de  Rliam 
Craig  Merrick  Ebner 
\Vesley  Emmons 
Da\idB.Fay 
Judidi  Francis 
Madeline  Frantz 
Edidi  E\  ans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  H.  Gra> 
X  ancy  Heinzen 
Miriam  Kane\ 


Sandra  Kelly 
.\nnise  G.  Kornberg 
Fanabel  Block  Kremens 
Bett)  H.  Matarese 
E\  ehTi  K.  Merritt 
Barbara  Moskow 
Margaret  A.  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis.  Esquii  e 
I\  ana  \  a\Ta 
Garth  Weldon 
Linda  YafTe 

Honorary  Members 

A.  Margaret  "Stormy"  Bok 
Rachel  Bok  Goldman 
Xaomi  Graffman 
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Support  for  Curtis's  Strategic  Plan 

Curtis  is  grateful  to  the  following  donors  whose  gifts  to  support  the  goals  of  the  Strategic  Plan  are  making 
possible  a  bold  and  even  brighter  future  for  the  school  (list  includes  gifts  made  between  January  1 ,  2008,  and 
September  1,  2009).  If  you  would  like  more  information  about  Curtis's  Strategic  Plan  and  related  funding 
opportunities,  please  contact  Elizabeth  A.  Wright,  \ice  president  for  development,  at  (215)  717-31 19  or 
beth.\\Tight@curtis.edu. 


Faculty  Chairs 

Herbert  R.  and  Evel\Ti  Axelrod 
Margaret  "Stormy"  Bok 
Alan  and  Nancy  Hirsig 
H.  E  "Gerry  "  and 

Margaret  Lenfest 
Milton  L.  Rock,  Ph.D. 
Penelope  P.  Watkins 

Lenfest  Hall 

LEAD  CONTRIBUTORS 
H.  F.  "Gerry"  and  Marguerite 
Lenfest 

Commonwealth  of  Pennsyh  ania, 
Hon.  Edward  G.  Rendell, 
Governor 

The  .\nnenberg  Foundation 

The  Pew  Charitable  Trusts 
Bruce  Jay  Gould,  M.D. 
The  Allerton  Foundation 
Sue\Tin  and  Gene  Locks 
J.J.  Med\eckis  Foundation 
The  Neubauer  Family 

Foundation 
Mark  E.  Rubenstein,  in  honor  of 

his  wife,  Robin  Rubenstein 
Charidu  Fondation  UBS  AG/ 

Nina  von  Maltzahn 

GROUNDBREAKERS 

Anonymous 

Nina  and  Billy  Albert 

Amaranth  Foundation 

Edith  ^V.  "Bonnie"  Barnes 

Frank  S.  Bayley 

Peter  Benoliel  and  W'lUo  Carey 

Joanne  and  Graham  Benvind 

Victoria  and  DeWitt  C.  Bok 

Blair  BoUinger* 

Jill  and  Sheldon  Bono\itz 


Mr.  and  Ah  s.  .\nthonyJ.  Brown 

Elaine  and  Joe  Camarda 

Miles*  and  Susan  Da\is,  in  honor 

of  Roger  M.  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
William  B.  Dietrich  Foundation 
Mary  Lou  Falcone* 
Ben  and  Julia  FolkK)^ 
Deborah  M.  Fretz 
Edward  P.  Gazouleas* 
Bernice  B.  Gordon 
Janet  K.  Grace 
Carole  Haas  Gra\'agno  and 

Emilio  Gra\'agno* 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Carol  A.  Hauptfuhrer 
George  Hecksher 
William  A.  Horn* 
Patrice  and  Jeff  Kaplan^ 
Plato  S.*  and  Dorothy  Krebill* 

Karayanis 
Bobby  EUen  Kimbel,  Ph.D. 
Stevet  and  Lee  Laden 
William  \\'.  and  Liielde  Delia 

VaUef  Langebartel 
Mr.  and  Mrs.  James  R.  Ledwith 
Drs.  Bong  S.  and  Mi-^\^la  Lee 
Lisa  and  Gie  Liem^ 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
Claire  C.  Maier 
James  and  Bettys  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Jeanne  and  Joseph  McGinn 
Susan  and  Frank  Mechura 
Sandra  N.  Miller*  and  Wayne 

Olson 

Susan  and  Edward  Montgomeiy 
Rev.  Mary  June  Nestler* 


M.  A.  O'DonneU 
Shaun  F.  O'Malley 
John  N.  Park 
Rose  Paul 

.'Xlbert  and  Joan  Piscopo 

Robert  and  Lynne  Pollack 

Claudia  Post 

The  Presser  Foundation 

John  W:  Rich 

Benf  and  Martha  Rinaldo 

Suzanne  F.  and  Ralph  J.  Roberts 

Foundation 
William  H.  Roberts 
Mr  and  Mrs.  Robert  H.  Rock 
Mary  Ellen  and  Carl  Schneider 
Shea  Scruggs 
William  H.  Smith 
Michi  L  Tashjian* 
Irving  and  Aiiene  Tashlick 
Jay  H.  Tolson 
The  Peggy  and  EUis  Wachs 

Family  Foundation 
Mr.  and  Mrs.  Helge  H.  \\ehmeier 

Endowed  Fellowships 

Ruth  Baker  and  C\Tille  de  Cosse, 

in  memory  of  Julius  Baker* 
Patricia  Conway 
Nina  \  on  Maltzahn 

Programs 

The  Dolfmger  McMahon 

Foundation 
MacLean  Contributionships 
Suzanne  Poole* 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 
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Endowment,  Capital,  and  Instrument  Funds 


The  Curtis  Institute  of  Alusic  is  grateful  to  the  following  indi\iduals  w  ho  made  gifts  and  pledges  to  its 
endowment,  instrument  collection,  building  renovations,  or  other  special-purpose  funds  during  the  c  urrent 
or  pre\ious  fiscal  yean  List,  of  gifts  of  S250  and  abo\  e.  is  complete  as  of  September  1 .  2009. 


Jean  Ann  .AJdw  cll 

Mary  B.  Auchtcr 

Herbert  R.  and  E\  elyn  Axelrod 

Ruth  T.  Baker 

Frederic  M.  Bauer 

Cynthia  Bayley 

Frank  S.  Bayley 

Louise  B.  Beard^\  ood 

Helen  and  Jack  Bcrshad 

A.  Margaret  Bok 

Jill  and  Sheldon  Bonox  itz 

Mr  and  Mrs.  .\nthony  J.  Brown 

Allen+  and  Carolyn  Burger 

Mn  and  Mrs.  J.  Christopher 

C  ashman 
Dr.  and  Airs.  Harris  R.  Clearfield 
Patricia  Con\vay 
Margaret  S.  Cooke 
Robert  Cretsinger 
Miles  B.  Davis* 
Cyrille  and  Paula  DeCosse 
Hanna  Dee  and  Marv-  Ellen 

McTague 
Attillio  A.  DePalma* 
Roberto  Diaz*  and  Elissa  Lee 

Koljoncn* 
Mary  K.  Doran 
Josephine  Dunphy 
Mr.  and  Mrs.  Joseph  M.  Field 
Robert  F.  Fitz]:)atnck* 
John  and  Mrginia  Foos 
Deborah  M.  Fretz 
Edith  Evans  Frumin* 
Henry  Gibson 


Mn  and  Mrs.  Timothy  M. 

Goodson 
Emilio  A.  Grax  agiio*  and  C^arole 

Haas  Grav  agno 
Mn  and  Mrs.  William  J.  Green  III 
George  Hecksher 
Alan  and  Nancy  Hirsig 
Rosanne  and  William  Kelly 
Bobb>-  E.  Kimbcl  Ph.D. 
William  E.  Kindle\- 
Ste\  e+  and  Lee  Laden 
Lee  K\nng  Sook*<)^ 
Gabrielc  Lee 

Gerr\'  and  Marguerite  Lenfest 

Florence  Lev-}- 

Gie  and  Lisa  Liem-O* 

The  Honorable  and  Mrs.  Jan  M. 

Lodal 
W'illiam  A.  Loeb 
Richard  J.  L\Tnan 
Henr\  J.  Magaziner 
Eileen  Marolla  and  Charles 

Sterne  III 
James  and  Bett\-  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis 
Roger  M.  Milgrim 
Susan  and  Edward  A. 

Montgomenjn 
The  Honorable  and  Mrs.  Herbert 

S.  Okun 
Shaun  F  (  )-Malle\- 


John  \.  Park 
Suzanne  H.  Poole 
Mn  and  Mrs.  Nor\  al  Reece 
William  H.  Roberts,  Esq. 
Dn  and  Mrs.  Milton  L.  Rock 
Mn  and  Mrs.  Robert  H.  Rock 
Aaron  Rosand*  and  Monica  Woo 
Daxid  Rosenthal 
Ronald  and  Marcia  Rubin 
Karen  Emer\-  Rygen  in  memon- 

of  Kenneth  B.  Emen-* 
Elizabeth  W.  and  Peter  S. 

Sahlman 
Harn-  and  Marinda  Schwartz 
Carole  and  Joseph  Shanis 
Mn  and  Mrs.  Samuel  R. 

Shipley  III 
Joseph*  and  Adrienne  Sil\  erstein 
Joseph  Slater 
Erna  Szekeres 
Nina  \  on  Maltzahn 
Penelope  P  \Vatkins 
Marjorie      and  Bryan  S. 

Weingarten 
Ste\  e  Weiss 
Eleanor  \\  mslow 
Mn  and  Mrs.  Norman  Wolgin 
Jack  Wblgin 

Elizabeth  A.  Wright  and  Fabrizio 
Franco 

*  indicates  alumnus/ alumna. 
■O  indicates  Curtis  parent. 
+  indicates  deceased. 
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The  Founder's  Society 

The  Founder's  Socier\-  at  the  Curtis  histitute  of  Music  honors  the  following  indi\  iduals  w  ho  ha\  e  include 
Curtis  as  a  beneficiar\-  under  their  \\iLls,  trusts,  life  insurance  policies,  retirement  plans,  or  other  estate 
planning  arrangements.  List  complete  as  of  September  1 .  2009. 


Anomnious 

CaroKii  Stanford  Adams* 

James  R.  Adler* 

Nina  and  William  .-Xlbert 

Charles  A.  .Armitage* 

Eileen  M.  Baird 

Edith  W.  Barnes 

Joanne  DrMaria  Bates* 

Frank  S.  Bayley 

A.  Robert  Bellace 

Peter  A.  Benoliel 

Ralph  Berkovxitz* 

George  R.  Bernato,  Ph.D. 

Mrs.  Cary  William  Bok 

Blair  Bollinger* 

Jill  and  Sheldon  Bono\  itz 

Jeanne  M.  Boone 

Mr.  and  Mrs.  Edv\in  H.  Bow  ers 

Luther  W.  Brady  M.D. 

Joseph  P.  Brinton  3d. 

Steven  and  Colleen  Brooks 

Anthony  J.  Brown 

Blanche  Burton-Lyles* 

Pearl  Miller  Carpel 

Robert  J.  Carwithen* 

Marjorie  Gibson  Cham  el* 

Anthony  P.  Checchia* 

Orlando  Cole* 

Patricia  Con\\  ay 

James  and  C\-nthia  Cook 

Margaret  S.  Cooke 

Peter  S.  Cressman 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Miles*  and  Susan  Davis 

Miryam  Dergalis,  Ph.D. 

Eleanore  de\  adetzsky 

Ruth  Yorkin  Drazen* 

Judith  M.  Eisner 

Ellen  and  Wesley  Emmons 

Albert  S.  Falkove* 

Ba\  ard  R.  Fiechter 

Robert  Fitzpatrick* 

Edw  ard  V  Foreman* 

Madeline  Frantz 

Be\  erly  Werner  Freeman 

Edith  E\  ans  Frumin* 


Founder  Mary  Louise  Curtis  Bok 


.\ndrew-  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Gi\'ens* 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman^ 
Jeanne  Lorraine  Goodson,  in 

memory  of  \\'ilhelmina 

Hoffman* 
Bruce  Jay  Gould,  ^LD. 
Naomi  Graffman 
Gar\'  Graffman* 
Adele  H.  Gra>- 
Daron  ^Aric  Hagen* 
Helene  Lavton 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gusta\  e  AL 

Hauser 
Mr  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  HeUer 
.Alan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Nancy  and  Rodney  Johnson 
Mary  F.Johnston* 
Lois  Gering  Jungas* 
Tonu  Kalam* 

Plato  S.*  and  Dorothy  Krebill* 

Karayanis 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Mr  and  Mrs.  Da\id  H.  Kilmer 
Bobb)-  EUen  Kimbel,  Ph.D. 
William  E.  Kindley 
Kenneth  Kogan 


Deborah  Komins 
\\'illiam  W.  Langebartel 
Dn  Helen  J.  Lapsley 
Mr  and  Mrs.  James  R.  Led^\^th 
Bong  S.  Lee,  M.D. 
Ow  en  and  Chieh  Chang*  Lee 
Gerry  and  Marguerite  Lenfest 
How  ard  and  Bernice  Le\inson 
Florence  Le\y 
Michael  Licitra 
Ed\\  ard  F.  Limato 
Se\Tnour  Lipkin* 
.Anne  W.  Litchfield 
William  S.  Loeb 
Can-  Logsdon* 
Leona  Lurie 
Henry  J.  Magaziner 
Sandi^a  and  Da\id  Marshall 
Mr  and  Mrs.  James  M.  Matarese 
Sondra  Matesk\' 
Bernard  L.  Mayers* 
Winifred  W.  Mayes* 
Mr  and  Mrs.  Thomas  McCarthy 
Daniel  S.  McDougall* 
Daxid  McGill* 
Dr  Kenneth  AL  McNeil 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis 
PhyUis  Melhado 
Susan  and  Edw  ard  A. 

Montgomery' Jr 
James  H.  Kelleher  and  Derrik 

R.G.  Morris 
Alan  Morrison* 
Barbara  Moskow^ 
C.  Richard  Neu 
John  A.  Nyheim 
Shaun  E  O^MaUe>- 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Paul  Pard>s.  D.D.S. 
Rose  Paul 

Donald  F  Perkins,  M.D. 
R.  .\nderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Rachlin* 
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C\iithia  Raim* 

Helen  K.  Rehl 

Heide  Rice*.  M.D. 

Martha  Rinaldo 

Cicne  R.  Rochberg 

Dr.  Milton  L.  Rock 

.\aron  Rosand*  and  Monica  Woo 

Dr.  Harn,-  Rosenthal 

Mrs.  Samuel  R.  Rossman 

Dr  Karl  F.  Rugan  Jr 

Constance  Scheurer 

Paul  Schw  ab 

Da\id  Schw  anz* 

Michael  and  Julie  Serber'O' 

Robert  and  Joan  Shaffer 

Richard  A.  Shapp* 


Ste\en  P.  Singer  M.D. 

Burke  Smith 

Dr.  Ronald  Smith 

.\manda  W.  Smoot 

Dr  Xoel  Snyder* 

Eleanor  B.  Sokoloff*' 

Dr  Ediel  Stark* 

Mr  and  Mrs.  James  Steele 

Manin  P  Stepper* 

Jonathan  Sternberg 

Mr  and  Mrs.  Josiah  Ste\  enson  I\' 

Erna  Szekeres 

James  J.  Tamburini* 

.\rlene  and  Irxing  Tashlick 

Shirle\-  Trepel* 

Benita  \  alente* 


.\nthony  \'igilante* 
Thomas  G.  W  aldman 
Penelope  \\"ike  W  atkins 
Mr  and  Mrs.  Emanuel  Weinstein 
.Alex*  and  Marguerite  Wilson 
Eleanor  W'inslow 
Jack  Wblgin 
Elizabeth  A.  Wright 
Efrem  Zimbalist  III 
Dr  Sidney  X.  Zubrow 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/alumna. 

❖  indicates  Curtis  parents. 


Curtis  Annual  Fund 

The  Cunis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  S250  and  abo\  e  from  the  following 
music-lo\  ers  to  the  Curtis  .\nnual  Fund  in  the  current  or  pre\ious  season.  Each  gift  plays  an  important 
pan  in  bridging  the  gap  ben\  een  operating  expenses  and  endowment  re\  enues.  thereby  enabling 
Cunis  to  offer  merit-based  full-tuition  scholarships  and  continue  its  most  imponant  programs. 
List  complete  as  of  September  1 .  2009. 


The  Leopold  Stokowski 
Society  of  the  Friends 
of  Curtis 


Commissioning  Circle 

$35,000  and  above 
GeiT\  and  Marguerite  Lenfest 
Baroness  Nina  \  on  Maltzahn 

President's  Circle 

$25,000  and  above 

Mr.  and  Mrs.  Joseph  M.  Field 

Alan  and  Xanc\-  Hirsig 

Edw  ard  F.  Limato 

Mr  and  Mrs.  Robert  H.  Mundheim 

Donald  \:  Peck* 

Joan  M.  and  .\Ibcn  E.  PLscopo 

Thomas  and  Patricia  X'ernon 

Penelope  and  Thomas  Watkins 


Fellowship  Circle 

$10,000  to  $24,999 

.\nf)n\7nou> 

Cierri  .\iiron 

Xiiia  and  Bill\  .\Ibert 

Ediih  \V.  "Bonnie"  Barnes 

Frank  S.  Bayley 

Siefany  and  Simon  Ben^son.  in  honor  of  Elizabedi  and 

Sam  \Var<.ha\\fr 


J  ill  and  Sheldon  Bono\itz 

Mr  and  Mrs.  Joseph  A.  Camarda 

Patricia  Conw  a\ 

CATithia  and  James  Cook 

Deborah  M.  Fretz 

Charies  and  Judith  Freyer,  in  memor\  of  Maud  C.  Prefer 

Mr  and  Mrs.  Joseph  F.  Gardocki 

Mr  and  Mrs.  \Va\Tie  Hardee 

Miriam  L.  Kane\" 

Dr  and  Mrs.  Hratch  A.  Kasparian 

Bobby  Ellen  Kimbel.  Ph.D. 

Ste\  en-i-  and  Lee  Laden 

.Alma  and  Ed\Nin  Lakin 

Drs.  Bong  S.  and  Mi-NNTia  Lee 

Gie  and  Lisa  Liem-v" 

Suexom  and  Gene  Locks 

Chrisuna  andjcffres"  Lurie 

James  and  Bett\  Matarese 

John  H.  McFaddcn  and  Lisa  D.  Kabnick 

Susan  and  Frank  Mechura 

John  J.  Med\  eckis 

Susan  and  Edw  ard  .\.  Montgomcn,  Jr 
Shaun  F  OMalle> 
John  X.  Park 
Roben  and  L\Tine  Pollack 
Suzanne  V.  and  Ralph  J.  Roberts 
William  H.  Robens.  Esq. 
Dr  and  Mrs.  Milton  L.  Rock 
Mr  and  Mrs.  Robert  H.  Rf»ck 
Ciianna  Rolanrli* 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  the  Curtis  Institute  of  Music 


Jerry  (i.  and  Brrnicc-  Ruhcnsicin 
Mr.  and  Mrs.  Samuel  R.  Shiplc\  III 
Lcc  Shlifcr 

Ronald  V  and  Patricia  Judd*  Stone 
Leon  C;.  Sunstein  Jr 
Jay  H.  l  olson 

Gold  Circle 

$5,000  to  $9,999 
Da\  i(l  Baldt 
Luther  W:  Brady.  M.D. 
Josephine  B.  (Carpenter 
Barbara  B.  Collier 
Mary  Lou  Falcone* 
Dr.  Marjoric  M.  Fisher 
Carol  K.  CJerstley 
Emilio  A.  (ira\  af^io* 
Geora,e  Hecksher 

Hinson  FaniiK  Foundation.  Richard  and  Jane 

HinsonO-  'Frustees 
WiUiam  A.  Horn*.  .\FD. 
Scott  and  h  ardly  Jenkins 
Bob  Kipp 

James  R.  and  Katherine  H.  Ledwith 
The  Honorable  and  Mrs.  Jan  \F  Ix>dal 
Mr.  and  Mrs.  Thomas  D.  McCarthy- 
Laura  and  Kenneth  Mitchell 
C.  Richard  Xeu  and  \'irginia  L.  Ambrosini.  NLD. 
Rose  Paul 

Royalty  Trust,  in  honor  of  Elizabeth  and  Katheriiic 

Chambers 
Frederick*  and  Gloria  Sewell 
Robert  Spano* 

Da\  id  Sprltz  and  Connie  Kupka^ 

Richaid  C.  Woodhams*.  in  memor\-  of  Murra)'  Panitz 

and  Anthony  (jiglif)tti*-0 
Efrem  Zimbalist  III 

Silver  Circle 

$2,500  to  $4,999 
Anonymous 

Henry  and  E,unice  L.  .Alexander^ 
Valla  .Amsterdam 
Cynthia  Bayley 

Peter  A.  Bcnoliel  and  Willo  Carey 
Mr.  and  Mrs.  Abraham  Bernstein 
Etty  and  Jacob  Bousso^ 

Dr.  and  Mrs.  Robert  L.  Brent.  M.D..  in  memory  of  James 

'Jimmy"  Brent 
Lois  and  Julian  Brodsky 
Mr.  and  Mrs. J.  Mahlon  Bu(  kjr. 
John  Burrows  and  Melinda  Whiting  Burrows 
Robert  J.  Carwithen* 

Robert  and  Laura  Park*  Chen,  in  memory  of  Jascha 

Brodsky*  and  Felix  Galimir 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Peter  S.  Cressman 
Maude  de  Schaucnsce 


(iail  and  Cieorge  Ehriich 
\'irginia  and  George  EK  in 

Joe  and  Kathy  Gallagher,  in  memoiy  of  Walter  B. 

Gallagher 
Dr.  and  Mrs.  In  in  NF  Gcrson 
Mr.  and  Mrs.  Jerome  R.  Glickman 
John  C.  and  Chara  C.  Haas 
Ayako  K.  Hosoi*,  in  honor  of  N'eda  Rey  nolds* 
Dr.  Robert  L.  and  Ix)is  G.*  Jungas 
Rex  and  Claire  Kaiser 
Patrice  and  Jeff  rey  KajDlan^ 

Robert  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of  Jennifer 

Higdon*  and  Hilan  Hahn* 
Jean  Kraft* 

Sondra  and  Martin  Fancies  Jr. 
Mrs.  Richard  W.  Ledwidi 
Dr.  and  Mrs.  Ping  Lee^ 
Robert  and  Martha  Leonetti 

Dr.  and  Mrs.  H.  Edward  Liu,  in  honor  of  Stephanie 
Liem* 

Christopher  and  E\  ely  n  Merritt 
Sandra  Miller*  and  Wayne  Olson 
Joan  M.  Moran 

.Alan  Morrison*,  in  honor  of  .Vnne  O'Donnell 
Robert  E.  Mortensen 
Sheldon  and  Barbara  Xo\  ack 
Mr.  and  Mrs.  John  A.  Xy  heim 
W.  Gresham  OMaUey  III 
NeO  Oxman,  in  memory  of  Dick  Doran 
.Anna  Marie  .Alin  Petersen*,  in  honor  of 

Josepii  de  Pascjuale* 
Margaret  Ann  Reese 
Anna  K.  Reimann 

Gabrielle  and  A\  Rinaldi.  Jacobs  Music  Company 
Se\  gi  B.  Rodan,  in  memory  of  Dr.  Gideon  Rodan 
Samuel  and  Kate  Sidew  ater 
Barry  and  Ruth  Slepian 
Raymond  and  Phyllis  Smith 
Gaynor  Strickler 
Marc  and  Mindy  Utay 
Samuel  and  Elizabeth  Warshawer 
Walter  H.  Waugaman 
Mr.  and  Mrs.  Helge  H.  Wehmeier 
Thomas  and  Deborah  \\liitesell 
Ann  Woodw  ard* 

Sidney  Zubrow.  M.D,  and  Barbara  Moskow* 

Bronze  Circle 

$1,250  to  $2,499 
Doris  E.  Abelson  and  Jan  Kitzen<> 
William  F.  and  Marilyn  D.  .AbramsO 
Ingrid  A.  Adamsons.  M.D. 
Edna  and  Kenneth  Adelberg.  in  memon  of 

Mason  Jones* 
Carole  and  .Arnold  Bailis 
Eileen  Baird 
Efe  I.  Baltacigil* 
Lynda  Harness 
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Merck  &  Co.,  Inc. 

IS  PROUD 
TO  SUPPORT 

Curtis  Institute 
of  Music 

2009  -2010 


^  MERCK 


Where  patients  come  first 

www.merck.com 


A.  Robert  Bcllacc 
Mr.  and  Mrs.  Bruce  R  Bengtson 
Ellen  and  Robert  Bildersce 
Irxin  J.  Borowsky  and  Laurie  Wagman 
Mr  and  Mrs.  .-VnthonN  J.  Brown,  in  memor)  of  Ste\  e 
Laden 

Mr.  and  Mrs.  Ciharles  A.  C^arr 

Arnold  and  Joan  Chait 

Scott  and  Nelly  Childress 

Nicholas  and  Kathleen  Chimicles 

Mrs.  SyK  an  M.  Cohen 

Dr  D.  Walter  Cohen 

Carol  and  Stuart  Cohn 

Nicholas  D.  C'onstan  Jr. 

Margaret  S.  Cooke 

Frank  and  Marger\  Cooper 

Steven  Copes*,  in  memon  of  Edw  ard  .\ld\\  ell 

Dr.  W.  Stephen  Crodd\- 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Lee  de  Rliani 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

Frederic  N.  Dittmann 

Dr.  and  Mrs.  Isaac  Djerassi 

Ash  and  Shannon  Eldredge 

J.  Fred  Ellis  and  Edwin  Rodriguez 

Ellen  and  \\esle\-  Emmons 

CaroKii  and  Joseph  E\ans 

Jeanette  and  Herbert  E\  ert 

SaU\  and  Michael  FederO- 

Robert  Fitzpatrick* 

Judith  and  Daniel  Francis 

Michelle  and  Frederick  Frank 

Barbara  F.  Freed,  Ph.D.,  and  .Alan  J.  Mittelman 

Beverly  Werner  Freeman 

Edward  P  Gazouleas* 

Mr  and  Mrs.  George  W.  Gephartjr. 

Susan  and  Sherw  ood  "Woody  "  Goldberg,  in  honor  of 

Roberto  Diaz* 
Gary*  and  Naomi  Graffman.  in  memon  of  Lilian 

Kallir^ 
Adele  and  David  Gray 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 
Dr  and  Mrs.  Richard  L.  Hafter 

Linda  and  Harold  Hannah,  in  honor  of  Hal  Robinson 
Sarah  Kim 

Burt*  and  Julie  Hara.  in  memon,  of  Mitchell  Lurie* 

Maril\ii  and  Nathan  Ha\-\\ard  III 

Mr  and  Mrs.  Bernard  Heinzen 

Dr.  anrl  Mrs.  Frederic  H.  Honigman 

Susan  (  ).  W;  and  Paul  L.  Jafi'e 

Jerome  Kaplan,  Esq. 

Mr*  and  Mrs.*  Plaicj  S.  Karayanis 

Donald  and  Dorothy  Kardon 

Drs.  James  A.  Katowitz  and  Carol  Rocamora 

Syhia  W'.  Kauders.  in  memor\  of  Florence  Steinberg 

Drs.  Edwin  and  W'ilma  Ktilerman 


Gilbert  and  Rebecca  Kerlin 
Hee  Ryoun  Kim  and  G\Tjn-\bng  Lee^ 
Dr  Richard  M.  Klein 
Joseph  H.  Kluger  and  Susan  E.  Lewis 
James  and  Jane  Knox<>.  in  memon,  of  Lukas  Foss* 
Dr  Caroline  S.  Koblenzer 
Catheiine  and  Jack  Koten 
Christa  R.  Kramer 
Mark  and  Man,  Kramp^ 
Ho\\  ard  and  Bernice  Le\inson 
Elaine  C.  Le\itt  and  Joel  E.  Gershman 
Philip  and  Carmen  Liebrechfv-.  in  memon  of  Doris  and 

Lawrence  Liebrecht 
Stephanie  Y.  Liem*.  in  honor  of  .Alan  Morrison* 
W  innie  and  Eric  I  Jen 
W  illiam  A.  Loeb 

.Allison  Nelson  Loebbaka*,  in  memon,  of  Rudolf  Serkin 

Dr.  and  Mrs.  Charles  Jack  Lusch 

Joan  Mainzer*,  in  honor  of  .Anne  O'Donnell  and  in 

memon,-  of  Carlos  Salzedo 
Daniel  Matsukawa* 
Dr  and  Mrs.  Stex  en  G.  Meister 
Frank  C.  Meyer 
Madehii  R.  Mignatti 
Justin  Millei"* 

Mr*  and  Mrs.*  Donald  L.  Montanaro 
James  H.  Kelleher  and  Derrik  R.  G.  Morris 
Thomas  \  V.  Morris 
Mr  and  Mrs.  Donald  T.  Monison^ 
Yoshio  and  Tosliiko  NakajimaO- 
A.  H.  and  Samie  S.  Nishikaw  a 
Low  ell  and  Sonja  Noteboom 
Dr.  Octa\io  Pajaro  and  Dominique  \  an  de  StadfO* 
Sung  Wbok  Hung  and  Jong-In  ParkO" 
Beth  and  Bob  Paul 
Mitzi  Perdue 
James  A.  Perrin 
Lachlan  Pitcairn 
Leslie  and  Curtis  Pontz 
Harriet  Potashnick  and  Marshall  Le\ine 
\'anaja  Y  Ragax  an.  M.D 
Harold  Hall  Robinson 

Marian  Robinson  and  Benjamin  E.  Zuckerman.  Esq. 
.Aaron  Rosand*  and  Monica  Woo.  in  memor\-  of  Efrem 

Zimbalist 
Franny  and  Harold  S.  Roscnbludi 
Dn  Harr\  Rosendial 

Mrs.  Samuel  R.  Rossman.  in  memor\  of  .Anna  Salkin 

Mr.  and  Mrs.  Fred  M.  Rothman 

Mark  and  Robin  Rubenstein 

Dr  and  Mrs.  Karl  F.  Rugart 

Thomas  G.  Ruth,  in  memon  of  .Ada  L.  Hopkins 

Deborah  Rutter 

Robert  E.  Sax  age 

Selma  and  Samuel  J.  Saxitz 

Shirlee  Schachtel 

Roberta  and  Ernest  .Scheller  Jr 

Schlosser  Geographic  .Systems.  Inc.<v> 
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At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 
U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 


mgs)  United  States  Steel  Corporation 

Our  Strength.  Our  People. 


^Anita  G.  Schmukler 

Pamela  and  .\lan  Schrciber 

Gay  E.  Scott 

Cecilia  Segaw  a  Seiglc 

Carl  and  Kathleen  Shcusi 

Shelley  Show  ers*,  in  memon.-  of  Mason  Jones* 

Barbara  Oaks  Sil\  er.  Esq.,  and  Edw  ard  W.  Sil\  er,  Esq. 

William  H.  Smith  III 

Constance  and  Joseph  Smukler 

Martha  McGearN*  Snider 

Mr.  and  Mrs.  James  Sparhuber-0- 

Mark  X.  Steinberger  and  .\nn  C.  Lebowitz 

Mr.  and  Mrs.  Roben  B.  Steinhart 

Martin  P.  Stepper* 

Scott  St.  John*  and  Sharon  Wei*,  in  memon.  of  William 

Smith 
Ix  ana  \'a\Ta 

Mr.  and  Mrs.  \'incent  G.  \"idas 
Ellis  and  Pegg\-  W  achs 
Thomas  G.  W'aldman 

Ra\Tnond  \\'ang*.  in  honor  of  Orlando  Cole*0> 
Garth  P  \\eldon 
Carol  A.  W'estfaU 

Judith  W'idman.  Esq..  in  honor  of  Edw  ard  W'.  Sil\  er's 

80th  Birthda\ 
Thomas,  Dennie,  and  Irene  Goldo\  sk\  \\'olf 
Eloise  L.  W  ood 

Elizabeth  A.  W 'right  and  Fabrizio  Franco 
Linda  and  Harold  YafFe 

////,/ /  /  /  /  /  ■  /  /  ^       ^ //' n/ /////////////////; //////// 

Friends  of  Curtis 

Composer's  Circle 
$500  to  $1,249 
.\non\Tnous 

Dr.  and  Mrs.  Eugene  M.  Abroms 

Carohn  Stanford  Adams*,  in  honor  of  Orlando  Cole**v> 
Dean  Adler  and  Susanna  Lachs.  in  honor  of  Da\id 

Marshall's  70th  birthday 
James  .\kerberg  and  Earn,-  Simmons 
Mrs.  J.  S.  .\rmentrout 
Drs.  Carol\-n  and  .Anhur  .Asbur\ 
Leonard  L.  Aulenbach  II 
Maria  M.  Bachmann* 
Zandra  Y.  BailcsO- 
Mrs.  and  Dr.  Sherx  lM.  Bar 
Cherv  l  M.  Baranes* 

Mr.  and  Mrs.  Eric  Barr-O",  in  memon  f)f  Charles  Barr* 

Dr.  and  Mrs.  Horace  Barsh 

Judith  and  Ted  Beilman^ 

Cecilia  Benner 

Betr\  Benthin* 

Jonathan  Biss* 

Annette  and  Manin  Black 

Alfred  and  Maril\7i  Blatter 

Mrs.  Car\  \\'illiam  Bok 

Mr.  and  Mrs.  Derek  Bok 

Mctoria  Bok  and  DeW'iti  C.  Jones  I\' 


Mr  and  Mrs.  Donald  G.  BollingerO.  in  honor  of 

Blair  Bollinger* 
Dick  Brand 

Laura  Brooks,  in  honor  of  Gern,-  Lenfest  s  birtliday  and 

Marguerite  Lenfest's  birthda\ 
W'a\Tie  .A.  Brooks* 
Mr.  and  Mrs.  James  M.  Buck  III 
Mr  and  Mrs.  Jerome  G.  Buescher 
G.  1  heodore  and  Xancie  Burkett 
Pauline  A.  Candaux  and  Solomon  H.  Katz 
Peari  Miller  Carpel 

Susan  W'.  and  Cummins  Cathen\  ood  Jr. 
Mark  Cedel*.  in  honor  of  Joseph  de  Pasquale* 
.\ntliony  P.  Checchia*  and  Benita  X'alente* 
Carl  and  Barbara  Choseed 

Caroline  Coade*.  in  honor  of  Happ\  and  Sam  Shipley 

Mr  and  Mrs.  Richard  Coil-O- 

Robert  Cole*,  in  memon  of  Doris  Cole 

Da\id  Cramer* 

Richard  L.  Cimimins* 

Drs.  Richard  and  Xiza  Daxidson 

Marion  B.  Da\ies*.  in  honor  of  Jane  Hill 

Miles  B.  Da\is*.  in  mcmorv.  of  Roger  M.  Scott* 

KatlirNTi  Da\^ 

Francesca  Linda  dc  Pasquale*.  in  memor\  of  Francis  de 
Pasquale* 

Dr.  and  Mrs.  .Allan  Dennis^-,  in  honor  of  Roberto  Diaz* 
Zachar\"  DePue* 

Margo  Tatgenhorst  Drakos*.  in  honor  of  Da\id  Soyer 

Ruth  Yorkin  Drazen* 

Denis  S.  Drummond 

Denise  and  Can-  EbisuzakiO 

Xanc\'  Harben  Ellsw  ortli* 

Daxdd  B.  Fa>* 

Da\id  Fisher*,  in  honor  of  Orlando  Cole*<0 

.Anthom'  Fogg 

Daniel  Foster* 

Da\id  Y  Foster 

.Alan  and  Margreet  FrancisO- 

James  R.  Freeman 

Ellen  P  Frohnma\er*  and  Philip  Frohnma\er.  in  memon,- 

of  Martha  Massena 
Ste\  en  and  Barbara  Gersen-v- 
John*  and  Doroth\  Gi\  ens 
Judy  and  Joel  Golden 
Bruce  Jay  Gould.  M.D. 
John  and  Bonnie  Hanman 
Be\  erl\  Hattersley 

Mr.  and  Mrs.  Roben  P  Hauptfuhrer 

Rita  E.  Hauser  and  Gustax  e  M.  Hauser 

Sarah  Haisuko  Hicks*  and  Paul  I^Follette*.  in  honor  of 

Mar\-  Lou  Falcone* 
Mr.  and  Mrs.  Harn  E.  Hill  III 
Jonsk)  Hsu^ 

Charles  Joseph*,  m  honor  of  .Aaron  Rosand*  and  Gan 

Graflman* 
Joyce  and  Herbcn  Kean 
James  J.*  and  Suzanne  and  Jed  Kee-^ 
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IS  YOUR  PEACE  OF  MIND 


INDEPENDENCE 


We  are  Glenmede. 


Sharp  thinking,  with  you  in  mind. 


Glenmede 

INVESTMENT  AND  WEALTH  MANAGEMENT 


Mrs.  Jack  KcU>- 
Cynthia  Jane  Kiti* 
Hilar)  Koprowski.  M.D. 
Fanabcl  Block  Krcmcns* 
Joan  and  Kendall  Landis 
Leona  and  Meyer  Laskin 
Ellen  Lee 
Sonia  Leon* 

Michele  Le\in*.  in  memorx  of  Mitchell  Lurie*  and 

\'ittorio  Giannini 
Mr  and  Mrs.  How  ard  H.  Lewis 
Michael  Licitra 

William  Lockwood  and  Lisa  Conforti 
Dorothy-Sue  and  Paul  Lotkc 
Joan  W.  Mackie 

Mr  and  Mrs.  A.  Bruce  Mainw  aring 

Denise  and  Carl  Majeski^ 

Rosalie  Greenfield  Maizkin.  Ed.D. 

Bernard  Mayers* 

Virginia  and  Poster  McDonalds 

.\nthony  McGill* 

Tom  P.  Montex  erde 

Constance  C.  Moore 

Lorenzo  Muti* 

Katherine  XeecUeman* 

Kathleen  Xelson  and  John  Kromer 

Re\-.  Mar\  June  Xestler* 

Mr.  and  Mrs.  Eric  W.  XoU 

.Anne  O'Donnell,  in  honor  of  Robert  Fitzpatrick* 
Dr  Joan  Pataky-Koso\  e 
Mr.  and  Mrs.  Henr\'  Peters 
Suzanne  Hanson  Poole* 

Raoul  P  Querze*.  in  memor\-  of  .Anthom  Gigliotti* 
Elizabeth  Rache\  a  and  Danail  Rachex;  in  memor\-  of 

Ste\  e  Laden 
Alan  Razak  and  Jackie  Buhn 
Mark  Reiter  and  Kathleen  \\  ard<> 
Christopher  D.  Rex* 
Heidi  and  Clifford  Rommel^ 
Jon  A.  Rossman 
Donald  E  Roth.  Ph.D. 
Dr  N  latthew  Ruggiero* 
Michael  L.  Rusinek* 
John  and  Katherine  Ryan^ 
Ann  Sacks 
James  L.  Sanderson 
Mary  Ellen  and  Carl  Schneider 
Susy  Schultz 
Yumi  Xinomiya  Scott* 
Re\-.  and  Mrs.  Ping-Eik  Sce^ 
Ruth  Septee 
George  E.  SLlfies* 
Gladys  Simon 
Joseph  Slater 

Jeremy  A.  Sla\in,  in  memor\  of  \\'a\iie  Conner* 
Henry  Charles*  and  Mar\  Jane  Smith,  in  honor  of 

Charles  Gusikoff 
Mark  Russell  Smith*  and  Ellen  Dinw  iddic  Smith* 


Eleanor  B.  Sokt)loff*^.  in  memon  of  Madimir 
Sokoloff^<> 

Laurie  \l.  Sokolofi*.  in  memory  of  Madimir  SokololP 

Sam  and  Rosanne  Spear 

Michael  H.  Stairs* 

Harold  and  Emily  Starr^ 

Eileen  Marolla  and  Charles  Sterne  III 

Ke\in  C.  Switalski*.  in  memon*-  of  Roger  Scott*  and 

Charles  Barr* 
.Man  and  Susan  Tall^ 

Lawrence  TarloNN"*,  in  honor  of  Stanle\"  Drucker* 
Laurence  Thorstenberg* 
Sylx  an  Tobin 

Robert  and  Jane  Toll,  in  honor  of  Da\id  Marshall's  70th 
Birthdax 

Mar\-  \V.  Tre\  or*  and  M;ix  Rabinox  iisj* 

James  Undercofler 

Da\id  and  Krista  Unden\  ood 

Marcus  NL  Urioste  and  .\nnette  RadoffO- 

Dr  and  Mrs.  Jerome  J.  \  'ernick 

Mr.  and  Mrs.  Dean  C.  \etsikas 

Scott  Wagner* 

\\endy  Jo\-  Warner* 

Oscar  and  Judy  Lin*  W  u 

Mallor\"  Zakeosian 

Marion  Zarzeczna* 

Mr  and  Mrs.  Stephen  Zeller 

Conductor's  Circle 

$250  to  $499 
.AnomTnous 
Teddy  Abrams* 

Martha  Scherer  .Alfee*.  in  honor  of  Marcel  Tabuteau 

Daniel  E  .\moroso 

Dennis  -Andrulis 

Ste\"en  Ansell* 

J.  Da\id  .Arnott* 

Stex  en  D.  A\  erbuch,  MD. 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Ohad  Bar-Da\id*  and  Keiko  Sato*,  in  memor\  of 

Mieczyslaw  Horszow  ski 
Marcantonio  Barone*.  in  memorx  of  John  Minsker* 
Dr  Francis  F.  Bartone 
Dr  and  Mrs.  Paul  Batastini 

Joanne  DiMaria  Bates*,  in  memon,  of  Roger  Scott* 

Margaret  L.  Batjer* 

Xanc\"  Bean*  and  Llo\d  Smith*0 

Janice  R.  Bellace 

Ralph  Berkowitz* 

Charlotte  H.  Biddle 

Xicholas  Biddle  Jr  and  Man  Hopkins  Biddle 
Eari  G.  Blackburn* 

Roger  D.  Blackburn*,  in  memon  of  Siimuel  G.  Krauss* 
Blair  J.  Bollingei^ 
Roben  \'  Bonnexie* 
Martha  and  James  Brogan 
Colleen  and  Stex  en  Brooks 
Mr  and  Mrs.  Bruce  M.  Browii 
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Rome  LLP , 


supports 
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BLANK  I J  R  O  M  E  LLP 

COUNSELORS  AT  LAW 

One  Logan  Square,  i8th  8t  Cherry  Streets, 
Philadelphia,  Pennsylvania  19103-6998 
215.569.5500  •  www.BlankRome.com 


California  •  Delaware  •  Florida  •  New  Jersey  •  New  York  •  Ohio 
Pennsylvania  •  Washington,  DC  •  Hong  Kong 


Edw  ard  S.  Brown 
MedfordJ.  Bro\Mi  III 

Rudi  Z.  Brow  n,  iii  lienor  of  Elizabeth  W'arshaw  er 
Caiol  Klingler  Bmsilow*.  in  nienion  ot"  Xadi.in 

Brusilow*  and  William  Kincaid 
John  Bn  an  and  Xancy  \\'inkli'r 

Maiy  M.  Burgess*,  in  niemon  of  Eupheniia  (Jiannini 

Gregor)-* 
Ping  Li  and  Mi  Cao-v- 
Mr.  and  Mrs.  Matthew  CedelO 
Mardn  \'  Chalifoui-* 

George*  and  \  anessa  Chase,  in  honor  of  Frank 

Kaderabek 
Che-Hung  Chen*  and  Xatiilie  Zhu* 
Xin  Chen  and  Luxi  LiuO^ 
Cliffe  and  Chery  l  Chesion 
Oriando  Cole*0 
Daxid  E.  Craighead* 
.\lison  Dalton* 

Denise  De\ercaiL\0>.  in  memon  of  James  L.  De\  creau.x 

Stuart  Ditzen  and  Denise  Cowie 

\  ixian  B.  Dozor*.  in  memor\  of  Mischa  Schneider 

E\  an*  and  Joan  Drachman 

Sheila  Dyan  and  Charles  Gaglia  Jr. 

Stephen  Edw  ai  ds*,  in  honor  of  .\lexander  Hanna* 

The  Honorable  Jim  and  Jodie  Ellison  and  family 

James  R.  Fairburn 

\\'illiam  P  Fenimore  III* 

Liza  Ferschtman*  and  .Andre  Morsch.  in  honor  of  Ida 

Kax  afian  and  Stex  en  Tenenbom* 
Paul  and  Peppy  Fink 
Carol  FLxman  and  Stephen  Kobrin 
Leonard  and  Barbara  Frank 
Diane  S.  Freedman 
EJsie  X.  Freeman 

MelxATi  Freid,  in  memor\'  of  Diane  \\'ang 

Editli  Ex  ans  Frumin*.  in  memor\  of  Barbara  Bailex"* 

Mr.  and  Mrs.  John  Fulton 

Martin  Garcia* 

Pamela  C.  Gearhart*.  in  honor  of  Kcuvn  Tutde* 

Marcia  and  Earl  Goldberg 

Man,  L.  Goldman 

Jern  P  Gollub  and  Diane  B.  Xissen 

Richard  Goode* 

Donald  Grasberger 

Aline  Gra\ 

Peter  and  Patti  Gulia 

Daron  .\.  Hagen*.  in  memors-  of  Xorman  Stumpl* 
Hans-H  Hartlcben 
Carol  .\.  Hauptfuhrer 
Bernard  and  Rudi  Heller 
Jennifer  Higdon* 

Richard  Hollands,  in  memon,  of  Juanita  C  Hollands 
Merle  Holman,  in  honor  of  Shirlee  Schachtel 
Gregon,-  H.  Hopkins*,  in  memor\  of  Sylvia  Ixe  and 

Raquel  Adonax  lo 
Elaine  HornelT 
Dao-Sheng  and Jie  Xu  HuO 


Gregorx  Hustis* 

Greg  M.Jacobs 

Leila  Josefowicz* 

Beth  and  Daxid  Kagan 

Charles  Kaliski  and  James  Tsugawa 

Martin  and  Ediel  Kanter 

Richard  S.  Kantei^.  in  memon  of  John  de  Liuicie* 

.\ndrea  Kaplan* 

Leslie  and  Richard  Kaye 

Elizabeth  Kellei^ 

Bernard  and  Jo  Kellex 

Mr.  and  Mrs.  Stephen  KendaU^ 

Yumi  H.  Kendall* 

Dale  Kinney  and  Mark  Darb\ 

Joy  M.  Kiszely,  in  memorx  of  Dr.  .\ndor  Kiszely 

Dorothy  and  Joseph  KitchenO,  in  honor  of  Xicholas 

Kitchen*  and  Yeesun  Kim* 
Jill  .\nn  Kitzmiller<> 
Miriam  Ivlein 

Craig  P.  Knox*,  in  honor  of  Robert  Fitzpatrick* 
Rachel  Ku* 

Dr.  Sherman  and  Mrs.  Pauline  Labo\iiz 
Lucinda  S.  and  Chaiies  B.  Liindreth 
Joan  and  Marc  Lapayowker.  M.D. 

Jaime  Laredo*  and  Sharon  Robuison.  in  memorv-  of  I\  an 

Galamian  and  Madimii'  SokolotT*^ 
Marlene  and  Sidnex  I^ixinc 
June  LeBell  and  Edw  ard  .\lley 
.\ndrew  F.  Ixeson 
Mr.  and  Mrs.  Caner  Leidy 

Suzanne  Leon*,  in  memon.-  of  Jascha  Brodskx"*  and 

Sz\nion  Goldberg 
William  Liike  Leonard 
Fran  and  Leon  LexA 
Jeflrex  P.  Lexvis  and  Marx  .\nn  Rossi 
Joan  H.  Lippincott* 
Daxid  Ludwig* 
Mctoria  Luperi* 
Smart  C.  Malina* 
Brtice  H.  Mann 

Laura  Mashburn*.  in  honor  of  Marlena  Malas*  and 

Mikael  Eliasen 
Maxiiie  Gambs  McCaw* 

Mr.  and  Mrs.  Domild  M.  McDougalK".  in  memor\  of 

Roger  Scott* 
Joseph  and  Jeanne  McGijin 
Mr.  and  Mrs.  Daxid  C.  Mebiicoff 
Marjorie  and  Richard  Mesirox- 
Christopher  J.  Millard* 
Leonard+  and  \era  Mitchell 
C.J.  Moore 

Mr.  and  Mrs.  Gregor\  Murrax  -O" 
Thomas  and  Marie-Pierre  Murrx-^ 
Martlia  Xakamura 
Barbara  and  Ronald  Xelson 
.\rthur  Xew  bold 
Robert  Xex\  kirk* 
Robert  C.  Ximmich 
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INDEPENDENCE   BLUE  CROSS 


The  Curtis 
Institute  of  Music 


Foundation  and  Government  Support 


The  Curtis  Institute  of  Music  gratefulh'  acknowledges  the  follow  ing  pri\  ate  foundations,  imsts.  and 
and  government  agencies,  whose  generous  grants  ha\  e  pro\ided  \ital  support  for  Curtis  programs, 
performances,  and  special  projects.  List  complete  as  of  September  1 ,  2009. 


$50,000  and  above 

I{,rn('>uii(  Biuoii  Ci.iirns  Trust 
Joseph  and  Marie  Field  Foundation 
The  Horace  \\.  Goldsmith  Foundation 
The  .-Mbert  M.  Greenfield  Foundation 
Otto  Haas  Charitable  Trust  #2 
The  William  Penn  Foundation 
Penns\  K  ania  Council  on  the  .Arts,  a  state  agenc\- 
The  Pew  Center  for  Arts  &  Heritage 
CiU'  of  Philadelphia  Cit\  -wide  Capital  Grants  Fund 
Philadelphia  Music  Project,  a  program  of  The 
Commonwealth  of  Penns\"l\"ania 

Harold  and  Helene  Schonberg  Pianist  Scholarship  Trust 
Jesse  TegethofT  Re\  ocable  Trust 

$15,000  to  $49,000 

Dolfuigcr-.\  lc  .\  lahon  f  oundation 

The  Edw  in  B.  Gairigues  Foundation 

Ann  and  Gordon  Gett\'  Foundation 

Eudice  Shapiro  Kast  Re\  ocable  Li\ing  Trust 

The  McLean  Contributionship 

The  Neubauer  Family  Foundation 

The  Philadelphia  Cultural  Fund 

Grace  Powell  Scheurer  Trust 

Rolf  Scheurer*  Trust 

The  Scholler  Foundation 

$5,000  to  $15,000 

Esther  W  achs  Book  and  Leslie  Book  Family  Foundation 

Louis  X.  Cassett  Foundation 

ClavTnan  Family  Foundation 

Connelly  Foundation 

William  Gcrstlcy  II  Foundation 


Sonia  R.  Giop  Charitable  Foundation 

Jephson  Educational  Trusts 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Markow -Tote\-\  Foundation 

The  Leo  Model  Foundation 

National  Endowment  for  the  .Arts 

XBC  Foundation 

The  Prcsser  Foundation 

The  Roy  Pressman  Foundation 

The  Caroline  J.  Sanders  Charitable  Trust  #2 

The  \\'arv\ick  Foundation  of  Bucks  Count)- 

$500  to  $4,999 

The  .Amaranth  Foundation 

The  .ASC.AP  Foundation 

The  Barra  Foundation.  Inc. 

Samuel  Barber  Foundation,  a  fund  of  the  Chester 

Count\  Community  Foundation 

DDK  Foundation 

Djera.ssi  Foundation 

William  Goldman  Foundation 

.Arthur  Judson  Foundation 

Christian  R.  &  Man.  F.  Lindback  Foundation 

The  Musical  Fund  Society-  of  Philadelphia 

Performing  .Arts  Foundation 

The  Ro\  Pressman  Foundation 

Regions  Morgan  Keegan  Trust 

Rittenhouse  Foundation 

Stanley-  and  Bertiia  Rogasner  Trust 

Frederick  J.  Rosenau  Foundation 

Ross  Famil\  Fund 

*  indicates  alumnus. 


Curtis  Business  and  Professional  Associates 

The  Curtis  Institute  of  Music  expresses  sincere  appreciation  to  the  follow  itig  corporation>  and  professional 
firms  for  their  support  during  the  past  fiscal  year.  List  complete  as  of  September  1 .  2009. 


Sponsor 

1 0  Rittenhouse  Square 
Blank  Rome  LLP 
Cooke  &  Biclen  LP 
Crown  Holdings,  Inc. 
Glenmede 

INTECH  Construction 
Merck  &  Co.,  Inc. 
PECO 

Razak  Company 

United  States  Steel  Corporation 

\enturi.  Srf)tt  Brow n  and  .Assoriatc^ 


Paxtner 

Charies  Schwab  &  Co..  Inc. 
Independence  Blue  Cross 
Wa\  erly  Heights  Retirement 
Community" 

Member 

.V  edis  Zildjian  Company 
FMC  Corporation 
Pepper  Hamilton  LLP 


Friend 

The  .Addis  Group 

KJchr.  Harrison.  Har\  e\.  Branzbui^ 

and  EUcrs  U.P 
Radisson  Plaza- Warwick  Hotel 

Philadelphia 
Schneider  Capital  Management 
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Astral  Artists 

*'    A  Vision  FOR  Classical  Music  _ 

k  2009-2010  Concert  Season 

Guiding  and  promoting  the  nations  most  extraordinary  emerging  classical  musicians 


Pianist  DiWu 

Philadelphia  Recital  Debut  

Sunday,  October  4,  2009  at  3:00  p.m  J 
Works  by  Clara  Schumann,  Robert  Schumann, 
Medtner,  Ravel  &  Aaron  Jay  Kernis 

Bassoonist  Harrison  Hollingsworth 
Philadelphia  Recital  Debut  

Harrison  Hollingsworth,  bassoon;  Bridget  Kibbey, 

harp;  Teddy  Abrams,  piano 
Sunday,  October  25,  2009  at  3:00  p.m  J 
Works  by  Telemann,  Schumann,  Saint-Saens, 
Allan  Blank,  Marcel  Bitsch  &  Teddy  Abrams 


Flutist  Jasmine  Choi 

In  Recital  

Jasmine  Choi,  flute;  William  Hong-Chun  Youn,  piano 
Sunday,  March  7,  2010  at  3:00  p.m  J 
Bach,  Franck,  Solbong  Kim,  Paul  Schoenfield 
&  Paul  Taffanel 

Rising  Stars  " 

Saeka  Matsuyama,  violin;  Susan  Babini,  cello; 
Disella  Larusdottir,  soprano;  Symphony  in  C; 
Rossen  Milanov,  Music  Director 

Wednesday,  April  7,  2010  at  7:30  p.m/ 

Bruch,  Sibelius  &  Aaron  Jay  Kernis 


Philadelphia  Brahms  Festival 

Three  concerts  in  one  day!  ^ 

Korbinian  Altenberger,  Benjamin  Bellman 
&  Jennifer  Curtis,  violin;  Teng  Li  &  Jennifer  Stumm, 
viola;  Susan  Babini  &  Clancy  Newman,  cello; 
Biava  Quartet;  Igor  Begelman,  clarinet; 
Marcantonio  Barone  &  Michael  Mizrahi,  piano  . 
Saturday,  November  14,  2009 
at  1:00  p.m.,  4:00  p.m.  &  8:00  p.m.^ 
Brahms,  Clara  Schumann  &  Schoenberg 

PianoTrios  

Korbinian  Altenberger,  violin;  Susan  Babini,  cello; 
Igor  Begelman,  clarinet;  Michael  Mizrahi,  piano 

Sunday,  January  31 ,  201 0  at  3:00  p.m.^. 

Haydn,  Schumann,  Chopin  &  Aaron  Jay  Kernis 

Saxophonist  Doug  O'Connor  d  Friends 

Doug  O'Connor,  saxophone;  Saeka  Matsuyama, 
violin;  Lidia  Kaminska,  accordion;  Michael  Mizrahi, 
piano 

Sunday,  February  21,  2010  at  3:00  p.m.^ 
Bach,  Piazzolla,  Christian  Lauba,  Walter  Hartley 
Marc  Eychenne,  Evan  K.  Chambers,  Baljinder 
Sekhon  II  &  Aaron  Jay  Kernis 


Trinity  Center  for  Urban  Life  I  *  Kimmel  Center  for  the  Performin 


Trinity 


-1: 


f  the  Holy  Trinity 


Tickets  &  Info:  2I5'735'6999  orAstralArtists.org 


Academy  of  Vocal  Arts 


THE 


Anniversary  L 
^^^^^Season  I 

elebrating  75  years  of  giving  voice  to  operas  future! 


Giargiari  Bel  Canto  Competition 

OCT  6,  2009 

Falstaff  II  \  ERDi 

NOV  13-23,  2009 

An  Evening  of  Russian  Romances 

DEC  15  &  17,  2009 

Operatic  Masterpieces 

A  trio  of  acrs  from  Verdi  operas 
JAN  29 -FEB  2,  2010 

Capriccio  //  R.  Strauss 

FEB  20 -MAR  2,  2010 


Jubilate!  Concert 

Sacred  Music  /  Oratorio  Masterpieces 
MAR  7 -14,  2010 


BrAVA  Philadelphia! 
75th  Anniversary  Concert 

MAR  31,  2010 

La  boheme  //  Puccim 
MAY  1  -  15,  2010 
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(2  15)  545-8448 


DELIVERIES  THROUGHOUT  THE  PHILADELPHIA  AREA 


Imagination 

empowers  us. 

PECO  embraces  the  power  of  creativity. 
We  encourage  originality  and  vision, 
and  we  celebrate  the  arts  and 
culture  in  our  community. 

PECO  is  proud  to  be  a  longtime  supporter  of 
arts  in  the  community  and  is  pleased  to  sponsor 
the  Curtis  Institute  of  Music. 


^  PECO 


®  PECO  Energy  Company,  2009 


www.peco.com 


COOKE  &  BIELER,  L.R 

Investment  Counsel 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  Institute  of  Music  with 
the  CD  2008-09  Season  Selections  from  Curtis. 

Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded 
in  1949,  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler,  L.R 

1700  Market  Street.  Suite  3222 

Philadelphia,  PA 

(215)  567-1101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  Join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

♦ 

NINTH  STUDENT  RECITAL 

Friday,  October  30  at  8  p.m. 
Field  Concert  Hall 

♦ 

Quartet  in  D  major,  Hob.  111:79 

Allegro 

Largo  cantabile  e  mesto 
Menuetto 
Finale:  Presto 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 

Vicki  Powell,  viola 
Andrew  Tyson,  piano 


Joseph  Haydn 
(1732-1809) 


Johannes  Brahms 

(1833-97) 


INTERMISSION 


Suite  for  Lute  in  E  minor,  BWV  996 

transcribed  to  E-flat  minor 


Johann  Sebastian  Bach 
(1685-1750) 


by  Marie-Claire  Jamet 
Prelude 
Allemande 
Courante 
Sarabande 
Bouree 
Gigue 

Contemplation  Henriette  Renie 


(1875-1956) 


Suite  for  Harp,  Op.  83 


Benjamin  Britten 

(1913-76) 


Overture 
Toccata 
Nocturne 
Fugue 


Hymn:  St.  Denio 


Danyi  Xia,  harp 


Concerto  for  Viola  and  Orchestra 

Moderato 
Adagio  rehgioso 
Allegro  vivace 


Bela  Bartok 
(1881-1945) 


Rachel  Kuipers,  viola 
Elena  Jivaeva,  piano 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Danyi  Xia,  from  Shanghai,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2008. 

Elena  Jivaeva,  staff  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  November  2  at  8  p.m. 
Chamber  Music  with  OPUS  ONE 
Field  Concert  Hall 


Schumann         Quartet  No.  1  in  A  minor,  Op.  41,  No.  1 

Bryan  A.  Lee,  violin 
Ida  Kavafian.  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 

Schumann         Quartet  No.  2  in  F  major,  Op.  41,  No.  2 

Benjamin  Beilman,  violin 
Dayna  Kristie  Anderson,  violin 
Steven  Tenenbom,  viola  ('79) 
Camden  Shaw,  cello 


Schumann         Quartet  No.  3  in  A  major,  Op.  41,  No.  3 

Elizabeth  Fayette,  violin 
Maia  Cabeza,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Peter  Wiley,  ceUo  (74) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


TENTH  STUDENT  RECITAL 

Chamber  Music  with  OPUS  ONE 
Monday,  November  2  at  8  p.m. 
Field  Concert  Hall 

♦ 


Quartet  No.  1  in  A  minor,  Op.  41,  No.  1 

Introduzione:  Andante  espressivo — Allegro 

Scherzo:  Presto 

Adagio 

Presto 

Bryan  A.  Lee,  violin 
Ida  Kavafian,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 


Robert  Schumann 
(1810-56) 


Quartet  No.  2  in  F  major.  Op.  41,  No.  2 

Allegro  vivace 
Andante,  quasi  variazioni 
Scherzo:  Presto 
Allegro  molto  vivace 

Benjamin  Beilman,  violin 
Dayna  Kxistie  Anderson,  violin 
Steven  Tenenbom,  viola 
Camden  Shaw,  cello 


Schumann 


INTERMISSION 


Quartet  No.  3  in  A  major.  Op.  41,  No.  3  Schumann 

Andante  espressivo — ^Allegro  molto  moderato 
Assai  agitato 
Adagio  molto 

Finale:  Allegro  molto  \'ivace 

Elizabeth  Fayette,,  \dolin 
Maia  Cabeza,  \io\m. 
Milena  Pajaro-van  de  Stadt.  \iola 
Peter  Wiley,  cello 

Photographic  and  '-ecording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Dayna  Kristie  Anderson,  from  .Arlington  Heights.  111.,  is  a  student  of 
Yumi  Xinomiya  Scott  and  entered  Curtis  in  2005. 

Benjamin  Beilman,  from  Ann  Arbor.  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Maia  Cabeza,  from  Chapel  HiU.  X.C,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  X.Y.,  is  a  student  of 
Shmuel  .Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

X'atalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 


Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 


Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

OPUS  ONE: 

Anne-Marie  McDermott,  guest  artist 
Ida  Kavafian,  faculty 
Steven  Tenenbom  (Viola  79),  faculty 
Peter  Wiley  (Cello  74),  faculty 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  RECITALS 

Wednesday,  November  4  at  8  p.m. 

Curtis  Brass  and  Percussion  Ensemble — Blair  Bollinger, 

conductor — presents  "Curtis  by  Curtis" 

Field  Concert  Hall 


Barber  Mutations  from  Bach 

Bernstein  West  Side  Story  Suite,  arranged  by  Eric  Crees 

DiLorenzo         Of  Kingdoms  and  Glory 
Seyfried  Mad  Jack's  Revenge 

Zaninelli  Jubilate  Deo 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor  (Trombone  '86) 


Remainder  of  program  includes  brass  quartets  and  quintets  by 
Bernstein,  DiLorenzo,  and  Kellogg 


♦ 


OPUS  OXE's  residency  at  Curtis  continues  this  week  with  recitals  that 
pair  Schumann  with  contemporary  composers.  On  Friday's  student 
recital,  quartet  members  will  perform  works  by  Schumann  and 
Tsontakis  with  students.  On  Saturday,  OPUS  OXE  will  perform  a 
guest  recital  of  works  by  Schumann  and  Xeikrug.  Both  free  recitals 
begin  at  8  p.m. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtls.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


AN  EVENING  OF  HISTORY  AND  MUSIC 
Our  neighbors  on  Rittenhouse  Square  and  Composer's  Ciixle 
members  join  Curtis  Dean  John  R.  Mangan  and  Nancy  Heinzen, 
author  of  The  Perfect  Square 

Tuesda)-,  Xo\  ember  3  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  G  major,  K.  301 

Allegro  con  spirito 
Allegro 


Wolfgang  Aniadeus  Mozart 
:1756-91) 


Carmen:  Fantasie  brillante 

sur  Vopera  de  G.  Bizet,  Op.  3,  No.  3 

Benjamin  Beilman,  xiolin 
Yekwon  Sunuoo.  piano 

"O  mio  babbino  caro" 
from  Gianni  Schicchi 

Elizabeth  Reiter,  soprano 
Yekwon  Sunwoo,  piano 

"Some  Enchanted  Evening" 
from  South  Pacific 

hrics  by  Oscar  Hammerstein  II 

Brandon  Cedel  baritone 
Yekwon  Sunwoo.  piano 

"La  ci  darem  la  mano" 
from  Don  Giovanni 

Elizabeth  Reiter,  soprano 
Brandon  Cedel,  baritone 
Yekuon  Sunwoo,  piano 


Jeno  Huba\' 
(1858-1937) 


Giacomo  Puccini 
(1858-1924) 


Richard  Rodgei^s 
(1902-79) 


Mozart 


(Texts  and  translations  follow  performer  listing.) 


Tonight's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


♦ 


PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.  ,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Brandon  Cedel,  from  Hershey,  Pa.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 


♦ 


"O  mio  babbino  caro"  from  Gianni  Schicchi 

Music  by  Giacomo  Puccini  -  Text  by  Giovacchino  Forzano 


O  mio  babbino  caro. 
Mi  place  e  bello,  bello. 


My  dear  father, 

I  love  him  [Rinuccio,  her  lover]; 


Vo'andare  in  Porta  Rossa 
A  comperar  I'anello! 
Si,  si,  ci  voglio  andare! 
E  se  Tamassi  indamo, 
Andrei  sul  Ponte  Vecchio, 
Ma  per  buttarmi  in  Arno! 
Mi  struggo  e  mi  tormento! 
O  Dio,  vorrei  morir! 
Babbo,  pieta,  pieta! 


he's  beautiful,  beautiful. 
I  want  to  go  to  Porta  Rossa 
And  buy  the  ring! 
Yes,  yes,  I  want  to  go! 
.\nd  if  my  love  is  in  vain, 
I  would  go  upon  Ponte  Vecchio, 
Only  to  jump  in  the  Amo 
I  long  for  him  and  torment  myself! 
O  God,  I'd  like  to  die! 
Father,  have  pity,  ha\e  pity! 


Translation  by  Giuseppe  Cusmano  (gcusman@tin.it) 


"La  ci  darem  la  mano"  from  Don  Giovanni 

Music  by  Wolfgang  Amadeus  Mozart  -  Text  by  Lorenzo  da  Ponte 

ZERLINA  ZERLINA 
Voi?  You? 


DON  GIOVANNI 
Certo,  io. 

Quel  casinetto  e  mio:  soli  saremo, 
E  la,  gioiello  mio,  ci  sposeremo. 

La  ci  darem  la  mano, 
La  mi  dirai  di  si; 
Vedi,  non  e  lontano, 
Partiam,  ben  mio,  da  qui. 

ZERLINA 

Vorrei,  e  non  vorrei, 
Mi  trema  un  poco  il  cor; 
Felice,  e  ver,  sarei. 
Ma  puo  burlarmi  ancor. 

DON  GIOVANNI 
Vieni,  mio  bel  diletto;  . 

ZERLINA 

Mi  fa  pieta  Masetto. 

DON  GIOVANNI 

lo  cangiero  tua  sorte; 

ZERLINA 

Presto  non  son  piu  forte; 

DON  GIOVANNI 
Andiam,  andiam  . . . 

ZERLINA 
Andiam  ... 

ZERLINA,  DON  GIOVANNI 
Andiam,  andiam,  mio  bene, 
A  ristorar  le  pene 
D'un  innocente  amor. 


DON  GIOVANNI 
Indeed  I. 

That  litde  house  is  mine:  we  shall  be 
alone,  and  we  shall  be  married, 
my  precious. 

There  we  shall  join  hands, 

There  you  will  say  yes  to  me; 

Look,  it  is  not  far  away. 

My  darling,  let  us  go  there. 

ZERLINA 

I  would,  yet  I  would  not, 
My  heart  is  still  all  atremble; 
It  is  tme,  I  might  be  happy, 
Yet  he  may  be  deceiving  me. 

DON  GIOVANNI 

Come,  my  heart's  delight! 

ZERLINA 

I  feel  so  sorry  for  Masetto. 

DON  GIOVANNI 

I  shall  change  your  life; 

ZERLINA 

My  sti-ength  is  deserting  me; 

DON  GIOVANNI 

Let  us  go,  let  us  go  ... 

ZERLINA 
Let  us  go  . . . 

ZERLINA,  DON  GIOVANNI 
Let  us  go,  let  us  go,  my  dearest, 
To  assuage  the  pangs 
Of  innocent  love. 


Translation  by  Lindsay  Craig  copyright  ©  by  TELDEC  Record  Service  GmbH 


A  BRIEF  HISTORY  OF  CURTIS  PROPERTIES 


1726  Locust  Street 

George  W.  Childs  Drexel  House,  built  1893 

Architect:  Peabody  &  Steams  of  Boston 

1924:  Purchased  by  Mary  Louise  Curtis  Bok 

1927:  Casimir  Hall  constructed,  later  named  Curtis  Hall 

2001:  Curtis  Hall  renovated,  renamed  Field  Concert  Hall 

235  South  18th  Street 

Edward  A.  Sibley  House,  buUt  circa  1876 

Circa  1884:  Frank  Furness  redesigned  portions  of  interior 

1924:  Purchased  by  Edward  Bok,  now  annexed  to  1726  Locust  Street 

1720  Locust  Street 

Theodore  Cramp  House,  built  1908 

Architect:  Horace  Trumbauer 

1924:  Purchased  by  Mary  Louise  Curtis  Bok,  who  renames  the  building 

Knapp  Hall  in  honor  of  her  mother,  Louisa  Knapp  Curtis 
1943:  Sold  to  Elizabeth  Arden  Salons 
1970:  Repurchased  by  Curtis 

1718  Locust  Street 

Believed  to  ha\  e  been  owned  by  the  Ingersol  family,  built  in  1903 
Architect:  Cope-Stewardson  of  Philadelphia 
1988:  Purchased  by  Curtis 


Tonight's  reception  is  courtesy  of 


For  further  information  about  Curtis  or  to  join  our  mailing  list, 
please  contact  Anthony  J.  Brown,  director  of  friends  programs, 
at  anthony.brown(a)curtis,edu  or  (215)  717-3127. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

ELEVENTH  STUDENT  RECITAL 

Curtis  Brass  and  Percussion  Ensemble — Blair  Bollinger, 

conductor — presents  "Curtis  by  Curtis" 
Wednesday,  November  4  at  8  p.m. 
Field  Concert  Hall 

♦ 

Fanfare  for  Curtis  Daniel  Kellogg  ('99) 

(b.  1976) 

Rosie  Turner,  trumpet 
Kai  Cataldo,  trumpet 
Corey  Klein,  horn 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 

Jubilate  Deo  Luigi  Zaninelli  {'55) 

(b.  1932) 

Mutations  from  Bach  Samuel  Barber  ('34) 

(1910-81) 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 


"Fanfare  for  Bima"  Leonard 
from  Brass  Music 

Matthew  Ebisuzaki,  trumpet 
Adedeji  Bailes  Ogunfolu,  horn 
Ryan  Seay,  trombone 
Scott  Devereaux,  tuba 

Dance  Suite  Bernstein 
Dancisca  (for  Antony) 
Waltz  (for  Agnes) 
Bi-Tango  (for  Misha) 
Two-Step  (for  Mr.  B) 
MTV  (for  Jerry) 

Matthew  Ebisuzaki,  trumpet 
Sara  Huebner,  trumpet 
Adedeji  Bailes  Ogunfolu,  horn 
Ryan  Seay,  trombone 
Scott  Devereaux,  tuba 


Bernstein  ('41) 
(1918-90) 


Of  Kingdoms  and  Glory  Anthony  DiLorenzo  ('89) 

Fanfare  and  Victory  Processional  to  Camelot  (b.  1967) 

Courtyard  Dance  and  Merlin's  Magic 
Guinevere  and  the  Dragon's  Lair 
The  Contest  and  the  Victory  of  the  Black  ICnight 
The  Rescue  and  the  Battle  of  the  Red  Dragon 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 


INTERMISSION 


Mad  Jack's  Revenge  Sheridan  Seyfried  ('07) 

(b.  1984) 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 

Fire  Dance  DiLorenzo 
Rosie  Turner,  trumpet 
Kai  Cataldo,  trumpet 
Corey  Klein,  horn 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 

West  Side  Story  Suite  Bernstein 
arranged  by  Eric  Crees 
Prologue 

Something's  Coming 

Mambo 

Cha-Cha 

America 

Cool 

Somewhere 

Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COACH 

Fanfare  for  Bima  and  Dance  Suite  were  prepared  by  Jeffrey  C«mow. 


CURTIS  BRASS  AND  PERCUSS 

Horn 

James  .AJexander 
Rebekah  Daley 
Katherine  Jordan 
Corey  Klein 
Adedeji  Bailes  Ogunfolu 
Courtney  Prizrenac 

Trumpet 
Kai  Cataldo 
Matthew  Ebisuzaki 
George  Goad 
Sara  Huebner 
Rosie  Turner 

Conductor 

Blair  Bollinger  (Trombone  '86),  faculty- 


ION  ENSEMBLE 

Trombone 
Brian  Santero 
Samuel  Schlosser 
Ryan  Seay 

Nathan  Lodge,  bass  trombone 
Tuba 

Scott  Devereaux 

Timpani  and  Percussion 
Benjamin  Folic 
Yi  Fei  Fu 
Nicholas  Murry 
Michael  Sparhuber 
Mari  Yoshinaga 


NEXT  STUDENT  RECITAL 
Friday,  November  6  at  8  p.m. 
Chamber  Music  with  OPUS  ONE 
Field  Concert  Hall 


Schumann's  Piano  Quartet,  Op.  47  and  .\ndante  and  \'ariations,  WoO 
10  with  Tsontakis's  Piano  Quartet  No.  3 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  informiation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


♦ 


TWELFTH  STUDENT  RECITAL 
Chamber  Music  v\dth  OPUS  ONE 
Friday,  November  6  at  8  p.m. 
Field  Concert  Hall 

♦ 


Andante  and  Variations  in  B-flat  m^ajor,  Robert  Schumann 

WoOlO  (1810-56) 
Courtney  Prizrenac,  horn 

Peter  Wiley,  cello 
Jeong  Hyoun  Lee.  cello 
Anne-Marie  McDermott,  piano 
Yen  Yu  Chen,  piano 

Piano  Quartet  No.  3  George  Tsontakis 

Barren — Dolce,  cantabile  (b.  1951) 

Le  gato — Liquid 
B  re  ezy — \ '  igo  r  o  us 

OPUS  ONE 
Anne-Marie  McDermott,  piano 
Ida  Kavafian,  violin 
Steven  Tenenbom,  viola 
Peter  Wilev.  cello 


INTERMISSION 


Quintet  in  E-flat  major,  Op.  44  Schumann 
Allegro  brillante 

In  modo  d'una  marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Joel  Link,  violin 
Petr  Matejak,  violin 
Sang  Hyun  Mary  Yong,  viola 
Hiro  Matsuo,  cello 
Anne-Marie  McDermott,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Petr  Matejak,  from  Ricany-Strasin,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 


Hiro  Matsuo,  from  Chicago,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 


Courtney  Prizrenac,  from  Burlington,  Ontario,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 


Sang  Hyun  Mary  Yong,  from  Seoul,  is  a  student  of  Misha  Amoiy  and 
Roberto  Diaz  and  entered  Curtis  in  2005. 

OPUS  ONE: 

Anne-Marie  McDermott,  guest  artist 
Ida  Kavafian,  faculty 
Steven  Tenenbom  (Viola  '79),  faculty 
Peter  Wiley  (Cello  74),  faculty 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  CURTIS  EVENT 
Saturday,  November  7  at  8  p.m. 
Guest  Recital:  OPUS  ONE 
Field  Concert  Hall 


OPUS  ONE 

Anne-Marie  McDermott,  piano  (guest  arUst) 

Ida  Kavafian,  violin 

Steven  Tenenbom,  viola  ('79) 

Peter  Wiley,  ceUo  (74) 


Steven  Tenenbom,  viola  ('79) 

Anne-Marie  McDermott,  piano  (guest  artist) 

Free,  open  to  the  public.  Programs  are  subject  to  change. 


Neikrug 
Schumann 


Green  Torso 

Quartet  in  E-flat  major,  Op.  47 


Schumann 


Mdrchenbilder^  Op.  113 


UPCOMING  CURTIS  EVENT 

Sunday,  November  8  at  2  p.m.  and  4  p.m. 

PECO  Family  Concert  Series:  Introduction  to  Composition 

and  Conducting 
Field  Concert  Hall 

Curtis  students  Joshua  Gersen,  Chris  Rogerson,  and  Daniel  Shapiro 
ofTer  a  fun-filled  and  friendly  introduction  to  the  world  of  classical 
music,  best  enjoyed  by  children  ages  five  to  twelve.  Seating 
is  general  admission. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office,  w\v^. cur tis.edu  or  (215)  893-7902 

♦ 

NEXT  STUDENT  RECITAL 
Monday,  November  9  at  8  p.m. 
Field  Concert  HaU 

Works  by  Mendelssohn,  Mozart,  Nielsen,  and  Persichetti 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


GUEST  RECITAL:  OPUS  ONE 

Saturday,  November  7,  2009,  at  8  p.m. 
Field  Concert  HaU 


Mdrchenbilder,  Op.  113  Robert  Schumann 

NichtschneU  (1810-56) 
Lebhaft 
Rasch 

Langsam,  mit  melancholischem  Ausdruck 
Steven  Tenenbom,  viola 
Anne-Marie  McDermott,  piano 


Green  Torso  Marc  Neikrug 

Poco  allegro  (b.  1946) 

Lento 

Lento — ^Allegro  molto 

OPUS  ONE 
Anne-Marie  McDermott,  piano 
Ida  Kavafian,  violin 
Steven  Tenenbom,  viola 
Peter  Wiley,  cello 


INTERMISSION 


Quartet  in  E-flat  major,  Op.  47  Schumann 
Sostenuto  assai — Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

OPUS  ONE 
Anne-Marie  McDermott,  piano 
Ida  Kavafian,  violin 
Steven  Tenenbom,  viola 
Peter  Wiley,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


PERFORMERS 

\^eterans  and  present  members  of  the  world's  most  prestigious  chamber 
groups — including  the  Chamber  Music  Societ\'  of  Lincoln  Center, 
Tashi.  the  Beaux  Arts  Trio,  and  the  Orion  and  Guarnen  string 
quartets — OPUS  ONE  is  the  result  of  a  mutual  lo\-e  of  music-making 
among  four  extraordinarv^  instiumentalists  and  friends.  OPUS  ONE 
consists  of -•\nne-Marie  McDermott  and  Curtis  faculty  members  Ida 
Kavafian,  Steven  Tenenbom  A'iola  '79\  and  Peter  Wiley  Cello  "74). 
As  soloists  and  chamber  musicians,  they  are  familiar  figures  in  concert 
halls  throus:hout  the  world. 

Tonight's  recital  marks  the  conclusion  of  a  week-long  OPUS  OXE 
residency  at  Curtis.  Students  participated  in  coachings  and 
performances  featuring  chamber  works  of  Robert  Schumann,  in 
anticipation  of  his  bicentenary"  in  2010. 


UPCOMING  CURTIS  EVENT 

Sunday,  November  8  at  2  p.m.  and  4  p.m. 

PECO  Family  Concert  Series:  Introduction  to  Composition 

and  Conducting 
Field  Concert  Hall 

Curtis  students  Joshua  Gersen.  Chris  Rogerson,  and  Daniel  Shapiro 
offer  a  fun-filled  and  friendly  introduction  to  the  world  of  classical 
music,  best  enjoyed  by  children  ages  fi\'e  to  twelve.  Seating 
is  general  admission. 

Tickets:  S5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office,  w\\'w. curtis.edu  or  (215)  893-7902 

♦ 

NEXT  STUDENT  RECITAL 
Monday,  November  9  at  8  p.m. 
Field  Concert  Hall 

Works  by  Mendelssohn,  Mozart,  Nielsen,  and  Persichetti 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261. 
for  the  nnost  up-to-date  infornnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  PECO  FAMILY  CONCERT  SERIES 


Sunday,  November  8  at  2  and  4  p.m.  ^^-''^'^ 


INTRODUCTION  TO  COMPOSITION  AND  CONDUCTING 

Windy  City  Daniel  Shapiro 

(b.  1985) 

Ruokai  Chen,  clarinet 

Joel  Link,  violin 
Lio  Kuokman,  piano 

Dance  Chris  Rogerson 

from  String  Quartet  No.  1  (b.  1988) 

Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Excerpt — Allegro  Wolfgang  Amadeus  Mozart 

from  Eine  kleine  Nachtmusik,  K.  525  (1 756-9 1) 

Curds  Chamber  Ensemble 

Joshua  Gersen,  conductor 


"Simple  Gifts" 

from  Appalachian  Spring  Suite 


Aaron  Copland 
(1900-90) 


Curtis  Chamber  Ensemble 
Joshua  Gersen,  conductor 


Questions  and  Closing  Remarks 


♦ 


This  afternoon's  progrann  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COMPOSERS  AND  CONDUCTOR 

Joshua  Gersen,  from  Monroe,  Conn.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2006. 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  ofjennifer  Higdon 
and  entered  Curtis  in  2006. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Richard 
Danielpour  and  David  Ludwig  and  entered  Curtis  in  2008. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


HOST 

Mary  Kinder  Loiselle,  director  of  community  engagement  and  career 
development  services 


PERFORMERS 

Curtis  Chamber  Ensemble 


Violin 

DayTia  Kristie  Anderson 
Bryan  A.  Lee 
Yiying  Julia  Li 
Joel  Link 

Viola 

Milena  Pajaro-van  de  Stadt 
Sang  Hyun  Mary  Yong 

Cello 

Jiyoung  Lee 
Camden  Shaw 


Double  Bass 

Nathan  Vedal 

Flute 

Sonera  Slocum 

Clarinet 

Ruokai  Chen 

Bassoon 

Wenmin  Zhang 

Piano 

Lio  Kuokman  (Conducting 
'09),  staffpianist 


SPONSORED  BY 

♦  PECO. 


NEXT  PECO  FAMILY  CONCERTS 
Sunday,  Februarys  14  at  2  and  4  p.m. 
Field  Concert  Hall 

Introduction  to  the  Percussion  Family 

Tickets:  S5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  (215)  893-7902,  www. curtis.edu 

♦ 


AUTOGRAPHS 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

THIRTEENTH  STUDENT  RECITAL 
Monday,  November  9  at  8  p.m. 
Field  Concert  Hall 

♦ 

Serenata  in  vano 

Juyong  Vou,  clarinet 
William  Short,  bassoon 
Katherine  Jordan,  horn 

Nathan  Vicker\-,  cello 
Derek  Zadinsk\'.  double  bass 

Quintet  in  E-flat  major,  K.  407  Wolfgang  .\madeus  Mozart 

Megro  (1756-91) 
.\ndante 
.\llegro 

Courmey  Prizrenac,  horn 
^\nastasia  Agapova,  violin 

A)'ane  Kozasa,  \'iola 
Amanda  Verner,  viola 

Sarah  Rommel,  cello 


Carl  Nielsen 
(1865-1931) 


Quartet  No.  2  in  A  minor,  Op.  13  FelLx  Mendelssohn 

Adagio — .Allegro  vivace  i'1809-47y 
Adagio  non  lento 
Intermezzo:  .-\llegretio  con  moto 
Presto — Adagio  non  lento 

Joel  Link,  \iolin 
Bry-an  A.  Lee.  \iolin 
Milena  Pajaro-\-an  de  Stadt.  \-iola 
Camden  Shaw,  cello 

INTERMISSION 

Parable  Mil,  Op.  120  \  mcent  Persichetti  ('39) 

(1915-87) 

Adedeji  Bailes  Ogunfolu,  horn 

Concerto  Xo.  20  in  D  minor.  K.  466  Mozart 
-•\llegro 
Romance 

Rondo:  [.Allegro  assai] 

Ran  Jia.  piano 
Hugh  Sung,  piano  accompaniment 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Fiela  Corce*^  Hall. 
Recitals  are  professionally  recordea  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

The  Nielsen  and  Mozart  quintets  were  prepared  by  Jennifer  Montone. 

The  Mendelssohn  quartet  was  prepared  by  Shmuel  .\shi:enasi  and 
Peter  Wiley. 


PERFORMERS 

.\nastasia  Agapo\-a,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

Ranjia,  from  Shanghai,  is  a  student  of  Gars-  Graffman  and  entered 
Curtis  in  2004. 

Katherine  Jordan,  from  Charlotte,  \'t.,  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  .^mor^-  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  .\mericus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Adedeji  Bailes  Ogunfolu,  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Courtney  Prizrenac,  from  Burlington,  Ontario,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Camden  Shaw,  from  Belle\-ue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

WOliam  Short,  from  Round  Rock,  Tex.,  is  a  smdent  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 


Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  smdent  of  Misha 
Amory'  and  Michael  Tree  and  entered  Curtis  in  2009. 


Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Derek  Zadinsky,  from  Seatde,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

NEXT  STUDENT  RECITAL 
Wednesday,  November  1 1  at  8  p.m. 
Curtis  20/21  Plays  John  Corigliano 
Field  Concert  Hall 

Corighano's  Antiphon,  Fanfares  to  Music,  Fantasia  on  an  Ostinato,  Red 
Violin  Caprices,  String  Quartet,  and  selections  from  Mr.  Tambourine 
Man:  Seven  Poems  of  Bob  Dylan 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkotT  Memorial  Concert  Series 

♦ 

FOURTEENTH  STUDENT  RECITAL 

Curtis  20/21 — Don  Liuzzi.  founder;  Da\-id  Ludwig.  artistic 

director 
The  Music  ofjohn  Corigliano 
Wednesday.  Xo\'ember  11  at  8  p.m. 
Field  Concert  Hall 

♦ 

Fanfares  to  Music 

Curtis  Brass  Ensemble 
Paul  Br)-an,  conductor 

Fantasia  oti  an  Ostinato 

-Andrew  Hsu,  piano 

Mr.  Tambourine  Man:  Seven  Poems  of  Boh  Dylan, 
selections 

Prelude:  Mr.  Tambourine  Man 
Blowin'  in  die  Wind 

.\Uison  Sanders,  mezzo-soprano 
Chimes  of  Freedom 
Posdude:  Fore\'er  Young 

Elizabeth  Zharoff.  soprano 

Susan  Xowicki,  piano 


John  CorigUano 
vb.  1938] 


The  Red  Violin  Caprices 

Elizabeth  Fayette,  violin 


INTERMISSION 

Antiphon 

arranged  by  Jack  Hyatt 

Curtis  Brass  Ensemble 
Paul  Bryan,  conductor 

String  Quartet 

Prelude 

Scherzo 

Nocturne 

Fugue 

Postlude 

The  Matisse  Quartet 
Elizabeth  Fayette,  violin 
Jeoung-Yin  Kim,  violin 
Marina  Thibeault,  viola 
Jeong  Hyoun  Lee,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COMPOSER 

The  American  John  Corigliano  continues  to  add  to  one  of  the  richest, 
most  unusual,  and  most  widely  celebrated  bodies  of  work  any  composer 
has  created  over  the  last  forty  years.  Corigliano's  numerous  scores — 
including  three  symphonies  and  eight  concerti  among  over  one  hundred 


chamber,  vocal,  choral,  and  orchestral  works — have  been  performed  and 
recorded  by  many  of  the  most  prominent  orchestras,  soloists,  and 
chamber  musicians  in  the  vs^orld. 

Recent  scores  include  Conjurer  (2008),  for  percussion  and  string 
orchestra,  commissioned  for  and  introduced  by  Evelyn  Glennie; 
Concerto  for  Violin  and  Orchestra:  The  Red  Violin  (2005),  developed 
from  the  themes  of  the  score  to  the  Francois  Girard  film  of  the  same 
name,  which  won  Corigliano  an  Oscar  in  1999;  Mr.  Tambourine  Man: 
Seven  Poems  of  Bob  Dylan  (2000)  for  orchestra  and  amplified  soprano,  the 
recording  of  which  was  nominated  for  the  Grammy  for  best 
contemporary  composition  in  2008;  Symphony  No.  3:  Circus  Maximus 
(2004),  scored  simultaneously  for  wind  orchestra  and  a  multitude  of  wind 
ensembles;  and  Symphony  No.  2  (2001:  Pulitzer  Prize  in  Music).  Other 
important  scores  include  String  Quartet  (1995:  Grammy  Award,  best 
contemporary  composition);  Symphony  No.  1  (1991:  Grawemeyer 
Award);  the  opera  The  Ghosts  of  Versailles  (Metropolitan  Opera 
commission,  1991);  and  the  Clarinet  Concerto  (1977). 

One  of  the  few  living  composers  to  have  a  string  quartet  named  for 
him,  Corigliano  serves  on  the  composition  faculty  at  the  Juilliard  School 
of  Music  and  holds  the  position  of  distinguished  professor  of  music  at 
Lehman  College,  City  University  of  New  York,  which  has  established  a 
scholarship  in  his  name;  for  the  past  fourteen  years  he  and  his  partner, 
the  composer-librettist  Mark  Adamo,  have  divided  their  time  between 
Manhattan  and  Kent  Cliffs,  N.Y.  More  information  is  available  at 
www.johncorigliano.com. 

PERFORMERS 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Andrew  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloflf  and  entered  Curtis  in  2008. 


Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Allison  Sanders  (Voict  '09),  from  Memphis,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

EHzabeth  Zharoff,  from  Wenatchee,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Susan  Nowicki,  opera  and  voice  coach 


CURTIS  BRASS  ENSEMBLE 

Trumpet 

Matthew  Ebisuzaki 


Trombone 


Brian  Santero 
Ryan  Seay 

Nathan  Lodge,  bass  trombone 


George  Goad 
Sara  Huebner 
Rosie  Turner 


Tuba 


Horn 


Scott  Devereaux 


Katherine  Jordan 
Corey  Klein 
Courtney  Prizrenac 


Conductor 


Paul  Bryan  (Trombone  '93), 
faculty' 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  THOMAS  HAMPSON,  BARITONE 
Friday,  Xo\  ember  13,  2009,  at  1 1  a.m. 
Field  Concert  Hall 

♦ 

"I  hear  an  army,"  Op.  10,  No.  3  Samuel  Barber  ('34) 

(1910-81) 

Thomas  Shi\  one,  bass-baritone 

"Embroidery  in  Childhood"  Benjamin  Britten 

from  Peter  Grimes  (191 3-76) 

Allison  Sanders,  mezzo-soprano 

"Si  vi  sara  vendetta  . . .  Deh  ti  ferma  ti  placa"  Gioacchino  Rossini 
from  Semiramide  (1 792-1868) 

Brandon  Cedel.  baritone 

"Gretchen  am  Spinnrade,"  D.  118  Franz  Schubert 

(1797-1828) 

Elizabeth  Reiter,  soprano 

"Come  Paride  vezzoso"  Gaetano  Donizetti 

from  Uelisir  d'amore  (1 797-1848) 
Elliot  Madore,  baritone 

Alternate 

"Wo  die  schonen  Trompeten  blasen"  Gustav  Mahler 

from  Des  Knahen  Wunderhom  ( 1 860- 1911) 
Jazimina  MacXeil,  mezzo-soprano 

Lisa  Keller,  piano 
♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CLINICIAN 

Thomas  Hampson  enjoys  a  singular  career  as  a  recitalist,  opera  singer, 
and  recording  artist,  and  he  maintains  an  active  interest  in  teaching, 
music  research,  and  technology.  He  is  one  of  the  most  important 
interpreters  of  German  romantic  song — especially  the  works  of 
Schumann,  Mahler,  and  Wolf — and  is  a  passionate  advocate  of 
American  song,  promoting  it  through  his  Song  of  America  project  and 
Hampsong  Foundation.  This  season  Mr.  Hampson  becomes  the  New 
York  Philharmonic's  first  artist-in-residence. 


PERFORMERS 

Brandon  Cedel,  from  Hershey,  Pa.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Cynthia 
Hoffmann,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Elliot  Madore  (Voice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Allison  Sanders  (Voice  '09),  from  Memphis,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2007. 


Lisa  Keller,  opera  and  voice  coach 


CLINICIAN 

Thomas  Hampson  enjoys  a  singular  career  as  a  recitalist,  opera  singer, 
and  recording  ardst,  and  he  maintains  an  acdve  interest  in  teaching, 
music  research,  and  technology.  He  is  one  of  the  most  important 
interpreters  of  German  romantic  song — especially  the  works  of 
Schumann,  Mahler,  and  Wolf — and  is  a  passionate  advocate  of 
American  song,  promoting  it  through  his  Song  of  America  project  and 
Hampsong  Foundation.  This  season  Mr.  Hampson  becomes  the  New 
York  Philharmonic's  first  artist-in-residence. 


PERFORMERS 

Brandon  Cedel,  from  Hershey,  Pa.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Cynthia 
Hoffmann,  adjunct  faculty,  and  entered  Curtis  in  2009. 

Elliot  Madore  (Voice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Allison  Sanders  (Voice  '09),  from  Memphis,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2007. 


Lisa  Keller,  opera  and  voice  coach 


CURTIS 

INSTITUTE  OF  MUSIC 


MASTER  CLASS  WITH  THOMAS  HAMPSON,  BARITONE 

Friday,  November  13,  2009,  at  1 1  a.m. 
Field  Concert  Hall 


"I  hear  an  army,"  Op.  10,  No.  3  Samuel  Barber  ('34) 

(1910-81) 

Thomas  Shivone,  bass-baritone 

"Embroidery  in  Childhood"  Benjamin  Britten 

from  Peter  Grimes  (1913-76) 
Allison  Sanders,  mezzo-soprano 

"Si  vi  sara  vendetta  . . .  Deh  ti  ferma  ti  placa"   Gioacchino  Rossini 
from  Semiramide  (1792-1868) 
Brandon  Cedel,  baritone 

"Gretchen  am  Spinnrade,"  D.  118  Franz  Schubert 

(1797-1828) 

Elizabeth  Reiter,  soprano 

"Come  Paride  vezzoso"  Gaetano  Donizetti 

from  L'elisir  d'amore  (1 797-1848) 
Elliot  Madore,  baritone 

Alternate 

"Wo  die  schonen  Trompeten  blasen"  Gustav  Mahler 

from  Des  Knahen  Wunderhom  ( 1 860- 1911) 
Jazimina  MacXeil,  mezzo-soprano 

Lisa  Keller,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
This  masterclass  is  being  professionally  recorded  for  educational  use  and 
possible  broadcast. 


CURTIS 

INSTITUTE  OF  MUSIC 


INAUGURAL  APS  COMPOSITION  COMPETITION  CONCERT 

Friday,  November  13,  2009,  at  3  p.m. 

Benjamin  Franklin  Hall,  American  Philosophical  Society 

♦ 

Persiflage  Kerrith  Livengood 

(b.  1981) 

Masha  Popova,  Qute 
Milena  Pajaro-van  de  Stadt,  viola 
Coline-Marie  Orliac,  harp 

Duo  concertante  in  C  minor,  Op.  5,  No.  3  Francois  Devienne 

Allegro  molto  con  espressione  (1759-1 803) 

Rondo 

Masha  Popova,  flute 
Milena  Pajaro-van  de  Stadt,  viola 

Pavane  pour  une  infante  defunte 

arranged  by  Quinto  Maganini 

Milena  Pajaro-van  de  Stadt,  viola 
Coline-Marie  Orliac,  harp 

Piece  en  forme  de  habanera  Ravel 
transcribed  by  Christian  Larde  and  Marie-Claire  Jamet 
Masha  Popova,  flute 
Coline-Marie  Orliac,  harp 


Maurice  Ravel 
(1875-1937) 


Sonata 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderate  ma  risoluto 

Masha  Popova,  flute 
Milena  Pajaro-van  de  Stadt,  viola 
Coline-Marie  Orliac,  harp 

This  afternoon's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Benjamin  Franklin  Hall. 

♦ 

COMPOSER 

Kerrith  Livengood  is  a  Ph.D.  student  at  the  University  of  Pittsburgh, 
where  she  has  studied  with  Mathew  Rosenblum,  Amy  Williams,  Eric 
Moe,  and  Marcos  Baiter.  Originally  from  Springfield,  Mo.,  Ms. 
Livengood  received  her  B.M.  in  flute  performance  from  Truman  State 
University  before  entering  graduate  school  for  composition  and  theory-. 
Recendy  she  has  had  works  performed  at  the  eighth  blackbird 
Pittsburgh  Student  Concert;  the  Cincinnati  MusicX  Festival  in  Blonay, 
Switzerland;  the  New  Music  Forum  Festival  of  Contemporary  Music  in 
San  Francisco;  June  in  Buffalo;  and  the  Seasons  Festival  in  Yakima, 
Wash. 

Still  an  active  flutist,  Kerrith  is  a  frequent  performer  in  Pittsburgh, 
most  notably  with  Alia  Musica  Pittsburgh,  a  coUective  ensemble  of 
young  composers,  performers,  and  experimental/ improvisation  groups 
such  as  the  HiTEC  ensemble,  Anthony  Braxton  Plays  Pittsburgh  Plays 
Braxton,  and  the  Gino  Robair  I,  jVorton  Project. 


Claude  Debussy 
(1862-1918) 


Ms.  Livengood  has  written  solo,  chamber,  vocal,  and  electronic 
music  in  a  variety  of  styles,  and  she  is  always  trying  new  things, 
musically  speaking.  She  is  interested  in  time,  continuity,  and  scale  in 
music  and  is  writing  her  thesis  on  Morton  Feldman's  use  of  Samuel 
Beckett  texts.  Her  dissertation  is  going  very  slowly,  which  is  probably 
how  Feldman  would  have  wanted  it. 


PERFORMERS 

Coline-Marie  Orliac,  from  Antibes,  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Masha  Popova,  from  Oak  Park,  III,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Curtis  Institute  of  Music 
Roberto  Diaz,  President 

H.  F.  "Gerry"  Lenfest,  Chairman  of  the  Board  of  Trustees 

The  Curtis  Institute  of  Music  educates  and  trains  exceptionally 
gifted  young  musicians  for  careers  as  performing  artists  on  the  highest 
professional  level.  One  of  the  world's  leading  conser\'atories,  Curtis  is 
highly  selecti\'e  and  pro\'ides  full-tuition  scholarships  to  all  of  its  160 
students.  In  this  intimate  environment,  students  receive  personalized 
attention  from  a  celebrated  faculty.  A  busy  schedule  of  performances  is 
at  the  heart  of  Curtis's  distinctive  "learn  by  doing"  approach.  This 
philosophy  has  produced  an  impressi\'e  number  of  notable  artists  since 
the  school's  founding  in  1924,  from  such  legends  as  Leonard  Bernstein 
and  Samuel  Barber  to  current  stars  Juan  Diego  Florez,  Alan  Gilbert, 
Hilary  Hahn,  Jennifer  Higdon,  Leila  Josefowicz,  Lang  Lang,  and  Time 
for  Three. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FIFTEENTH  STUDENT  RECITAL 

Friday,  November  13  at  8  p.m. 
Field  Concert  Hall 

♦ 

Le  Festin  d'Esope^  Op.  39,  No.  12  Charles-Valentin  Alkan 

(1813-88) 

Yunqing  Zhou,  piano 

Toccata  in  E  minor,  BWV  914  Johann  Sebastian  Bach 

(1685-1750) 

Sonata  No.  7  in  D  major.  Op.  10,  No.  3  Ludwig  van  Beethoven 

Presto  (1770-1827) 
Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 

Andrew  Hsu,  piano 
INTERMISSION 


Sinfonia  concertante  in  E-flat  major,  Wolfgang  .\madeus  Mozart 
K.  364  (1756-91) 

Allegro  maestoso 

Andante 

Presto 

Ray  Chen,  \-iolin 
Daniel  Stewart,  viola  and  conductor 
Curtis  Chamber  Ensemble 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

Sinfonia  concertante  was  prepared  by  Otto-Werner  Mueller. 


PERFORMERS 

Ray  Chen,  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Daniel  Stewart,  from  San  Francisco,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2007, 

Yunqing  Zhou,  from  Shenyang,  China,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2008. 


CURTIS  CHAMBER  ENSEMBLE 

Violin 

Anastasia  Agapova 
Maia  Cabeza 
Elizabeth  Fayette 
Amalia  Hall 
Zenas  Hsu 
Eunice  Kim 
Barbora  Kolafova 
Yiying  Julia  Li 

Viola 

Vicki  Powell 
Hyo  Bi  Sim 


Cello 

Natalie  Helm 
Nathan  Vickery 

Double  Bass 
Derek  Zadinsky 

Oboe 

Korey  Marshall 
Alexandra  von  der  Embse 

Horn 

Rebekah  Daley 
Courtney  Prizrenac 


If  students  study  with  nnore  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  November  16  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach 


Suite  No.  6  in  D  major,  BWV  1012 

Branson  Yeast,  cello 


Poulenc 


Sonata  for  Cello  and  Piano 

Gabriel  Cabezas.  cello 
Andrew  Tyson,  piano 


Daniel  Shapiro  Variations  on  "Kyrie  Omnipotens  genitor" 

Jiyoung  Lee,  cello 


Shostakovich      Sonata  in  D  minor.  Op.  40 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www, curtis.edu  or  join  the  mailing  list  at  tickets(5:)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Mari  Yoshinaga,  percussion 
Benjamin  Folk,  percussion 
Nicholas  Murry,  percussion 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SIXTEENTH  STUDENT  RECITAL 
Monday,  November  16  at  8  p.m. 
Field  Concert  HaU 


Sonata  in  D  minor,  Op.  40  Dmitri  Shostakovich 

Allegro  non  troppo  (1906-75) 
Allegro 
Largo 
Allegro 

Sarah  Rommel,  cello 
Jungeun  Kim,  piano 


Variations  on  "Kyrie  Omnipotens  genitor"  Daniel  Shapiro 

Kyrie  (b.  1985) 


Christe 
Kyrie /Kyrie 


Jiyoung  Lee,  cello 
Mari  Yoshinaga,  percussion 
Benjamin  Folk,  percussion 
Nicholas  Murry,  percussion 


INTERMISSION 


Sonata  for  Cello  and  Piano  Francis  Poulenc 

Megro:  Tempo  di  marcia  (1899-1963) 
Cavatine:  Tres  calme 
Ballabile:  Tres  anime 

Finale:  Largo,  tres  librement — Presto  subito — Largo 
Gabriel  Cabezas,  cello 
Andrew  Tyson,  piano 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COMPOSER 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Richard 
Danielpour  and  David  Luduig  and  entered  Curtis  in  2008. 

PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Benjcunin  Folk,  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2006. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Nicholas  Murry,  from  New  York  Ciry,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  \  Viley  and 
entered  Curtis  in  2007. 

Andrew  Tyson,  from  Durham,  X.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curds  in  2007. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  November  18  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Prelude  and  Fugue  No.  19  in  A  major,  BWV  888, 

from  Das  Wohltemperierte  KlavieVy  Teil  2 
Beethoven         Sonata  No.  3  in  C  major,  Op.  2,  No.  3 

Yen  Yu  Chen,  piano 

Beethoven         Trio  in  D  major,  Op.  70,  No.  1  ("Ghost") 
Hannah  Ji,  violin 
Nathan  Vickery,  cello 
Alexander  Ullman,  piano 

Brahms  Trio  in  E-flat  major.  Op.  40 

Rebekah  Daley,  horn 
Benjamin  Beilman,  violin 
Yekvvon  Sumvoo,  piano 


Ysaye 


Caprice  d'apres  I'Etude  en  forme  de  valse 
de  Saint-Saens,  Op.  52,  No.  6 

Jeoung-Yin  Kim,  violin 
Patrick  Kreeger,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)-893-526l 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SEVENTEENTH  STUDENT  RECITAL 
Wednesday,  November  18  at  8  p.m. 
Field  Concert  Hall 

♦ 

Trio  in  D  major,  Op.  70,  No.  1  ("Ghost")     Ludwig  van  Beethoven 
Allegro  vivace  e  con  brio  (1770-1827) 
Largo  assai  e  espressivo 
Presto 

Hannah  Ji,  violin 
Nathan  Vickery,  cello 
Alexander  Ullman,  piano 

Prelude  and  Fugue  No.  19  in  A  major,  Johann  Sebastian  Bach 
BWV888  (1685-1750) 
from  Das  Wohltemperierte  Klavier,  Teil  2 

Sonata  No.  3  in  C  major,  Op.  2,  No.  3  Beethoven 
Allegro  con  brio 
Adagio 

Scherzo:  Allegro 
Allegro  assai 

Yen  Yu  Chen,  piano 


INTERMISSION 


Caprice  d'apres  I'Etude  en  forme  Eugene  Ysaye 

de  valse  de  Saint-Saens,  Op.  52,  No.  6  (1858-1931) 
Jeoung-Yin  Kim,  violin 
Patrick  Kreeger,  piano 

Trio  in  E-flat  major,  Op.  40  Johannes  Brahms 

Andante  (1833-97) 
Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Rebekah  Daley,  horn 
Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 


Photogr=iphic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACHES 

The  Beethoven  trio  was  prepared  by  Ida  Kavafian. 
The  Brahms  trio  was  prepared  by  Pamela  Frank. 


PERFORMERS 

Benjamin  Beiknan,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavaflan  and  entered  Curtis  in  2007. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Rebekah  Daley,  from  Cleveland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS  OPERA  THEATRE 

The  Rake's  Progress  by  Igor  Stra\insk\- 

Thursday,  November  1 9;  Friday,  November  20;  and 

Saturday,  November  21  at  7:30  p.m. 
Sunday,  November  22  at  2:30  p.m. 
Prince  Music  Theater 

Ari  Pcko,  conductor;  Emma  Griffm,  stage  director 

Fully  staged  production  uith  the  Curtis  SNTnphony  Orchestra,  sung  in 
the  original  English 

Subscriptions  (three  operas):  S75;  single  tickets:  S33 
Curtis  Ticket  Office:  u-\%^v. curtis.edu  or  (215)  893-7902 

♦ 

NEXT  STUDENT  RECITAL 
Friday.  November  20  at  8  p.m. 

Graduation  Recital:  Abraham  Feder,  cello,  uith  Hugh  Sung, 

piano  ('90) 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  3  in  C  major,  BWV  1009 

Abraham  Feder,  cello 

Debussy  Sonata  in  D  minor 

Rachmaninoff    Sonata  in  G  minor,  Op.  19  -  ~ 

Abraham  Feder,  cello 

Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261. 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calenaars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

EIGHTEENTH  STUDENT  RECITAL 

Graduation  Recital — Abraham  Feder,  cello,  with  Hugh  Sung, 
piano 

Friday,  November  20  at  8  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  3  in  C  major,  BWV  1009 

Prelude 
Allemande 
Courante 
Sarabande 
Bourree 
Gigue 

Abraham  Feder,  cello 

Sonata  in  D  minor 

Prologue:  Lent 

Serenade:  Moderement  anime — 
Finale:  Anime 

Abraham  Feder,  cello 
Hugh  Sung,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Claude  Debussy 
(1862-1918) 


INTERMISSION 


Sonata  in  G  minor.  Op.  19 

Lento — ^Allegro  moderato 
Allegro  scherzando 
Andante 
Allegro  mosso 


Sergei  RachmaninofT 

(1873-1943) 


Abraham  Feder,  cello 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Abraham  Feder  ('08),  from  Chicago,  is  principal  cello  of  the  Sarasota 
Orchestra.  While  at  Curtis  he  was  a  student  of  David  Soyer  and  Peter 
Wiley. 

Hugh  Sung  (Piano  '90),  collaborati\'e  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  CURTIS  EVENT 

Sunday,  November  22  at  3  p.m. 

Alumni  Recital  Series:  Juliette  Kang  and  Friends 

Field  Concert  Hall 


Bartok 


Sonata  for  Solo  Violin 

Juliette  Kang,  violin  ('91) 


Mendelssohn      Trio  No.  1  in  D  minor,  Op.  49 

Juliette  Kang,  violin  ('91) 
Thomas  Kraines,  cello  ('92) 
Natalie  Zhu,  piano  ('97) 

Schubert  Sonata  in  A  minor,  D.  385 

Juliette  Kang,  violin  ('91) 
Natalie  Zhu,  piano  ('97) 


Toch 


Divertimento,  Op.  37,  No.  1 

Juliette  Kang,  viohn  ('91) 
Thomas  Kraines,  cello  ('92) 


Subscriptions  (four  concerts):  S95;  single  tickets:  S28 
Curtis  Ticket  Office:  w'vv^v. curtis.edu  or  (215)  893-7902 


NEXT  STUDENT  RECITAL 

Monday,  November  30  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  2  in  D  minor  for  ViolonceUo,  BWV  1008 

Rachel  Kuipers,  \'iola 


Haydn 


Quartet  in  C  major,  Hob.  111:77  ("Emperor") 

Da)aia  Kristie  Anderson,  \iolin 
Elizabeth  Fayette,  \iolin 
Hyo  Bi  Sim,  viola 
Jiyoung  Lee,  cello 


Hidas 


Meditation 

Nathan  Lodge,  bass  trombone 


Mozart  Adagio  in  E  major,  K.  261 

Saint-Saens        Introduction  et  rondo  capriccioso,  Op.  28 

Jung  Min  Choi,  violin 
Hugh  Sung,  piano  ('90) 

Prokofiev  Concerto  No.  2  in  G  minor,  Op.  63 

Anastasia  Agapova,  violin 
Hugh  Sung,  piano  ('90) 


Villette  Fantaisie  concertante 

Nathan  Lodge,  bass  trombone 
Patrick  Kreeger,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 

2009-10  ALUMNI  RECITAL  SERIES 

♦ 

JULIETTE  KANG  AND  FRIENDS 

Sunday,  November  22  at  3  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  A  minor,  D.  385 

Allegro  moderato 
Andante 

Menuetto:  Allegro 
Allegro 

Juliette  Kang,  violin 
Natalie  Zhu,  piano 

Trio  No.  1  in  D  minor,  Op.  49 

Molto  allegro  ed  agitato 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e  vivace 
Finale:  .Allegro  assai  appassionato 

Juliette  Kang,  \iolin 
Thomas  Kraines,  cello 
Natalie  Zhu,  piano 

INTERMISSION 

Divertimento,  Op.  37,  No.  1 

Flott 

Intermezzo:  FlieBend 
Frisch 

Juliette  Kang,  violin 
Thomas  Kraines,  cello 


Franz  Schubert 
(1797-1828) 


Felix  Mendelssohn 
(1809-47) 


Ernst  Toch 
(1887-1964) 


Sonata  for  Solo  Violin 

Tempo  di  ciaccona 
Fuga:  Risoluto,  non  troppo  \i\'0 
Melodia:  Adagio 
Presto 

Juliette  Kang,  \iolin 
♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 
Juliette  Kang  ('91),  violin 

A  nau\  e  of  Canada,  Juliette  Kang  enjoys  a  \'aried  and  acu\  e  career  diat 
includes  being  first  associate  concertmaster  of  tlie  Philadelphia  Orchestra. 
Her  solo  engagements  ha\'e  included  the  San  Francisco  Symphony 
conducted  by  Michael  Tilson  Thomas;  I'Orchestre  National  de  France 
conducted  by  Yehudi  Menuhin;  tlie  Balumore,  Omalia,  and  S\Tacuse 
symphonies;  and  e\  er)'  major  orchestra  in  Canada.  .As  a  chamber 
musician,  she  has  attended  numerous  festi\'als,  including  Bravo!  Vail 
Valley,  Marlboro,  Moab,  Skaneateles,  and  Spoleto  USA.  She  has  also 
performed  with  the  Chamber  Music  Society  of  Lincoln  Center,  at  the 
Mostly  Mozart  Festix  al  with  her  cellist  husband  Thomas  Kraines,  and  at 
the  Bard  Music  Festix  al.  After  two  seasons  with  the  MetropoKtan  Opera 
Orchestra,  she  was  assistant  concertmaster  of  the  Boston  Symphony  for 
two  seasons. 

Ms.  Kang  was  a  winner  of  the  1989  Young  Concert  Artists  Auditions 
and  made  her  highly  acclaimed  New  York  debut  in  die  Young  Concert 
Artists  Series  at  the  age  of  sixteen.  As  gold  medalist  of  die  1994 
International  Violin  Competition  of  Indianapolis,  she  was  presented  at 
Carnegie  Hall  in  a  recital  that  was  recorded  li\'e  and  released  on  the 
Samsung/Nices  label.  She  has  also  recorded  two  discs  for  CBC  Records, 
one  of  which  features  the  Schumann  \'iolin  Concerto  with  die  Vancouver 
Symphony  Orchestra. 


Bela  Bartok 
(1881-1945) 


Ms.  Kang  entered  the  Curtis  Institute  of  Music  at  age  nine  and 
studied  withjascha  Brodsky,  earning  a  bachelor's  degree.  She  earned  a 
Master  of  Music  degree  from  thejuilliard  School,  under  the  tutelage  of 
Dorothy  Delay  and  Robert  Mann. 

Thomas  Kraines  ('92),  cello 

Thomas  Kraines,  a  graduate  of  the  Curtis  Institute  of  Music  and  the 
Juilliard  School,  enjoys  a  varied  career  as  a  ceUist,  composer,  and 
teacher.  He  frequendy  performs  as  a  duo  with  his  wife,  violinist  Juliette 
Kang;  witli  the  Philadelphia-based  Network  for  New  Music;  and  witli 
percussionist  Cameron  Britt  as  the  free  improvisation  duo  DithyTamb. 
iVIr.  Kraines  is  a  member  of  the  East  Coast  Chamber  Orchestra.  His 
solo  cello  and  chamber  compositions  have  been  heard  around  the 
country.  Recent  premieres  include  Departures  for  string  trio  and  Hansel 
and  Gretel  for  violin,  cello,  and  narrator.  Mr.  Kraines  teaches  at  Princeton 
University  and  Temple  University  Preparatory.  His  chamber  music 
appearances  include  Moab  Music  Festival,  Sebago/Long  Lakes  Music 
Festival,  Next  Generation  Festival,  Portland  Chamber  Festival,  and  the 
Kingston  Chamber  Music  Festival.  Mr.  Kraines  studied  cello  with 
Frederic  Raimi,  Orlando  Cole,  and  Joel  Krosnick,  and  composition  with 
Tom  Benjamin. 

Natalie  Zhu  {'97),  piano 

Since  winning  .Astral  Artistic  Services'  1998  National  Auditions,  pianist 
Natalie  Zhu  has  recei\'ed  an  Averv'  Fisher  Career  Grant  (2003),  Andrew 
Wolf  Memorial  Chamber  Music  Award  (2003),  and  Musical  Fund  Society 
Career  Adv^ancement  Award  (2006).  The  Philadelphia  Inquirer  heralded 
her  Astral  recital  as  a  display  of  "emotional  and  pianistic  pyrotechnics," 
and  selections  were  later  broadcast  on  National  Public  Radio's 
Performance  Today.  Since  2009  Ms.  Zhu  has  been  the  artistic  director  of 
the  Kingston  Chamber  Music  Festiv^al  in  Rhode  Island.  She  has 
performed  tiiroughout  North  America,  Europe,  and  Asia  as  a  soloist, 
recitalist,  and  chamber  musician.  Ms.  Zhu  began  a  decade  of  touring  witii 
renowned  violinist  Hilarys  Hahn  in  1997,  including  a  hugely  successful 
Carnegie  Hall  recital  debut  and  a  2004—05  tour  throughout  the  U.S., 


Europe,  and  Asia.  They  released  a  CD  for  the  Deutsche  Grammophon 
label  in  2005.  Ms.  Zhu,  who  began  piano  studies  at  the  age  of  six  in  her 
native  China,  graduated  from  the  Curtis  Institute  of  Music,  where  she 
studied  with  Gary  Graffman  and  recei\'ed  tlie  Rachmaninoff  Award,  and 
received  a  Master  of  Music  degree  from  the  Yale  School  of  Music,  where 
she  studied  \\ith  Claude  Frank. 


♦ 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 
The  Alumni  Society  of  Greater  Philadelphia  supports  tlie  next  generation 
of  Curtis  musicians  by  presenting  a  series  of  alumni  performances.  Artists 
donate  their  sendees,  and  each  year  Society  members  work  directly  with 
Curtis  to  decide  how  proceeds  from  the  recital  series  can  be  most 
beneficial  to  the  students.  In  recent  years,  contributions  have  been  made 
toward  the  purchase  of  student  tickets  to  Philadelphia  Orchestra  concerts, 
acquisitions  for  the  librar)',  the  student  travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Geoffrey  Deemer 

Cochairman  Da\dd  DePeters 

Fanabel  Block  Kremens,  Mary  Wheelock  Ja\dan 

Cochairman  Alan  Morrison 

Efe  Baltacigil  Richard  Shapp 

Marcantonio  Barone  Chris  Rogerson,  Student 
Blanche  Burton-Lyles  Representative 


NEXT  ALUMNI  RECITAL 
Lin-Warner-Liu  Trio 
Sunday,  Januar)^  24  at  3  p.m. 
Field  Concert  Hall 


Piano  trios  by  Dvorak  and  Tchaiko\'sky 


Tickets:  $28;  available  at  www.curtis.edu  or  (215)  893-7902. 

All  artists  donate  their  services,  and  proceeds  benefit  current  Curtis  students. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


NINETEENTH  STUDENT  RECITAL 

Monday,  November  30  at  8  p.m. 
Field  Concert  Hall 


Meditation  Frigyes  Hidas 

(b.  1928) 

Nathan  Lodge,  bass  trombone 

Fantaisie  concertante  Pierre  Villette 

(1926-98) 

Nathan  Lodge,  bass  trombone 
Patrick  Kreeger,  piano 

Suite  No.  2  in  D  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1008  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Menuet 

Gigue 

Rachel  Kuipers,  viola 


Concerto  No.  2  in  G  minor,  Op.  63  Sergey  Prokofiev 

Allegro  moderato  (1891-1953; 
Andante  assai 
Allegro,  ben  marcato 

Anastasia  Agapova,  violin 
Hugh  Sung,  piano 


INTERMISSION 


Adagio  in  E  nnajor,  K.  261  Wolfgang  Amadeus  Mozart 

(1756-91) 

Introduction  et  rondo  capriccioso,  Op.  28      Camille  Saint-Saens 

(1835-1921) 

Jung  Min  Choi,  violin 
Hugh  Sung,  piano 


Quartet  in  C  major,  Hob.  111:77  ("Emperor")         Joseph  Haydn 
Allegro  (1732-1809) 
Poco  adagio,  cantabile 
Menuetto:  [Allegro] 
Finale:  Presto 

Dayna  Kristie  Anderson,  violin 
Elizabeth  Fayette,  violin 
Hyo  Bi  Sim,  viola 
Jiyoung  Lee,  cello 


♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Anastasia  Agapova,  from  St.  Petersburg,  Russia,  is  a  student  of  Shmuel 
Ashkenasi  and  Aaron  Rosand  and  entered  Curtis  in  2008. 

Dayna  Kristie  Anderson,  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Jung  Min  Choi,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2008. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2008. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 


Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  December  2  at  8  p.m. 

Graduation  Recital — Ray  Chen,  violin,  with  Andrew  Tyson, 

piano 
Field  Concert  Hall 


J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004 

Ray  Chen,  violin 


Franck  Sonata  in  A  major 

Tartini  Sonata  in  G  minor  ("Devil's  Trill"), 

edited  by  Fritz  Kreisler 
Wieniawski        6tude-caprice,  Op.  18,  No.  4, 

arranged  by  Jacques  Thibaud 
Legende^  Op.  17 

Variations  on  an  Original  Theme,  Op.  15 

Ray  Chen,  violin 
Andrew  Tyson,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

TWENTIETH  STUDENT  RECITAL 

Graduation  Recital — Rav  Chen,  \-iohn,  with  .\ndrew  T\-son. 
piano 

Wednesday,  December  2  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  minor  ("Devil's  Trill") 

edited  bv  Fntz  Ki-eisler 
Larghetto 
.\llegro  energico 
Grave — Allegro  assai 

Sonata  in  A  major  Cesar  Franck 

.AQegrerto  ben  moderato  822-90; 
.AJlegro 

Recitativo-Fantasia 
.\llegretLO  poco  mosso 

Ra\'  Chen,  violin 
Andrew  Tyson,  piano 


Giuseppe  Tardni 
(1692-1770 


INTERMISSION 


Chaconne 

from  Partita  No.  2  in  D  minor,  BWV  1004 

Ray  Chen,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Etude-caprice,  Op.  18,  No.  4 

arranged  by  Jacques  Thibaud 

Legende^  Op.  17 


Henrv'k  ^Vieniawski 
(1835-80) 

Wieniawski 


Variations  on  an  Original  Theme,  Op.  15  Wieniawski 

Ray  Chen,  violin 
Andrew  Tyson,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ray  Chen,  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005.  He  is  the  Gerri  Aaron  Annual  Fellow. 

Andrew  Tyson,  from  Durham.  X.C..  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

UPCOMING  CURTIS  PERFORMANCE 
Curtis  Chamber  Orchestra 
Friday,  December  4  at  8  p.m. 
Perelman  Theater  at  the  Kimmel  Center 

Mischa  Santora,  conductor  ('97) 
Sarah  Kwak,  \ioHn  ('83,  '84) 
Fora  Balticigil,  double  bass  ('06} 

Presented  by  Philadelphia  Chamber  Music  Society 

Brahms  Serenade  No.  2  in  A  major,  Op.  16 

Bottesini  Gran  duo  concertante 

Stravinsky         Apollon  musagete 

Tickets:  S23;  available  at  wvvw.pcmsconcerts.org  or  (215)  569-8080 


NEXT  STUDENT  RECITAL 
Monday,  December  7  at  8  p.m. 
Curtis  Percussion  Ensemble 
Field  Concert  Hall 

Works  by  Abe,  L.  Ligeti,  O'Meara,  Piazzolla,  Puts,  Schvvanter,  and 
Takemitsu 

Programs  are  subject  to  change.  Call  the  Recital  Hotline.  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

TWENTY-FIRST  STUDENT  RECITAL 
Curtis  Percussion  Group 
Monday,  December  7  at  8  p.m. 
Field  Concert  Hall 


Rain  Tree  Toru  Takemitsu 

(1930-96) 

Mari  Yoshinaga,  vibraphone 
Michael  Sparhuber,  marimba 
Yi  Fei  Fu,  marimba 


Histoire  du  tango  for  Flute  and  Guitar  Astor  Piazzolla 

Bordel  1900  (1921-92) 
Cafe  1930 
Night-club  1960 
Concert  d'aujourd'hui 

Jeoung-Yin  Kim,  vioHn 
Mari  Yoshinaga,  marimba 


And  Legions  Will  Rise  Kevin  Puts 

(b.  1972) 

Kelly  Coyle,  clarinet 
Elizabeth  Fayette,  violin 
Yi  Fei  Fu,  marimba 


INTERMISSION 


Pattern  Transformations 

Yi  Fei  Fu.  marimba 
Nicholas  Murry,  marimba 
Michael  Sparhuber,  marimba 
Mari  Yoshinaga,  marimba 

Variations  on  Japanese  Children's  Songs 

Ji  Hye  Jungj  marimba 

Wooden  Music 

Ji  Hye  Jung,  marimba 
Mari  Yoshinaga,  marimba 


Lukas  Ligeti 
(b.  1965; 


Keiko  Abe 
fb.  1937y 


Rich  O'Meara 
(b.  1957; 


Velocities 


Ji  Hye  Jung,  marimba 
♦ 


Joseph  Schwanmer 
fb.  1943, 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Kelly  Coyle,  from  Naperv'ille,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Nicholas  Murry,  from  New  York  City,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Michael  Sparhuber,  from  Brockport,  N.Y.,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 


Ji  Hye  Jung,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  December  9  at  8  p.m. 
Chamber  Music  by  Curtis  Composers 
Field  Concert  Hall 

Michael  Djupstrom   Long,  long  ago 

Dayna  Kristie  Anderson,  violin 
Elizabeth  Fayette,  violin 
Hyo  Bi  Sim,  viola 
Jiyoung  Lee,  cello 

Chris  Rogerson  Stxing  Quartet  No.  1 

Bryan  A.  Lee,  violin 
Joel  Link,  \dolin 

Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Daniel  Shapiro   Plain-chant  sur  Vocean 

Coline-Marie  Orliac,  harp 

iAllegra  Gabriella  Smith   Down  the  Foggy  Ruins  of  Time 
Kelly  Coyle,  clarinet 
Yiying  Julia  Li,  violin 
Branson  Yeast,  cello 
Andrew  Hsu,  piano 

Ya-Jhu  Yang      Lamentation  and  Prayer 

Rebecca  Anderson,  violin 
Amalia  Hall,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  8S3-5261, 
for  the  most  up-to-date  information. 
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TWENTY-SECOND  STUDENT  RECITAL 
Chamber  Music  by  Curtis  Composers 
Wednesday,  December  9  at  8  p.m. 
Field  Concert  Hall 


Long,  long  ago  Michael  Djupstrom 

(b.  1980) 

Elizabeth  Fayette,  violin 
Dayna  Kristie  Anderson,  violin 

Hyo  Bi  Sim,  viola  ^ 
Jiyoung  Lee,  cello 

Plain-chant  sur  Vocean  Daniel  Shapiro 

Requiem  (b.  1985) 

Chanson  grise 
Gennination 

Coline-Marie  Orliac,  harp 

Lamentation  and  Prayer  Ya-Jhu  Yang 

(b.  1984) 

Rebecca  Anderson,  violin 
Amalia  Hall,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


Dozvn  the  Foggy  Ruins  of  Time  Allegra  Gabriella  Smith 

You  might  hear  laughing,  spinning,  s\A'inging  ...  (b.  1991) 

Down  the  foggy  ruins  of  time  . . . 
Madly  across  the  sun  . . . 

Kelly  Coyle,  clarinet 

Yiying  Julia  Li,  viohn 

Branson  Yeast,  cello 

Andrew  Hsu,  piano 


String  Quartet  No.  1  Chris  Rogerson 

Duel  {b.  1988) 


Hymn 
Dance 


Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


This  evening's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2009. 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 


Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Richard 
Danielpour  and  David  Ludwig  and  entered  Curtis  in  2008. 


Allegra  Gabriella  Smith,  from  El  Cerrito..  Calif.,  is  a  smdeni  of  Da\-id 
Ludwig  and  entered  Curtis  in  2009. 

Ya-Jhu  Vang,  from  Taipei.  Taiwan,  is  a  sradent  of  Richard  Danielpour 
and  entered  Curtis  in  2009. 


PERFORMERS 

Da\-na  Krisrie  -\nderson.  from  .Arhngton  Heights,  lU..  is  a  student  of 
Yumi  Xinomiya  Scott  and  entered  Curds  in  2005. 

Rebecca  .\nderson.  from  Pordand,  Ore.,  is  a  student  of  Ida  Kavaiian 
and  entered  Curtis  in  2008. 

Kelly  Coyle,  from  Xaperville,  lU.,  is  a  saident  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Ehzabeth  Fayette,  from  Shoreham-Wading  Ri\-er.  X.Y..  is  a  student  of 
Shmuel  .\shkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

.\maha  Hall,  from  Auckland,  Xew  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Andrew  Hsu,  from.  Fremont,  Calif.,  is  a  student  of  Gaiy  GralTman  and 
Eleanor  SokolofT and  entered  Curtis  in  2008. 

Ayane  Kozasa.  from  Chicago,  is  a  student  of  Misha  .Amon,-  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Br\-an  A.  Lee.  from  Radnor.  Pa.,  is  a  smdent  of  Pamiela  Frank  and 
entered  Curds  in  2005. 

Jiyoung  Lee,  from  Goyang  Cit\',  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Yixingjiaha  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  .Arnold 
Steinhardt  and  entered  Curtis  in  2007. 


Joel  Link,  from  .\mericuS;  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Coline-Marie  Orliac,  from  .Ajitibes.  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006. 

Milena  Pajaro-\'an  de  Stadt,  from  Jacksonville,  Fla..  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Hyo  Bi  Sim.  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Branson  Yeast,  from  Houston,  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2008. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

NEXT  STUDENT  RECITAL 
Sunday,  December  13  at  3  p.m. 
Vocal  Studies  Department  Recital 
Field  Concert  Hall 

Works  by  Beethoven,  Bellini,  J.  Carter,  Gluck,  Milhaud,  Puccini, 
Rachmaninoff.  Verdi,  and  Weill 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  inform.ation. 
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TWENTY-THIRD  STUDENT  RECITAL 

Vocal  Studies  Department  Recital 
Sunday,  December  13  at  3  p.m. 
Field  Concert  Hall 


"Ah  perfldo!"  Op.  65  Lud\vig  van  Beethoven 

(1770-1827) 

Kirsten  MacKinnon,  soprano 
Mikael  Eliasen,  piano 

"O  del  mio  dolce  ardor"  Christoph  Willibald  Cluck 

from  Paride  ed  Elena  (171 4—8  7) 

Jaguar  Sasmito,  baritone 

"Sgombra  e  la  sacra  selva"  Vincenzo  Bellini 

^om  Norma  (1801-35) 
Shir  Rozzen,  mezzo-soprano 

"O  mio  babbino  caro"  Giacomo  Puccini 

from  Gianni  Schicchi  (1858-1924) 
Meredith  LaBouff,  mezzo-soprano 

"Vissi  d'arte"  Puccini 
from  Tosca 

Allison  Sanders,  soprano 

"Ves'  tabor  spit"  Sergei  Rachmaninoff 

from  Aleko  (1873-1943) 

Evan  Boyer,  bass 


Lisa  Keller,  piano 


Quatre  Chansons  de  Ronsard,  Op.  223 

A  une  fontaine 
A  Cupidon 
Tais-toi,  babillarde! 
Dieu  vous  gard' 

.Alize  Rozsnyai,  soprano 


Darius  Milhaud 
(1892-1974) 


"E  il  sol  deU'anima" 
from  Rigoletto 


Anna  Davidson,  soprano 
Christopher  Tiesi,  tenor 


Giuseppe  Verdi 
(1813-1901) 


"Caro  nome" 
from  Rigoletto 


Anna  Davidson,  soprano 
Lisa  Keller,  piano 


Verdi 


INTERMISSION 


"My  Ship"  from  Lady  in  the  Dark 

lyrics  by  Ira  Gershwin 

Jaguar  Sasmito,  baritone 


Kurt  WeiU 
(1900-1950) 


"Surabaya-Johnny"  from  Happy  End 

Elizabeth  Reiter,  soprano 

"It  Never  Was  You"  from  Knickerbocker  Holiday 

lyrics  by  Maxwell  Anderson 

Meredith  LaBouff,  mezzo-soprano 

"I'm  a  Stranger  Here  Myself  from  One  Touch  of  Venus 

lyrics  by  Ogden  Nash 

Elizabetli  Reiter,  soprano 

"Lost  in  the  Stars"  from  Lost  in  the  Stars 
lyrics  by  Anderson 

Shir  Rozzen,  mezzo-soprano 

"Youkali":  Tango  Habanera 

Elizabeth  Reiter,  soprano 

"The  Saga  of  Jenny"  from  Lady  in  the  Dark 

lyrics  by  I.  Gershwin 

Jaguar  Sasmito,  baritone 


Mikael  Eliasen,  piano 


Cantata 

Prelude 

Rondo:  Peter  Go  Ring  dem  Bells 
Recitative:  Sometimes  I  Feel  Like  a  Motherless  Child 
Air:  Let  Us  Break  Bread  Together 
Toccata:  Ride  On  Kingjesus 

.-\llison  Sanders,  soprano 
Mikael  Eliasen,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

This  program  will  be  sent  via  live  video  transmission  to  external 
venues  by  SpectiCast  as  part  of  its  series  Live  from  Curtis. 

This  recital  will  be  available  online  for  free  streamins^  and  download 
on  Monday,  December  14.  Visitwww.instantencore.com/curtis 

and  enter  this  download  code  in  the  upper-right  corner  of  the  screen: 

Dec09VS 

Follow  the  prompts  to  the  downloads  page  for  this  program.  Click 
"download"  next  to  selections  you  wish  to  save  onto  your  computer 
or  memory'  dexice;  click  "play"  to  stream  music. 

NEXT  STUDENT  RECITAL 
Monday,  December  14  at  8  p.m. 
Field  Concert  Hall 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261. 
for  the  most  up-to-date  information. 


John  Carter 

(1929-91) 


CURTIS 
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2009-10  STUDENT  RECITAL  SERIES 


TWENTY-THIRD  STUDENT  RECITAL 
Vocal  Studies  Department  Recital 
Sunday,  December  13  at  3  p.m. 
Field  Concert  Hall 


♦ 


"Ah  perfido!"  Op.  65 

Music  by  Ludwig  van  Beethoven  -  Text  by  Pietro 

Ah  perfido,  spergiuro, 

Barbaro  traditor,  tu  parti? 

E  son  questi  gl'ultimi  tuoi  congedi? 

Va,  scellerato!  Va,  pur  fiiggi  da  me! 

L'ira  dc'  numi  non  fuggirai. 

Sc  v'e  giustizia  in  ciei,  se  v'e  pieta, 

Congiureranno  a  gara  tutti  a  punirti. 

Ombra  seguace,  presente,  ovunque  vai. 

Vedro  Ic  mie  vendetta. 

lo  gia  le  godo  immaginando. 

I  fulmini  ti  veggo  gia  balenar  d'intorno. 

Ah  no!  Fermate,  vindici  Dei! 

Risparmiate  quel  cor,  ferite  il  mio! 

S'ei  non  e  piu  qual  era,  son  io  qual  fui. 

Per  lui  vivea,  voglio  morir  per  lui! 


Ah,  you  treacherous,  faithless. 

Barbaric  traitor,  you  leave? 

And  is  this  your  last  farewell? 

Where  did  one  hear  of  a  crueler  tyranny? 

Go,  despicable  man!  Go,  flee  from  me! 

You  won't  flee  from  the  wrath  of  the  gods. 

If  there  is  justice  in  heaven,  if  there  is  pity. 

All  will  join  forces  in  a  contest  to  punish  you. 

I  follow  your  trail!  I  am  wherever  you  go. 

I  will  live  to  see  my  revenge. 

I  already  take  my  delight  in  it  in  my  imagination. 

I  see  you  surrounded  by  flashes  of  lightning. 

Alas!  Pause,  avenging  gods! 

Spare  that  heart,  wound  mine! 

If  he  is  not  what  he  was,  I  am  still  what  I  was. 

For  him  I  lived,  for  him  I  want  to  die! 


Per  pieta;  non  dirmi  addi< 
Dl  te  priva  che  faro? 
Tu  lo  sai,  bell'idol  mio. 
To  d'alTanno  moriro! 


Have  mercy;  don't  bid  me  farewell! 
What  shall  I  do  without  you? 
You  know  it,  my  beloved  idol, 
I  wiU  die  ofgrieH 


Ah  crudel!  Tu  vuoi  ch'io  mora! 
Tu  non  hai  pieta  di  me? 
Perche  rendi  a  chi  t'adora 
Cosi  barbara  merce? 
Dite  voi  se  in  tanto  affanno 
Non  son  degna  di  pieta? 


Ah,  cruel  man!  You  want  me  to  die! 

Don't  you  have  pity  on  me? 

Why  do  you  reward  the  one  who  adores  you 

In  such  a  barbaric  way? 

Tell  me,  if  in  such  a  grief 

I  do  not  dcscree  pity? 


Translation  ©  2007  by  Bertram  Kottmann  from  recmusic.org 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"O  del  mio  dolce  ardor"  from  Paride  ed  Elena 

Music  by  Christoph  Willibald  Gluck  -  Text  by  Ranieri  Calzab 
O  del  mio  dolce  ardor  bramato  oggetto, 
L'aura  che  tu  respiri,  alfin  respiro. 
O  vunque  il  guardo  io  giro, 
Le  tue  vaghe  sembianze  amore  in  me  dipinge. 
11  mio  pensier  si  finge  le  piu  liete  speranze, 
E  nel  desio  che  cosi  m'empie  II  petto, 
Cerco  te,  chiamo  te,  spero  e  sospiro. 


Oh,  desired  object  of  my  sweet  ardor, 

The  air  which  you  breathe,  at  last  I  breathe. 

Wherever  I  turn  my  glance 

Your  lovely  features  paint  love  for  me. 

My  thoughts  imagine  the  most  happy  hopes, 

And  in  the  longing  which  fills  my  bosom, 

I  seek  you,  I  call  you,  I  hope,  and  I  sigh. 


I  by  Paul  Hinde 


"Sgombra  e  la  sacra  selva"  from  Norma 

Music  by  VIncenzo  Bellini  -  Text  by  Felice  Romanl.  based  t 

Sgombra  e  la  sacra  selva,  compiuto  il  rito. 

Sospirar  non  vista  alfin  poss'io, 

Qui,  dove  a  me  s'ofTerse  la  prima 

Volta  quel  fatal  Romano. 

Che  mi  rende  rubella  al  tempio,  al  Dio. 

Fosse  I'ultima  almen!  Vano  desio! 

Irresistibil  forza  qui  mi  trascina. 

E  di  quel  caro  aspetto  il  cor  si  pasce 

E  di  sua  cara  voce  l'aura  che  spira 

Mi  ripete  il  suono. 


n  Alexandre  Soumefs  play  Norma 
Cleared  is  the  sacred  forest,  finished  the  rite. 
To  crave  the  sight,  at  last  I  can, 
Here,  where  for  the  first  time 
The  fatal  Roman  ofiered  himself  to  me. 
That  makes  me  a  traitor  to  the  temple,  to  God. 
If  only  it  had  been  the  last  dme!  Vain  desire! 
Irresistible  force  drags  me  here. 
And  on  that  dear  face  the  heart  feeds  itself 
And  of  his  dear  voice  the  breeze  that  blows 
To  me  repeals  the  sound. 


Deh,  proteggimi,  o  Dio! 
Deh,  proteggimi,  proteggimi, 
O  Dio,  proteggimi! 
Perduta,  perduta  io  son. 
Gran  Dio,  abbi  pieta, 
Perduta,  perduta  io  son. 

Translation  by  Sally  Mouzon  from  recmusic.c 


Protect  me,  o  God! 
Protect  me,  protect  me 
O  God,  protect  me! 
Lost  1  am. 

Great  God,  have  pity. 
Lost,  lost  I  am. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"O  mio  babbino  caro"  from  Gian 

Music  by  Giacomo  Puccini  -  Text  by  Giova 

O  mio  babbino  caro, 

Mi  piace  e  bello. 

Vo'andare  in  Porta  Rossa 

A  comperar  Panello! 

Si,  si,  ci  vogllo  andare! 

E  se  I'amassi  indarno, 

Andrei  sul  Pontc  Vecchio, 

Ma  per  buttarmi  in  Arno! 

Mi  struggo  e  nii  tormento! 

O  Dio,  vorrei  morir! 

Babbo,  pieta,  pieta! 


'  Schicchi 
hino  Forzan( 


My  dear  father, 

I  love  him  [Rinuccio,  her  lover];  he's  beautiful. 

I  want  to  go  to  Porta  Rossa 

And  buy  the  ring! 

Yes,  yes,  I  want  to  go! 

And  if  my  love  is  in  vain, 

I  would  go  upon  Pontc  Vecchio, 

Only  to  jump  in  the  Arno! 

I  long  for  him  and  torment  myselO 

O  God,  rd  like  to  die! 

Father,  have  pity,  have  pity! 


Translation  by  Giuseppe  Cusmano  (gcusn 


"Vissi  d'arte"  from  Tosca 

Music  by  Giacomo  Puccini  -  Text  by  Giuseppe  Giacosa 

Non  feci  mai  male  ad  anima  viva. 

Con  man  furtiva 

Quante  miserie  conobbi,  aiutai. 

Sempre  con  fe  sincera,  la  mia  preghiera  ai  santi 

tabernacoli  sali. 
Sempre  con  fe  sincera,  diedi  fiori  agli  altar. 
Nell'ora  del  dolore, 
Perche,  perche  Sigiiore 
Perche  me  ne  rimuneri  cosi? 
Diedi  gioielli  della  Madonna  al  manto, 
E  diedi  il  canto  agli  astri, 
Al  ciel,  che  ne  ridean  piu  belli. 
Nell'ora  del  dolore  perche, 
Perche  Signore,  perche  me  ne  rimuneri  cosi? 

Translation  by  Jamshed  Variava  from  ana-database.cor 


)nd  Luigi  lllica 

1  lived  for  art;  I  lived  for  love. 

Never  did  I  harm  a  living  creature. 

Whatever  misfortunes  I  encountered 

I  sought  with  secret  hand  to  succour. 

Ever  in  pure  faith,  my  prayers  rose  in  holy  chapels. 

Ever  in  pure  faith,  I  bought  flowers  to  the  altar. 

In  this  hour  of  pain, 

•Why,  Why  oh  Lord 

Dost  Thou  repay  me  thus? 

I  brough  jewels  for  the  Madonna's  mantle 

And  songs  for  the  stars  in  heaven 

That  shone  forth  with  greater  radiance. 

In  this  hour  of  distress,  why. 

Why,  oh  Lord,  why  dost  Thou  repay  me  thus? 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Ves'  tabor  spit"  from  Aleko 

Music  by  Sergei  Rachmaninoff  -  Text  by  V.  I.  Nemirovtch  [ 
Ves'  tabor  spit. 

Luna  nad  nim  polnochnoy  krasotoyu  bleshchet. 
Chto  zh  serdce  bcdnoe  trepeshchet? 
Kakoyu  grust'yu  ya  tomim? 

Ya  bez  zabol,  bez  sozhalen'ya  vedu  kochuyushchie  dni. 
Prezrev  okovy  prosveshchen'ya,  ya  volen  tak  zhe,  kak 
oni! 

Ya  zhil,  ne  priznavaya  vlasti  sud'by  kovarnoy  I  slepoy. 
No,  bozhe,  kak  igrayut  strasti  moey  poslushnoyu  dushoy! 
Zemfira!  Kak  ona  lyubila! 


The  whole  camp  is  sleeping. 

The  moon  above  it  with  midnight  splendor  shines. 
Why  then  is  my  poor  heart  trembling? 
With  what  sadness  am  I  tormented? 
Without  cares  or  regrets  I  lead  my  days  in  wandering. 
Having  rejected  the  chains  of  civilization,  I  am  as  free  as 
they  are! 

I  lived  despising  the  power  ofcruel  and  blind  fate. 

But,  God,  how  the  passions  play  with  my  susceptible  soul! 

Zemfira!  How  she  loved  me! 


Kak,  nezhno  priklonyas'  ko  mne,  v  pustynoy  tishine 

chasy  nochnye  provodila! 
Kak  chaste  milym  Icpetan'em,  upoitel'nym  lobzan'em 

zadumchivost'  moyu  v  minute  razognat'  umela! 
Ya  pomnyu,  s  negoy,  polnoy  strasti,  sheptala  mne  ona 

todga:  "Lyublyu  tebja!  V  tvoey  ya  vlasti!  Tvoya, 

Aleko,  navsegda!" 
I  vse  togda  ya  zabyval,  kogda  recliam  eye  vnimal  i,  kak 

bezumnyy,  celoval  eye  charuyushchie  ochi,  kos 

chudnih  pryad',  temnee  nochi,  usta  Zemfiry. 
A  ona,  vsya  negoy,  strastyu  polna,  pril'nuv  ko  mne,  v 

glaza  glyadela  . . . 
I  chto  zh?  Zemfira  ne  verna! 
Moya  Zemfira  ohladela! 

Translation  ©  2004  by  Leyerle  Publications 


How,  in  the  silence  of  the  wilderness,  leaning  toward  me 

tenderly,  she  spent  the  night  hours! 
How  often  with  a  gentle  whisper  or  an  intoxicating  kiss, 

she  could  dissipate  my  sadness! 
I  recall  how,  with  tenderness  and  passion,  she  would 

whisper  to  me:  "I  love  you!  I  am  in  your  power!  I  am 

yours,  Aleko,  forever!" 
When  I  listened  to  her  words,  I  would  forget  everything 

and  madly  kiss  her  intoxicating  eyes,  the  strands  of 

her  wonderful  hair,  darker  than  night,  Zemfira's  lips. 
And  she,  full  of  tenderness  and  passion,  would  lean 

toward  me  and  look  into  my  eyes  . . . 
And  now?  Zemfira  is  unfaithful! 
Vty  Zemfira  has  grown  cold  to  me! 


Quatre  Chansons  de  Ronsard,  Op.  223 

Music  by  Darius  Milhaud  -  Text  by  Pierre  de  Ron! 

"A  une  fontaine"  ("To  a  fountain") 

Ecoute  moi,  fontaine  vive, 
En  quij'atrebu  si  souvent, 
Couche  tout  plat  dessus  ta  rive, 
Oisif  a  la  fralcheur  du  vent, 
Quand  I'ete  menager  moissonne 
Le  sein  de  Ceres  devetu, 
Et  fair  par  compas  resonne 
Gemissant  sous  le  ble  battu. 
Ainsi  toujours  puisses-lu  etre 
En  religion  a  tous  ceux 
Qui  te  boiront  ou  fairont  paitre 
Tes  verts  rivages  a  leurs  boeufs. 
Ainsi  toujours  la  lune  claire 
Voie  a  minuit  au  fond  d'un  val 

I^s  Nymphes  pres  de  ton  repaire 

A  miUe  bonds  mener  le  bal! 


Listen  to  me,  living  fountain, 

From  whom  I  oft  have  drunk. 

Flat  on  my  belly  overlooking  your  bank. 

Lazy  in  the  cool  breeze 

While  the  summer  harvests, 

Ceres's  unclad  breast 

And  the  air  whimpers 

Beneath  the  beaten  wheat. 

So  may  you  always  be 

In  religion  to  all  those 

Who  drink  from  you  or  who  pasture 

Their  cattle  on  your  green  banks. 

So  may  nymphs 

Forever  dance 

Around  you 

In  the  moonlit  midnights. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"A  Cupidon"  ("To  Cupid") 

Le  jour  pousse  la  nuit  et  la  nuit  sombre 

Pousse  le  jour  qui  luit  d'une  obscure  ombre 

L'Automne  suit  I'Ete  et  I'apre  rage 

Des  vents  n'a  point  cte  apres  I'orage. 

Mais  la  fievre  d'amours  qui  me  tourmente 

Demeure  en  moi  toujours  et  ne  s'alente. 

Ce  n'elait  pas  moi,  Dieu,  qu'il  fallait  poindre; 

Ta  fleche  en  d'autre  lieu  se  devait  joindre. 

Poursuis  les  paresseux  et  les  amuse, 

Mais  non  pas  moi,  ni  ceux  qu'ainie  la  Muse. 


Day  pushes  night  and  dark  night 

Pushes  gleaming  day  with  dark  shades. 

Autumn  follows  summer,  and  the  winds 

No  longer  rage  after  the  storm. 

But  the  love  fever  that  torments  me 

Burns  in  me  forever  unabated. 

You  should  not  have  aimed  at  me,  God; 

Your  arrow  should  have  had  another  target. 

Go  after  the  lazy  and  amuse  them, 

But  not  me  or  those  who  love  the  Muse. 


li,  babiUarde!"  ("Quiet,  chattering  swallow!") 


Tais-toi,  babiUarde  arondcUe 
Ou  bien,  je  plumeray  ton  aile 
Si  je  t'empongne,  ou  c 
Je  te  couperay  la  languette. 
Qui  matin  sans  repos  caquette 
Et  m'cstourdit  tout  le  ccrveau. 


Quiet,  chattering  swallow! 

If  I  get  my  hands  on  you, 

I'll  tear  the  feathers  from  your  wing 

Or  cut  out  your  tongue. 

In  the  morning,  your  endless  cackling 

Makes  my  head  turn. 


Je  te  preste  ma  cheminee. 
Pour  chanter  toute  la  jouniee, 
De  soir,  de  nuict,  quand  tu  voudras. 
Mais  au  matin  ne  me  reveille, 
Et  ne  m'oste  quand  je  sommeille 
Ma  Cassandre  d'entre  mes  bras. 


You  can  sing  ;ill  day, 

All  evening,  and  all  night 

In  my  chimney  if  you  want. 

But  in  the  morning  don't  wake  i 

When  I'm  dozing 

With  my  Cassandra  in  my  arms 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Dieu  vous  gard'  "  ("God  be  with  you") 

Dieu  vous  gard',  messagers  fideles 

Du  Printemps,  gentes  hirondelles, 

Huppes,  coucous,  rossignolets, 

Tourtres,  et  vous  oiseaux  sauvages 

Qui  de  cent  sortes  de  ramages 

Anitnez  Ics  bois  verdclets. 

Dieu  vous  gard',  belles  paquerettes, 
Belles  roses,  belles  fleurettes, 
Et  vous  boutons  jadis  connus 
Du  sang  d'Ajax  et  de  Narcisse, 
Et  vous  thym,  anis  et  melisse. 
Vous  soyez  les  bien  revenus. 

Dieu  vous  gard',  troupe  diapree 
Des  papillons,  qui  par  la  pree 
Les  douces  herbes  su^otez; 
Et  vous,  nouvel  essaim  d'abellles, 
Qui  les  fleurs  jaunes  et  vermeilles 
De  votre  bouche  baisotez. 

Cent  mille  fois  je  resalue 
Votre  belle  et  douce  venue. 
O  que  j'aime  cette  saison 
Et  ce  doux  caquet  des  rivages, 
Au  prix  des  venis  et  des  orages 
Qui  m'enfermaient  en  la  maison! 

Translation  ©  2002  by  Faith  J.  Cormier  from  recmusic  org 


God  be  with  you,  faithful  messengers 

Of  Spring,  swallows. 

Hoopoes,  cuckoos,  little  nightingales, 

Turdedoves,  and  wild  birds 

Who  make  the  greenwood 

Lively  with  a  hundred  sorts  of  warbles. 

God  be  with  you,  lovely  daisies, 
Beautiful  roses,  pretty  litde  flowers. 
And  you  buds,  once  known 
As  the  blood  of  Ajax  and  Narcissus, 
And  you  thyme,  anise,  wild  cherry. 
Welcome  back. 

God  be  with  you,  multicolored  troop 

Of  butterflies  sucking 

The  sweet  grasses  of  the  field, 

And  you,  new  swarm  of  bees 

Kissing  the  yellow 

And  red  fiowers. 

A  hundred  thousand  times  I  salute 

Your  sweet  return. 

Oh,  how  I  love  this  season 

And  the  sweet  cackling  on  the  banks 

After  the  winds  and  storms 

That  have  kept  me  shut  in  the  house! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"E  il  sol  dell'anima"  from  Rigoletto 

Music  by  Giuseppe  Verdi  -  Text  by  Francesco  Maria  Pi 

DUCA 

E  il  sol  deiranima,  la  vita  e  amorc, 
Sua  voce  e  il  palpito  del  nostro  core. 
E  fama  e  gloria,  potenza  e  trono, 
Umane,  fragili  qui  cose  sono. 
Una  pur  awene  sola,  divina  e  amor 
Che  agli  angeli  piii  ne  awicina! 
Adunque  amiamoci,  donna  celeste, 
D'invidia  agli  uomini  sard  per  tc. 
GILDA 

Ah  de'  miei  vergini  sogni  son  questc  le  voci  tenere 

si  care  a  me! 
DUCA 

Che  m'ami,  deh,  ripetimi! 

GILDA 

L'udiste. 

DUCA 

Oh,  me  felice! 
GILDA 

II  nomc  vostro  ditemi.  Saperlo  non  mi  lice? 
DUCA 

Mi  nomino  Gualtier  Malde.  Studente  sono  e  povero! 
GILDA 

Forse  mio  padre  ... 
DUCA 

(Ah,  cogliere  potessi  il  traditore;  che  si  mi  sturba!) 
GILDA  (a  Giovanna) 

Adducilo.  Di  qua  al  bastione  ...  or  ite  ... 
DUCA 

GILDA 
E  voi? 
DUCA 

L'intera  vita  poi 
GILDA 

Non  piu,  non  pii'i,  partite. 
TUTT'E  DUE 

Addio,  speranza  ed  anima! 
Sol  tu  sarai  per  me. 
Addio,  vivra  immutabile 
L'afTelto  mio  per  te. 
Addio! 

Translation  by  Christopher  Tiesi 


DUKE 

It  is  the  sun  of  the  soul,  life  is  love. 
Its  voice  is  the  beating  of  our  hearts. 
Fame  and  gloi-y,  power  and  throne, 
Those  human,  fragile  things  are  here. 
Although  it  happens,  a  single,  divine  love 
Which  brings  you  closer  to  the  angels! 
Therefore  let  us  love,  heavenly  vnoman. 
I  envy  the  men  who  are  meant  for  you. 
GILDA 

Ah,  my  virgin  dreams  are  made  of  these  things 
DUKE 

You  love  me,  repeat  it! 

GILDA 

My  father. 

DUKE 

O,  my  happiness! 
GILDA 

DUKE 

My  name  is  Gualtier  Malde.  I  am  a  student  and  poor! 
GILDA 

Perhaps  my  father  ... 
DUKE 

(Ah,  if  I  could  only  seize  the  traitor,  how  it  instigates  me!) 
GILDA 

This  way  to  escape. 
DUKE 

Say  you  love  me? 
GILDA 
And  you? 
DUKE 

For  my  whole  life 
GILDA 

Then  no  more,  no  more,  leave. 
BOTH 

Goodbye,  my  soul  and  life! 
It  is  you,  alone,  who  is  for  me. 
Goodbye,  I  will  live  without  changing 
My  affection  for  you. 
Goodbye! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Garo  nome"  from  Rigoletto 

Music  by  Giuseppe  Verdi  -  Text  by  Francesco  Maria  Pi 
Gualtier  Malde,  nome  di  lui  si  amato, 
Scolpisciti  nel  core  innamorato! 
Caro  nome  che  il  mio  cor 
Festi  primo  palpitar, 

Lc  delizie  dcU'  amor  mi  dei  sempre  rammentar! 
Col  pensiero  il  mio  desir  a  te  ognora  volera, 
E  pur  ['ultimo  sospir,  caro  nome,  tuo  sara. 

Translation  by  Guia  K,  Monti  from  aria-database.com 


Gualtier  Malde,  name  of  my  beloved, 
Brand  this  loving  heart! 
Sweet  name,  you  who  made  my  heart 
Throb  for  the  first  time. 

You  must  always  remind  me  the  pleasures  of  love! 
My  desire  will  (ly  to  you  on  the  wings  of  thought 
And  my  last  breath  will  be  yours,  my  beloved. 


Please  wait  for  ttie  conclusion  of  this  selection  before  turning  the  page. 


"Surabaya-Johnny"  from  Happy  End 

Music  by  Kurt  Weill  -  Text  by  Bertolt  Brecht 
Ich  war  jung  Gott,  erst  sechzehnjahre. 
Du  kamest  von  Burma  herauf 

Du  sagtest,  ich  soUe  mit  dir  gehen,  du  kamest  lur  alles  auf. 
Ich  fragte  nach  deiner  Stellung.  Du  sagtest  so  wahr  ich 
hicr  steh'? 

Du  hatest  zu  tun  mit  der  Eisenbahn  und  nichts  zu  tun 
mit  der  See. 

Du  sagtest  viel,  Johnny.  Kein  Wort  war  wahr,  Johnny. 
Du  hait  mich  betrogen,  Johnny  zur  ersten  Stund! 
Ich  basse  dich  so,  Johnny,  wie  du  da  stehst  und  grinst, 
Johnny 

Nimm  doch  die  Pfeife  aus  dem  Maul,  du  Hund! 

Surabayajohnny,  warum  bist  du  so  roh? 
Surabayajohnny,  mein  Gott  und  ich  hebe  dich  so! 
Surabayajohnny,  warum  bin  ich  nicht  froh? 
Du  hast  kein  Herz.Johnny,  und  ich  liebe  dich  so! 

Zuerst  war  es  immer  Sonntag. 
Das  war,  bis  ich  mitging  mit  dir. 
Aber  dann,  schon  nach  zwei  Wochen, 
War  dir  nichts  mehr  recht  an  mir. 
Hinauf  und  hinab  durch  den  Pandschab, 
Den  Fluli  entlang  bis  zur  See. 
Ich  sehe  schon  aus  im  Spiegel, 
Wie  eine  Vierzigjahrige. 

Du  wolltest  nicht  Liebe,  Johnny,  du  wolUest  Geld, 

Johnny,  ich  aber  sah,  Johnny  nur  auf  deinen  Mund. 
Du  vcrlangtest  alles,  Johnny.  Ich  gab  dir  mehr,  Johnny. 
Nimm  doch  die  Pfeife  aus  dem  Maul,  du  Hund! 

Ich  habc  es  nicht  beachtet  warum  du  den  Namcn  hast. 
Doch  an  der  ganzen  langen  Kiistc  warst  du  cin 

bekanntcr  Gast. 
Eines  Morgens  in  einem  Six-Pence-Bett,  werd'ich 

donncrn  hdren  die  See; 
Und  du  gehst,  ohne  etwas  zu  sagen,  und  ein  SchilTliegt 

untcn  am  Kai. 

Du  hast  kein  Hcrz,Johnny.  Du  bist  ein  Schuft, Johnny. 
Du  gehst jetzt  weg,Johnny,  sag  mir  den  Grund! 
Ich  liebe  dich  doch.Johnny,  wie  am  ersten  Tag, Johnny. 
Nimm  doch  die  Pfeife  aus  dem  Maul,  du  Hund! 


I  was  young,  I  was  just  sixteen  then. 
When  you  came  up  from  Burma  one  day. 
You  told  me  to  come  travel  with  you. 
1  asked,  "Do  you  work  nice  and  steady, 

or  do  you  go  sailing  and  roving  out  to  sea?" 
And  you  said,  "I  have  a  job  on  the  railroad,  nothing  to  do 

with  the  sea,  and  baby,  how  swell  it's  all  gonna  be," 
You  said  a  lot,  Johnny.  It  was  all  lies. 
You  sure  had  me  fooled,  right  from  the  start. 
I  hate  you  when  you  laugh  at  me  like  that. 

Take  that  pipe  out  of  your  mouth,  Johnny! 

Surabayajohnny,  is  it  really  the  end? 
Surabayajohnny,  my  God,  I  love  you  so! 
Surabayajohnny,  oh,  why  won't  I  mend? 
You  got  no  heart,  Johnny,  but  oh,  I  love  you  so! 

Thought  at  first  you  were  kind  and  gentle, 

'Til  I  packed  up  and  went  off  with  you. 

And  it  lasted  two  weeks  until  one  day 

You  laughed  at  me  and  hit  me  too. 

You  dragged  me  all  over  the  city. 

Up  the  river  and  down  to  the  sea. 

Now  I  look  at  myself  in  the  mirror, 

And  some  old  woman  looks  back  at  me. 

You  didn't  want  love,Johnny;  you  wanted  money. 

I  gave  you  all  I  had,Johnny.  You  wanted  more. 
Take  that  pipe  out  of  your  mouth,  Johnny! 

I  forgot  to  ask  you  why  they  called  you  that  funny  name, 
But  in  every  hotel,  I  found  out,  yet  loved  you  all  the 

One  day  in  a  two-bit  Hop-house,  I'll  wake  up  to  the  roar 
of  the  sea. 

And  you'll  leave  without  one  word  of  warning,  on  the 
ship  waiting  down  at  the  key. 

You  got  no  heart,  Johnny.  You're  just  no  good. 
You  going  now?  Oh,  tell  me  why. 
I  love  you  after  all,  Johnny,  like  that  very  first  day. 
Take  that  pipe  oiU  of  your  mouth,  Johnny! 


Translation  adapted  from  www.lyricstime.com  and  Michael  Feingoid 
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"Youkali":  Tango  habanera 

Music  by  Weill  -  Text  by  Roger  Fernay 
G'est  presque  au  bout  du  monde, 
Ma  barque  vagabonde, 
Errant  au  gre  dc  I'onde, 
M'y  conduisit  un  jour. 

L'ile  est  toule  petite, 

Mais  la  fee  qui  I'habite 

Gentiment  nous  invite  A  en  faire  ie  tour  ... 

Youkali,  c'est  le  pays  de  nos  desirs, 

Youkali,  c'est  le  bonheur,  c'est  le  plaisir, 

Youkali,  c'est  la  terre  oii  Ton  quitte  tous  les  soucis, 

C'est  dans  notre  nuit, 

Gomme  une  eclaircie, 

L'etoile  qu'on  suit, 

G'est  Youkali! 

Youkali,  c'est  le  respect  de  tous  les  voeux  echanges, 
Youkali,  c'est  le  pays  des  beaux  amours  partages, 
C'est  I'esperancc 

Qui  est  au  coeur  de  tous  les  humains. 

La  delivrance  que  nous  attendons  tous  pour  demaiii 

Youkali,  c'est  le  pays  de  nos  desirs, 
Youkali,  c'est  le  bonheur,  c'est  le  plaisir, 
Mais  c'est  u.i  levc,  unc  folic, 
II  n'y  a  pas  de  Youkali! 

Et  la  vie  nous  entraine,  la  sente  quotidienne, 
Mais  la  pauvre  ame  humairte, 
Gherchant  partout  I'oubli, 
A  pour  quitter  la  terre, 
Su  trouver  le  myslere, 
Ou  nos  reves  se  terrent 

En  quelque  Youkali.  > 
Translation  by  A.  Reaux 


Near  the  end  of  the  world. 

My  vagabond  ship. 

Wandering  at  the  whim  of  the  waves, 

Directed  me  there  one  day. 

This  island  is  very  small, 
But  the  fairy  who  lives  there 
Gently  invited  us  to  take  a  tour  . . . 

Youkali,  it  is  the  land  of  our  desires, 

Youkali,  it  is  happiness,  it  is  pleasure, 

Youkali,  it  is  the  land  where  one  leaves  all  cares, 

It  is  in  our  night. 

Like  a  bright  light, 

A  star  which  one  follows, 

It  is  Youkali! 

Youkali,  it  is  the  respect  of  exchanged  vows. 
Youkali,  it  IS  the  land  of  beautiful  lovers. 
It  is  the  hope 

Which  is  at  the  heart  of  all  humans, 
The  deliverance  we  want  for  tomorrow. 

Youkali,  it  is  the  land  of  our  desires, 
Youkali,  it  is  happiness,  it  is  pleasure, 
But  it  is  a  dream,  a  folly. 
There  is  no  Youkali. 

And  life  goes  on,  weariness  every  day. 

But  the  poor  human  soul, 

Looks  everywhere  to  forget  it. 

To  leave  the  earth, 

To  fmd  the  mystery. 

We  dream  on  earth 

To  live  on  some  Youkali. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 
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2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 
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TWENTY-FOURTH  STUDENT  RECITAL 
Monday,  December  14  at  8  p.m. 
Field  Concert  Hall 

♦ 

Poeme^  Op.  25  Ernest  Chausson 

(1855-99) 

Rebecca  Anderson,  violin 
Jungeun  Kiin,  piano 


Nocturne  in  B  major,  Op.  62,  No.  1  Frederic  Chopin 

Scherzo  No.  2  in  B-flat  minor,  Op.  31  (1810-49) 
Yekwon  Sunwoo,  piano 

"Thus  saith  the  Lord  ...  But  who  George  Frideric  Handel 

may  abide  the  day  of  His  coming"  (1685-1759) 
from  Messiah 


"Vi  ravviso,  o  luoghi  ameni" 
from  La  sonnambula 

Brandon  Cedel,  bass-baritone 
Bonnie  Wagner,  piano 


Vincenzo  Bellini 
(1801-35) 


Carmen  Fantasy^  Op.  25 


Choha  Kim,  violin 
Jungeun  Kim,  piano 


Pablo  de  Sarasate 
(1844-1908) 


"Si  vi  sara  vendetta  ...  Deh  ti  ferma  ti  placa"  Gioacchino  Rossini 
from  Semir amide  (1792-1 868) 

Brandon  Cedel,  bass-baritone 
Bonnie  Wagner,  piano 

INTERMISSION 

Souvenir  de  Florence^  Op.  70  Peter  Ilich  Tchaikovsky 

Allegro  con  spirito  (1 840-93) 

Adagio  cantabilc  e  con  moto 
Allegretto  moderato 
Allegro  vivace 

Elizabeth  Fayette,  violin 
Lifan  Zhu,  violin 

Junping  Qian,  viola 
Jessica  T.  Chang,  \iola 

Nathan  Vickery,  cello 

Gabriel  Cabezas,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COACHES 

The  Tchaikovsky  sextet  was  prepared  by  Ida  Kavafian  and  Steven 
Tenenbom. 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Brandon  Cedel,  from  Hershey,  Pa.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham -Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Choha  Kim,  from  Kyonggi-do,  Korea,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2007. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Se)Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Nathan  Vickeiy,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 

Jungeun  Kim,  staff  pianist 

Bonnie  Wagner,  Vocal  Studies  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  December  16  at  8  p.m. 
.All-Improvisation  Concert 
Field  Concert  Hall 

Improvisations    Painting  Music 
Ping-Pong  Game 
All  the  World's  a  Stage 
Trio  Sonata 
Grand  Finale 
Elizabeth  Fayette,  violin 
Milena  Pajaro-van  de  Stadt,  \iola 
Vicki  Powell,  viola 
Sang  Hynn  Man,'  Yong,  viola 
Natalie  Helm,  cello 
Andrew  Hsu,  piano 
Noam  Sivan,  piano 
Andrew  Tyson,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

TWENTY-FIFTH  STUDENT  RECITAL 
All-Improvisation  Recital 
Wednesday,  December  16  at  8  p.m. 
Field  Concert  Hall 

♦ 

Painting  Music 

Milena  Paj arc-van  de  Stadt,  \iola 
Andrew  Tyson,  piano 

Ping-Pong  Game 

Elizabeth  Fayette,  violin 
Milena  Pajaro-van  de  Stadt,  \iola 
Vicki  Powell,  viola 
Sang  Hyun  Mary  Yong,  viola 
Natalie  Helm,  cello 
Andrew  Hsu,  piano 
Noam  Sivan,  piano 
Andrew  Tyson,  piano 

All  the  World's  a  Stage 

Elizabeth  Fayette,  violin 

Vicki  Powell,  viola 

Andrew  Hsu,  piano 
Natalie  Helm,  narrator 


Trio  Sonata 

Sang  H}^n  Mary  Yong,  \aola 
Natalie  Helm,  ceUo 
Noam  Sivan,  piano 

Grand  Finale 

Elizabeth  Fayette,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Vicki  Powell,  viola 
Sang  Hyun  Mary  Yong,  viola 
Natalie  Helm,  cello 
Andrew  Hsu,  piano 
Noam  Sivan,  piano 
Andrew  Tyson,  piano 

♦ 

Tonight's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Elizabeth  Fayette,  from  Shoreham-Wading  Ri\-er,  X.Y.,  is  a  student  of 
Shmuel  .^shkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Natalie  Helm,  from  Louis\'ille.  Ky.  .  is  a  student  of  Peter  Wiley  and 
entered  Curds  in  2006. 

.Ajidrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar}-  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Milena  Pajaro-\  an  de  Stadt,  from  Jacksonxille.  Fla..  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  .\mor\-  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Andrew  Tyson,  from  Durham,  X.C,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Sang  Hyun  Man-  Yong.  from  Seoul,  is  a  student  of  Misha  .\mor\-  and 
Roberto  Diaz  and  entered  Curtis  in  2005. 

Noam  Sivan,  facult\- 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listec 
alphabetically. 

♦ 


The  2009-10  Student  Recital  Series 
will  resume  on  Wednesday,  Januarv-  13  at  8  p.m. 


PROGRAM  NOTES 

of  the  pieces  on  tonight's  program  will  be  created  live  on  stage  by 
the  participants  of  the  fall  2009  Improvisation  Workshop.  This  situation 
can  add  a  special  meaning  to  the  term  "live  performance":  for  the 
audience  it  is  a  musical  experience  that  lives  in  the  present  and  cannot 
be  anticipated  or  reproduced.  In  a  world  where  technological 
reproduction  is  so  widespread,  this  is  a  marked  return  to  a  purer  form 
of  music-making. 

That  doesn't  mean  that  no  planning  is  involved.  In  improvisation, 
as  in  composition,  there  should  be  a  healthy  balance  between  conscious 
planning  and  intuitive  inspiration.  During  the  improvisation  workshop, 
we  work  constantly  on  pouring  new  content  into  existing  forms.  The 
forms  may  be  rigorous  or  loose;  they  may  take  shape  only  in  the  course 
of  performance — but  the  dialogue  bet^veen  content  and  form  is  always 
at  the  heart  of  improvised  music. 

There  can  be  many  points  of  departure  for  improvisation.  In 
Painting  Music,  each  movement  is  inspired  by  a  well-known  painting. 
Ping-Pong  Game  is  an  exchange  of  simple  musical  phrases  among  the 
various  participants.  The  seven  stages  of  a  man's  life  from  "All  the 
w^orld's  a  stage,"  Shakespeare's  famous  monologue  from^j  You  Like  It, 
are  depicted  musically  in  the  third  piece.  The  multimovement  Trio 
Sonata  uses  traditional  Baroque  genres.  And  Grand  Finale  is  simply  free 
improvisation  with  all  of  the  participants. 

-Noam  Sivan 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


TWENTY-SIXTH  STUDENT  RECITAL 
Wednesday,  January  13  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  D  major,  Op.  94  Sergey  Prokofiev 

Moderato  (1891-1953) 
Scherzo:  Allegretto  scherzando 
Andante 
Allegro  con  brio 

Masha  Popova,  flute 
Hugh  Sung,  piano 

Concerto  No.  3  in  C  minor,  Op.  37  Ludvvig  van  Beethoven 

Megro  con  brio  (1770-1827) 
Largo 

Rondo:  Allegro 

Jiuming  Shen,  piano 
Hugh  Sung,  piano  accompaniment 


INTERMISSION 


Concerto  No.  3 

.AJlegretto 
Adagio  religioso 
AllesTO  vivace 

o 

Jiuming  Shen,  piano 
Patrick  Kreeger,  piano  accompaniment 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Patrick  Ki  eeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Masha  Popova,  from  Oak  Park,  Tl!.,  is  a  student  of  JcfTrcy  Khancr  and 
entered  Curtis  in  2006. 

Jiuming  Shen,  from  Dalian,  China,  is  a  student  of  Sc)Tnour  Lipkin  and 
entered  Curtis  in  2008. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 


Bcla  Bartok 
(1881-1945) 


NEXT  STUDENT  RECITAL 
Friday,  January  15  at  8  p.m. 
Field  Concert  HaU 


J.  S.  Bach  Chaconne  from  Paiidta  No.  2  in  D  minor 

for  Violin,  BWV  1004,  transcribed  to 
G  miinor  by  Clemens  Meyer 

Jinsun  Hong,  viola 

Ilonegger  Intrada 

Sara  Huebner,  trumpet 
Jungeun  Kim,  piano 

Mozart  Sonata  in  G  major,  K.  301 

Nikki  Chooi,  \-iolin 
Jungeun  Kim,  piano 

Paganini  Caprice,  Op.  1,  No.  17 

Nikki  Chooi,  violin 

Rachmaninoff    Concerto  No.  5  in  D  minor.  Op.  30 

Yekwon  Sunwoo,  piano 

Patrick  Kreeger,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  rT#ormation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(S)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


THIS  WINTER  AT  CURTIS 

Guest  Recital — Dolce  Suono  Ensemble's  "Samuel  Barber  at  100 

The  Composer  and  His  World" 
Sunday,  Januaiy  17  at  3  p.m. 

Works  by  Barber,  Higdon,  Lud\\ig,  and  Rorem 
Free,  no  tickets  required 

This  project  has  been  made  possible  by  the  National  Endownnent  for  the  Arts  as 
part  of  American  Masterpieces:  Three  Centuries  of  Artistic  Genius. 


Alumni  Recital  Series:  Lin-Warner-Liu  Trio 
Sunday,  Januaiy  24  at  3  p.m. 
Field  Concert  Hall 


Tchaiko\'sky 
Dvorak 


Trio  in  A  minor,  Op.  50 
Trio  No.  3  in  F  minor 

Jasmine  Lin,  violin  ('98) 
Wendy  Warner,  ceUo  ('93) 
Meng-Chieh  Liu,  piano  ('93) 


Tickets:  S28;  Curtis  Ticket  Office:  \™v.curtis.edu  or  (215)  893-7902 
All  artists  donate  their  services,  and  proceeds  benefit  cun'ent  C  irtis 
students. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Editli  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


TWENTY-SEVENTH  STUDENT  RECITAL 
Friday,  January-  15  at  8  p.m. 
Field  Concert  Hall 


Intrada  Arthur  Honegger 

(1892-1955) 

Sara  Huebner,  trumpet 
Jungeun  Kim,  piano 

Caprice,  Op.  1,  No.  17  Xicolo  Paganini 

(1782-1840) 

Xikki  Chooi.  \iolin 

Sonata  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

.\llegro  con  spirito  (1  756-91) 

.\llegro 

Xikki  Chooi,  \-iolin 
Jungeun  Kim,  piano 

Chaconne  from  Partita  No.  2  Johann  Sebastian  Bach 

in  D  miinor  for  Violin,  BWV  1004  (1685-1750) 
transcribed  to  G  minor  by  Clemens  Meyer 

Jinsun  Hong,  viola 


INTERMISSION 


Concerto  No.  3  in  D  minor,  Op.  30  Sergei  RachmaninofT 

Allegro  ma  non  tan  to  (1873-1 943) 

Intermezzo:  Adagio 
Finale 

Yekwon  Sunwoo.  piano 
Patrick  Kreeger,  piano  accompaniment 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Jinsun  Hong,  from  Seoul,  is  a  student  of  Misha  .\mory  and  entered 
Curtis  in  2007. 

Sara  Huebner,  from  Benicia,  Calif,  is  a  student  of  Da\id  Bilger  and 
entered  Curtis  in  2008. 

Patrick  Ki-eeger,  from  Greenville,  N.C.,  is  a  student  of  .'Man  Morrison 
and  entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  January  18  at  8  p.m. 
Field  Concert  Hall 


Saint-Saens        Concerto  No.  1  in  A  minor  for  Violoncello,  Op.  33 

Alexander  Jacobsen,  double  bass 
Jungeun  Kim.  piano 


Schubert  "Auf  dem  Strom,"  D.  943 

Diego  Silva,  tenor 
Rebekah  Daley,  horn 
Vi\-ian  Cheng,  piano 

Sibelius  Concerto  in  D  minor,  Op.  47 

Benjamin  Beilman,  \'iolin 
Jungeun  Kim,  piano 


VieuxLemps        Sonata  in  B-flat  major,  Op.  36 

Marina  Thibeault,  \-iola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline.  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 


INSTITUTE  OF  MUSIC 


GUEST  RECITAL-DOLCE  SUONO  ENSEMBLE'S 
"SAMUEL  BARBER  AT  100:  THE  COMPOSER  AND 

HIS  WORLD" 
Sunday,  January  17,  2010,  at  3  p.m. 
Field  Concert  Hall 


Mimi  Stillman,  flute 
Geoffrey  Deemer,  oboe 
Samuel  Caxiezel,  clarinet 
Michelle  Rosen,  bassoon 
Shelley  Showers,  horn 


Minii  Stillman,  flute 
GeofTrey  Deemer,  oboe,  English  horn 
Paul  R.  Demers,  clarinet,  bass  clarinet 
Michelle  Rosen,  bassoon 
Shelley  Showers,  horn 


Suinmer  Music ^  Op.  31 


Samuel  Barber  ('34) 
(1910-81) 


Autumn  Music 


Jennifer  Higdon  ('88) 
(b.  1962) 


Trio 


Ned  Rorem  ('44) 
(b.  1923) 


Largo  misterioso — /Mlegro 

Largo 

Andante 

.AJlegro  molto 


Minii  Stillman,  tlute 
Yumi  Kendall,  ceDo 
Charles  Abramovic,  piano 


INTERMISSION 


Haiku  Catharsis  David  Ludwig  ('01) 

Night  (b.  1972) 

Covered  wdth  flowers 
Late  cicades 
Temple  Bell 

Mimi  Stillman,  alto  flute 
Samuel  Caviezel,  clarinet 
Hirono  Oka,  violin 
Yumi  Kendall,  cello 
Gabe  Globus-Hoenich,  percussion 
Charles  Abramovic,  piano 


Capricorn  Concerto^  Op.  21  Barber 
Allegro  ma  non  troppo 
Allegretto 
Allegro  con  brio 

Mimi  Stillman,  flute 
Geoflrey  Deemer,  oboe 
JelFrey  Curnow,  trumpet 
Hirono  Oka,  violin 
Mu  Na,  violin 
Burchard  Tang,  viola 
Yumi  KendaU,  cello 
Robert  Kesselman,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


"Beautiful  texturing  ...  a  stunning  ensemble" — 
Philadelphia  Inquirer 


"Think  classical  music  is  stuffy  and  inaccessible? 
Think  again." — The  Bulletin 


Dolce  Suono  Chamber  Music  Concert  Series  has  been  dazzling 
audiences  and  invigorating  the  music  world  through  dynamic  chamber 
music  performances  by  a  core  of  artists,  the  Dolce  Suono  Ensemble; 
innovative  programming;  the  commissioning  and  ]3crformance  of 
important  contributions  to  the  chamber  music  repertoire;  and  the 
engagement  of  diverse  communities  through  educational  and  outreach 
events.  Founded  in  2005  by  flutist  Mimi  Stillman,  Dolce  Suono 
presents  chamber  music  concerts  on  its  home  series  at  Philadelphia's 
historic  First  Unitarian  Church,  has  tours  throughout  the  region,  and 
forms  instructional  partnerships  with  Philadelphia  public  schools.  The 
artists  of  the  Dolce  Suono  Ensemble  are  drawn  from  Philadelphia's 
premier  musical  institutions — Curtis  Institute  of  Music,  Philadelphia 
Orchestra,  Temple  University,  and  University  of  Pennsylvania.  The 
artists  have  enjoyed  longstanding,  fruitful  collaborations,  many 
stretching  back  to  their  student  days  at  Curtis. 

Dolce  Suono's  programming  encompasses  Baroque  to  new  music, 
and  world  music  including  Latin  and  Asian.  Its  acdve  commissioning 
program  has  led  to  fourteen  world  premieres  in  five  seasons.  Dolce 
Suono  has  built  a  large  and  loyal  following,  and  garnered  extensive 
media  praise  in  print,  radio,  and  TV.  Dolce  Suono's  educational 
outreach  partnerships  have  reached  over  fifteen  hundred  Philadelphia 
public  school  students  since  2005. 


This  season,  Dolce  Suono  presents  nine  concerts — four  at  its 
home  venue  and  five  concerts  in  collaboration  \^^th  other  organizations, 
including  Curtis,  Philadelphia  Chamber  Music  Society^,  Swarthmore 
College,  Philadelphia  Museum  of  Art,  and  Moore  College  of  Art. 
For  more  information  visit  \vv\^v. dolcesuono.com. 


Dolce  Suono  Ensemble  would  like  to  give  special  thanks  to  Curtis 
President  Roberto  Diaz,  Dean  John  Mangan,  former  dean  Robert 
Fitzpatrick,  Vice  President  for  Communications  Melinda  Whiting, 
Acting  Chair  of  Musical  Studies  David  Ludwig,  Registrar  and  Associate 
Dean  of  Academic  Affairs  Paul  Bryan,  Public  Relations  Manager 
Jennifer  Kallend,  Production  Manager  Matthew  Barker,  and  Program 
Coordinator  Theo  T.  Smith  for  their  support  and  efforts  on  this 
project. 


Dolce  Suono's  "Samuel  Barber  at  100:  The 
Composer  and  His  World"  project  has  been  made 
possible  by  the  National  Endowment  for  the  Arts  as 
part  of  American  A4 aster  pieces:  Three  Centuries  of  national 

>     .        ^  ENDOWMENT 

Artistic  Uenius. 

FOR  THE  ARTS 

Join  Dolce  Suono  on  Wednesday,  February  1  7 
for  the  second  part  of  the  project — a  panel  discussion 
(6  p.m.)  and  concert  (7:30  p.m.) — at  First  Unitarian  Church,  2 1 25 
Chesmut  Street,  Philadelphia,  featuring  the  Dolce  Suono  Ensemble, 
baritone  Randall  Scarlata,  special  guest  pianist  and  speaker  Charles 
Wadsworth,  and  the  premiere  of  a  new  work  by  Benjamin  C.  S.  Boyle. 


CURTIS 

INSTITUTE  OF  MUSIC 


GUEST  RECITAL-DOLCE  SUONO  ENSEMBLE'S  "SAMUEL  BARBER  AT  100: 

THE  COMPOSER  AND  HIS  WORLD" 
Sunday,  January  1 7,  20 10,  al  3  p.m. 
Field  Concei  (  Hall 


PROGRAM  NOTES 

My  Dolce  Suono  Ensemble  and  I  are  delighted  to  be  presenting  the  first  of  two  concerts  in  our  project  "Samuel 
Barber  at  100:  The  Composer  and  His  World"  at  the  Curtis  Insdtute  of  Music.  Most  of  us  are  Curtis  alumni,  and 
consider  Curtis  our  musical  home.  We  are  honored  to  be  part  of  Curtis's  vibrant  tradidon  of  music-making,  so  it 
is  especially  meaningful  that  we  are  here  today  to  pay  homage  to  one  of  Curtis's  most  distinguished  alumni, 
Samuel  Barber,  one  of  the  most  important  .\merican  composers  of  the  twentieth  century.  This  program 
emphasizes  music  for  winds  and  mixed  ensemble,  and  highlights  two  important  works  by  Barber,  his  Summer 
Munc  wind  quintet  and  the  Capricorn  Concerto.  Four  generations  of  Curtis  composers  are  represented  on  this 
program,  which  is  intended  to  bring  out  the  interesting  stylistic  parallels  and  contrasts  among  them. 

-Mimi  StUlman 

Samuel  Barber  ('34):  Summer  Music,  Op.  31 

Summer  Music  is  one  of  the  most  iinportant  works  in  the  wind  quintet  repertoire.  Barber  composed  it  in  195.'i 
on  a  commission  from  the  Chamber  Music  Society  of  Detroit,  but  the  piece  was  born  through  his  collaboration 
with  the  New  York  Woodwind  Quintet.  He  sat  in  on  their  rehearsals,  and  each  of  the  players  made  charts  for 
Barber  analyzing  the  range  and  tone  colors  of  their  instruments.  When  the  quintet  read  through  the  finished 
piece,  flutist  Samuel  Baron  described  his  ensemble's  delight:  "What  a  wonderful  new  quintet  conception. 
Barber  has  studied  our  charts  and  has  written  some  of  our  favorite  efifects.  The  piece  is  very  hard,  but  so  far  it 
sounds  just  beautiful  to  us."  The  writing  challenges  wind  players  to  create  seamless  blends  of  sound  as 
recurring  motifs  are  passed  throughout  the  group.  The  one-movement  work  progresses  through  a  range  of 
moods  -indolent,  lyrical,  agitated,  and  expansive.  The  technical  demands  are  considerable,  yet  the  character  is 
spontaneous  and  at  limes  playful. 

-M.  S. 

Jennifer  Higdon  ('01):  Autumn  Music 

When  I  started  thinking  about  writing  a  piece  for  woodwind  quintet,  my  mind  began  to  contemplate  all  of  the 
wonderful  chamber  music  tiiat  I  have  played  as  a  flutist  tiirough  the  years.  My  mind  kept  going  back  to  one  of  the 
greatest  contributions  to  the  woodwind  quintet  literature,  Samuel  Barber's  Summer  Music.  Having  the  privilege  as 
I  do  of  having  been  a  student  and  now  a  teacher  at  the  same  school  where  Mr.  Barber  was  both,  I  am  ever  awiue 
of  the  gratitude  and  esteem  with  which  I  hold  tiiis  artist  who  created  so  much  beautiful  music.  It  Is  witli  a  humble 
heart  that  I  pay  homage  to  him  and  to  the  geru-e  of  woodwind  quintet  literature  with  this  piece. 

Autumn  comes  to  us  in  many  guises:  incredible  explosions  of  color,  air  that  suddenly  snaps  with  crispness 
and  clarity,  a  tinge  of  melancholy  on  the  eve  of  change  in  all  of  our  lives.  This  piece  is  a  musical  portrait  of  the 
essence  and  images  of  auturtm. 

The  first  part  of  the  Autumn  Music  (1995)  represents  the  beginning  of  the  season,  with  its  explosions  of 
color,  sharp  lines,  and  vivid  imagery — always  changing  and  always  vibrant.  The  musical  lines  are  sometimes 
present  with  each  instrument  carrying  a  different  rhythm,  reminiscent  of  the  way  leaves  float  down  from  a  tree 
in  a  very  unsynithronized  manner.  ,\s  the  quintet  moves  into  the  last  part  of  the  work,  there  is  more  of  an 
introspective  and  melancholy  quality  to  the  music;  the  music  itself  becomes  more  simplified,  with  a  darker 
color  to  the  sound.  It  is  the  passing  of  the  season. 

Jennifer  Higdon 


Ned  Rorem  ('44):  Trio  for  Flute,  Cello,  and  Piano 

Pulitzer  Prize-winner  Ned  Rorem,  whose  compositions  include  nearly  four  hundred  songs,  three  symphonies, 
and  six  operas,  told  me  about  his  conception  that  "song  is  the  basis  for  all  music.  Flute  music  is  song  with  the 
voice  removed,  with  the  flute  as  the  voice."  He  also  commented  that  Philadelphia  has  become  a  "composers' 
city"  since  he  began  studies  at  the  Curtis  Institute  of  Music  in  1942.  He  served  on  the  Curtis  composition 
faculty  beginning  in  1980  and  was  designated  faculty  emeritus  in  2005.  Rorem's  Trio  for  Flute,  Cello,  and 
Piano  (1960)  is  a  staple  of  the  ensemble's  repertoire.  It  is  technically  virtuosic  with  bravura  playing  for  all  three 
instruments  in  the  outer  movements.  The  two  inner  movements  are  contrasting  mood  pieces.  In  the  Largo 
movement,  Rorem  creates  a  seamless  blend  of  flute  and  cello  in  hushed,  interwoven  phrases  that  are  jaggedly 
interrupted  by  crashing  piano  chords.  The  contrasting  andante  opens  with  a  ruminative  cello  solo,  leading  to  a 
gently  lyrical  movement  reminiscent  of  the  composer's  songs. 

-M.  S. 

David  Ludwig  {'01):  Haiku  Catharsis 

I  don't  think  composers  often  start  with  a  tide,  but  that's  exacUy  what  I  did  here.  I  liked  the  inherent  conflict 
of  the  words  "Haiku"  and  "Catharsis"  since  haikus  are  all  about  quiet  revelations  and  a  catharsis  suggests  the 
opposite.  The  use  of  the  haiku  form  runs  throughout  the  piece  as  a  thread:  Each  short  movement  is  inspired  by 
its  own  poem,  and  all  of  the  music  finds  difTerent  ways  to  group  into  sets  of  five,  seven,  and  five — as  goes  the 
syllabic  structure  of  traditional  haiku.  Each  poem  I  chose  represents  a  season.  Haikus  describe  the  objective 
details  of  revelation  on  the  surface,  but  they  speak  to  the  deeply  profound  and  emotional  catharsis  underneath. 
This  is  what  I  wanted  to  capture  in  creating  the  music. 

Haiku  Catharsis  (2004)  was  commissioned  by  the  Philadelphia  Chapter  of  the  American  Composers 
Forum  and  the  Kimmel  Center  for  the  Performing  Arts  for  eighth  blackbird,  with  funds  provided  by  the 
William  Penn  Foundation.  The.se  are  the  poems  that  inspired  the  four  movements  of  Haiku  Calharsis: 

Night;  and  once  again. 

The  while  I  wait  for  you,  cold  wind 

Turns  to  rain. 

-Masaoka  Shiki 

Covered  with  flowers, 
Instantly  I'd  like  to  die 
In  this  dream  of  ours! 
-Etsujin 

Late  cicadas- 
How  much  longing 
In  their  song. 
-Soscki 

Sounds  of  a  temple  bell 
Reverberate  in  a  circle: 
A  long  night. 
-Shiki 


-David  Ludwig 


Barber:  Capricorn  Concerto,  Op.  21 

Samuel  Barber  i  omplcted  his  Capricorn  Concerto  in  September  1944,  while  enlisted  in  the  military  during 
World  War  II.  At  the  lime.  Barber  worked  for  the  OfTice  of  War  Information  assisting  with  recording  sessions 
for  broadcast  overseas.  Considered  a  prestigious  addition  to  the  position  because  of  his  acclaim  as  a  composer, 
he  was  given  freedom  to  compose  his  own  music  at  home  in  Mt.  Kisco,  N.Y.,  in  the  house  Mary  Louise  Curtis 
Bok  had  helped  him  and  Gian  Carlo  Menotti  purchase.  The  composers  named  the  house  Capricorn,  because 
its  location  gave  them  sunshine  in  the  winter.  Years  later  Barber  reminisced  about  his  time  at  the  house:  "I 
think  I'm  a  country  person.  Most  everything  I've  composed,  I've  composed  in  the  country,  and  the  pieces  I've 
written  in  the  city  have  generally  been  started  in  the  country.  . . .  Like  Mcssiaen,  I  like  birds.  And  I  need  the 
absolute  silence  of  the  country.  I  need  places  to  walk." 

Capricorn  Concerto  is  for  the  same  instrumentation  asj.  S.  Bach's  Brandenburg  Concerto  .iVo.  2,  and 
shares  elements  of  a  Baroque  concerto  grosso  the  way  the  three  solo  instruments  weave  in  and  out  of  tutti 
textures.  Barber  described  it  as  "in  a  sense  decorative,  slightly  baroque  a  la  Brandenburg  Concerto,  less 
romantic,"  and  indicated  his  style  in  the  work  was  different  from  his  other  music.  Barber  wrote  that  the  piece 
has  no  set  program,  "just  cheerful  noises."  An  article  appeared  in  the  Philadelphia  Evening  Bulletin  before  the 
work's  Philadelphia  premiere  in  1947  stating  that  motifs  in  the  piece  represent  Capricorn,  the  house,  and  its 
three  residents  Barber,  Menotti,  and  their  friend  the  poet  Robert  Horan,  each  person  hnked  to  material  in  the 
flute,  oboe,  and  trumpet  parts  respectively.  It  is  not  clear  whether  Barber  intended  these  motivic  links. 
Capricorn  Concerto  is  a  spirited  work  which  engages  the  solo  instruments  in  playful  dialogue.  There  is  rhythmic 
complexity  in  the  constantly  changing  meters,  and  sonic  freshness  in  the  colors  created  by  the  unusual 
combination  of  flute,  oboe,  and  trumpet. 

-M.  S. 


PERFORMERS 

Charles  Abramovic  (Piano  '76)  is  widely  acclaimed  for  his  international  performances  as  soloist,  chamber 
musician,  and  collaborator  with  leading  musicians.  As  a  recitalist  he  has  performed  throughout  the  United 
States  and  Europe.  He  is  a  distinguished  compo.ser,  interpreter  of  new  music,  and  professor  at  Temple 
University.  A  founding  member  of  the  Dolce  Suono  Trio  with  Mimi  Stillman,  flute,  and  Yumi  Kendall,  cello, 
he  was  jointly  commissioned  by  Dolce  Suono  and  Philadelphia  Chamber  Music  Society  to  write  a  trio  for  the 
ensemble  to  premiere  on  the  PCMS  series  on  January  31,  2010. 

Samuel  Caviezel  (Clarinet  '96)  joined  the  Philadelphia  Orchestra  in  the  fall  of  1998,  under  the  baton  of 
Wolfgang  Sawallisch,  after  having  served  as  principal  clarinet  of  the  Grand  Rapids  Symphony  for  two  years. 
He  is  a  celebrated  chamber  musician  and  teaches  privately  and  at  Temple  University.  While  at  Curtis  he 
studied  with  then-Philadelphia  Orchestra  Associate  Principal  Clarinet  Donald  Montanaro. 

Jeffrey  Cumow,  associate  principal  trumpet  of  the  Philadelphia  Orchestra,  graduated  with  a  Bachelor  of 
Music  degree  from  Temple  University,  where  he  was  a  student  of  Seymour  Rosenfeld.  Soon  after,  he  was 
appointed  principal  trumpet  of  the  New  Haven  Symphony  Orchestra  and  joined  the  New  York  Trumpet 
Ensemble.  In  1987  Mr.  Curnow  left  New  Haven  to  record  and  lour  as  a  member  of  the  internationally 
renowned  Empire  Bra.ss  Quintet.  In  1995  he  was  appointed  principal  trumpet  of  the  Dalla.s  Symphony 
Orchestra.  He  is  well  established  as  an  educator,  clinician,  adjudicator,  arranger,  and  producer  and  has  taught 
at  the  universities  of  Connecticut,  Scranton,  and  Boston;  Tanglewood  Institute;  and  the  Royal  Academy  of 
Music  in  London.  Mr.  Curnow  joined  the  chamber  music  faculty  of  the  Curtis  Institute  of  Music  in  2003. 


Geoflrey  Dcemer  '( )l>oe  '01)  has  served  as  principal  oboe  of  the  Chamber  Orchestra  of  Philadelphia  since 
2002.  He  h.i-     rl.  II  riir.i  \..  ith  the  Philadelphia  Orchestra  and  the  Baltimore  Symphony.  He  graduated  from 
the  Curtis  Iiisiiiuir  ol  .Mum.  ,  where  he  studied  with  Richard  Woodhams,  principal  oboe  of  the  Philadelphia 
Orchestra.  He  has  soloed  with  the  Chamber  Orchestra  of  Philadelphia,  at  the  Verbier  Festival,  and  has 
recorded  for  Naxos.  He  is  on  the  faculty  at  the  Pennsylvania  Academy  of  Music  and  Franklin  &  Marshall 
College, 

Paul  R.  Demers  (guest  artist)  was  appointed  bass  clarinet  of  the  Philadelphia  Orchestra  by  Christoph 
F,.sclii-iibach  in  2006.  Before  his  appointment,  Mr.  Demers  performed  as  bass  clarinetist  with  major  orchestras, 

int  IiifiiriL'  rlw  S\riiplioin  .iiu!  thr  It.ilinniiic  S\Tii]iiiMri\',  .md        ,i  mcml)er  of  "The  President's  Own" 

Cniw.l  SLii.'s  M,,iin.-  H.m.l  in  W,islnr.L'i. ,.  DC  Mr  is  lr,,iM,r,l  „,  thr  I'liiLulclphia  Orchestra's  film  Muur 
jratii  III!  In  mil  ( hil  1 1.  Ii.i-.  |  h  i  Ic  u  inri  1  .ii  I  In  S.ii  .uog.i  Chamber  Music  Fcsuval,  Kingston  Chamber  Music 
I'lsiK.il,  .III.  I  i~  A  I  nr  Mil  Ml  .  -I  I'hil.i.l.  I|,hi.i    \<  iwork  for  New  Music.  He  graduated  from  DePaul  University  in 

Gabe  Globus-Hoenich  flimpani  and  Percussion  '08)  is  one  of  Philadelphia's  most  promising  young 
jKTi  ussuiMists.  .\s  an  on  hcsiral  percussionist,  he  has  appeared  at  Carnegie  Hall,  Boston's  Syntphony  Hall,  and 
.ShostakovK  h  H.ill  in  Si  I'm  rsbm  i;,  Riissui  He  lias  pcrlnmK  d  m  u  musH  with  Chamber  Music  Now! 
F.nscmble,  I'.nsrinlilr  XO  .\miii-si.i,  im  inl  h  i  %  mI  i  hr  ( ir.iiniiK  u  iniuiii;  niM  iiiljle  eighth  blackbird,  and  as  co- 
leader  of  A.l  R  ,  .1  »  nll.iborativr  pen  iismmh  i  ji  i,u  iri  .  tf  (  jii  lis  liisiiintc  ol  Music  students  and  alumni,  which  won 
the  2008  Percussive  Arts  Society  Pen  ussi.ni  I  ii,.  iiilil.'  (  '.iinpetition. 

■Yurni  Kendall  (Cello  '04)  is  assistant  |)iin(  i|>,il  i  rllo  iil  die  Philadelphia  Orchestra  and  a  member  of  tlie  Dryden 
String  (liiartet.  She  li.is  |icrfnnii.  il  (  li,,iniiri  music  at  Music  from  Angel  Fire,  Verbier  Festival,  Marlboro  Festival, 
Taos  S(  hool  of  Musii  ,  .mil  '  :,irnri;H  1  l.ill'-  l  inrrson  String  Quartet  Workshop.  She  is  a  founding  member  of  the 
Doll  e  Siiono  Trio  willi  Mimi  Stillman,  llutr,  and  Charles  Abramovic,  piano;  the  ensemble's  2010  cngagemenLs 
include  the  Philadelphia  CUiamber  Music  Soc  iety,  Bard  College,  and  Market  Square  Concerts. 

Robert  Kesselman  in.ml.lr  B.iss  HIi  ,  .i  n.invr  I'lnl.iilrlphian,  is    ^'l.Kluall■  n(  T.-mpIr  riuvrisiiv  and  the 

Cuius  llislltllteol  Ml. SI,     1,1  hr  u,,„   ,  n  lion  li.iss  ,„,s,llu,l  uill,  iIt  P,n,l,l„,h  SMii|,l„,nv   ulinr  lie 

UMilained  until  1')I17,  ulirn  li.-  |oinc,l  llir  I'lul.ii  Irlplii.i  I  )i,  licsli.i  1  Ir  is  ,.,  livr  .is  sninisl ,  ,  I  i.iinl  i.i  i.iiisi,  lan, 
and  teacher.  He  was  on  the  l.u  ulty  of  the  Pcilicidy  Conservatory  in  H.iUiniore  and  ciiri  i  ntly  tcai  lies  at  Temple 
University. 

Mu  Na  :\'i(.liii  ''I'l'  IS  ,1  111  si  Mill  I  nisi  III  ilir  <  :i  I,  mil  in  ( )i(  lu-sir.i  nl  l'hil,i(lrl|ilii.i  .111(1  Opera  Company  of 
I'liil.i.i.  l|.ln.i   \  |.iM,li,j\  ni  liri  ii.iinr  Clini.i  shr  p,  rfoiiiir,!  ilii,.i,n|„iiii  .\s,,i  ,,i  .lu.-  1,-n.  While  at  Curtis  she 
stnilird  Willi  ii  nowiicil  viuliiiisi  .Xauni  Ros.md  She  u.is  ,i  pci/i-  uiniiri  ,ii  the  V  i  luidi  Menuhin  Competition. 
She  has  performed  as  soloist  with  the  Beijing  Radio  Symphony,  Central  Symphony  Orchestra,  and 
Manchester  Philharmonic,  and  chamber  musician  at  the  Marlboro  Music  Festival. 

Hirono  Oka  \  i.iliii  IIJ  c,  .,  mrml »  i  .,!  ilir  lii  si  vuA,u  .r.  n.m  nl  ihr  1'IiiI.kIcI|)Iii.i  Oh  hrsii.i  Since  making 
her  debut  in  lici  n.n i\ c  |.i| i.ni  \mi1i  ili.   1  ok\si  Sviii|iIimii\  (  )i,  Ih-su.,  .h       rl.-vrii.  sh,-  h.is  .i|iprared  as  soloi.sl 
with  the  San  Fi.ui.  isi (  :ii.miliri  1  nsi'iiiM.'.  ( ■..n,  .  rin  Snl,,i,is  ,il  PiiiLiiL  lpliM,  .m.l  ,  h.inilM-i  musician  at  the 
Marlboro  Music  Frstn.il.  I'liil.i.l.  Ipiii,,  ( )i,  lirsti.,  ( :h.mil.r,  Miisu  Srn.  s,  W-ns.uk  loi         .\liisii ,  and 
Theatre  Chamber  l'l,i\<  is  nl  ilu-  Ri  nni-.i\  ( ic  nicr  She  is  on  thr  niiisii  l.u  ulty  .it  I  ciiiplr  I  nivrrsity. 


Michelle  Rosen  (Bassoon  '96),  principal  bassoon  of  the  Chamber  Orchestra  of  Philadelphia,  has  performed 
as  soloist  with  the  Chamber  Orchestra  of  Philadelphia,  and  at  Carnegie  Hall,  Spoleto  Festival,  and  Evian 
Festival.  She  teaches  at  the  University  of  Pennsylvania  and  the  Haddonfield  School  of  Performing  Arts.  She 
has  recorded  for  Warner  Bros,  and  EMI,  with  .^ndre  Previn.  While  at  Curtis  she  studied  with  Bernard 
Garfield. 

Shelley  Showers  (Horn  '85)  joined  the  Philadelphia  Orchestra  in  1997.  She  previously  performed  in  the 
Cleveland  Orchestra,  Utah  Symphony,  New  Jersey  Symphony,  and  Cincinnati  Symphony  Orchestra.  She  has 
performed  at  the  International  Horn  Symposium,  International  Women's  Brass  Conference,  and  Aspen  Music 
Festival,  and  taught  at  the  Cleveland  Institute  of  Music.  Her  teachers  included  Mason  Jones,  Myron  Bloom, 
Nolan  Miller,  Randy  Gardner,  and  Stephanie  Fauber. 

Mimi  Stillman  (Flute  '99),  internationally  acclaimed  flutist,  has  soloed  with  the  Philadelphia  Orchestra, 
Bach  Collegium  Stuttgart,  Orquesta  Sinfonica  Carlos  Chavez,  and  at  Carnegie  Hall,  the  Kennedy  Center, 
Verbier  Festival,  and  other  venues.  She  is  a  Yamaha  Performing  Artist,  the  winner  of  numerous  awards 
including  Young  Concert  Artists,  and  founder  and  artistic  director  of  the  Dolce  Suono  Chamber  Music 
Concert  Scries.  At  twelve,  she  was  the  youngest  wind  player  ever  admitted  to  the  Curtis  Institute  of  Music, 
where  she  studied  with  Julius  Baker  and  Jeffrey  Khaner.  She  holds  an  M.A.  in  history  from  the  University  of 
Pennsylvania,  where  she  is  a  Ph.D.  candidate,  and  is  a  published  author  on  music  and  history.  For  more 
information  visit  www.mimistillman.org. 

Burchard  Tang  (Viola  '99)  is  a  member  of  the  Philadelphia  Orchestra.  An  active  chamber  musician,  he 
has  performed  at  the  iVlarlboro  Music  Festival,  Ravinia,  Caramoor,  Angel  Fire,  and  other  venues.  He  has 
performed  as  soloist  with  the  Philadelphia  Orchestra  and  has  won  the  Fischoff  Competition  and  numerous 
awards. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


TWENTY-EIGHTH  STUDENT  RECITAL 
Monday,  January  18  at  8  p.m. 
Field  Concert  Hall 


Concerto  No.  1  in  A  minor  for  Violoncello,     Camille  Saint-Saens 
Op.  33  (1835-1921) 
Megro  non  troppo — Allegretto  con  moto — 
Tempo  primo — Molto  allegi'o 

Alexander  Jacobsen,  double  bass 
Jungeun  Kim,  piano 


'Auf  dem  Strom,"  D.  943 


Diego  SiJva,  tenor 
Rebekah  Daley,  horn 
Vi\dan  Cheng,  piano 


Franz  Schubert 
(1797-1828) 


Sonata  in  B-flat  major,  Op.  36 

Maestoso — Allegro 
Barcarolla:  Andante  con  moto 
Finale  scherzando:  Allegretto 

Marina  Thibeault,  viola 
Elena  Jivaeva,  piano 


Henri  Vieuxtemps 
(1820-81) 


INTERMISSION 


Concerto  in  D  minor,  Op.  47  Jean  Sibelius 

Allcgi-o  moderate  ( 1 865- 1 95  7) 

Adagio  di  molto 
Allegro,  ma  non  troppo 

Benjamin  Beilman,  violin 
Jungeun  Kim,  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Vi\'ian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Rebekah  Daley,  from  Cleveland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006. 

Alexander  Jacobsen,  from  Albuquerque,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2008. 

Diego  Silva,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Elena  Ji\-aeva,  staff  pianist 
Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  January  20  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Sonata  No.  3  in  C  major,  BWV  1005 

Zenas  Hsu,  violin 

Beethoven  Quartet  No.  1  in  F  major,  Op.  18,  No.  1 

Hannah  Ji,  violin 

Richard  Lin,  violin 
Jessica  T.  Chang,  viola 
John-Henry  Crawford,  cello 


Prokofiev  Concerto  No.  2  in  G  minor,  Op.  63 

Jeoung-Yin  Kim,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

TWENTY-NINTH  STUDENT  RECITAL 

Wednesday,  Januar\'  20  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  3  in  C  major,  BWV  1005 

Adagio 

Fuga 
Largo 

.Allegro  assai 

Zenas  Hsu,  \iolin 

Concerto  No.  2  in  G  minor,  Op.  63  Sergey  Prokofiev 

Megro  moderato  (1891-1953) 
Andante  assai 
.Allegro,  ben  marcato 

Jeoung-Yin  Kim,  \'iolin 
Jungeun  Kim,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


Quartet  No.  1  in  F  major,  Op.  18,  No.  1       Ludwig  van  Beethoven 
Allegro  con  brio  (1770-1827) 
Adagio  affettuoso  ed  appassionato 
Scherzo:  Allegro  molto 
Allegro 

Hannah  Ji,  violin 
Richard  Lin,  violin 
Jessica  T.  Chang,  viola 
John-Henry  Crawford,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Beethoven  quartet  was  prepared  by  Pamela  Frank. 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

John-Henr\'  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  .\shkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Richard  Lin,  from  Taichung  City,  Taiwan,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  2008. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  nnennber.  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  January-  22  at  8  p.m. 
Field  Concert  Hall 


Beelhox  en  Sonata  No.  8  in  G  major,  Op.  30,  No.  3 

Hsuan-Hao  Hsu,  violin 
Aika  Dan,  piano 


Davies 


Sea  Eagle,  Op.  103 
Corey  Klein,  horn 


Mendelssohn      Quartet  No.  6  in  F  minor,  Op.  80 

Amalia  Hall,  violin 
Rebecca  Anderson,  violin 
Ayane  Kozasa,  \iola 
Sarah  Rommel,  cello 


Mozart 


Quartet  No.  2  in  E-flat  major,  K.  493 

Elizabeth  Fayette,  violin 
Rachel  Kuipers,  viola 
Natalie  Helm,  cello 
Robert  Levin,  piano  (guest  artist) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


THIRTIETH  STUDENT  RECITAL 
Friday,  January-  22  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sea  Eagle,  Op.  103  Peter  Maxwell  Davies 

Adagio  (b.  1934) 

Lento 

Presto  molto 

Corey  Klein,  horn 


Sonata  No.  8  in  G  major,  Op.  30,  No.  3        Lud\A'ig  van  Beethoven 
Allegro  assai  (1770-1827) 
Tempo  di  minuetto,  ma  molto  moderato  e  grazioso 
.Allegro  vi\'ace 

Hsuan-Hao  Hsu,  \iolin 
Aika  Dan,  piano 


Quartet  No.  6  in  F  minor.  Op.  80  Felix  Mendelssohn 

.•\llegro  vivace  assai  (1809-47) 
Allegro  assai 
Adagio 
.\llegro  moko 

Amalia  Hall,  violin 
Rebecca  Anderson,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


INTERMISSION 


Quartet  in  E-flat  major,  K.  493  Wolfgang  .Amadeus  Mozart 

Allegro  (1756-91) 
Larghetto 
.Allegretto 

Elizabeth  Fayette,  violin 
Rachel  Kuipers,  vaola 
Natalie  Helm,  cello 
Robert  Le\'in,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Mendelssohn  quartet  was  prepared  by  Ste\^en  Tenenbom. 


PERFORMERS 

Rebecca  Anderson,  from  Portland.  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

.Aika  Dan,  from  Tokyo,  is  a  student  of  Gary-  Graffman  and  Meng- 
Chieh  Liu  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Hsuan-Hao  Hsu,  from  Taipei,  Taiwan,  is  a  student  of  Pamela  Frank 
and  Joseph  Silverstein  and  entered  Curtis  in  2009. 

Corey  Klein,  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Robert  Le\in,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teacher's  are  listeo 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  January  25  at  8  p.m. 
Field  Concert  Hall 


Barber 


Concerto  for  Violoncello  and  Orchestra,  Op.  22 

John-Henry  Crawford,  cello 
Hugh  Sung,  piano  ('90) 


Beethoven         Quartet  No.  3  in  D  major,  Op.  18,  No.  3 

Rebecca  Anderson,  violin 
,\malia  Hall,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 

Prokofiev  Quartet  No.  2  in  F  major,  Op.  92 

Eunice  Kim,  violin 
Hannah  Ji,  violin 
Ayane  Kozasa,  viola 
Gabriel  Cabezas,  cello 


Ravel 


Le  Tombeau  de  Couperin 

Ran  Jia,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  thfe  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  ALUMNI  RECITAL  SERIES 

♦ 

LIN-WARNER-LIU  TRIO 
Sunday,  January  24  at  3  p.m. 
Field  Concert  Hall 

♦ 

Trio  No.  3  in  F  minor,  Op.  65 

Allegro,  ma  non  troppo 
Allegretto  grazioso 
Poco  adagio 
Finale:  Allegro  con  brio 

INTERMISSION 

Trio  in  A  minor,  Op.  50  Peter  Ilich  Tchaikovsky 

Pezzo  elegiaco  (1840-93) 
Tema  con  variazioni 
Variazione  finale  e  coda 

Jasmine  Lin,  violin 
Wendy  Warner,  cello 
Meng-Chieh  Liu,  piano 

♦ 


Antonin  Dvorak 

(1841-1904) 


All  artists  donate  their  services,  and  proceeds  benefit  current  Curtis  students. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 
Jasmine  Lin  ('98),  violin 

Jasmine  Lin  has  appeared  as  soloist  with  the  Chicago  SvTnphony 
Orchestra,  Illinois  Philharmonic  Orchestra,  Singapore  Symphony 
Orchestra,  Symphony  Orchestra  of  Brazil,  Symphony  Orchestra  of 
Uruguay,  Evergreen  Symphony  of  Taiwan,  and  National  Symphony 
Orchestra  of  Taiwan  and  in  recital  in  Chicago,  New  York,  Nova  Scotia, 
Rio  de  Janeiro,  and  Monte\ideo.  She  was  a  prizewinner  in  the 
International  Paganini  Competition  and  the  International  Naumburg 
Competition. 

As  a  chamber  musician,  Ms.  Lin  has  participated  in  the  Marlboro 
Music  Festival  and  the  Steans  Institute  for  Young  Artists  at  Ravinia,  and 
she  has  toured  extensively  in  the  United  States  as  a  member  of  the 
Chicago  String  Quartet,  in  China  as  part  of  the  Overseas  Musicians,  and 
in  Taiwan  as  a  member  of  Taiwan  Connection  Music  Festival.  Ms.  Lin  is 
a  founding  member  of  the  Formosa  Quartet,  which  won  first  prize  in  the 
2006  London  International  String  Quartet  Competition.  The  quartet's 
critically  acclaimed  EMI  recording  of  works  by  Mozart,  Debussy,  Wolf, 
and  Schubert  was  released  in  2006.  She  is  a  member  of  Trio  Voce  with 
ceDist  Marina  Hoover  and  pianist  Patricia  Tao,  as  well  as  a  member  of 
the  Chicago  Chamber  Musicians,  She  received  a  Grammy  nomination 
in  2007  as  part  of  CCM's  Grammy-nominated  CD  of  works  for  winds 
and  strings  by  Mozart. 

Ms.  Lin  gave  her  New  York  debut  in  Merkin  Hall,  where  the 
program  included  her  poetry  set  to  music.  Her  poem  "The  night  of  h's" 
received  the  Editor's  Choice  Award  from  the  International  Poetry 
Foundation.  Her  poetry/music  presentations  have  been  featured  in 
Chicago,  at  Cornell  University  in  Ithaca,  and  on  radio  in  Taipei,  and 
ha\'e  resulted  in  collaborations  with  composers  Dana  Wilson,  David 
Loeb,  and  Thomas  Oboe  Lee.  Ms.  Lin  is  on  the  faculty  at  Roosevelt 
University  in  Chicago. 

Wendy  Warner  ('93),  cello 

Wendy  Warner  has  become  one  of  the  leading  cellists  in  the  world, 
performing  at  distinguished  concert  halls  such  as  New  York's  Carnegie 
Hall,  Walt  Disney  Hall  in  Los  Angeles,  Salle  Pleyel  in  Paris,  and  Berlin's 
Philharmonic.  A  recipient  of  the  prestigious  A\'ery  Fisher  Career  Grant, 
Ms.  Warner  has  collaborated  with  leading  conductors  and  has  performed 


with  the  Chicago,  Boston,  Dallas,  San  Francisco,  London,  Berlin, 
and  Iceland  symphonies;  Minnesota  and  Philadelphia  orchestras;  St. 
Petersburg,  Calgary,  and  Hong  Kong  philharmonics;  Orchestre 
Symphonique  de  Quebec;  French  Radio  Philharmonic  Orchestra;  and 
L'Orchestre  du  Capitole  de  Toulouse.  Recital  engagements  include 
performances  at  the  Music  Institute  of  Chicago;  Washington,  D.C.'s 
Phillips  Collection;  and  Isabella  Stewart  Gardner  Museum  in  Boston,  as 
well  as  in  Milan  and  Tokyo. 

In  2009  Ms.  Warner's  disc  of  works  for  cello  and  piano  by  David 
Popper  and  Gregor  Piatigorsky  was  released  on  the  Cedille  label.  Past 
recordings  include  discs  of  Hindemith  works  for  cello  and  piano  (Bridge 
Records),  duos  for  cello  and  violin  (Cedille  Records),  and  the  Barber 
Concerto  with  the  Royal  Scottish  National  Orchestra  and  conductor 
Marin  Alsop  (Naxos). 

Ms.  Warner's  musical  career  began  at  age  six  under  the  tutelage 
of  Nell  Novak;  she  later  studied  with  Mstislav  Rostropovich  at  the  Curtis 
Institute.  She  teaches  at  Roosevelt  University. 

The  cello  bow  being  used  by  Ms.  Warner  is  by  Francois  Xavier 
Tourte  of  Paris,  c.  1815,  the  "De  Lamare"  on  extended  loan  through  the 
generous  efforts  of  the  Stradivari  Society  of  Chicago.  The  Stradivari 
Society  is  a  unique  organization  that  supports  the  highest  level  of  string 
playing  by  assisting  patrons  who  own  the  most  precious  antique  Italian 
instruments  and  French  bows  and  choose  to  make  them  available  to 
artists  of  exceptional  talent  and  ability. 

Meng-Chieh  Liu  {'93),  piano 

Meng-Chieh  Liu  first  made  headlines  in  1 993  as  a  twenty-one-year-old 
student  at  the  Curtis  Institute  of  Music,  when  he  substituted  for  Andre 
Watts  at  the  Academy  of  Music  in  Philadelphia  with  three  hours'  notice. 
The  concert  earned  high  acclaim  from  critics  and  audience  alike  and  was 
followed  by  a  number  of  widely  praised  performances,  including  a  recital 
at  the  Kennedy  Center  and  a  concert  on  the  Philadelphia  AU-Star  Series. 
Since  then  he  has  performed  in  New  York,  Boston,  Chicago,  Los 
Angeles,  Philadelphia,  Baltimore,  Dallas,  Seattle,  and  San  Diego,  as  well 
as  Taiwan,  Korea,  Japan,  Bulgaria,  Spain,  Australia,  New  Zealand,  and 
South  America.  In  2006  Mr.  Liu  undertook  a  two-year  project, 
performing  the  complete  Schubert  Sonatas  in  San  Francisco,  Boston, 
Taipei,  and  Kaohsiung,  Taiwan. 


He  received  the  2002  Philadelphia  Musical  Fund  Socien-  Career 
Advancement  Award  and  first  prizes  in  the  Stravinsky,  .^sia  Pacific 
Piano,  and  Mieczyslaw  Munz  competitions.  In  2008  he  was  selected  as 
one  of  the  ten  most  outstanding  young  people  in  Taiwan.  A  dedicated 
chamber  musician  as  v\  ell  as  a  solo  artist,  Mr.  Liu  has  collaborated  with 
musicians  in  Xorth  .\merica.  Europe,  and  .\sia.  in  addition  to  working 
with  artists  in  other  disciplines,  including  Mikhail  Bar\-shniko\'  and  his 
White  Oak  Dance  Project. 

Mr.  Liu  was  accepted  into  the  Curtis  Institute  of  Music  at  age 
thirteen  and  studied  with  Jorge  Bolet,  Claude  Frank,  and  Eleanor 
Sokoloff.  He  has  taught  at  Curtis  since  1993,  and  in  2008  became  a 
member  of  the  major  piano  facult)'.  In  2006  he  joined  the  piano  faculty 
at  Roosevelt  Uni\-ersit\'. 

♦ 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 

The  .-\lumni  Society"  of  Greater  Philadelphia  supports  the  next  generation 
of  Curtis  musicians  by  presenting  a  series  of  alumni  performances,  .\rtists 
donate  their  ser\ices,  and  each  year  Society  members  work  directly  with 
Curds  to  decide  how  proceeds  from  the  recital  series  can  be  most 
beneficial  to  the  students.  In  recent  years,  contributions  have  been  made 
toward  the  purchase  of  student  tickets  to  Philadelphia  Orchestra  concerts, 
acquisitions  for  the  librar\-,  the  student  U'a\'el  ftind,  and  instrument  repairs. 

Edith  Evans  Frumin,  Geoffrey  Deemer 

Cochairman  Da\id  DePeters 

Fanabel  Block  Kremens,  Mars'  Wheelock  Javian 

Cochairman  .AJan  Morrison 

Efe  Baltacigil  Richard  Shapp 

Marcantonio  Barone  Chris  Rogerson,  Student 
Blanche  Burton-Lyles  Representative 


NEXT  ALUMNI  RECITAL 
Time  for  Three 
Sunday,  Februan-  28  at  3  p.m. 
Field  Concert  Hall 


SOLD  OUT 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

THIRTY-FIRST  STUDENT  RECITAL 
Monday,  January  25  at  8  p.m. 
Field  Concert  Hall 

♦ 

Quartet  No.  3  in  D  major,  Op.  18,  No.  3  Ludwig  van  Beethoven 
Megro  (1770-1827) 
Andante  con  moto 
Allegro 
Presto 

Rebecca  x'Vnderson,  violin 
Amalia  Hall,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 

Concerto  for  Violoncello  and  Orchestra, 
Op.  22 

Allegro  moderate 
Andante  sostenuto 
Molto  allegro  e  appassionato 

John-Henry  Crawford,  cello 
Hugh  Sung,  piano 


Samuel  Barber  ('34) 
(1910-81) 


INTERMISSION 


Le  Tombeau  de  Couperin 
Prelude 

Fugue 
Forlane 
Rigaudon 
Menuet 
Toccata 

Ran  Jia,  piano 

Quartet  No.  2  in  F  major,  Op.  92 

Allegro  sostenuto 
Adagio 
Allegro 

Eunice  Kim.  violin 
Hannah  Ji,  violin 

A\  ane  Kozasa.  \'iola 
Gabriel  Cabezas.  cello 

Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

The  Beethoven  and  Prokofiev  quartets  were  prepared  by  Steven 
Tenenbom. 


Maurice  Ra\'el 
(1875-1937) 


Sergey  Prokofiev 
(1891-1953) 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Gabriel  Cabezas,  from  VVilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Ranjia,  from  Shanghai,  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  January-  26  at  8  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  3  in  C  major,  BWV  1005 

Zoe  Martin-Doike,  violin 

Clarke  Sonata  for  Viola  and  Piano 

Rachel  Kuipers,  viola 
Elena  Jivaeva,  piano 

Tchaikovsky^       Concerto  No.  1  in  B-flat  minor,  Op.  23 

Yekwon  Sunwoo,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5251, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


♦ 


THIRTY-SECOND  STUDENT  RECITAL 
Tuesday,  January  26  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sonata  No.  3  in  C  major,  BWV  1005  Johann  Sebastian  Bach 

Adagio  (1685-1750) 
Fuga 
Largo 

Allegro  assai 

Zoe  Martin-Doike,  violin 


Sonata  for  Viola  and  Piano  Rebecca  Clarke 

Impetuoso  (1886-1979) 
Vivace 

Adagio — Allegro 

Rachel  Kuipers,  viola 
Elena  Jivaeva,  piano 


INTERMISSION 


Concerto  No.  1  in  B-flat  minor,  Op.  23       Peter  Ilich  Tchaikovsky 
.\llegro  non  troppo  e  moko  maestoso —  (1840-93) 

.\llegro  con  spirito 
Andantino  semplice — Prestissimo — Tempo  I 
.\llegro  con  fuoco 

Yekwon  Sunwoo.  piano 
Hugh  Sung,  piano  accompaniment 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  SevTnour  Lipkin 
and  entered  Curtis  in  2005. 

Elena  Jivaeva,  staff  pianist 

Hugh  Sung  (Piano  '90),  collaborative  pianist 


NEXT  STUDENT  RECITAL 
Wednesday.  Januan-  27  at  8  p.m. 
\'ocal  Studies  Department  Oratorio  Recital 
Field  Concert  Hall 

Works  of  Beethoven.  Bernstein,  Brahms.  Mozart.  Purcell.  Rossini. 
Schubert,  and  Stravinsky 

Progranrs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.cu'-tis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Ga'-y  and  Naomi  Graffman 
Common  Room  at  Curtis. 


€fePCMS 
^      PHILADELPHIA  CHAMBER  MUSIC  SOCIETY 


A  CHAMBER  MUSIC  SEMINAR 

WEDNESDAY  •  JANUARY  27,  2010  •  2:00-4:00  PM 

CURTIS  INSTITUTE  OF  MUSIC 


MEMBERS  OF  THE 

ST.  LAWRENCE  QUARTET 

Geoff  Nuttall,  violin 
Scott  St.  John,  violin 


The  PCMS  Education  Program  is  supported  in  part  by: 
TD  Charitable  Foundation 
The  Connelly  Foundation 

HiRSiG  Family  Fund 
The  Presser  Foundation, 
The  Beneficia  Foundation 


GEOFF  NUTTALL 

Geoff  Nuttall  began  playing  the  violin  at  the  age  of  eight  after  moving  to 
London,  Ontario  from  College  Station,  Texas.  He  spent  most  of  his  musical 
studies  under  the  tutelage  of  Lorand  Fenyves  at  the  Banff  Centre,  the 
University  of  Western  Ontario,  and  the  University  of  Toronto,  v^here  he 
received  his  Bachelor  of  Arts  degree.  In  1989,  Mr.  Nuttall  co-founded  the 
St.  Lawrence  String  Quartet.  As  first  violinist  of  this  world-renowned  four- 
some, he  has  performed  well  over  1600  concerts  throughout  North  and 
South  America,  Europe,  New  Zealand,  Australia,  and  Asia.  Since  winning 
the  Banff  International  String  Quartet  Competition  and  the  Young  Concert 
Artist  Auditions  in  the  early  '90s,  the  St.  Lawrence  String  Quartet  has 
become  a  regular  at  some  of  North  America's  most  esteemed  music  festi- 
vals, including  Mostly  Mozart,  Ottawa  Chamber  Music  Festival,  Bay 
Chamber  Concerts,  and  Spoleto  USA.  where  they  have  been  Quartet-in- 
Residence  for  ten  years.  With  the  St.  Lawrence  Quartet,  Mr.  Nuttall  served 
as  Graduate  Ensemble-in-Residence  at  the  Juilliard  School,  Yale 
University,  and  Hartt  School  of  Music,  acting  as  teaching  assistants  to  the 
Juilliard.  Tokyo,  and  Emerson  String  Quartets,  respectively.  He  is  currently 
on  faculty  at  Stanford  University,  where  the  St.  Lawrence  Quartet  has  been 
Ensemble-in-Residence  since  1999. 

SCOTT  ST  JOHN 

Born  in  London,  Ontario,  Scott  St.  John  began  his  violin  studies  at  age 
three  with  Richard  Lawrence  and  subsequently  worked  with  Gerard  Jarry 
in  Paris  and  David  Cerone  of  the  Cleveland  Institute  of  Music.  In  1990,  he 
graduated  from  the  Curtis  Institute  of  Music,  where  he  studied  violin  with 
Jascha  Brodsky  and  Arnold  Steinhardt  as  well  as  chamber  music  with  Felix 
Galimir.  In  addition  to  a  2003  Avery  Fisher  Career  Grant,  his  many  awards 
include  Young  Concert  Artists,  the  1994  Virginia  D.  Moore  Award  for  Most 
Promising  Young  Canadian  Artist,  Lincoln  Center's  Martin  E.  Segal  Award. 
First  Prize  in  the  1987  Alexander  Schneider  Violin  and  Viola  Competition, 
and  a  top  prize  in  the  1 992  Munich  International  Violin  Competition.  A  long- 
time participant  in  the  renowned  Mariboro  Music  Festival,  Mr.  St.  John  has 
performed  in  Musicians  from  Mariboro  tours  around  the  country.  Recent 
solo  appearances  include  performances  of  the  Brahms  Concerto  with  the 
Vancouver  (BC)  Symphony  and  the  Hamilton  (ON)  Philharmonic.  Mr.  St. 
John  has  been  a  member  of  the  St.  Lawrence  String  Quartet  since  2006. 


MASTER  CLASS  PROGRAM 

2:00-4:00pm  —  GEOFF  NUTTALL 
2-3pm  -  Zimbalist  Room  //  3-4pm  -  Field  Concert  Hall 

Wolfgang  Amadeus  Mozart     Quartet  in  D  Minor.  K.  421  (1783) 
[1756-1791]  Allegro  moderate 

Andante 

Menuetto:  Allegretto 

Allegretto  ma  non  troppo — Piu  allegro 

Joel  Link  and  Bryan  Lee,  violins 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


Franz  Schubert  Quartet  in  D  Minor.  D.  810.  "Death  and  the  Maiden"  (1824) 

[1797-1828]  Allegro 

Andante  con  moto 

Scherzo:  Allegro  molto — Trio 

Presto 

Zenas  Hsu  and  Eunice  Kim,  violins 
Jessica  Chang,  viola 
Eric  Han,  cello 


SCOTT  ST.  JOHN 
2-3pm  -  Field  Concert  Hall  //  3-4pm  -  Zimbalist  Room 

Bohuslav  Martinu  Trio  No.  2.  H.  238  (1934) 

[1890-1959]  Allegro 

Poco  moderate — Vivo — Allegro  ma  non  troppo 

Libby  Fayette,  violin 
Vicki  Powell,  viola 
John  Henry  Crawford,  cello 


Johannes  Brahms  Quartet  in  C  Minor,  Op.  51,  No.  1(1865-73) 

[1833-1897]  Allegro 

Romanze:  Poco  Adagio 

Allegretto  molto  moderate  e  comodo— 

un  poco  piu  animate 
Allegro 


Zoe  Martin-Doike  and  Hyorim  Han,  violins 
Ayane  Kozasa,  viola 
Xin  Shi,  cello 


PHILADELPHIA  CHAMBER  MUSIC  SOCIETY 

1616  Walnut  Street,  Ste  1600 
Philadelphia,  PA  19103 
215-569»8587  —  PCMSC0NCERTS.ORG 


^  ^ 


Anthony  P.  Checchia,  Artistic  Director 
Sonya  C.  Garfinkle,  Director  of  Education 


Founded  in  1986  in  response  to  a  need  within  the 
Greater  Philadelphia  region  for  regular  chamber 
music  concerts  and  solo  recitals,  the  PHILADELPHIA 
CHAMBER  MUSIC  SOCIETY  (PCMS)  has  grown  rapidly 
from  one  seven-concert  series  to  this  year's  program  of  over 
60  concerts  on  eight  series.  PCMS  is  committed  also  to 
helping  inspire  young  people  and  develop  future  classical 
music  audiences  through  a  multifaceted  educational  program 
that  includes  free  childrens  concerts;  in-school  string  quartet 
seminars;  a  free  ticket  program  for  high  school  seniors  and 
college  students;  master  class  collaborations  with  area 
schools;  and  pre-concert  lectures. 


*  ♦  * 


PCMS  EDUCATION  COMMITTEE 

Martha  P.  Baltzell,  Chairman 

Starr  Cummin  Bright 
Sonya  C.  Garfinkle 
Carol  Clark  Lawrence 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


THIRTY-THIRD  STUDENT  RECITAL 
Vocal  Studies  Department  Oratorio  Recital 
Wednesday,  January  27  at  8  p.m. 
Field  Concert  Hall 


"Awake,  ye  dead":  A  hymn  upon  the  last  day         Henry  Purcell 

(1659-95) 

Elliot  Madore,  baritone 
Thomas  Shivone,  bass-baritone 

"Vorrei  spiegarvi,  oh  Dio,"  K.  418        Wolfgang  Amadeus  Mozart 

(1756-91) 

Alize  Rozsnyai,  soprano 
Korey  Marshall,  oboe 

Salve  regina  in  F  major,  D.  223  Franz  Schubert 

("Offertorium")  (1808-28) 
Elizabeth  Reiter,  soprano 


Der  23  Psalm,"  D.  706  Schubert 
Elizabeth  Reiter,  soprano 
Alize  Rozsnyai,  soprano 
J'nai  Bridges,  mezzo-soprano 
Jazimina  MacNeil,  mezzo-soprano 


Donald  St.  Pierre,  piano 


Sechs  Lieder,  Op.  48  Ludwig\-an  Beethoven 

Xo.  4:  Die  Ehre  Gottes  aus  der  Xatur  (1  770-1827) 

Xo.  5:  Gottes  Macht  und  Vorsehung 
Xo.  2:  Die  Liebe  des  Xachsten 
Xo.  3:  Vom  Tode 
Xo.  1:  Bitten 
Xo.  6:  BuBlied 

Kirsten  MacKinnon,  soprano 
Donald  St.  Pierre,  piano 


INTERMISSION 


Giovanna  d'Arco  Gioacchino  Rossini 

(1792-1868) 

J'nai  Bridges,  mezzo-soprano 
Donald  St.  Pierre,  piano 


"Ihr  habt  nun  Traurigkeit" 
from  Ein  deutsches  Requiem 

Sarah  Shafer,  soprano 
Joshua  Stafford,  piano 
Donald  St.  Pierre,  piano 


Johannes  Brahms 
(1833-97) 


Oedipus  rex,  selections 
"Respondit  deus" 
"Dikere  non  possum" 

Evan  Boyer,  bass 
Donald  St.  Pierre,  piano 


Igor  Stravinsky 
(1882-1971) 


"Lamentation"  Leonard  Bernstein  ('41) 

from  Symphony  No.  1  ("Jeremiah")  (1918-90) 
Jazimina  MacNeil,  mezzo-soprano 
Donald  St.  Pierre,  piano 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

PERFORMERS 

Evan  Boyer,  from  Louisville,  Ky.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2007. 

J'nai  Bridges,  from  Lakewood,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2009. 

Kirsten  MacKinnon,  from  Burnaby,  British  Columbia,  is  a  student  of 
Patricia  McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2008. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Elliot  Madore  (Voice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Alize  Rozsnyai,  from  San  Diego,  is  a  student  of  W.  Stephen  Smith, 
adjunct  faculty-,  and  entered  Curtis  in  2009. 


Sarah  Shafer,  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  ofjoan 
Patenaude-Varnell  and  entered  Curtis  in  2007. 

Joshua  Stafford,  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Xiorrison 
and  entered  Curtis  in  2006. 

Donald  St.  Pierre,  opera  and  voice  coach 

♦ 

NEXT  STUDENT  RECITAL 
Friday,  January  29  at  8  p.m. 
Field  Concert  Hall 

Chopin  Barcarolle  in  F-sharp  major,  Op.  60 

Nocturne  in  E-flat  major,  Op.  55,  No.  2 

Yen  Yu  Chen,  piano 

Chopin  Mazurka  in  D-flat  major.  Op.  30,  No.  3 

Mazurka  in  C  major,  Op.  33,  No.  3 
Mazurka  in  C-sharp  minor.  Op.  41,  No.  4 
Mazurka  in  C  minor.  Op.  56,  No.  3 
Sonata  No.  3  in  B  minor,  Op.  58 
Andrew  Tyson,  piano 

Franck  Sonata  in  A  major  for  Violin 

Nathaniel  West,  double  bass 
Jungeun  Kim,  piano 


Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)893-5261.  for  the  most  up-to-date  information. 


CURTIS 

INSTITUTE  OF  MUSIC 

2009-10  STUDENT  RECITAL  SERIES 

THIRTY-THIRD  STUDENT  RECITAL 
Vocal  Studies  Department  Oratorio  Recital 
Wednesday,  January  27  at  8  p.m. 
Field  Concert  Hall 


"Vorrei  spiegarvi,  oh  Dio"  ("I  would  like  to  explain  to  you,  oh  God"),  K.  418 
t^usic  by  Wolfgang  Amadeus  Mozart 
Vorrei  spiegarvi,  oh  Dio  qual  e  ralTarmo  mio; 
Ma  mi  condanna  il  faio  a  piangere  e  tacer. 
Arder  non  piio  il  mio  core  per  chi  vorrebbe  amore, 
E  fa  che  cnida  io  sembri,  un  barbaro  dover. 
Ah  contc,  partite,  correte,  fuggite  lontano  da  me; 
La  vostra  dilelta  F.milia  v'aspetta, 
Languir  non  la  fate,  e  degna  d'amor. 
Ah  stellc  spietatei  Nemirlie  mi  siete. 
Mi  perdo  s'ei  resta.  Partite,  correle, 
D'amor  non  padate;  e  vostro  il  suo  cor. 

Translation  by  Rinnat  Monah 

Salve  regina  in  F  major,  D.  223  ("OfFertorium") 
f^usic  by  Franz  Sctiubert 

Salve  Regina,  mater  misericordiau:  Ilail,  O  Queen,  Mother  of  mercy; 

Vita,  dulcedo,  et  spes  nostra,  salve.  Our  life,  our  sweetness,  and  our  hope:  hail! 

Ad  te  clamamus,  exsules  filii  Evae.  To  thee  we  cry,  poor  banished  children  of  Eve. 

Ad  te  suspiramu.s,  gcmentes  et  flentes  To  thee  we  send  up  our  sighs, 

In  hac  lacrimarum  valle.  Groaning  and  weeping  in  this  valley  of  tears. 

Translation  by  Ron  Jeffers 


I  would  like  to  explain  to  you,  oh  God,  what  my  grief  is; 
But  Fate  condemns  me  to  weep  and  keep  silent. 
My  heart  may  not  pine  for  the  one  I  would  like  to  love. 
And  a  terrible  duty  makes  me  seem  cruel. 
Alas,  Count,  part  from  me,  run,  flee  far  away  from  me; 
Your  beloved  Emilia  awaits  you, 
Don't  keep  her  languishing,  she  is  worthy  of  love. 
Alas,  pitiless  stars!  You  arc  hostile  to  mc. 
lam  lost  if  he  stays.  Leave,  run. 
Do  not  talk  of  love,  her  heart  is  yours. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Der  23  Psalm,"  D.  706 

rjfjii  I  '  [1 1,  ir  [  I  ir '  Miir  wird  nichts  mangeln. 
Kr  U-M-  1.11'  h  ..Ml  L'lnn.- VVeid.-, 

F.rlr,  ,,r.  ,1,11.-,.  Ha,  h,-,i, 

Ki  l.ilii      Ill  .  III,!, I.  Ii,'-,;rl.  -,  ( li-miith, 
!■>  Ill}  11 1  ,111,  I,  lilt  L^,-, r-i  111,  111  Sti-igc  zu  seines  Namens 
Riiliiii 

Und  wall  ich  aui  li  im  Todesschatten  Thale,  so  wall'  ich 
ohnc  Furclit,  denn  du  beschutzcst  mich, 

Dein  Stab  und  deine  Stutze  sind  mir  immer  dar  mein  Trost. 

Du  richtest  mir  ein  Freudenmahl  im  Angesicht  der 
FVindezu. 

Du  salbsl  mein  Haupt  mit  Oele  und  schenkst  mir  voile 
Becher  ein, 

Mir  folget  Hcil  und  Seligkcit  in  diesem  Leben  nach,  einst 
ruh'  ich  ew'ge  Zeitdort  in  des  Ew'gen  Haus. 

Translation  adapted  from  the  Bible  (King  James  Version) 


(iiiili   ii;     i;r|i}!.  i.!  1  shall  nt)t  want. 

H,  1,1. iki    11, r  I,,  lir  down  in  green  pastures, 

He  leaili  III,-  l)t-side  still  waters. 

He  restores  my  languishing  soul. 

He  leads  me  in  the  path  of  righteousness  for  His  name's 

Even  though  1  walk  through  the  valley  of  the  shadow  of 

death,  1  will  fear  no  evil,  for  You  are  with  me, 
Your  rod  and  your  stafTare  always  my  comfort. 
You  prepare  a  table  before  me  in  the  presence  of  my 

You  anoitu  my  head  with  oil  and  my  cup  overflows. 

Surely  goodness  and  love  will  follow  me  all  the  days  of  my 
life,  and  I  will  dwell  forever  in  the  house  of  the  l/)rd. 


Sechs  Lieder,  Op.  48 

Music  by  Ludwig  van  Beethoven  -  Text  by  Christian  Furchtegott  Gellert 
"Die  Ehre  Gottes  aus  der  Natur''  ("The  Glory  of  God  in  Nature") 

Hi,-  llimnii  l  nihmen  des  Ewigen  Ehre;  Heaven  praiv-s  ih,  .^l,,r\  .,1  I'li-miiv, 

Ihi  S,  li.ill  |,ll.iM/i  s,-mi-n  Namcn  fort.  Its  roar  pr,„  !,;,  !■  

Iliii  I  iiliiiii  ,1,-,  1  .i,lkr,-is,  ihn  preisen  die  Meere;  The  earth  |ii  ,  ■      !1  Ihm; 

VernLnuii,  I,  .Mens,  h,  ihr  gbttlich  Wort!  Listen,  o  m.in  i- ,  li  ,    . i  , ,,  ,  \x',i,l,' 

Wer  tragi  der  Himmel  unzahlbare  Sterne?  Who  supports  the  untoimtable  stars  of  heaven? 

Wer  fiihrt  die  Sonn  aus  ihrem  Zelt?  Who  guides  the  sun  from  its  canopy? 

Sie  kommt  und  leuchtet  und  lacht  tins  von  feme  It  comes  and  shines,  and  laughs  at  us  from  afar, 

Und  lauft  den  Weg  gleich  als  ein  Held,  And  runs  its  course  like  a  hero. 

"Gottes  Macht  und  Vorsehung"  ("God's  Power  and  Providence") 

(ion  i,,i  iM'-iii  l.u-fl'  God  is  my  song! 

El  isiilii  („iii,l,i  Siarke,  He  is  the  God  of  Strength, 

I  Irhi  ivt  s,  „,  \,,ii,  Exalted  is  His  name 

I  IikI  i;r,,lt  siiiil  ^,-lll,-  \\',-rk(-,  And  great  are  His  works; 

Urul  .ill,-  1  liiiimi-l  M  ill  (;,  lii,-i  And  all  Heaven  is  at  his  command, 

I'.r  k, mil  111,  1,1  1  I,  Im  He  knows  my  plea 

I 'ml  .ill,  n  K.u  ,1,-1  .Si-ele,  /\nd  all  advice  of  the  soul, 

l-.r  \\,-iH,  w  I,-  <  il,  1,  !i  (  nites  tu  und  fehle,  He  understands  how  often  1 

L'nd  l  ilt,  niM  giiadig  beizustehn.  And  he  graciously  stays  by  i 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Die  Liebe  des  Nachsten"  ("Love  of  One's  Neighb< 

So  jcmaiid  sprichl:  Ich  liebe  Gott, 
Und  hafit  doch  seine  Brtidcr, 
Der  trciht  mit  Gottcs  VVahrheit  Spott 
Und  reilU  sie  ganz  darnicder. 
Gott  ist  die  Lieb,  und  will,  dafi  ich 
Den  Nachsten  liebe,  gleich  als  mirh. 

Ein  unbai  mherziges  Gericht 

Wird  liber  den  ergehen, 

Der  nicht  barniher/ig  ist,  der  nicht. 

Die  rettet,  die  ihn  Oehen: 

Drum  gib  mir,  Gott,  durth  deinen  Geist 

Ein  Herz,  das  dich  durch  Liebe  preist. 

"Vom  Tode"  ("On  Death") 

Meine  Lebenszeit  verstreicht, 
Stundlirh  eil  ich  zu  dem  Grabe, 
LI.ul  was  ist's,  das  ich  vielleicht, 
l),.s  I,  h  11...  Ii  /„  1,-licn  habe? 
1 ).  Ilk, . .  M.  MS.  h.  ,ui  deinen  Tod! 
S..iiin.'  111.  Ill,  il.'i.n  Ems  ist  Not! 

"Bitten"  ("Plea") 

Gott,  dcinc  Gute  rcicht  so  weit, 

So  weii  die  VVolken  gehen, 

Du  kn.iisi  mis  mil  li.u  nih.  rz.gkeit 

Cii.l  .  ilsl   nils  l,.  i/iisl,  l,.  11 

ll.  ii'  M.  in.  liui-,  111.111  l.-ls,  mein  Hort, 

V.  nuinin  ni.  iri  l  l.  lin,  rni-rk  aul  mein  Wort; 

Dciui  1,  liuillv.ird.rbeten! 

"BuBlied"  ("Song  of  Penance") 

All  (111  all.  111.  .ui  dii  hall  u  h  gesundigt, 

l)ii  SI.  list  (he  S.  hiilit,  .Ik  iiiir  den  Fluch  vcrkundigt; 

Du  1st  nicm  i'l.  lin,  inein  ScuTzcn  nicht  verborgen, 

A.  Ii  ( ;..M  Ml.  Ill  ( i.iii,  wie  lange  soli  ich  sorgen? 
\\  u  l.iMi;  .1,11, 11, SI  .ludich  von  mir,^ 

llt  ii,  h.inill.  Ml.  hi  mil  imr  nach  meinen  Sunden, 

Ml  sill  h.-  ill.  h,  l.ili  mil  h  il.-in  Antlitz  finden, 
Dvi  (lott  der  Langinut  und  (leduld. 

Translation  copyright  ©  Emily  Ezust.  from  The  Lied  and  Ai 


r") 

If  someone  says:  I  love  God, 
And  yet  hates  his  brother. 
He  makes  a  mockery  of  God's  truth 
And  rips  it  entirely  to  shreds. 
God  is  love,  and  wills  that  I 
Love  my  neighbor  as  myself 

A  merciless  court 

Will  be  issued  over  that, 

Which  is  not  gracious. 

To  escape,  beseech  him; 

Give  me,  God,  by  your  spirit 

A  heart,  which  praises  you  with  love. 

The  span  of  my  life  is  passing; 
Every  hour  I  hurry  toward  the  grave, 
And  what  is  it,  that  perhaps 
I  must  live  for  still? 
Think,  o  man,  upon  Death! 

Do  not  delay,  for  that  is  the  one  thing  you  need  yet  to  do! 

God,  your  goodness  reaches  so  far. 

As  far  as  clouds  float; 

You  crown  us  with  mercy 

And  hurry  to  our  aid. 

Lord!  My  castle,  my  rock,  m\'  shield. 

Hear  my  plea,  listen  to  my  words; 

For  I  will  pray  before  you! 

Against  you  alone  have  I  sinned, 
And  have  often  done  evil  before  you. 
You  sec  the  guilt  that  deserves  your  curse; 
See  also,  God,  my  suffering. 

From  you  I  do  not  hide  my  prayers  and  sighs, 
And  my  tears  are  before  you. 
Ah,  God,  my  God,  how  long  should  I  suffer? 
How  long  will  You  leave  me? 

Lord,  treat  me  not  according  to  my  sins, 
Treat  me  not  .according  to  my  guilt. 
I  seek  for  you;  let  me  find  your  face, 
God  of  forbearance  and  patience. 

;  Song  Texts  Page,  www.recmusic.org 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


Giovanna  d'Arco 

Music  by  Gioacchino  Rossini 

E  notte,  c  uuto  addormentato  e  il  mondo. 

Sol. I  io  V'Cf^lin  r-d  .i-sprtto 


Sr  non  snn  I  .v        c  il  iiKiimorar  del  vento. 

Miita  ogni  ( fi-^.i  .iniia,-! 

Come  I'or.i  .  li--  -.ri'ii.-  .lil.i  s,  .mlltta. 

O  p.uii.i' ()  K.  i 
N,,v,H,i  inr.iii.n.  ri.i. 

)nnipMss.-nii-  dal  gregge  suscito  la  pastorella. 

Vadasi.  O  dolce  mio  loco  natio, 
Dolce  famiglia,  o  campi,  o  selve,  addio. 

O  mia  madre,  e  tu  frattanto 

tua  figlia  cercherai, 
AITannala  <  hianieiai 

M.i  Ir.i  p'li  II  il'.dir  iiiiprcsc 
X'ni.i  Mil  .null  I  imlorio  al  pianto; 


It  is  night,  and  all  the  world  is  asleep. 

Alone  I  watch  and  I  wait 

That  a  horse  steps, 

A  trumpet  call. 

Listen  and  feel  nothing. 

If  I  am  not  the  water  and  the  murmur  of  the  wind. 
Changes  everything  and  plagued 
As  the  hours  following  the  defeat. 

Oh  countrv'i  Oh  King! 
New  assistance  shall  appear. 

The  Almighty  one  has  called  the  shepherdess  from  her 
flocks. 

I  go.  O  my  sweet  native  land. 

Sweet  family,  oh  fields,  oh  woods,  farewell, 

O  my  mother,  and  meanwhile  you 

Shall  search  for  your  daughter, 

Breathless  shall  call 

And  no  answer. 

But  soon  lofty  undertakings 

There  will  be  a  comfort  to  the  sound  of  tears; 

Every  mother,  every  I'Vcnch  woman 

Shall  envy  my  mother. 


I'.ppiH  ,n.,„-.-    \l.  irpenle 


N..I 


Yetcriev  ,\h. -.u.l.lciilv 

VVh.H  I1...I...IH,  il„.  |-„,sl. 

Larger  than  t-vci 

It  fills  the  sky  like  lightning  and  has  a  message  for  me. 
Angel  of  death,  you  call  my  name,  I  come. 


Tra  i  leoni  I'agnello  s'awenta. 

Non  han  scampo,  il  Signor  li  spaventa. 


The  flame  that  issues  from  your  glance 

Has  already  touched  me;  you  penetrate  me,  already  I 

am  impatient. 
Quick  a  sword,  let  us  march  and  strike. 
Long  live  the  King;  the  victory  is  with  me. 
The  maiden  leads  the  warriors  to  battle, 
The  lamb  throws  herself  among  the  lions. 
They  have  no  escape,  the  Lord  frightens  them. 


Translation  by  Michael  Kaye 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Ihr  habt  nun  Trauripkcit"  from  Em  Jeutsches  Requirm 
Muitc  by  Johannes  Brahms 
Ihr  habt  nun  Traungkcil, 
WiCT  ich  will  ruch  wiedrr  schfn 
Und  cucr  Hcrz  sol)  sich  frcucn 
Und  cure  Frrudc  soli  ncimand  von  cuch  nrhmcn. 


Sfhct  mich  an: 

Ich  habr  cine  klcinc  Zcii 

Muhc  und  Artirii  grhalx 

Und  hahr  groftcn  Trost  fundcn. 

Translation  by  Choral  Society  of  Durham 


And  you  now  have  sorrow, 
But  I  will  sec  you  again. 
And  your  heart  shall  rejoice, 
And  your  joy  shall  no  man  take  from  you. 

Ix>ok  at  me: 

I  have  a  little  time 

To  work  and  labor 

And  have  found  much  comfort. 


1  by  Jean  Oant^lou 


Oedipus  Rexy  selections 

Music  by  Igor  Stravinsky  -  Text  by  Joan  Cocteau,  translated  t 
English  translation  of  the  Speaker's  text  by  E  E.  Cummings 

'^Reapondit  dues"  ('*Thus  the  god  responded") 

Krspondti  dens:  I^ium  ulkiski,  skclus  ulkiski,  rcperirc         Thus  the  goti  responded:  Avcngr 


vciigc 


thai 


prrrmptorrm- 
'Ilirhis  prrempior  regis  latet;  rcperirc  opus  istum. 
Thebas  a  labc  lucre,  kacdcm  regis  ulkiski,  regis  I^ii 

perempli. 

Opus  istum  rcperirc,  qucm  dcpclli  dcus  julx-i. 
Jubel  dcus  pcrcmptorcm  dcpclli, 
IVstr  infikil  'ITicbas.  Apollo  dixit  driis 

**Dikere  non  possum"  ("I  am  unable  to  speal 
TIRESIAS 

Dikcrr  non  pouum, 
Dikcrc  non  likci. 
Dikcrr  nc  faslum, 


Oikcrc  nc  c 


accursed  deed,  find  the  2 
In  Thebes  lurks  the  king's  murderer;  you  must  find  him. 
In  Thebes  you  must  atone  for  this  disaster,  avenge  the 

slaughtered  ruler,  the  murdered  king  Laius. 
You  must  find  him  whose  death  the  gods  demand. 
The  gods  demand  the  death  of  the  assassin, 
Flsc  a  phuTur  will  infect  'Ilicbrs.  So  declared  tlir  god  Ajxillo, 


TIRESIAS 

I  am  unable  to  speak, 

I  am  not  allowed  to  speak, 

Speaking  would  be  wrong. 


I^st  I  am  forced,  I  shall  r 
It  is  clear,  Oedipus,  that  i 


TIRESIAS 
Miscrandc,  dico, 
Qutxl  mc  ariuas,  diro. 
Diram  quod  dixit  drus; 
nullunt  dictum  kelabn; 
Inter  wm  pcrrmptor  est, 
A  pud  \ra  pcrrmptor  est 
t*um  vnbis  est 
Rrgu  est  rex 
Rrx  kckidit  Uium. 
Rc\  kcktdit  rrgcm. 
IVu4  rri^rni  ariisai. 
(.>piu  Ilicbis  pclli  rcgrm 
Rex  skclcstus  urbcm  focdat. 
Rex  pcrrmpior  regis  csi. 


Translation  by  Evan  Boyer 


t  you: 
TIRESIAS 

Unfortunate  one,  I'll  speak  to  you 

With  regard  to  that  of  which  you  accuse  mc. 

I  shall  say  that  which  the  gods  say: 

I  shall  hide  nothing. 

Among  you  is  the  assassin. 

You  arc  in  his  presence. 

He  is  with  you. 

Of  royalty  is  the  king's  assassin 

A  king  murdered  Laius, 

The  king  \s-as  slain  by  a  king. 

The  gods  accuse  a  king  of  regicide' 

For  this  deed  Thcbc-S  will  drive  out  its  ruler. 

The  accuncd  ruler  has  brought  shame  unto  the  city. 

The  bng's  murderer  is  hinuelf  a  king. 


Ptease  watt  for  the  coocluwoo  of  th«s  seiectton  oefo^e  turning  the  page 


"Lamentation"  from  Symphony  No.  1  ('*Jeremiah") 

Music  by  Leonard  Bornstein  -  Text  from  the  Lamentations  of . 
Eth.i  \.isli\  .i  \  .iiLifl  hair  How  doth  the  cit>'  sit  solitary, 

Rahoii  .un  That  was  iiill  of  people! 

la!  How  is  she  become  as  a  widow! 


Hay't.i  k'ahnan-i 
Raboti  vagoyim, 
Saati  bam'dinot; 
Hay'ta  lanias' 

Bo.h..  Uvk.  l, 


Mikol  ohavcha, 
Kol  reeha  bag'du  \ 
Hayi.  laroy'xnm. 


She  that  was  great  among  the  nations, 
And  princess  among  the  provinces, 
How  is  she  become  tributary! 

She  weepcti\  sore  in  the  night. 
And  her  tears  are  on  her  cheeks; 
Among  all  her  lovers 
She  hath  none  to  comfort  her. 
Ail  her  friends  have  dealt  treacherously  with  her, 
They  are  becoming  her  t 


Judah  is  gone  into  captivity  because  of  affliction, 

And  because  of  great  servitude; 

She  dwelleth  among  the  heathen; 

She  findcth  no  rest; 

All  her  persecutors  overlook  her 

Between  the  straits. 


Chel  chata  Y'rusholayin 

Na-u  ivrim  bachustol, 

N'go-alu  badam 
B'lo  yuchlu 


Jerusalem  hath  grievously  sinned. 

They  (the  sinful  prophets  and  iniquitous  priests)  have 

wandered  as  blind  men  in  the  streets, 
They  have  polluted  thenisrKes  with  hlood, 
So  that  men  could  not 
Touch  their  garments. 


Hashivenu  adonai  elecha. 


They  crii-fl  unto  them,  IJepart  ye;  it  is  unclean; 
Depart,  depart  touch  us  not. 


Wherefore  dost  thou  forget  us  forever,  and  forsake  i 
longtime^ 


Translation  (adapted)  from  Jaini  Publications,  Inc.  and  Boosey  &  Hawkes.  Inc. 
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THIRTY-FOURTH  STUDENT  RECITAL 
Friday,  Januaiy  29  at  8  p.m. 
Field  Concert  Hall 


Barcarolle  in  F-sharp  major,  Op.  60  Frederic  Chopin 

Nocturne  in  E-flat  major,  Op.  55,  No.  2  (181 0-49) 

Yen  Yu  Chen,  piano 


Mazurka  in  D-flat  major.  Op.  30,  No.  3  Chopin 
Mazurka  in  G  major.  Op.  33,  No.  3 
Mazurka  in  C-sharp  minor.  Op.  41,  No.  4 
Mazurka  in  C  minor,  Op.  56,  No.  3 

Sonata  No.  3  in  B  minor.  Op.  58  Chopin 
Allegro  maestoso 
Scherzo:  Molto  vi\'ace 
Largo 

Finale:  Presto  non  tanto 

Andrew  Tyson,  piano 


INTERMISSION 


Sonata  in  A  major  for  Violin  Cesar  Franck 

Megretio  ben  moderato  (1822-90) 
Allegro 

Recitativo-Fantasia 
.Allegretto  poco  mosso 

Nathaniel  West,  double  bass 
Jungeun  Kini;  piano 


♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Conce"-:  Hall. 
Recitals  are  prcfessiorally  recordea  fo--  educat'onal  use  and  possible  broaocast. 


PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  SokolofT 
and  entered  Curtis  in  2005. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Nathaniel  West,  from  Columbus,  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2009. 


Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Sunday,  January  31  at  3:30  p.m. 
Graduation  Recital:  Joshua  Gersen,  conductor 
Church  of  the  Holy  Trinity,  Rittenhouse  Square 


Beethoven  Symphony  No.  7  in  A  major,  Op.  92 

Chen  Chasing  the  Sun 

Curtis  Symphony  Orchestra 
Joshua  Gersen,  conductor 


Dvorak  Concerto  in  B  minor,  Op.  104 

Brook  Spcltz,  cello  ('09) 
Curtis  Symphony  Orchestra 
Joshua  Gersen,  conductor 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  Information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 
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♦ 

THIRTY-FIFTH  STUDENT  RECITAL 
Graduation  Recital — -Joshua  Gersen,  conductor 
Sunday,  January  31  at  3:30  p.m. 
Church  of  the  Holy  Trinity,  Rittenhouse  Square 

♦ 

Chasiyig  the  Sun  Ke-Chia  Chen  ('09) 

(b.  1979) 

Curtis  S\Ti-iphony  Orchestra 
Joshua  Gersen,  conductor 

Concerto  in  B  minor,  Op.  104 

.\llcgro 

Adagio  ma  non  troppo 
Finale:  Allegro  moderate 

Brook  Speltz,  cello 

Curtis  Symphony  Orchestra 

Joshua  Gersen,  conductor 

INTERMISSION 
♦ 

This  afternoon's  performance  of  the  Dvorak  Cello  Concerto 
is  dedicated  to  the  memoiy  of  Curtis  emeritus  faculty  member 
Orlando  Cole  (Cello  '34). 


Antonin  Dvorak 
(1841-1904) 


Symphony  No.  7  in  A  major,  Op.  92 

Poco  sostenulo — Vivace  * 

Allegretto 

Presto 

Allegro  con  brio 


Ludwig  van  Beethoven 
(1770-1827) 


Curtis  Symphony  Orchestra 
Joshua  Gersen,  conductor 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Church  of  the  Holy 
Trinity.  Recitals  are  professionally  recorded  for  educational  use  and  possible 
broadcast. 


Joshua  Gersen,  from  Monroe,  Conn.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2006.  He  is  an  Edwin  B.  Gamgues 
Annual  Fellow. 


Brook  Speltz  (Cello  '09)  began  playing  at  age  six  and  has  gone  on  to 
win  numerous  awards,  including  third  prize  in  the  Bronislaw  Kaper 
Awards  for  Young  Artists  held  by  the  Los  Angeles  Philharmonic  and 
grand  prize  in  the  regional  division  of  the  National  Solo  Competition 
held  by  the  American  String  Teachers  Association. 


CONDUCTOR 


SOLOIST 


CURTIS  SYMPHONY  ORCH 

Violin 

Anastasia  Agapova 
Dayna  Kristie  Anderson 
Rebecca  Anderson 
Maia  Cabeza 
Nikki  Chooi 
Elizabeth  Fayette 
Amalia  Hall 
Zenas  Hsu 
Barbora  Koiafova 
Justine  Lamb-Budge 
Bryan  A.  Lee 
Yiying  Julia  Li 
Joel  Link 
Zoe  Martin-Doike 
Petr  Matejak 
Karya  Poplyansky 

Viola 

Milena  Pajaro-van  de  Stadt 

Vicki  Powell 

Daniel  Stewart 

Marina  Thibeault 

Amanda  Verner 

Sang  HvTin  Mary  Yong 

Cello 

Natalie  Helm 
Hiro  Matsuo 
Sarah  Rommel 
Camden  Shaw 

Double  Bass 
Alexander  Jacobsen 
Rex  Surany 
Derek  Zadinskv 


ESTRA 

Flute 

Diondre  McKinney 
Sonora  Slocum 

Oboe 

Alexandra  von  der  Embse 
Korey  Marshall 

Clarinet 

Stanislav  Chernyshev 
Mami  Suetsugu  (guest  artist) 

Bassoon 

William  Short 

Natalya  Rose  Vrbsky  ('09) 

Horn 

Katherine  Jordan 
Corey  Klein 

Adedeji  Bailes  Ogunfolu 
Trumpet 

Matthew  Ebisuzaki 
Rosie  Turner 

Tronnbone 
Nathan  Lodge 
Brian  Santero 
Ryan  Seay 

Tuba 

Scott  Devereaux 

Timpani  and  Percussion 
Vinay  Parameswaran 
Michael  Sparhuber 


NEXT  STUDENT  RECITAL 
Monday,  February  1  at  8  p.m. 
Field  Concert  Hall 

Etude,  Op.  18,  No.  1 
Etude  in  C  major,  Op.  10,  No.  1 
Etude  No.  1,  Livre  I:  Pour  les  ''cinq  doigts" 

d'apres  M.  Czemy 
Etude  d'execution  trans cendante  No.  8 

("Wilde  Jagd") 
Etude,  Op.  2,  No.  3 
Yunqing  Zhou,  piano 

Sonata  in  F  minor,  Op.  120,  No.  1 

Hyo  Bi  Sim,  viola 
Yekwon  Sunwoo,  piano 

Carmen:  Fantasie  brillante  sur  Vopera 
de  G.  Bizet,  Op.  3,  No.  3 

Benjamin  Beilman,  violin 
Yekwon  Sunvsoo,  piano 

Solo  de  co7icours 
Juyong  ^'ou.  clarinet 
Jungeun  Kim,  piano 

Paganini  Selections  from  Caprices,  Op.  1 

Benjamin  Beilman,  \-iolin 

Poulenc  Sonata  for  Oboe  and  Piano 

.Alexander  V'vedenskiy,  oboe 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


Bartok 
Chopin 

Debussy 

Liszt 

Prokofiev 
Brahms 

Hubav 


Messager 
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THIRTY-SIXTH  STUDENT  RECITAL 

Monday,  February  1  at  8  p.m. 
Field  Concert  Hall 


♦ 


Etude  in  C  major,  Op.  10,  No.  1 


Frederic  Chopin 
(1810-49) 


Etude  No.  1,  Livre  I: 

Pour  les  ''cinq  doigts"  d'apres  M.  Czemy 


Claude  Debussy 
(1862-1918) 


Etudes  d'execution  transcendante  No.  8 
("Wilde  Jagd") 


Franz  Liszt 
(1811-86) 


Etude,  Op.  18,  No.  1 


6tude,  Op.  2,  No.  3 


Yunqing  Zhou,  piano 


Bela  Bartok 
(1881-1945) 

Sergey  Prokofiev 
(1891-1953) 


5*0/0  de  concours 


Juyong  You,  clarinet 
Jungeun  Kim,  piano 


Andre  Messager 

(1853-1929) 


Caprices,  Op.  1,  selections 

No.  5  in  A  minor:  Agitato 
No.  9  in  E  major:  Allegretto 

Benjamin  Beilman,  violin 


Nicolo  Paganini 
(1782-1840) 


Carmen:  Fantasie  hrillante  sur  Vopera  de  G.  Bizet,  Jeno  Hubay 

Op.  3,  No.  3  (1858-1937) 
Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

INTERMISSION 


Ballade  No.  4  in  F  minor,  Op.  52 

.\lexander  UUman,  piano 


Chopin 


Sonata  for  Oboe  and  Piano 

Elegie:  Paisiblement 
Scherzo:  Tres  anime 
Deploration:  Tres  calme 

Alexander  Vvedenskiy,  oboe 
Hugh  Sung,  piano 

Sonata  in  F  minor,  Op.  120,  No.  1 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Hyo  Bi  Sim,  viola 
Yekwon  Sunwoo,  piano 


Francis  Poulenc 
(1899-1963) 


Johannes  Brahms 
(1833-97) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Alexander  UUman,  from  Watford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Alexander  Vvedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Yunqing  Zhou,  from  Shenyang,  China,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2008. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  (Piano  '90),  collaborative  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  February  3  at  8  p.m. 
Field  Concert  Hall 


Bartok  Concerto  for  Viola  and  Orchestra 

Vicki  Powell,  viola 
Elena  Jivaeva,  piano 

Chopin  Andante  spianato  et  Grande  polonaise 

brillante,  Op.  22 

Michelle  Naughton,  piano 

Debussy  Petite  suite 

Falla  Danza  No.  1  from  La  vida  breve,  transcribed  by 

Gustave  Samazeuilh 
Ravel  La  Valse 

Christina  Naughton.  piano 

Michelle  Naughton,  piano 

Grant  Three  Furies 

Scott  Devereaux,  tuba 

Haydn  Sonata  in  E-flat  major,  Hob.  XVI:52 

Christina  Naughton,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

THIRTY-SEVENTH  STUDENT  RECITAL 

Wednesday,  Februai-y  3  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  E-flat  major,  Hob.  XVI:52  Joseph  Haydn 

Allegro  (1732-1809) 
Adagio 
Finale:  Presto 

Christina  Naughton,  piano 


Andante  spianato  Frederic  Chopin 

et  Grande  polonaise  brillante,  Op.  22  (1810-49) 
Michelle  Naughton,  piano 


Petite  suite  Claude  Debussy 

En  bateau  (1862-1918) 
Cortege 
Menuet 
Ballet 


Danza  No.  1  from  La  vida  breve 

transcribed  by  Gu stave  Samazeuilh 


Manuel  de  Falla 
(1876-1946) 


La  Valse 


Christina  Naughton,  piano 
Michelle  Naughton,  piano 


Maurice  Ravel 
(1875-1937) 


INTERMISSION 


Three  Furies  James  Grant 

Fury  I  (b.  1954) 


Fury  II 
Fury  III 


Scott  Dcvereaux,  tuba 


Concerto  for  Viola  and  Orchestra  Bela  Bai  tok 

Moderato  (18B1-1945) 
Adagio  rcligioso 
Allegro  vivace 

Vicki  Powell,  viola 
Elena  Jivaeva,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Scocr  De\'ereaux,  from  Washington,  Mich.,  is  a  student  of  Carol 
Jantsch  and  Paul  Krzywicki  and  entered  Curtis  in  2008. 

Christina  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton,  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Elena Jivaeva,  staffpianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday.  Februan'  5  at  8  p.m. 

Graduation  Recital:  Milena  Pajaro-van  de  Stadt,  xiola.  with 

Elcnajix-acva.  piano 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  4  in  E-flat  major,  BW'A'  1010 

Pcndcrecki         Cadenza  for  Solo  Viola 

Milena  Pajaro-\'an  dc  Siadt,  viola 

Brahms  Sonata  in  F  minor,  Op.  120,  No.  1 

Shostako\'ich      Sonata.  Op.  147 

Milena  Pajaro-\-an  dc  Stadt,  \-iola 
Elena  Jivae\'a,  piano 


Programs  are  subject  to  cnange.  Call  t^e  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  iriformation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curt's.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  ana  Naomi  Caffman 
Common  Room  at  Curtis. 


i. 


CURTIS 


INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


THIRTY-EIGHTH  STUDENT  RECITAL 

Graduation  Recital — Milena  Pajaro-van  de  Stadt,  viola,  with 

Elena  Ji\'aeva,  piano 
Friday.  February  5  at  8  p.m. 
Field  Concert  Hall 


Prelude 

Memande 

Courantc 

Sarabande 

Bourree 

Gigue 


Milena  Pajaro-\-an  de  Stadt,  \'iola 


This  evening's  performance  of  the  J.  S.  Bach  Cello  Suite  Xo.  4 
is  dedicated  to  the  memory  of  Curtis  emeritus  faculty  member 
Orlando  Cole  (Cello  and  Chamber  Music  '34). 


♦ 


Suite  No.  4  in  E-flat  major 
for  Violoncello,  BWV  1010 


Johann  Sebastian  Bach 
(1685-1750) 


♦ 


Cadenza  for  Solo  Viola  Krzysztof  Penderecki 

(b.  1933) 

Milena  Pajaro-van  de  Stadt,  viola 


Sonata  in  F  minor,  Op.  120,  No.  1 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

INTERMISSION 

Sonata,  Op.  147  Dmitri  Shostakovich 

Moderate  (1906-75) 
Allegretto 
Adagio 

Milena  Pajaro-van  de  Stadt,  viola 
Elena  Jivaeva,  piano 

♦ 


Johannes  Brahms 
(1833-97) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006.  She  is  the 
Guna  S.  Mundheim  Annual  Fellow. 

Elena  Jivaeva,  staff  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 

♦ 

My  past  four  years  at  Curtis  ha\'e  been  some  of  the  most  fulfilling  years 
of  my  life,  full  of  incredible  artistic  opportunities.  First  I  thank  my 
teachers,  Mr.  Diaz  and  Mr.  Tree,  who  have  guided  me  as  a  musician 
these  four  years.  I  would  also  like  to  thank  Mr.  Joseph  de  Pasquale  for 
extra  lessons!  A  special  thanks  goes  to  my  quartet — Bryan  A.  Lee  and 
Joel  Link,  violins,  and  Camden  Shaw,  cello.  I  have  learned  so  much 
from  you,  and  playing  with  you  is  a  privilege  and  an  honor,  as  is  having 
you  as  my  friends.  Finally  I  thank  my  parents,  for  dedicating  their  lives 
to  me  and  my  sibHngs  and  working  so  unbeliex-ably  hard,  and  my 
siblings;  Adrian,  Stefan,  and  Flavia;  for  always  supporting  me. 

-M.  P-vdS 


NEXT  STUDENT  RECITAL 
Monday,  February  8  at  3  p.m. 
Field  Concert  Hall 


Brahms  Trio  No.  1  in  B  major,  Op.  8 

Amalia  Hall,  violin 
Hiro  Matsuo,  cello 
Vivian  Cheng,  piano 

Mozart  Sonata  in  B-flat  major,  K.  454 

Sarasate  "Malaguena"  from  Danzas  espaiiolas,  Op.  21 

"Zapateado"  from  Danzas  espanolas,  Op.  23 

Hannah  Ji,  violin 
Jungeun  Kim,  piano 


Prokofiev  Sonata  in  C  major,  Op.  119 

Nathan  Vickery,  cello 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


Curtis  Symphony  Orchestra 
Curtis  Opera  Theatre 


THIS  SPRING  AT  CURTIS 

For  details,  visit  www.curtis.edu  or  call  the  Curtis  Ticket  Office,  (215)  893-7902. 


Field  Concert  Hall 

Full  spring  schedule  at  www.curtis.edu 
Weeky  schedule  at  (215)  893-5261 


Ida  Kavafian,  violin 
Benjamin  Beilman,  violin 
Hyo  Bi  Sinn,  viola 
Peter  Wiley,  cello 
Yekwon  Sunwoo,  piano 

February  26,  Field  Concert  Hall 

March  10,  CURTIS  ON  TOUR  IN  NY: 
CELEBRATION  DINNER 

Cosponsors:  Glenmede  and  Blank  Rome,  LLP 

March  13,  Ballroom,  Longwood  Gardens, 
Kennett  Square,  Pa. 

And  elsewhere;  see  www.curtis.edu 


ALUMNI  RECITAL  SERIES:  TIME  FOR  THREE 

Field  Concert  Hall 

Zachary  DePue,  violin  ('02) 
Nicolas  Kendall,  violin  ('01) 
Ranaan  Meyer,  double  bass  ('03) 


CURTIS  STUDENT  RECITALS  AT 


LONGWOOD  GARDENS 

Presented  by  Longwood  Gardens 


ril 

CURTIS  STUDENT  RECITALS 
AT  LONGWOOD  GARDENS 

Longwood  Gardens  Ballroom 

ALUMNI  RECITAL  SERIES:  MICHAEL  SCHADE 
('90).  TENOR;  MIKAEL  ELIASEN,  PIANO 

Field  Concert  Hall 

21  CURTIS  CHAMBER  ORCHESTRA 

Perelman  Theater  at  the  Kimmel  Center 

Presented  by  Philadelphia  Chamber 
Music  Society 

Giancarlo  Guerrero,  conductor 
Soovin  Kim,  violin  ("99) 

STRAVINSKY     Eight  Instrumental  Miniature 
WEILL  Concerto  for  Violin  and  W  ' 

Instruments 
SCHOENBERG  Kammersymphonie  No.  2 
WEBERN  Symphony,  Op.  21 


CURTIS  SYMPHONY  ORCHESTRA 

zon  Hall  at  the  Kimmel  Center 
Giancarlo  Guerrero,  conductor 
John  Relyea,  bass-baritone  ('96) 

BARBER  Symphony  No.  1 

MUSSORGSKY  Songs  and  Dances  of  Death 

LIGETI  Atmospheres 

R.  STRAUSS  A/so  sprach  Zarathustra 

The  Jack  Wolgin  Orchestral  Concerts 


CURTIS  20/21:  SAMUEL  BARBER  CENTENARY 
CELEBRATION 

First  Presbyterian  Church  of  West  Chester 
Field  Concert  Hall 
Library  of  Congress 

CURTIS  OPERA  THEATRE 
BARBER  ANTONY  AND  CLEOPATRA 


Perelman  Theater  at  the  K 

Presented  by  Kimmel  Ceni 
association  with  the  Open 
Philadelphia 


association 
Philadelphia 


imel  Center 

enter  Presents  in 
era  Company  of 


George  Manahan,  conductor 
Chas  Rader-Shieber,  stage  director 


May 

^  CURTIS  OPERA  THEATRE 
ROSSINI  IL  BARBIERE  Dl  5IVIGLIA 

Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Ned  Canty,  stage  director 


The  Curtis  Institute  of  Music  receives  state 
arts  funding  support  through  a  grant  from 
the  Pennsylvania  Council  on  the  Arts,  a  state 
agency  funded  by  the  Connnnonwealth  of 
Pennsylvania,  and  the  National  Endownnent 
for  the  Arts,  a  federal  agency. 


CONTENTS 

Curtis  Symphony  Orchestra  Program   2 

Curtis  Opera  Theatre:  La  sonnambu/a  8 

About  the  Curtis  Institute  of  Music   18 

Curtis  Symphony  Orchestra  Roster  20 

Composition,  Conducting,  Keyboard,  and  Vocal  Studies  Students   22 

Faculty   24 

Staff  26 

Volunteer  Boards  28 

Donor  Recognition  31 


1726  Locust  Street 
Philadelphia,  PA  19103 
zvivzej.  Curtis,  edu 

Ticket  Office:  (215)  893-7902 
Development  Office:  (215)  893-5279 


CURTIS 

INSTITUTE  OF  MUSIC 


Photography:  David  Katzenstein 


CURTIS 
SYMPHONY 
ORCHESTRA 

THEjACKWOLGIN 

ORCHESTRAL  CONCERTS 
Orchestral  concerts  are  supported  by  the 
Jack  Wolgin  Curtis  Orchestral  Concerts  Endownnent  Fund. 

Sunday,  February  7,  2010 

\  erizon  Hall  at  the  Kimmel  Center 

Robert  Spano.  conductor 
Jennifer  Montone.  horn 

VAUGHAN  WILLIAMS 

Fantasia  on  a  Theine  by  Thomas  Tallis 

PENDERECKI 

Horn  Concerto  ("Winterreise") 

INTERMISSION 

BRUCKNER 

Symphony  No.  4  in  E-flat  Major  ('*Romantische") 

Bewcgt.  nicht  zu  schnell 
.\ndante.  quasi  .\llegreno 
Scherzo.  Bew  egi 
Bewegi.  doch  nicht  zu  schnell 


Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Ralph  Vaughan  Williams:  Fantasia  on  a  Theme  by  Thomas  Tal/is 

,  Born  in  Down  Ampney,  Gloucestershire,  October  12, 1872 
Died  in  London,  August  26, 1958 

Artists  w  ho  contribute  most  to  the  future  of  art  are  often  those  w  ho  ha\  e  learned  to  re\  ere  the 
past,  and  benefit  from  its  legacy.  Alongside  Vaughan  Williams'  deep  dev  otion  to  English  folk 
music  w  as  a  passionate  interest  in  great  masters — and  especially  English  masters — of  prev  ious 
centuries.  The  sixteenth-century  English  composer  Thomas  Tallis  (c.  1505-85)  was  a  gendeman 
in  Henn'  MIFs  and  Elizabeth  Fs  royal  chapel,  a  rev  olutionan'  and  innovative  composer  w  ho  in 
1567  composed  a  set  of  choral  pieces  illustrating  the  modes  for  the  .Airhbishop  of  Canterbun  's 
Metrical  Psalter.  ANTrile  editing  the  English  Hymnal  in  1906,  Xaughan  Williams  became  intimate  with 
the  third  of  these,  "\\Tiy  Fumeth  in  Fight,"  which  in  the  h\Tnnal  is  set  to  Addison's  text  "\\"hen, 
rising  from  the  bed  of  death.*"  Some  time  later  in  1910.  the  composer  revisited  this  tune,  w  riting 
what  VN  Ould  become  not  only  his  first  major  orchestral  v\  ork.  but  also  one  of  his  most  significant 
works  in  any  genre. 

,'     The  Fantasia  on  a  Theme  by  Thomas  Tallis,  v\ith  elements  both  of  variation  and  fantasy,  is  a  sort 
of  free  rumination  on  the  original  tune,  each  reiteration  heightening  and  intensifving  the  mood. 
Scored  for  solo  string  quartet  and  double  string  orchestra — an  idea  possibly  borrowed  from 
Elgar's  Introduction  and  .\llegro  (1905) — it  presents  three  themes  before  setting  off  on  five 
episodic  variants  of  these  themes.  The  Tallis  theme  is  only  suggested  at  the  outset,  pizzicato  in  lov\- 
strings;  later  it  arrives  in  splendor,  in  Tallis 's  owti  nine-voice  scoring.  ^After  a  series  of  sonorous 
climaxes  the  work  concludes  v\ith  a  final  restatement  of  the  subjects. 

In  1995  the  Curtis  SvTnphony  Orchestra  and  conductor  .AndiT  Previn  recorded  the  Fantasia  on 
a  Theme  by  Thomas  Tallis  for  release  on  EMI  Classics. 

////////////////////////////////////////////////////////////////////////////////////////////// 
Krzysztof  Penderecki:  Concerto  for  Horn  and  Orchestra  ("Winterreise") 

Born  in  Debica,  Poland,  November  23, 1933 
Living  in  Crakow 

Krz\  sztof  Penderecki  has  embodied  the  offbeat  musical  trends  of  our  time  as  v\  ell  as  am-  living 
composer  Born  in  Debica  outside  Crakow  in  1933,  he  followed  the  European  avant-garde 
before  developing  an  eclectic  mixture  that  invoh  ed  re-explorations  of  tradition — and  helped 
pave  the  v\ay,  perhaps,  for  the  neo-Romantic  movement  in  the  vOs  and  '80s.  Penderecki  (jDen-de- 
RET-skee)  came  of  age  in  Poland  at  a  time  of  relative  artistic  liberalization.  But  while  composers 
like  Boulez,  Stockhausen,  Nono,  Berio,  and  others  explored  idioms  of  almost  impenetrable 
density  (both  of  musical  texture  and  of  idea),  Penderecki  and  his  colleagues  Lutoslawski  and 
Gorecki  used  simpler,  more  direct  materials  and  means,  ^\brks  like  the  Threnody  for  the  Victwis  of 
Hiroshima,  the  St.  Luke  Passion,  the  operas  The  Devils  of  Loudon  and  Paradise  Lost,  and  the  tvs  o 
symphonies  assured  him  a  position  among  the  most  brilliant  innovators  of  the  tv\  entieth  centun: 

.^s  early  as  the  mid-70s  Penderecki  had  begun  to  feel  a  pull  back  toward  traditional  tonal 
procedures.  Later  he  spoke  of  the  orthodox  "dictatorship"  of  the  European  avant-garde,  and 
how  the  oppressive  nature  of  their  dogma  led  him  to  move  toward  v\  hat  might  be  called  "neo- 
accessibilitv  " — a  sort  of  reconciliation,  perhaps,  of  his  avant-garde  persona  v\ith  his 
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Romantic/traditional  side.  Audiences  found  themsekes  ready  to  grasp  works  like  the  \'iolin 
Concerto  written  for  Isaac  Stern  (1977)  or  the  Cello  Concerto  Xo.  2  for  Mstisla\-  Rostropo\  ich 
(1988).  In  addition  to  works  that  tackled  big  subjects  with  massi\  e  forces  {Utrenja  or  the  Entombment 
of  Chnst)  and  commemorated  big  e\  ents  (the  tweh  e-hundredth  anni\'ersar\-  of  the  Salzburg 
Cathedral,  the  three-thousandth  anni\'ersar\'  of  Jerusalem),  throughout  his  career  Penderecki 
also  worked  in  com  entional  genres.  At  age  se\Tnrs  -sLx  he  continues  to  compose  prolifically,  often 
conducting  his  own  works.  His  music  has  had  a  w  ide  reach,  not  just  in  concert  halls  and  on  opera 
stages  but  in  major  motion  pictures,  as  well. 

Among  his  instrumental  works  are  nearly  t\\  o  dozen  concertante  works  with  one  or  more  soloists, 
which  have  consistently  been  some  of  the  most  frequently  performed  concertos  by  a  li\  ing 
composer.  He  has  written  several  concertos  for  woodwind  instruments,  but  the  Horn  Concerto 
became  his  first  for  a  member  of  the  brass  family.  The  twent\'-fi\'e-minute  concerto  recei\'ed  its 
premiere  in  Bremen  on  May  5,  2008,  with  Rado\  an  Matko\ic  as  soloist  and  the  composer 
conducting  the  Bremen  Philharmonic  Orchestra.  The  composer  made  light  re\  isions  to  the  work 
in  2009. 

The  subtitle  "\\  mterreise,"  though  clearly  an  allusion  to  Schubert's  song-cycle  of  the  same 
title,  need  not  be  read  as  suggesting  some  dark  journey  of  the  soul,  writes  musicologist  E\-a  Pinter 
in  a  program  note  published  at  one  of  the  early  performances.  "The  tide  refers  more  to  the 
work's  inception:  Penderecki  composed  the  concerto  in  the  winter  of  2007-08,  during  a  period 
in  which  he  \vas  tra\  eling  a  great  deal."  Yet  the  title  also  suggests  a  sort  of  artistic  journey,  since 
the  composer  was  indeed  traversing  new  ground  in  writing  a  concerto  for  solo  horn. 

The  concerto  is  cast  in  tw^o  movements,  one  slow  and  one  fast.  The  Lento  assai:  Passacaglia 
opens  with  gentle  string  textures,  and  the  soloist  engages  in  musical  com  ersation  \\ith  three 
offstage  horns.  A  solo  cadenza  (.Allegro  moderato)  leads  into  the  second  mo\ement  (\  R  ace), 
which  the  composer  has  said  is  a  rondo  da  caccia,  calling  to  mind  a  hunt.  Interspersed  are  tw  o 
Adagio  passages  with  sustained,  cantabile  solos,  as  well  as  cadenza-like  passages.  The  soloist  is 
then  permitted  one  final,  cheerful  display  of  virtuosity  before  the  concerto  comes  to  a  close. 

/////////////////////////////////////////////////////////////////////////////////////////// 
Anton  Bruckner:  Symphony  No.  4  in  E-flat  major  ("Romantische") 

Born  in  Ansfelden,  Austria,  September  4, 1824 
Died  in  Vienna,  October  11, 1896 

Many  nineteenth-  and  u\  entieth-centur\-  composers  had  their  "\Vagner  moment,"  that  aha! 
experience  when  the\-  felt  the  inexorable  tug  of  that  composer's  inno\-ations  in  drama,  harmony,  j 
and  orchestration.  Anton  Bruckner's  moment  came  in  1862.  when  he  heard  Tannhduser  in  Linz 
for  the  first  time:  its  effect  on  him  was  immediate  and  profound.  His  sul)scquent  accjuaintance 
with  Wagner's  other  operas  set  him  off  on  an  almost  spiiitual  quest,  composing  ele\en 
symphonies  (including  two  without  numbers)  that  some  ha\e  seen  as  an  attempt  to  bring  Wagner 
to  the  symphony. 

Bruckner's  training  up  to  that  point  had  been  fairly  com  entional.  Born  in  rural  Upper  Austria, 
he  was  perhaps  the  last  of  major  Austro-Cjermanic  comj^oscrs  who  recei\  ed  their  training  in  the 
manner  of  the  ancients:  He  was  a  choirbo\-  at  the  cathedral  at  St.  Florian.  where  he  learned 
strict  counterpoint  and  figured  bass,  and  he  studied  organ  w  ith  the  St.  Florian  choirmaster.  Y\\^ 
first  career  was  as  church  organist  and  schoolmaster:  e\  entually  he  de\  oted  himself  to  intensix c 
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study  of  composition  in  \'ienna  and  Linz  under  master  teachers.  But  it  w  as  not  until  his  exposure 
to  Wagner's  music  that  his  compositional  craft  became  fired  w  ith  a  new  sense  of  purpose. 
By  the  time  he  completed  the  first  \  ersion  of  his  Fourth  Symphony  in  1874,  he  was  gradually 
becoming  an  established  part  of  Mennese  musical  life.  He  had  mo\  ed  to  the  cits'  in  1 868  from 
Linz.  where  he  had  made  initial  attempts  at  the  s\Tnphonic  form.  Initial  reception  of  his  early 
sMiiphonies  in  Menna  w  as  cool.  The  \'ienna  Philharmonic  rejected  the  First  outright,  and  upon 
jDlaxing  through  the  Second  pronounced  it  unplay  able.  The  Third  w  as  initially  rejected,  then 
finally  performed  in  1877  amidst  boos  and  hisses  and.  finally,  a  mass  exodus.  Bruckner 
p('rse\  ered.  partly  out  of  piety.  "Out  of  thousands.  God  ga\"e  talent  to  me.  One  day  I  will  ha\  e  to 
oi\  e  an  account  of  myself  How  would  the  Father  in  Hea\  en  judge  me.  if  I  followed  others  and 
not  Him?" 

But  Bruckner  was  plagued  with  self-doubt,  and  he  listened  to  the  achice  of  well-meaning 
friends  too  often:  as  a  result.  se\'eral  of  the  symphonies  exist  in  more  than  one  \  ersion.  In  the 
case  of  the  Fourth,  howe\-er,  the  substantial  reworking  of  the  piece  that  the  composer  undertook 
in  1878-80  was  the  basis  for  a  definiti\  e  \  ersion.  A  final  re\ision  in  1886  was  essentially  a  touch- 
up  of  this  1 880  edition  and  is  performed  this  e\  ening. 

The  first  mo\  ement  (Bewegt,  nicht  zu  schnell — With  agitation,  but  not  too  quickly)  contains 
the  quintessential  Bruckner  opening:  an  almost  inaudible  string  tremolo,  from  which  the  theme 
arises  as  if  emerging  from  a  \-oid.  as  Beetho\'en  had  famously  done  in  his  Ninth  Symphony,  and 
Maliler  would  later  emulate.  The  opening  dotted  figure  in  the  first  horn  establishes  a  broad. 
expansi\  e  mood 

The  .-Xndante  quasi  allegretto  presents  a  lyrical  subject  in  the  cellos  deri\  ed  from  the  horn-call 
of  the  opening  mo\  ement. 

The  Scherzo  (Bewegt).  propulsix  e  and  li\  ely.  is  an  orchestral  showpiece  of  enormous  appeal, 
w  ith  hunt-like  horn  calls  in  a  galloping  triplet  rhythm.  It  is  set  oil'  with  a  gentle  Trio. 

The  fmale  (Bewegt,  doch  nicht  zu  schnell)  begins  mysteriously  in  B-flat  minor,  then  works  its 
w  ay  through  a  dizzying  succession  of  keys  and  themes.  The  main  key  of  E-flat  major  arii\  es  at 
tlie  last  moment,  just  in  time  for  a  powerful  reiteration  of  opening  horn  call. 

Copyright  £  2010  Paul  Horsley 


BIOGRAPHIES  

Robert  Spano,  conductor 
Curtis  alumnus  Robert  Spano  is  among  the 
most  inno\  ati\'e  and  imaginari\  e  conductors 
of  his  generation.  Now  in  his  eighth  season  as 
music  director  of  the  Atlanta  Symphony- 
Orchestra,  he  has  enriched  its  repertoire  and 
ele\  ated  it  to  greater  prominence.  He  has 
conducted  the  major  orchestras  of  North 
America,  including  those  in  Boston,  Chicago, 
Cle\'eland,  Los  .-\ngeles,  Montreal,  New  York. 
Philadelphia,  and  San  Francisco.  Abroad  he 
has  led  the  Royal  Concengebouw  Orchestra: 


Orchestra  Filarmonica  della  Scala  (Milan); 
Czech,  New  Japan,  and  Oslo  philharmonics; 
Berlin  Radio  Sinfonie  Orchestra;  and  the  City 
of  Birmingham.  BBC  Scottish,  and  BBC 
symphony  orchestras,  among  others.  Mr. 
Spano  has  appeared  with  the  opera 
companies  of  Chicago  and  Houston,  as  well 
as  at  the  Santa  Fe  Opera,  Royal  Opera  at 
Coxent  Garden,  and  \\elsh  National  Opera. 

In  celebration  of  the  Atlanta  Symphony- 
Orchestra's  sLxn  -fifth  anni\  ersary  season  and 
his  ongoing  commitment  to  nurmre  and 
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champion  new  works,  Mr.  Spano  leads  that 
orchestra  in  fi\x^  world  premieres    three  of 
which  are  ASO  commissions — by  Dejan 
Lazic,  Angel  Lam,  Wynton  Marsalis, Jennifer 
Higdon,  and  Michael  Gandolfi.  In  May 
20(39,  Mr  Spano  recei\'ed  an  honoran- 
doctorate  in  music  from  Emon-  Uni\  ersity, 
for  his  groundl)reaking  initiatix  es  and 
commitment  to  the  acK  ancement  of  music. 

The  Adanta  Symphony  Orchestra's 
discography  includes  music  of  Dax  id  Del 
Tredici,  Christopher  Theofanidis,  Higdon, 
and  Gandolfi,  as  w  ell  as  Sibelius's  Kiillenv, 
Brahms's  Requiem,  a  recently  released  live 
recording  of  La  Boheme,  and  the  Grammy 
Award-winning  recordings  of  Vaughan 
Williams's  Sea  Symphony  and  Berlioz's  Requiem. 
Mr.  Spano  and  the  ASO  also  recorded  the 
music  of  Os\  aldo  (j()lijo\'  for  Deutsche 
Grammophon:  one  disc  featuring  the 
composer's  Three  Songs  and  Oceana  and  one  of 
the  chamber  opera  Ainadamar.  w  hich  receix  ed 
two  Grammy  Awards. 

In  addition  to  his  Atlanta  S\niphony 
Orchestra  engagements  during  the  2009- 
2010  season,  Mr.  Spano  leads  the  Chicago, 
Boston,  Baltimore,  Seattle,  Saint  Louis,  and 
Toronto,  BBC,  and  Cit\-  of  Birmingham 
symphony  orchestras,  gi\'ing  the  U.K. 
premiere  of  Jukka  Tiensuu's  False  Memoiies. 
He  participates  in  the  Aspen  Music  Festival 
and  conducts  Verdi's  Otello  at  the  Cincinnati 
Opera. 

Jennifer  Montone,  horn 
Jennifer  Montone  joined  the  Philadelphia 
Orchestra  as  principal  horn  in  September 
2006.  She  is  on  the  facult\'  of  the  Curtis 
Institute  of  Music  and  the  juilliard  School. 
She  was  the  principal  horn  of  the  Saint  I^juis 
Syrnphony  Orchestra  from  2003  to  2006  and 
the  associate  principal  horn  of  the  Dallas 
Symphony  from  2000  to  2003.  While  in 
Dallas,  she  w  as  an  adjunct  professor  at 
Southern  Methodist  UnixersitA:  Ms.  Montone 


has  also  been  a  faculr\-  performer  at  the 
Aspen  Music  Festix  al  and  School  for  the  ]3ast 
SLX  summers.  Named  the  PiLxman  Young 
Horn  Player  of  the  \ear  in  London  in  1 996, 
she  has  since  won  many  solo  competitions 
and  awards  throughout  the  United  States 
and  x\as  ax\  arded  a  prestigious  Ax  erx'  Fisher 
Career  Grant  in  2006. 

Ms.  Montone  has  performed  as  a  soloist 
with  the  Philadelphia  Orchestra;  Saint  Louis, 
Dallas,  and  National  sxinphony  orchestras; 
Concerto  Soloists  of  Philadelphia;  and 
Bellingham  Festix^al  Orchestra,  among  others. 
In  October  2008,  she  made  her  Nexv  \brk 
Cit\^  recital  debut  in  the  Weill  Concert  Hall  at 
Carnegie  Hall.  She  will  perform  the 
Penderecki  Horn  Concerto  again  this  spring 
in  a  concert  and  recording  session  x\  ith  the 
Polish  National  Radio  SxTnphonx'  Orchestra. 

As  a  chamber  musician,  Ms.  Montone  has 
performed  and  toured  xvith  the  Chamber 
Music  Society'  of  Lincoln  Center  and  the 
Orpheus  Chamber  Orchestra.  She  is  also  a 
regular  artist  at  the  Bay  Chamber  Concerts. 
La  Jolla  Summerfest.  and  Santa  Pe  Chamber, 
Marlboro,  and  Spoleto.  Italy  Chamber  music 
festixals. 

A  graduate  of  thejuilliard  School,  xshere 
she  studied  x\  ith  Julie  Landsman,  Ms. 
Montone  enjoys  contributing  inteniew  s  and 
articles  to  books  and  magazines  dex  oted  to 
brass  performance  and  performs  frequentlx- 
as  a  featured  artist  at  International  Horn 
Society  Workshops  and  International 
Women's  Brass  Conferences.  She  has 
performed  x\ith  the  Saint  Paul  Chamber 
Orchestra.  Metropolitan  Opera  Orchestra. 
New  York  Philharmonic,  and  New  Jersey 
Sxmphony  Orchestra,  w  ith  w  hom  she  was 
third  horn  while  still  studying  at  Juilliard.  Ms. 
Montone,  a  natix  e  of  northern  \'irginia. 
began  her  intensix  e  musical  training  in  the 
National  Sxmphony,  studx  ing  x\ith  Edw  in 
Thayer,  and  as  a  felloxv  in  the  Tanglex\ood 
Music  Center  Orchestra. 
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Let's  make  sure 
every  performance 
ends  on  a  high  note. 

PNC  is  proud  to  support  the 
Curtis  Institute  of  Music. 


VISIT  pnc.com 


PNC 

LEADING  THE  WAY 


CURTIS 
OPERA 
THEATRE 

presents 

La  sonnambula 

Music  by  Vincenzo  Bellini 

Libretto  by  Felice  Romani, 
after  Eugene  Scribe  and  J.-P.  Aumer's  ballet-pantomime 

La  somnambule.  on  Larrivee  dhin  nouveau  seigneur 

Benjamin  Shw  artz.  conductor 
Danielle  Orlando,  musical  preparation 
Concert  production  with  the  Curtis  S\uiphony  Orchestra 

Thursday,  February  18  at  7:30  p.m. 

Friday,  February  19  at  7:30  p.m. 
Saturday,  February  20  at  7:30  p.m. 
Sunday,  February  21  at  2:30  p.m. 

Prince  Music  Theater 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 


DK/->f<~i/-ii-=i-\h>i.-  3nH  rci/-/-\rHin<-i  Q/-ir  lii-mnfint-  max/  ni-it  Ko  i  icoH  in  DrinrO  Ml  icif"  Th^i^tPr 


CAST 


(in  singing  order) 


Amina 


FEBRUARY  18  /  20 

Elizabeth  Zharoff  /  Charlotte  Dobbs 


Elizabeth  Reiter 


FEBRUARY  19  &  21 


Lisa 


Kirsten  MacKinnon  /  .\nna  Da\idson 


.Alize  Rozsm  ai 


Alessio 


Teresa 


EKino 


Rodolfo 


J'nai  Bridges 

Joseph  Barron  /  Thomas  Shi\  one 
Diego  Sil\  a 
Jaguar  Sasmito 


Jazimina  MacXeil 
E\  an  Boyer 
Christopher  Tiesi 
Jaguar  Sasmito 


Chorus  fall  performances    Meredith  LaBouff.  Shir  Rozzen.  .\llison  Sanders.  Sarah  Shafer, 
.\sliley  Thouret.  .\llen  Boxer.  Brandon  Cedel,  E\  an  Hughes, 
Elliot  Madore.  Ke\in  Ray.  Joshua  Stew  art 

La  sonnambula  will  run  about  x\\  o  hours  and  thii't\'  minutes,  witli  one  tw  ent\"-minute  intermission. 


The  inhabitants  of  a  Swiss  \illage  are  celebrating  the  upcoming  nuptials  of  the  orphan  .Amina  to 
the  w  ealthy  farmer  EKino.  w  hen  Rodolfo.  their  feudal  lord,  appears  after  a  long  absence.  Seeing 
Rodolfo  admiiing  the  lo\  ely  .\mina,  EKino  becomes  angn:  The  \illagers  tell  Rodolfo  that  a 
L^host  has  been  haunting  the  area. 

Lisa,  the  inn  hostess,  enters  the  room  of  Rodolfo,  who  is  staying  o\'ernight,  and  he  flirts  with 
her  Suddenly  .-\mina  climbs  in  through  the  window.  Lisa  hides,  dropping  her  handkerchief 
Belie\ing  that  .Amina  has  come  for  an  assignation  with  Rodolfo.  she  runs  off  to  alert  EKino. 
Rodolfo.  how  e\  er.  realizes  that  .Amina  is  the  \illage  sleepw  alker  and.  tempted  though  he  is  to 
take  adx  antage  of  her,  lea\  es  her  asleep  on  the  sofa.  The  \illagers  arri\  e  to  find  .Amina  and  they 
denounce  her  Furious.  .Al\ino  breaks  off  their  engagement. 


The  \illagers  regret  their  treatment  of  .Amina  and  set  out  for  Rodolfo "s  casde  to  talk  with  him. 
.Amina  and  her  friend  Teresa  pass  EKino's  farm;  once  again  he  repulses  her  and  takes  back 
his  ring. 

Lisa  is  delighted  to  learn  that  EKino  has  decided  to  marn-  her  Rodolfo  explains  to  EKino  that 
the  innocent  .Amina  had  been  sleepwalking,  but  EKino  refuses  to  belie\  e  him.  Then  Teresa 
produces  the  handkerchief  that  Lisa  had  dropped  in  Rodolfo 's  room.  SuddenK"  .Amina  is  seen 
sleepw  alking  across  the  roof  of  the  mill.  Reaching  the  ground,  she  laments  her  lost  lo\  e.  Rodolfo 
cominces  EKino  to  replace  the  ring  he  took  from  .Amina's  fmger\\lien  she  w  akes  up,  she  sees 
the  repentant  EKino  kneeling  at  her  feet.  Rejoicing,  the  couple  and  \illagers  set  off  to  church  for 
the  w  edding. 


SYNOPSIS 


ACT  ONE 


ACT  TWO 
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PROGRAM  XOTES 


In  the  eariy  nineteenth  centun ,  scientists  were  fascinated  witli  the  phenomenon  of  sleepw  alking. 
Hoping  to  learn  more  about  it.  the\-  tried  using  magnets  to  hypnotize  \  oung  w  omen  with  the 
thought  of  turning  them  into  sleepw  alkers.  The  expeiiment  didn't  w  ork,  but  die  public  w  as 
fascinated,  as  w  ere  composers.  pla\-\Mights.  and  choreographers,  w  ho  flooded  the  stage  with 
works  on  die  subject.  "It's  raining  sleepwalkers."  complained  a  Parisian  joui'nalist  in  1827. 

Of  diose  anistic  endea\  ors.  only  one  has  achie\  ed  lasting  fame:  die  opera  La  somiambula  h\ 
Mncenzo  Bellini,  w  hich  \\  as  based  on  a  ballet-panioniinie  by  Eugene  Scribe  and  Jean-Pierre 
Aunier.  Bellini.  n\  enr\  -nine  years  of  age  w  hen  he  \n  as  commissioned  to  compose  an  opera  for 
die  Teau'o  Carcano  in  Milan,  w  as  hugely  popular:  his  librettist,  the  poet  Felice  Romani.  w  as  an 
ideal  pareier.  In  all  die  x\\  o  collaborated  on  se\  en  opei-as. 

Initially  Bellini  and  Romani  had  another  subject  in  mind:  Hernani.  a  Mctor  Hugo  pla\-  diat 
dealt  with  a  Spanish  nobleman,  a  m\-sterious  bandit,  and  a  conspiracy-  against  the  king.  How  e\  er. 
a  series  of  political  insuiTecrions  in  Europe  had  resulted  in  tightened  censorship,  so  the\- 
abandoned  that  idea  for  die  pastoral  tale  of  a  yoiuig  w  onian  in  a  Swiss  \illage  w  ho  is  cast  off'  b\ 
her  fiance  after  being  foimd  asleep  in  the  bedioom  of  a  count.  Of  course  the  poor  girl  w  as 
mereh  sleep\\  alking.  .\s  for  the  discarded  Hugo  play,  it  did  become  an  opera,  penned  by  a 
composer  of  exn  aordinary  pow  er:  Giuseppe  \'erdi. 

The  premiere  of  La  soimambida.  held  on  March  6.  1831.  w  as  hugely  successful  \\ith  lx)th  criucs 
and  audiences.  Cenn  al  to  that  success  w  ere  die  n\  o  singers  for  w  hom  it  had  been  composed: 
soprano  Giudiua  Pasta  as  the  heroine  .\niiiia  and  tenor  Gio\  anni  Battista  Rubini  as  her  fiance. 
Ehino.  Pasta  w  as  one  of  die  greatest  singing  actresses  of  the  1 9th  centurx:  her  breath  control 
superb  and  her  \  oice  breathtaking  in  its  range  of  color.  Rubini.  the  Caruso  of  his  day.  had  such 
amazing  coloramra  dexterity  in  die  his^hesi  register  of  the  tenor  \  oice  that  the  role  of  D\ino  had 
to  be  low  ered  in  pitch  to  accommodate  most  subsequent  singers.  La  sonnambiila  remained  popular 
diioughout  die  nineteendi  and  into  die  rv\  entiedi  cenuin^  but  dien.  like  many  operas  in  the  bel 
canto  tradition,  fell  into  obscurity.  The  1 950s  sa\N  a  re\i\  al  of  these  \n  orks.  thanks  to  such  singers 
as  Joan  Sutherland  and  Maria  Callas.  who  were  equipped  to  deal  with  the  huge  \  ocal  demands 
of  composers  like  Bellini. 

-\s  an  example  of  opera  semiseria.  La  sonnambula  has  elements  both  of  humor  and  pathos.  It> 
magic  lies  not  in  die  plot  but  in  Bellini's  ra\ishing  melodies — a  gift  facilitated  by  Romani's  ability 
to  imagine  the  inner  life  of  the  main  characters,  especially  the  innocent  .\niina.  and  to  re\  eal  this 
tlirough  heai-delt  and  elegant  \  erse. 

It  is  no  surprise  that  sopranos  co\  et  the  role  of  .\mina.  From  Luisa  Tetrazzini  to  Renata 
Scotto.  from  Bidu  Sayao  to  .\nna  Xetrebko.  -\nna  Moffb  to  Natalie  Dessay.  they  all  ha\  e  put 
their  o\\ii  special  imprint  on  the  role,  especially  in  the  belo\  ed  aria  'l\h  non  credea  mirani" 
":\li.  I  did  not  belie\  e  I  would  see  \ou  die  so  quickly,  oh  floxNcrs." 

How  fitting  that  those  \  en  w  ords  appear  on  the  tombstone  of  the  composer,  w  hose  song  \\  as 
stilled  by  death  at  age  ihim  -four. 

Copyright  I  2010  Diana  B^rc .  ,  - 
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Benjamin  Shwartz,  conductor 
Benjamin  Shw  artz  recently  completed  a 
three-season  tenure  as  the  resident  conductor 
of  the  San  Francisco  S\Tnphony.  where  he 
assisted  Michael  Tilson  Thomas,  led 
numerous  concerts,  and  was  the  \\  attis 
Foundation  Music  Director  of  the  San 
Francisco  Symphony  Youth  Orchestra.  A 
youth  orchestra  higlilight  w  as  leading  a 
European  tour  during  summer  2008.  Of  one 
performance  a  critic  wrote.  "Benjamin 
Shwartz  practiced  precision  work;  he  hy  no 
means  simply  let  his  orchestra  show  off  with 
bmte  sonic  force,  but  shaped  each  phrase, 
e\  en  those  of  the  solo  winds,  \\ith  the  utmost 
refinement.  In  the  slow  mo\  ement,  he 
succeeded  in  creating  highly  romantic 
moments  of  \ibrant  intensit)'  in  the  strings. 
The  Festsaal  audience  was  in  a  frenz):" 

Mr.  Shwartz  has  also  held  appointments  as 
assistant  conductor  of  the  San  Francisco 
S)inphom;  Delaware  S\Tnphon\'  Orchestra, 
and  the  Reading  S\Tnphony.  He  has 
conducted  the  New  \\brld  S\Tnphony  and 
the  BBC  Scottish,  Iceland,  Trondheim,  and 
Orgeon  symphony  orchestras,  among  others. 
Next  season  he  will  make  debuts  with  the 
BBC  S)Tnphony  London,  Tok\-o  S)Tnphom-, 
Duisburg  Philharmonic,  and  Korea's  KBS 
Symphony  Orchestra.  Last  season  he  made 
his  opera  debut  \\ith  the  Curtis  Opera 
Theatre's  production  of  Rossini's  //  liaggio  a 
Reims. 

Committed  to  new  music,  Mr.  Shw^artz  has 
led  numerous  world  premieres  of  w^orks  by 
composers  of  his  generation.  He  is  the 
conductor  of  Mercur\'  Soul,  a  new-music 
project  that  he  curates  with  composer  Mason 
Bates  and  designer  .\nne  Patterson.  The 
ensemble  presents  new  music  for  acoustic 
and  electronic  instruments  in  clubs  and  other 
unusual  locations  blurring  the  lines  bet\\'een 


classical,  experimental,  and  electronic  music. 

Raised  in  Los  Angeles  and  Israel,  Mr. 
Shwartz  attended  the  Curtis  Institute  of 
Music,  w  here  he  recei\  ed  the  Shanis 
Fellowship  to  study  conducting  and  worked 
closely  with  Christoph  Eschenbach  in 
preparing  the  Curtis  Symphony  Orchestra 
for  concerts.  He  also  studied  composition 
with  James  Primosch  at  the  Uni\  ersit\'  of 
Pennsyh  ania.  with  Karlheinz  Stockhausen  in 
Germany,  and  at  IRCAM  in  Paris. 

Danielle  Orlando,  musical  preparation 
Curtis  Principal  Opera  Coach  Danielle 
Orlando  collaborated  with  Luciano  Pa\  arotti 
as  accompanist,  judge,  and  artistic 
coordinator  for  all  of  the  Luciano  Pax  arotti 
International  \ bice  Competitions.  She  spent 
nine  seasons  working  with  Gian  Carlo 
Menotti  for  the  Festix^al  dei  due  Mondi  in 
Spoleto,  Italy,  as  the  artistic  coordinator  and 
coach  for  the  operas,  in  addition  to  editing 
se\  eral  of  his  compositions  and  performing 
with  the  festi\'al.  Ms.  Orlando  has  sen  ed  on 
the  music  staffs  of  many  opera  companies, 
festi\  als.  and  young-artist  programs, 
including  the  Metropolitan  Opera; 
\\ashington  National  Opera  (where  she 
collaborated  with  Placido  Domingo);  Teatro 
Colon  in  Buenos  .Aires;  Michigan  Opera 
Theatre;  Opera  Company  of  Philadelphia 
(artistic  administrator);  Pittsburgh  Opera; 
Wolf  Trap  Opera  Company;  Festi\al  dei  Due 
Mondi  in  Charleston,  S.C.;  .American 
Institute  of  Music  Studies  in  Graz.  Austria; 
European  Center  for  Opera  and  \ bcal  .Arts 
in  Belgium;  Merola  Opera  Program  at  San 
Francisco  Opera;  Portland  Opera  Performing 
Institute;  New  Jersey  Opera  Theater;  and 
.Arizona  Opera.  She  is  also  a  guest  judge  for 
the  Metropolitan  Opera  National  Council 
.Auditions.  She  recendy  added  Oberlin  in 
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Italy  and  the  Florence  \bice  Seminar  to  her 
summer  engagements  and  this  season  will 
perform  in  the  Sa\  onlinna  Opera  Festix  al  in 
Finland.  Ms.  Orlando  is  also  a  master  \  ocal 
coach  at  the  Academy  of  \bcal  -\rts. 

Joseph  Barron  Rodolfo — Fcbmaiy  18i. 
from  Pittsburgh,  is  a  bass-baritone  srud\ing  in 
the  opera  program  with  W.  Stephen  Smith, 
adjunct  faculn:  Credits  include:  The  Rake's 
Progress  iTnilox  ej,  //  viaggio  a  Reims  Don 
Prudenzio),  fto<:^fr/:  (Handwerksbursch  1), 
Impressions  of  Pelleas  (Arkel),  and  Don  Gioiwmi 
(The  Commendatore)  for  the  Curtis  Opera 
Theatre;  and  roles  for  Santa  Fe  Opera. 
Oberlin  Consen  atoiy  of  Music.  Oberlin  in 
Italy.  Opera  Theatre  of  Saint  Louis,  and 
Opera  North. 

Allen  Boxer  Chorus),  from  Cincinnati,  is  a 
bass-baritone  studying  in  the  opera  program 
with  Patricia  McCaffrey,  adjunct  faculn:  He 
graduated  from  the  Curtis  \  oice  program 
with  a  Bachelor  of  Music  degi^ee  in  2009. 
Credits  include:  Tlie  Rake's  Progress  CXick 
Shadow  ),  //  viag^  a  Reims  [Don  Profondo), 
Impressiom  of  Pelleas  Golaud  .  lolanta  Ibn- 
Hakia),  Lelisir  d'amore  (Dulcamara),  Le  ?iozzc  di 
Figaro  (.Antonio),  LOrmindo  L\riadeno),  Albeil 
Herring  (Superintendent  Buddj,  Le  Rossignol 
(Le  Bonze  .  and  77?^  Magie  Flute  (Sarastro  for 
the  Curtis  Opera  Theatre:  and  roles  for  tlie 
Casdeton  Residency  for  Young  .\rtists  in 
Opera,  Britten-Pears  Young  .\itist 
Programme  in  .Aldeburgh.  European 
Academy  of  Music  in  .\ix-en-Pro\  ence. 
Opera  Theatre  of  Saint  Louis.  Chautauqua 
Institution.  Northern  Kentucky  Unix  ersin. 
and  L\iique-en-Mer  festi\  al. 

Evan  Boyer  Rodolfo — Februan.-  19  and  21  . 
from  Louisxille,  Ky.,  is  a  bass  studying  in  the 
opera  progi  am  with  Marlena  Kleinman 
Malas.  Credits  include:  Jlie  Raiie's  Progress 
(Trulo\  e  .  //  viaggio  a  Reims  Barone  di 


Trombonok  .  JVozzeck  (Dokior  i,  Impressions  of 
Pelleas  Arkd  .  Don  Giovanni  (Teporello).  lolanta 
Rene  .  Ainadamar  Jose  Tripaldi .  and  Le  nozz^ 
di  Figaro  Dr.  Bartolo  for  die  Curtis  Opera 
TheaU'c:  roles  for  tlie  Tanglew  ood  Music 
Center.  Chautauqua  Insutuuon.  and 
Noithw  estern  Uni\  ersit\-:  and.  as  a  soloist, 
concerts  with  the  Chautauqua  S\inphonv 
Orchesn-a  and  Nordiw  estern  L'ni\"ersin  "s 
Philliarmonia.  Unix  ersin"  Chorale,  and 
Chapel  Choir. 

J'nai  Bridges  Teresa — Februar\  18  and 

20  .  from  Lakewood.  Wash.,  is  a  mezzo- 
soprano  smd\ing  in  die  opera  progi^am  widi 
Joan  Patenaude-Yarnell.  Ciedits  include:  The 
Rake's  Progress  Baba  die  Turk  for  the  Curtis 
Opera  Theatre;  Cosifan  tutte  Dorabellaj, 
Semele  dno),  and  Tlie  Beggar's  Opera  Polly)  for 
die  Manhattan  School  of  Music:  Carmen 
^lercedes .  Die  ^aubefldte  Second  Lady  .  and 
Madama  Butteify  La  Zia  for  Opera  Nortli; 
and  performances  widi  the  Master  Choi-ale 
of  South  Florida.  New  Triad  for 
Collaborati\  e  .\rts.  and  Chorale  Le  Chateau. 

Brandon  Cedel  C^hortis .  from  Hershey. 
Pa.,  is  a  baritone  smd\ina:  in  die  \  oice 
program  \\ith  Maiiena  Kleinman  Malas. 
Credits  include:  The  Rake's  Progress  Xeeper  of 
the  Madliouse  .  II  viaggio  a  Reinu  u^ntonio  . 
W'ozz^ck  C horns  .  TJie  Medium 
Gobineau  .  Don  Giovaimi  Choms  .  L'elisir 
d'anwre  (Belcore  .  Le  nozze  di  Figaro  (.Antonio  u 
La  rojidim  (Crebillon).  The  Audition  (ensemble  . 
and  L'Ormindo  Osmano  for  the  Curtis 
Opera  Theaue:  roles  for  the  Chautauqua 
Insiimtion:  scenes  for  the  Juilliard  School  s 
precollege  \  ocal  deparanent:  and.  as  a  soloist, 
concerts  with  the  Hershey  Symphony  and 
the  Wednesday  Club  S\Tnphony. 

Anna  Davidson  Lisa — Februarx-  20  .  from 
Lo.N  .\ngele>.  is  a  soprano  siudxing  in  the 
opera  program  with  Marlena  Kleinman 
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\lalas.  Credits  include:  The  Rake's  Progress 
Cihorus)  for  the  Curtis  Opera  Theatre, 
'airmen  (Frasquita)  and  Uincoronazione  di  Poppea 
F(3rtuna)  for  the  Chautauqua  Institution,  The 
bmg  Christrtms  Dinner  (Leonora)  for  the 
[uilliard  School,  and  roles  for  the 
[niernational  \ bcal  .\rts  Institute  and 
L  ni\  ersits'  of  Miami  Frost  School  of  Music 
u  Salzburg. 

Charlotte  Dobbs  u\mina — February-  20), 
from  Chester,  W.,  is  a  soprano  studying  in 
the  opera  program  \\ith  Marlena  Kleinman 
Malas.  Credits  include:  Don  Giovanni  (Donmi 
FKira),  lolanta  i^title  role),  Ainadamar  (Xuria), 
and  Le  nozze  di  Figaro  (Countess)  for  the  Curtis 
Opera  Theatre;  soloist,  Nielsen  S\Tnphony 
Xo.  3  ("Sinfonia  espansi\-a")  with  the  Curtis 
S\iTiphony  Orchestra  conducted  by  .Alan 
Gilbert:  and  roles  for  the  Chicago  Opera 
Theater,  Castleton  Festi\  aL  Rossini  Opera 
Festival  in  Italy,  Marlboro  Music. 
C^hautauqua  Institution,  andjuilliard  School. 

Evan  Hughes  iChorus).  from  Santa 
Barbara.  Calif,  is  a  bass-baritone  studying  in 
the  opera  progi'am  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Rake's  Progress 
Xick  Shado\v),  //  liaggio  a  Reims  (Lord 
Sidney),  ]\ozzeck  (Chorus),  Don  Giovanni  (tide 
role),  lolanta  (Rene),  Ainadamar  (Jose  Tripaldi), 
L  nozze  di  Figaro  (tide  role).  Postcard from 
Morocco  (]Man  with  a  Cornet  Case),  La  rondine 
Perichaud),  The  Audition  (ensemble),  and 
L'Ormindo  (Ariadeno)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Tanglewood  Music 
C:enter,  Music  Academy  of  the  AVest.  UCL.\. 
( )pera  Santa  Barbara,  and  Skagen  Festi\  al  in 
Denmark;  performances  with  the  Saint  Paul 
C:hamber  Orchestra,  Ensemble  ACJAV, 
Metropolitan  Opera  Chamber  Ensemble, 
I  Santa  Barbara  S\Tnphony.  and  Santa 
Barbara  Choral  Society-;  and,  as  a  \\inner  of 
the  MarilyTi  Horne  Foundation  \bcal 


Competition,  recitals  at  Carnegie  Hall  and 
throughout  the  United  States  and  Europe. 

Meredith  LaBouff  (Chorusi  is  a  soprano 
from  Tenafl\;  XJ.,  studying  in  the  \  oice 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  The  Rake's  Progress  (Chorus) 
for  the  Curtis  Opera  Theatre;  The  Mikado 
(\um-Yum)  for  Tenafly  High  School;  soloist 
with  the  Juilliard  School's  precollege 
orchestra  and  Tenafly  High  School 
Orchestra:  and  roles  for  the  Boston 
Unix  ersiu'  Tanglewood  Institute.  Academic 
Internationale  dTte  de  Xice.  and  Dolora 
Zajick's  Institute  for  Young  Dramatic  \bices. 

Kirsten  MacKinnon  (Lisa — February-  18), 
from  Burnaby,  British  Columbia,  is  a  soprano 
studying  in  the  \'oice  program  with  Patricia 
McCaffrey  adjunct  faculty:  Credits  include: 
The  Rake's  Progress  (Chorus),  //  viaggio  a  Reims 
(IVIaddalena),  Ilo^^rA:  (Chorus),  The  Medium 
(Mrs.  Gobineau),  and  Don  Giovanni  (Chorus) 
for  the  Curtis  Opera  Theatre:  roles  for 
\  ancom  er  Opera:  and  concert  soloist  in 
\  ancom  er  and  Spoleto,  Italy.  As  the  senior 
classical  \  oice  competition  winner  at  the  B.C. 
Pro\incials,  she  represented  British  Columbia 
at  the  2008  Xational  Festi\  al  in  Edmonton, 
.\lberta. 

Jazimina  MacNeil  (Teresa — Februar\^  19 
and  2 1 1,  ftom  Lincoln,  Mass.,  is  a  mezzo- 
soprano  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
The  Rake's  Progress  (Baba  the  Turk)  for  the 
Curtis  Opera  Theatre;  Die  Fledermaus  (Prince 
Orlofsk\-),  The  Rape  of  Lucretia  (Bianca),  Semele 
(Athamus),  and  Street  Scene  (Xursemaid  #2) 
for  the  Manhattan  School  of  Music;  The  Rape 
of  Lucretia  (Bianca)  for  .\spen  Opera  Theater 
Center;  and  performances  at  SongFest  in 
Malibu,  Calif. 
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Elliot  Madore  Chorus),  from  Weston. 
Ontario,  is  a  baritone  studying  in  the  opera 
program  w  ith  Marlena  Kleinman  Malas.  He 
graduated  from  the  \  oice  program  with  a 
Bachelor  oi'  Music  degi'ee  in  2009.  Credits 
include:  The  Rake s  Progress  [Chorus],  U  bzzeck 
(Chorus),  Don  Giovanni  (tide  role),  Lelisir 
d'amore  (Belcore),  Postcard from  Morocco  (Man 
w  ith  a  Shoe  Sample  Kit),  La  rondine 
Rambaldo).  TJie  Audition  fensemblel 
L'Ormindo  (Xerillo),  Albert  Herring  (Sidj.  Dido 
and  Aeneas  (Aeneas),  Trouble  in  Tahiti  (Jazz  Trio), 
and  T/ie  Magic  Flute  (Speaker)  for  the  Curtis 
Opera  Theatre:  roles  for  Tanglewood  Music 
Center  Chautauqua  Insdtution.  Opera 
Theatre  of  Saint  Louis  as  a  Gcrdine  \bung 
.\rtist,  and  Opera  Colorado:  and.  as  a  soloist, 
concerts  w  ith  the  Canada  Pops  Orchestra 
and  Etobicoke  School  for  tJie  Arts  S\Tnphom" 
Orchestra. 

Kevin  Ray  iChorusi.  from  Cornwall.  X.Y..  is 
a  tenor  studying  in  the  opera  program  w  ith 
Patricia  McCafTrey.  adjunct  faculty:  Credits 
include:  The  Rakes  Progress  (Chorus),  //  viaggio 
a  Reims  (Don  .\l\  aro),  ]\ozz^ck  (Chorus). 
Impressions  of  Pelleas  (Golaud  .  Don  Giovanni 
(Masetto),  lolanta  (Robert),  and  Le  nozze  di 
Figaro  (Count)  for  the  Curtis  Opera  Theatre: 
and  roles  for  Santa  Fe  Opera.  Music 
Academy  of  the  \\'est.  Oberlin  Opera 
Theater  Oberlin  in  Italy,  and  the  Rossini 
Opera  Festi\  al. 

Elizabeth  Reiter  (.\mina — Februar\-  19  and 
2 1 from  Chicago,  is  a  soprano  studying  in 
the  opera  program  w  ith  Marlena  Kleinman 
Malas.  Credits  include:  The  Rakes  Progress 
(Chorus),  //  viaggio  a  Reims  (Corinna),  Wbzzeck 
(Chorus),  and  Don  Giovanni  (Zerlina)  for  the 
Curtis  Opera  Theatre;  and  roles  for 
Tangle\\  ood  ^hlsi(  Center,  Opera  Theatre 
of  Saint  Louis.  Nhuihattan  School  of  Music. 
Chautauqua  histilution.  Chicago  Opera 
Theater  and  Aspen  Opera  Theater  Center 


Alize  Rozsnyai  Lisa — Februan  19  and  21 
from  San  Diego,  is  a  soprano  studying  in  the 
\  oice  program  w  ith  W.  Stephen  Smith, 
adjunct  faculty.  Credits  include:  The  Rake's 
Progress  (Chorus)  for  the  Cunis  Opera 
Theatre:  Hypermnestra  (tide  role)  for  the 
Indiana  Uni\  ersiu-  Early  Music  Insntute; 
and.  as  a  soloist,  with  the  Cabrillo  Chamber 
Orchestra.  San  Diego  Youth  S\niphony.  and 
Rancho  Bernardo  High  School  Orchestra, 
and  Uni\  ersir\"  of  San  Diego  Orchestra. 

Shir  Rozzen  (Chorus),  from  Karmey-Yosef, 
Israel,  is  a  mezzo-soprano  studxing  in  the 
\  oice  progi  am  w  ith  Joan  Patenaude-\'arneII. 
Credits  include:  The  Rakes  Progress  (Mother 
Goose),  //  viaggio  a  Reims  (Delia).  Wozzeck 
(Chorus).  The  Medium  (Mrs.  Xolan),  and  Don 
Giovanni  (Chorus)  for  the  Curtis  Opera 
Theatre:  and  roles  for  the  Washington 
National  Opera's  Institute  for  Young  Singers 
Juilliard  School's  Pre-College  Dixision, 
Mannes  Preparatory;  and  Thelma  Yellin 
High  School  of  the  .\i-ts. 

Allison  Sanders  C;horus .  from  Memphis, 
is  a  soprano  stud\ing  in  the  opera  progi'am 
with  Marlena  Kleinman  Malas.  She 
gr  aduated  from  the  \  oice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  The  Rakes  Progress  (Chorus),  //  viaggio 
a  Reims  (LaMarchesa  Melibea),  ]\ozzcck 
(Chorus),  Impressions  of  Pelleas  (Gene\ie\  e), 
lolanta  (Brigitta),  Ainadamar  (Chorus),  Lelisir 
d'amore  (Giannetta),  Le  nozze  di  Figaro 
(Barbarina).  La  rondine  fBiancaK  Tlie  Audition 
(ensemble).  L'Ormindo  Melide).  Dido  and 
Aeneas  (Dido),  and  77?^^  Magic  Flute  (Papagena, 
for  the  Curtis  Opera  'I  heatre:  roles  for  the 
Opera  Compan\-  of  Philadelphia. 
Chautauqua  Institution.  Centro  Studi  Lirica 
in  ItaK.  Uni\ersity  of  Memphis,  and  Opera 
Memphis's  summer  opera  program:  and  a 
concen  at  the  National  Ci\il  Rights 
Museum's  Freedom  Aw  ard  Public  Forum. 
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Jaguar  Sasmito  (Alessio),  from  Sacramento, 
Calif.,  is  a  baritone  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  77?^  Rake's  Progress  (Chorus) 
for  the  Curtis  Opera  Theatre;  La  rondine 
(Perichaud)  for  Oberlin  in  Italy;  and  roles  for 
the  Oberlin  Conservator)^  of  Music's  Vocal 
Academy  for  High-School  Students.  He  was 
a  semifinalist  in  Classical  Singer  magazine's 
High  School  Vocal  Competition  in  2008. 

Sarah  Shafer  (Chorus),  from  State  College, 
Pa.,  is  a  soprano  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  77?^  Rake's  Progress  (Chorus),  // 
viaggio  a  Reims  (Modestina),  Wozz^ck  (Chorus), 
Impressions  of  Pelleas  (Melisande),  Don  Giovanni 
(Chorus),  Ainadamar  (Chorus),  L'elisir  d'amore 
(Chorus),  Le  nozze  di  Figaro  (Barbarina),  La 
rondine  (Cantor),  The  Audition  (ensemble),  and 
L'Ormindo  (Mirinda)  for  the  Curtis  Opera 
Theatre;  performances  for  Songfest  and  the 
Vocal  Arts  Symposium  at  Colorado  College; 
an  appearance  on  NPR's  From  the  Top;  and,  as 
a  soloist,  concerts  with  the  Master  Chorale  of 
South  Florida,  Richmond  Symphony,  and 
State  College  Choral  Society. 

Thomas  Shivone  (Rodolfo — Februaiy  20), 
from  Fort  Worth,  Tex.,  is  a  bass-baritone 
studying  in  the  voice  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  The 
Rake's  Progress  (Keeper  of  the  Madhouse), 
Wozzeck  (Chorus),  The  Medium  (Toby),  Don 
Giovanni  (Masetto),  lolanta  (Bertrand),  L'elisir 
d'amore  (Chorus),  and  Le  nozze  di  Figaro  (Dn 
Bartolo)  for  the  Curtis  Opera  Theatre;  roles 
for  Opera  Company  of  Philadelphia, 
Songfest,  and  Centre  Studi  Lirica  in  Italy; 
and,  as  a  soloist,  Handel's  Messiah  with  the 
Master  Chorale  of  South  Florida  and  Faure's 
Requiem  with  the  Junior  Youth  Orchestra  of 
Greater  Fort  Worth. 


Diego  Silva  (Elvino — February  18  and  20), 
from  Mexico  City,  is  a  tenor  studying  in  the 
voice  program  with  Marlena  Pvleinman 
Malas.  Credits  include:  The  Rake's  Progress 
(Sellem),  //  viag^  a  Reims  (Cavaliere  Belfiore), 
Wozz^ck  (Der  Narr),  and  Don  Giovanni  (Don 
Ottavio)  for  the  Curtis  Opera  Theatre;  roles 
for  the  International  Vocal  Arts  Institute  in 
Montreal  and  International  Opera  Summer 
Program  in  Saltillo,  Mexico;  and,  as  a  soloist, 
concerts  with  the  Coyoacan  Symphony 
Orchestra,  Bellas  Artes  Orchestra,  Acapulco 
Philharmonic,  Mineria  Symphony 
Orchestra,  and  Aguascalientes  Symphony 
Orchestra. 

Joshua  Stewart  (Chorus),  from  New 
Orleans,  is  a  tenor  studying  in  the  opera 
program  with  Fred  Carama,  adjunct  faculty. 
He  graduated  from  the  voice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  The  Rake's  Progress  (Tom  Rake  well),  // 
viaggio  a  Reims  (Conte  di  Libenskof),  Wozz^ck 
(Hauptmann),  Don  Giovanni  (Don  Ottavio), 
lolanta  (Almeric),  Ainadamar  (Ruiz  Alonso), 
L'elisir  d'amore  (Nemorino),  Le  nozze  di  Figaro 
(Don  Basilio,  Don  Curzio),  Postcard from 
Morocco  (Man  with  Old  Luggage),  La  rondine 
(Gobin,  Prunier),  The  Audition  (ensemble), 
L'Ormindo  (Erice),  Albert  Herring  (Mn  Upfold), 
Dido  and  Aeneas  (First  Sailor),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute  (Monostatos) 
for  the  Curtis  Opera  Theatre;  as  a  soloist  in 
Handel's  Messiah  with  the  Master  Chorale  of 
South  Florida;  and  roles  for  Music  Academy 
of  the  West,  Centro  Studi  Lirica  in  Italy, 
Intermezzo  Young  Artist  Development 
Program,  and  New  Orleans  Center  for 
Creative  Arts. 

Ashley  Thouret  (Chorus),  from  Toronto,  is 
a  soprano  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  She 
graduated  from  the  voice  program  with  a 
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Bachelor  of  Music  degree^  in  2009.  Credits 
include:  The  Rake's  Progress  (Anne  Trulo\'e),  // 
viaggio  a  Reims  (Servant),  Wozzeck  (Chorus), 
Impressions  of  Pelleas  (Melisande),  Don  Giovanni 
(Zerlina),  lolanta  (I'Viend  of  I(jlanta),  Ainadamar 
(Chorus),  Uelisir  d'amore  (Adina),  Le  nozze  di 
Figaro  (Susanna),  Postcard from  Morocco  (Lady 
with  a  HandMirror),  La  rondine  (Lisette),  The 
Audition  (ensemble),  UOrmindo  (Melide),  Dido 
and  Aeneas  {^QXmaVd),  Trouble  in  Tahiti  (Jazz 
Trio),  and  The  Magic  Flute  (Pamina)  for  the 
Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  concerts  and 
recitals  with  several  orchestras  and 
ori^anizations  in  the  Toronto  and 
Philadelphia  areas. 

Christopher  Tiesi  (Elvino — February  19 
and  21),  from  Sarasota,  Fla.,  is  a  tenor 
studying  in  the  opera  program  with  Marlena 
Klcinman  Malas.  Credits  include:  The  Rake's 
Progress  (Tom  Rake  well)  for  the  Curtis  Opera 
Theatre;  Gianni  Schicchi  (Rinuccio)  and  Tender 

(Martin)  for  thcjuilliard  School;  roles  for 
the  Chautaucjua  Institution;  and  a  recital 
appearance  in  the  New  York  Festival  of  Song 
with  Steven  Blier. 

Elizabeth  Zharoff  (Amina — February-  18), 
from  Wenatchee,  Wash.,  is  a  soprano 
studying  in  the  opera  j^rogram  with  Marlena 
Klcinman  Malas.  Credits  include:  The  Rake's 
Progress  (Anne  Trulove)  for  the  Curtis  Opera 
Theatre;  Die  y^auberflote  (Pamina),  Cendrillon 
(Noemie),  and  L'incoronazione  di  Poppea 
(Drusilla)  for  the  Oberlin  Opera  Theater; 
Street  Scene  (Anna  Maurrant)  and  L'eifcmt  et  les 
sortUeges  {Lv  feu  and  F'rciiiciiil  i  lor  Pacihc 
I  .utheran  University  Opera;  roles  for  the 
( )pera  Theatre  of  Saint  Louis;  and  concerts 
with  the  Cleveland  Orchestra.  Yakima 
Symphony  Oniiesli  a.  Lake  Chelan  ijacli 
Irst,  and  Firelands  Symphony  Oichestra. 


Mikael  Eliasen,  artistic  director  of 
the  Curtis  Opera  Theatre,  The  Hirsig 
Family  Head-of-Department  Chair  in 
Vocal  Studies 

Danish-born  coach  and  accompanist 
Mr.  Eliasen  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  He  has 
collaborated  with  numerous  singers  in  recital 
worldwide,  including  Robert  Merrill,  lom 
Krause,  John  Shirle\  -Quirk,  Elly  .\meling, 
Edith  Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  Joan  Patenaude-Yarnell,  and 
Curtis  alumni  Theodor  Uppman,  Michael 
Schade,  and  Rinal  Shaham.  He  has 
recorded  for  .\lbany  Records,  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol 
Israel,  Irish  Radio  and  Television,  London 
Records,  MHS,  and  Supraphon.  Mr.  Eliasen 
has  given  master  classes  at  Aix-en-Provence, 
the  Shanghai  Conser\'atory,  Tchaikox  sky 
Consen  atory-  (Moscow),  Jerusalem  Music 
Center,  and  National  Opera  of  Prague.  He 
has  a  long  association  with  the  young-artist 
programs  at  the  Royal  Danish  Opera  and  th( 
Opera  Studio  of  i\msterdam.  In  the  United 
States,  he  works  regularly  at  the  Lyric  Opera 
of  Chicago,  LA  Opera,  Houston  Grand 
Opera,  Pittsburgh  Opera,  Santa  Fe  Opera, 
and  the  Metropolitan  Opera.  Mr.  Eliasen  wa 
music  director  of  the  San  Francisco  Opera 
Center  from  1 994  to  1 996  and  artistic 
director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1 984  to 
1 994.  For  twenty  years  he  has  taught  at 
Chautauqua's  \bice  Program  during 
the  summers. 


16 


Ralph  Batman,  managing  director 
of  Vocal  Studies  and  tfie  Curtis 
Opera  Tfieatre 

Ralph  Batman  joined  the  Curtis  Institute  of 
A  lusic  in  1 988,  after  sening  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  fi\'e 
\  cars  as  prodtiction  stage  manager  w  ith  the 
Philadelphia  Drama  Guild,  and  w  orking  as 
^tage  manager  and  company  manager  for  the 
IVnnsyh  ania  Ballet.  He  began  his  career  as 
siage  manager  and  designer,  and  e\  entually 


producer,  for  a  chain  of  Equiu-  dinner 
theaters  in  the  Midwest.  Mr.  Batman's  design 
w  ork  includes  set  and  costume  designs  for 
Beef 'n'  Boards  Dinner  Theatres,  St.  Joseph's 
Uni\  ersir\;  La  Salle  Music  Theatre,  and 
the  Curtis  Opera  Theatre.  Direction  credits 
include  productions  of  77?^  Dia?y  of  Anne  Frank 
and  Mary,  Alary,  as  w  ell  as  the  w  orld  premiere 
of  Jonathan  Holland's  opera  based  on 
Christopher  Durang's  p\ci\\\aomi  in  the  Living 
Room  and  Tchaikox'sky's  lolanta  and  Eugene 
Onegin  for  the  Curtis  Opera  Theatre. 


/////////////////////////////////    /  r/ '  rrr^  /  r/  '  ^  ////''/////'//■■/////////////////////////////// / 

Production  Credits 

Assistant  Conductor  —  Francesco  Lecce-CHiong 
Musical  Preparation  —  Danielle  Orlando 

Lighting  —  Derek  Hachkoxvski 
Italian  Diction  —  Corradina  Caporello 
Projected  Title  Operator  —  Tiziana  Meira 

Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater, 
and  the  entiiT  production  staff  of  the  Prince  Music  Theater 


Tour  Curtis 

February  10  and  April  14  at  6:45  p.m. 
1726  Locust  Street,  Philadelphia 

You  are  invited  to  a  free 
behind-the-scenes  tour  of 
Curtis's  historic  home. 

Tour  classrooms  and  studios,  \  ie\\  decades  of  memorabilia,  and  see  Courtis's  o  acti\  e 
performance  spaces.  Field  Concert  Hall  and  the  black-box  Curtis  Opera  Studio. 

Sponsored  by  the  Docent  Committee  of  the  Curtis  Friends  Board  and  led  by  Friends 
\  olunteers  and  students,  the  tours  will  conclude  at  the  8  p.m.  student  recital. 

Call  (215)  717-3141  to  make  your  reservation. 
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ABOUT  CURTIS 


'Yhv  Curtis  Institute  of  Music  educates  and  trains  exccpiionalK  o-ifu-d  \ouno- 
niusicians  for  careers  as  peiforming  artists  on  die  highest  professional  le\  el.  One 
of  the  world  s  leading  conscn  atories.  Curtis  is  higlily  selectix  e,  with  an  enroUmiMit 
of  about  160.  In  this  intimate  em  ironnient.  students  recei\  e  personalized 
auention  from  a  celebrated  tacuhy.  A  busy  sciiedule  of  jx-rformances  is  at  the 
heart  of  Cairtis's  distinctix  e  "learn  by  doing"'  approach.  Since  the  school's 
founding  in  1 924.  this  philosophy  has  produced  an  impressi\  e  number  of  notable 
artists,  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current 
stars  Juan  Diego  Florez.  .\lan  (iilbert.  Hilan  Hahn.  Jennifer  Higdon.  Lang  Lang, 
and  Time  for  Three. 

Curtis  prox  ides  full-tuition  scliolarships  to  all  of  its  students,  ensuring  that 
admissions  are  based  solely  on  artistic  promise.  Students  may  pursue  a  Diploma 
or  a  Bachelor  of  Music  degree,  \bcal  smdents  may  also  pursue  a  Master  of 
Music  degree  or  a  Professional  Studies  Certificate.  Curtis  pro\ides  complete  and 
di\  ersilied  musical  training,  plus  liberal  arts  courses. 

The  Curtis  Symphony  Orchestra  of  more  than  one  hundred  young 
musicians  performs  a  three-concert  season  in  \  erizon  Hall  at  Philadelphia's 
Kimmel  Center  for  the  Peiforming  .Arts,  as  w  ell  as  frequent  concerts  in  New 
York's  Carnegie  Hall,  ^\^lile  in  town.  Philadelphia  Orchestra  guest  conductors — 
such  as  Simon  Rattle.  Michael  Tilson  Thomas,  and  Peter  Oundjian — often  lead 
the  Curtis  S\niphoii\-  Orchestra  in  readings  of  major  repertoire.  This 
professional  training,  under  the  direction  of  Otto-Werner  Mueller  and  Da\"id 
Hayes,  has  enabled  Cairtis  alumni  to  assume  prominent  positions  in  major 
orchestras  across  the  United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre  is  the  performing  entit)-  of  the  Curtis  \ bcal 
Studies  Department,  under  .\iiistic  Director  Mikael  Lliaseii.  Each  season  tlie 
Curtis  Opera  Theatre  ]3resents  at  least  four  performances  and  concert 
productions  in  the  Prince  Music  Theater.  Perelnian  I  heater  at  the  Kimmel 
Center,  and  the  Curtis  Opera  Studio  w  itii  established  professional  directors  and 
designers  w  ho  create  fresh  interpretations  of  standard  repertoire  and 
contemporan  works.  .\J1  of  the  department's  tw  enr\  -fi\  e  \-oice  and  opera 
students  are  cast  repeatedly  each  season.  pro\iding  students  a  rare  le\  el  of 
perlbrniance  experience.  .\s  a  result  Curtis  graduates  can  be  found  on  the  rosters 
of  opera  companies  worldwide,  and  more  than  sLxrs  alumni  lia\  e  sung  w  iih  the 
Metropolitan  Opera. 

l  lie  Student  Recital  Series  offers  more  than  one  hundred  free  public 
performanc  es  each  season.  Students  perform  solo  and  chamber  works  in  Field 
Conc  ert  Hall  almost  cwiy  Monday.  \\'ednesda\.  and  Friday  night  throughout  the 
school  year,  w  ith  additional  recitals  in  the  spring.  Curtis "s  student  recitals  make 
240.000  free  seats  ax  ailable  to  Pliiladelpliians  e\  er\-  year.  For  a  weekl\-  schedule, 
consult  wANAN.curtis.edu  or  call  the  Student  Recital  Hodine  at  (215)  893-5261. 

Learn  more  about  Curtis  performances,  faculty,  and  admissions  at 

www.curtis.edu. 
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Curtis  Symphony  Orchestra 


Violin 

v\  II  .arr  M.  Hollis  Jr.  Principal  Chair 
Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Anasiasia  -\gapo\-a 

Herben  R.  and  ExeKn  .Vxelnxl  Fello\\ 

Da\-na  Krisrie  Anderson 

Jame>  and  C\Tithia  Cook  .Annual  Fellow 

Rebecca  .\nderson 

James  and  Bern  Maianese  .Annual  Felknv 

Benjamin  Beilman 

William  H.  Robens  .Annual  Eelknv 

Maia  Cabeza 

Dr.  Samuel  R.  and  Beanice  S. 
R<  issman  Fellow 

Ray  Chen 

Gerri  .Aaron  .Annual  FeUow 

Jung  Min  Choi 

Sue\"un  and  Gene  Lods  Felloiv 

^  Xikki  Chooi 
J<  »e  and  Marie  Field  .Annual  FeDow 

^  Elizabeth  Fayene*** 

C  arrie  L  Tolson  Memorial  .Annual  FeDovv 

J'  .\malia  Hall 

Mar\  Lomse  Curds  Bok  Fellow 

Hyo  Rim  Han 

Marie  and  Esther  Kramer  Fellow 

Hsuan-Hao  Hsu 

Herben  R.  and  Exehii  .A.xeliod  FeU. 

Zenas  Hsu 

Jeanene  S.  ELpsiein  Memorial  Fellow 

J*'  Hannah  Ji 

Joseph  and  Carole  Shanis  .Annual  Fellow 

Choha  Kim 

Clarol  K-  Gerstles  .Annual  FeDow 

Eunice  Kim 

.Mark  and  Esther  Kramer  Fellow 

Jeoung-Vin  Kim 
Ye-Rang  Kim 

Jack  W'olgin  Fello\\ 

^  Barbora  Kolafo\-a 

Ciharies  and  Judith  Fre\er  .Annual  Fellow 

Justine  Lamb-Budge 

.\  ierck  .Annual  Fellow 

Br\-3n  A.  Lee** 

Susan  and  Edward  Monigomerv- 
.Annual  Fello\\ 

M\TngJulia  Li**** 

Barbara  and  Hratch  Kasparian 
.Annual  Fellovv 

Richard  Lin 

j.  Oliv  er  Lewis  Memorial  Fellow 

Joel  Link* 

MilL:\l..!ir  .\->-  F^■!!..^^ 


Zoe  Martin-Doike 

Jean  J.  Sterne  Fellow 

^  Petr  Maiejak 

Milka  \lolin  .Artist  Fellow 

Kat\  a  PopKansk\ 

EJrem  Zimbalist  Fellow 

Ji-\Von  Song 

Horace  \V.  Gtrfdanith  FeDow 

Vu-Chien  Tseng 

John  J.  Med\«-kis  .Annual  FeDow 

^  Lifan  Zhu 

Nina  and  BiD\  .Alben  .Annual  FeDow 

Viola 

Jc-:, 1.  C^hang 
Wuiiam  .A.  Loeb  FeDow 

Jinsun  Hong 

Edwin  B.  Garrigues  .Annual  Fdknv 

^  A\^Lnc  Kozasa 

^  Rachel  Kuipers 

GertN  and  Marguerite  Lenfesi  FeDow 

Milena  Pajan>-\:an  de  Stadi 

Gima  S.  Mundheim  .Annual  FeDow 

Mcki  Po\N  ell+ 

Shaun  E  OMaDe>  FeDow 
Junping  Qian 

\\  alier  and  Leonore  .Annenberg  FeDow 

H\  c.  Bi  Sim 

Marina  Thibeauli 

EjTiil\  \\'.  Sunstein  .Annual  Eelknv 

^  .\manda  \  emer 

Horace  W.  Goldsmith  FeDow 

Sang  H\-un  Mar\  Yong++ 

Ruth  and  Eugene  Helmer  FeDow 

Cello 

Nina  B.  Hollis  Principal  Chair 

Gabriel  Cabezas 

Bobb>  EDen  Kimbel.  Ph.D.. 
-Aimual  FeDow 

John-Henn  Crawford 

Nina  and  BiDy  .Alben  .Annual  FeDo^^ 

Eric  Han 

Natalie  Helm+++ 

Christina  andjef&e\  Lurie 
.Annual  Fellow 

Summer  Hu 

Gie  and  Lisa  Liem  .Annual  FeDow 

Jeong  H\  oun  Lee 

Milton  Le\">  FeDow 

Ji\  oung  Lee 

Joseph  Druian  FeDow 


Hiro  Matsuo++++ 

.Anderson  and  Daria  Pew  FeDov% 

^  Sarah  Rommel 

Carol  Coe  Conway  Memorial  FeDow 

^  Camden  Sha\v+++ 

Frank  S.  Ba>1e\  .Annual  FeDow 

Xin  Shi 

Nathan  Mckerv- 
Branson  Yeast 

Double  Bass 

Hoiiis  Fam,,^  Pr.nc  pa  Cnair 

Timothy  Dilenschneider 
Blake  Hinson 

Louisa  Knapp  Curtis  Bok  FeDow 

Ale.xanderjacobsen 
Rex  Surany 

Edwin  B.  Garrigues  .Annual  FeDo\\ 

Nathan  \'edal 

Edna  Haikness  FeDow 

Nathaniel  West 
^  Derek  Zadinsk\- 

Florence  R.  Laden  Memorial  FeDcn% 

Flute 

Dr  Andrea  M.  Baldeck  Principal  Chair 

Diondre  McKinne\- 

Harry  L  and  Cecilia  E  Slavin  Fellow 
^^Masha  Popo\:a 

.Alma  and  Edwin  Lakin  .Annual  Fellow 

Sonora  Slocum 

Donald  \I  Peck  .Annual  Fellow 

Bile  Zhang 

Juliu<  Baker  Fellow 

Oboe 

Dr  W.  Stephen  Croddy  Principal  Chair 

Kore\-  Marshall 

Gephan  Famih-  FeDow 

^  .\lexandra  \  on  der  Embse 

JiD  and  Sheldon  Bonovitz  .Annual  FeDow 

/  .\le.\ander  Wedenskiy 
Bc\x"rl\  ^\'ang 
Clarinet 

Hollis  Family  Principal  Chair 

^  Ruokai  Chen 

FelLx  Me%er  FeDo\* 

^  Sianisla\-  Chem\"sheN' 
Kell\  CoN-le 

.\eDie'  Lee  Bok  F^Dow 

Ju>x)ng  You 

HuWah  Bender  Kemer.  .M.D.. 


20 


Bassoon 

Holiis  Family  Principal  Chair 

Rae  Fcldcamp 

Aiulerson  and  Daria  Pew  Fellow 

Julia  Hargiiindey 

M\er  and  Helen  K.  Schwartz  Fellow 

W  illiam  Short 

\\  illiam  Cunis  Bok  Fellow 

W'enmin  Zhang 

Horace  \\".  Goldsmith  Fellow 

Horn 

William  M.  Mollis  Principal  Chair 
^  James  .-Mexander 

Charles  M.  Kane\-  Memorial 
AnniuJ  Fellow 

R^  hekah  Daley 

;i  and  Frank  Mechura 
lal  Fellow 

'  Katherine  Jordan 
Bok  Foundation  Fellow 

I  Corey  Klein 

I   Edwin  B.  Garrigues  .Annual  Fellow 

r  Adedeji  Bailes  Ogunfolu 

!  John  S.  and  James  L.  Knight 
j   Foundation  Fellow 

1^  Courmey  Prizrenac 
I   Horace  \\'.  Goldsmith  Fellow 

Trumpet 

Mollis  Family  Principal  Chair 

>  Kai  Cataldo 

Happy  and  Sam  Shiple\  .\nnual  Fellow 

Matthew  Ebisuzaki 

Philadelphia  Orchestra  Fellow 

George  Goad 
Sara  Huebner 

Horace  \V.  Goldsmith  Fellow 

^  Rosie  Turner 

Thomas  aiid  Patricia  \ernon  .Annual  Fellow 

Trombone 

Dr  Luther  W.  Brady  Principal  Chair 
Nathan  Lodge,  boss  trombone 
^  Brian  Santero 

DoubleStar  .\nistic  De\  elopment 
.\nnual  Fellow 

Samuel  Schlosser 
,^  Ryan  Sea\- 

Crown  Holdings.  Inc.  .Annual  Fellow 

Tuba 

Scott  Dc\ereaux 

Dr  Bong  S.  Lee  Fellow 


Timpani  and  Percussion 

Mollis  Family  Principal  Chair 

Benjamin  Folk 

\\llliam  \\'.  Bernheiin  Fellow 

^^YiFei  Fu 

Elaine  and  Joseph  .A.  Camarda 
.Annual  Fellow 

Nicholas  Murr\- 

Stefany  and  Simon  Bergson  .\nnual  Fellow 

J>  Michael  Sparhuber 

.Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellow 

Man  Yoshinaga 

Bruce  Jay  Gould.  M.D..  .Annual  Fellow 

Harp 

Croddy  Family  Principal  Chair 
Madeline  G.  Blood 

Mar\jane  Mayhew  Barton  Fellow 

Ko-Xi  Choi 

Maril\ii  Costello  Memorial  Fellow 

Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellow 

Dami  Xia 

Huldah  Bender  Kerner.  M.D..  Fellow 

Celesta 

Gary  and  Naomi  Graffman  Chair 

\  may  Parameswaran 
.Albert  M.  Greenfield  Fellow 


*  Concermiaster 

**  .Associate  Concermiaster 

***  Piincipal  Second  Molin 

****  .Associate  Principal  Second  Molin 

+  Principal  \"iola 

++  .Associate  Pi-incipal  Mola 

+++  Co-principal  Cello 

++++  .Associate  Principal  Cello 

J*^  Opera  Orchestra 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
performance  is  made  possible 
by  the  Gustave  and  Rita 
Hauser  Chair 


The  Curtis  Instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president 
for  development,  at  (215)  717-3119. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Mk  harl  Djiijysironi 

Clu'is  RooTl'SOll 

Roy  Pn-ssniaii  Annual  I  rllou 

Daniel  Shapiro 

Jinimy  Rn  iu  I  rllow 

Ailegra  Gabriclla  Smith 

Edith  Evans  Braun  I  rllow 

Ya-;Jhii  Yang 

Millon  E.  Rock  Cioiuposiiion  Fellow 

Conducting 

Joshtia  (icrsrn 

Edw  in  15.  ( ian  i^uo  Annual  Fellow 

Franc  (^sc  ()  Lcccc-C'hong 

Sarah  and  Mariin  'l'a\lof  Irllow 

Vinay  Pai  anicswaran 

Albert  \F  (hccnlicld  Fellow 

Daniel  Stewart 

Da\id  H.  Sprin^man  Memorial  I'Vllow 

Organ 

Patrick  Kreeger 

Mrs.  C:aiy  William  Bok  Felkns- 

Daniel  Razionale 

Dr.  Mi- Wha  Eee  Fellow 

C'aioline  Robin.son 

John  H.  Ml  I'acklen  and  Eisa  D.  Kahnit  k 
Annual  Fellow 

Joshua  Stafford 

Echvin  B.  (iarrisjnes  Annual  Fellow 

Piano 

\en  Ml  Clhen 

Su/anne  Roheris  Cullural  De\elopmeni 
Fund  Annual  Fellow 

\'i\  ian  ( Iheng 

l)a\id  n.  S]irinirman  Memorial  Fellow 

Aika  Dan 

Berihce  and  Jerry  Rubenslein 
/\nnual  I'ellow 

Andrc-\v  Hsu 

I'he  Risinir  Star  .\nnual  Fellow 

Daniel  Hsu 

I-dna  Harkness  Fellow 


Rtioyu  Htiang 

Je.m  J.  .Siei  ne  Fellow 

Ranjia 

W  ike  I'amiK  i  ellow 

Kti()k-\\'ai  Lio 

Rit  hard  A.  Doran  I  ellow 

Pallaxi  Mahidhara 

Shaun  F  OWIalley  Fellow 

Christina  Naughton 

Flirsii;  I'amih'  I  ellow 

Michelle  Naughton 

Bernard  \E  Guth  Fellow 
Jiuming  Shen 

Robert  Ehrman  Fellow 

Jiayi  Sun 
Cia\  i;,lli()i  Scott  Fellow 

Yekwon  Sunw  oo 

Geri^-  and  Marguerite  Eenfest  Fellow- 
Andrew  Tyson 
Ralph  Berkowitz  I  ellow 

/Mexander  UUman 
Xiaohui  Yang 

Mil  liael  <ind  Cecilia  Iaco\ella  Capuzzi 
Memoi'i.il  li'llow 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Yunqing  Zhou 

Wonne  K.  Druian  Fellow 

Vocal  Studies 

Joseph  Barron 

\\'illiam  Horne  Fellow 

Allen  Boxer 

.Arthur  'Fracy  Fellow 

E\'an  Boyer 

i'lorence  Kirk  Ke])pel  Fellow 

J'nai  Bridges 

Mary  Eon  Falcone  Annual  Fellow 

Brandon  Cedel 

Margaret  Aull  Wynne  and 
Milly  E.  \Vynne  Fellow 

Anna  Dax  idson 

I.<-eSlilirer.\nnu.il  Fellow 


Chadoiie  Dobbs 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
C:airns  Memorial  Fellow 

E\  an  Hughes 

Ronald  and  Patricia Judd  Stone  Fellow 

Meredith  LaBouff 

Barbara  Moskow  Fellow 

Kirsten  MacKinnon 

Joseph  and  Anne  (iardocki  Annual  Fellow 

Jazimina  MacNeil 

(iianna  Rolandi  -Annual  Fellow 

Elliot  Madore 

Da\-id  H.  Springman  Memorial  Fellow 

Ke\in  Ray 

Robert  and  L\nne  Pollack  Annual  Fellow 

Elizabeth  Reiter 

Drs.  James  Katowitz  and  Carol  Rocamora 
.\nnual  Fellow 

.\lize  Rozsm  ai 

Rcjbcrt  Montgomery  Scott  Fellow 

Shir  Rozzen 

Max      and  Marjorie  S.  Fisher 
Foundation  Fellow 

.\llison  Sanders 

Edith  E\  ans  Frumin  Fellow 

Jaguar  Sasmito 

George  E.  Barnes  .Annual  Fellow 

Sarah  Shafer 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Thomas  Shi\  one 

Piscopo  Family  .Annual  Fellow 

Diego  Silva 

Xina  \  on  Maltzahn  Fellow 

Joshua  Stewart 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Ashley  Thouret 

.Vmaranth  Foundation  fellow 

Christopher  Tiesi 

I^lia  .A.  Wlke  Fellow 

Elizabeth  Zharoff 

Stanley  and  Bertha  Rogasner  Fellow 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial  assistance  to 
cover  travel  and  promotional  expenses  of  selected  graduating  students  to  help 
them  establish  careers  as  solo  artists  or  ensemble  musicians. 
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Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  todays  musical  talent. 


WAVERLY 


1400  Waverly  Road,  Gladwyne,  PA  1  9035-1  296 
Tel:  61  0.645.8764    Fax:  61  0.645.8611 
www.waverlyheightsltd.org 
A  nonprofit,  non-sectarian  lifecare  community 


Redrement  Living  at  Waverly  Height5...Join  us  for  coffee,  a  tour  and  ultimately,  a  lifestyle. 


Curtis  Institute  of  Music  Faculty 


PERFORMANCE 
FACULTY 

Bassoon 
Daniel  Matsukawa 

Cello 

Carter  Brey 

Da\id  Soyer 

The  Orlando  CoU  Chair 

in  Cello  Studies 

Peter  Wiley 
Clarinet 

Donald  Montanaro 

Connposition 
Richard  Danielpour 

Jennifer  Higdon 

The  Rock  Chair  in  Composition 

Da\id  Liidwig 

The  Helen  F.  Whitaker 

Fund  Conducting  Progrann 

Otto-Werner  Mueller, 

Head  of  Department 

The  Rita  E.  and  Gustave  M.  Hauser 

(Mair  in  Conducting  Studies 

Double  Bass 
Edgar  Me\er 

Harold  Hall  Robinson 
The  A.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

Flute 

JefTrey  Khaner 
Harp 

Elizabeth  Hainen 
Judy  Lonian 

The  .\Ian/a//i  May  hew  Barton  Chair 
IN  Harp  Sliu/it') 

Harpsichord 

Eionel  Parts- 

Horn 

jcimilrr  Montone 

Oboe 

Richard  W'oodhams 

Organ 

Alan  Morrison 

The  Haas  Charitable  Trust  Chair 

in  Organ  Studies 


Piano 

Leon  Eleisher 

Claude  Frank 

Gary  GrafTman 

Seymour  Lipkin 

Meng-Chieh  Liu 

Robert  McDonald 

The  Penelope  P  1 1  atkins  Chair 

in  Piano  Studies 

Eleanor  SokolofT 

Ignat  SolzhenitsvTi 

Timpani  and  Percussion 
Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 
Robert  \  an  Sice 

Trombone 

Xitzan  Haroz 

Blair  Bollinger,  bass  trombone 

Trumpet 

Da\'id  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Ivrz\'\\icki 
Carol  Jantsch 

Viola 

Misha  .-\mor\' 
Joseph  de  Pasquale 
Roberto  Diaz 

The  James  and  Betty  Matarese  Chair 
in  Viola  Studies 

Michael  Tree 
Violin 

Shniuel  .\shkenasi 

\'ictor  Danchenko 

Pamela  Frank 

Ida  Ka\  afian 

Aaron  Rosand 

The  Dorothy  Richard  Starling  Chair 

in  \  lolin  Studies 

Yumi  Xinomiya  Scott 

Joseph  Sils  erstein 
The  Aaron  Rosand  Chair 
in  I  lolin  Studies 

Arnold  Steinhardt 


Vocal  Studies 
Mikael  Eliasen. 

The  Hirsig^  Family  Head-of-Department 

Chair  in  Vocal  Studies 

Artistic  Director  of  the  Curtis  Opera 

Theatre 

Danielle  Orlando, 

Principal  Opera  Coach 

Corradina  Caporello 
Charles  Conwell 
Kristin  Ditlow 
.\nna  Ere 
Lisa  Keller 

Marlena  Kleinman  Malas 
Denise  Masse 
Ghenady  Meirson 
Susan  Xowicki 
Joan  Patenaude-Yarnell 
Chas  Rader-Shieber 
Har\  ey  Sachs 
Llrike  Shapiro 
Donald  St.  Pierre 
Tiziana  Meira 
Bonnie  Wagner 
.\riel  Weiss 

Chamber  Music 

Ste\  en  Tenenbom, 
Strings  Coordinator 

Ricardo  Morales,  woodwinds 

Jeffrey  Curnow;  brass 

Major  Faculty-  Members 

Ensemble  and  Repertoire 
Studies 

Otto-Werner  Mueller. 
Head  oj  Department 
The  Rita  E.  and  Gustave  M.  Hauser 
Chair  in  Conducting  Studies 

Xorman  Carol,  strings 

Joseph  de  Pasquale,  strings 

Da\id  Hayes.  Staff  Conductor 

Sarah  Hatsuko  Hicks, 
Staf)  Conductor 

Paul  Krz\-\\icki,  brass 

Don  Liuzzi,  brass  and  percussion 

Harold  Hall  Robinson,  strings 
The  A.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

William  Stokking,  strings 

Richard  Wbodhams,  woodwinds 
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Elements  of  Conducting 

Paul  Bn  an 

Supplementary  Piano 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

Collaborative  Pianist 

Hugh  Sung 

Staff  Pianist 

Jungeun  Kim 

Alexander  Technique 

C^eleste  Kelly 

MUSICAL  STUDIES 
FACULTY 

Da\id  Ludwig.  Acting  Chair 

.\lfred  Blatter 

Jonathan  Coopersmith 

Robert  Cuckson 

Matthew  Glandorf 

Roger  Grant 

Philip  J.  Kass,  Curator  of 

String  Instruments 

Ford  Mylius  Lallerstedt 

Mei-Mei  Meng 

Han  ey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Se\fried 

Xoam  Si\  an 

Eric  \Ven 

LIBERAL  ARTS 
FACULTY 

Jeanne  M  McGinn,  Chair 
.Wred  Blatter 
Marco  Cerocchi 
Xorman  Ellman 
Peter  Gaffne\- 
Gordana-Dana  Grozdanic 
Mar\  -Jean  B.  Ha\  den 
Meri  F.  Kimmel 
Michael  Krausz 
\mcent  McCarthy 
Cada  Puppin 
Peter  J.  Schoenbach 
Barbara  Smith 


CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Man-  Kinder  Loiselle 
Daniel  McDougall 
.Alan  Morrison 

EMERITUS  FACULTY 

Orlando  Cole,  Cello  + 
Bernard  Garfield.  Bassoon 
Joan  Hutton  Landis,  Liberal  Arts 
Ned  Rorem,  Composition 
Karen  Tutde,  Uola 
John  \\ea\  er,  Organ 

+  indicates  deceased. 


Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President  and  Chief  Executive  Officer 

Elizabeth  B.  Warshawer,  Executive  Vice  President  and  Chief  Operating  Officer 
John  R.  Mangan,  Vice  President  and  Dean 
Melinda  Whiting,  Vice  President for  Communications 
Elizabeth  A.  W  right.  Vice  President for  Development 


Academic  Affairs 

Paul  Bn  an.  Registrar  and  Associate  Dean  of 

Academic  Affairs 
Elaine  Katz,  Master  Class  Coordinator / Special  Projects 

Admissions 

Cihrisiophcr  Hodges.  Admissions  Officer 

Alumni  and  Parent  Relations 

Anne  O'Donnell,  Director  of  Alumni  and 

Parent  Relations 
Lisa  Shepperson,  Development  Associate  for  Alumni, 

Parents,  and  Friends 

Business  Office 

Joseph  Slater.  Controller 
Michelle  Lawrence,  Bookkeeper 
Patricia  Lombardo,  Assistant  Controller.  Human 
Resources  and  Benefits  Coordinator 

Communications  Office 

Walter  Beck.  Marketing  Mcmager 
Jennifer  Kallend.  Pubhc  Relations  Manager 
Laura  C.  Kelley,  Director  of  Publications 
Susie  Pierce,  Ticket  Office  Manager 
Cari  Sundermeier,  Communications  Associate 

Community  Engagement  and  Career 
Development  Services 

Man  Kinder  Loiselle.  Director  (f  Community 
Engagement  and  Career  Devebpment  Services 

Development  Office 

Chaiioiie  Biddle.  Director  of  Special  Events 
.Anthony  J.  Brown,  Director  of  the  Friends  Program 
Sarah  Ellison,  Development  Research  Associate 
Jessica  Gockley,  LHrector  of  Development  Services 
Ixsliejacobson  Ka\  c,  LHrector  of  Major  Gifts 
Amy  Miller,  Assistant  LHrector  of  Institutional  Relations 
Bf)b  Paul,  Director  of  Institutiorml  Relations 
Elizabeth  Rachc\  a.  Director  of  Devebpnmit  Resources 
Lisa  Shepperson.  Development  Associate  for  Alumni, 

Parents,  and  Fnends 
Charles  Sterne  III,  LHrector  of  Principal  Gifts  and 

Planned  Giving 


Executive  Vice  President's  Office 

Xan  ,\lderson.  Executive  Assistant.  Board  Liaison, 
Director  of  Facilities  Operations 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker.  Director  of  Ubrary  and 

Information  Resources 
Emil\-  Butler,  Catalog  Librarian 
Darr\  l  Hartshorne,  Circulation  Manager 
Kenton  T.  Meyer.  Assistant  Librarian 
Theo  Smith.  A/]' Desk  and  Program  Coordinator 
Susannah  Thurlow,  Archivist 

Maintenance 

John  Egan 
.\lexander  Sidenko 

Performance  Activities  Office 

Tamara  Xuzzaci,  Managing  Director  of  Artistic 
Initiatives 

Matthew  Barker,  Production  Manager 

Sophie  Boxer,  Performance  Activities  Fellow 

Erica  H.Jacobsohn,  Touring  and  Booking  Manager / 

Curtis  On  Tour 
Jungeun  Kim,  Director  of  Instrumental  Accompaniment 

and  Outside  Performances 
Holly  Matthe\\'s,  Orchestra  librarian  and  Assistant 
Greg  Sharrow.  Media  Fellou: 

Piano  Maintenance 

John  Ellis.  Piano  Technician 

President's  Office 

Garol  Hauptluhrer.  Executive  Assistant 

Receptionist 

Barbara  Hai  ris 

Student  Services  and  Financial  Assistance 

Richaixl  Woodland.  Associate  Dean  oj  Student  Services 

and  Financial  Assistance 
laurel  Grady.  Associate  Director  of  Student  Services 
\cronica  Wc\u\q\,  Associate  Director  of  Financial  Ala 

and  Student  Housing 
Daniel  S.  McDougall,  International  Student  Advisor 
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Vocal  Studies  Department 

Ralph  Batman.  Managing  Director,  Vocal  Studies  and  the 
Curtis  Opera  Theatre 

Information  Technology 

The  Curtis  Institute  of  Music,  the  Philadelphia 
Orchestra  .Association,  and  Kimmel  Center.  Inc., 
share  an  information  technolog\-  depanment. 
staffed  by  the  following  indi\iduals: 

i 

I     John  CaUinan.  Systems  Engineer 
I      .-\rthur  Curtis.  Database  Manager 

Tristian  Gay.  Help  Desk  Project  Coordinator 

Michelle  Guim,  Assistant  Database  Manager 

Letitia  Hurley,  Director 

Timothy  Lee,  Database  Analyst 

Albert  MaieUano,  Help  Desk  Technician 

.\ndre\v  Mulroney  Web  Developer 

John  Remaleyjn,  Help  Desk  Technician 

.■\ndrew  Tsen,  Help  Desk  Supervisor 

Mijala  Tuladhar.  Junior  SQL  Programmer 

Sama  Tuladhar.  SQL  Programmer 

Y.zr?i\\"\Qsr\tr^  Systems  Manager 
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Board  of  Trustees  of  the  Curtis  Institute  of  Music 


H.  F.  "Gern  "  Lenfest.  Chairman 
Edward  A.  Montgomen  jr.,  ]  Ice- Chairman 
Deborah  M.  Fretz,  Treasure?- 
.\lan  R.  Hirsig,  Secretary 


Nina .  Vlbert 
Frank  S.  Bayley 
\^ictoria  Bok 
Blair  Bollinger 
Sheldon  M.  Bono\itz 
Luther \V.  Bradv.  M.D. 
Joseph  A.  Camarda 
Roberto  Diaz 
Mikael  Eliasen 
Bruce  Jay  Gould,  M.D. 
Scott  M.Jenkins 
Bobby  EUen  PCimbel.  Ph.D. 
Ste\  en  Laden'^ 
James  R.  Ledwith.  Esquire 
Bong  S.  Lee.  M.D 
Lisa  Liem 
Sue\Tjn  P.  Locks 


Christina  Weiss  Lurie 
Bett\  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn.  Ph.D. 
Frank  J.  Mechura 
John  J.  Med\  eckis 
Barbara  Moskow;  Alumni  Trustee 
Robert  H.  Mundheim 
Shaun  E  0"MaUey 
.Albert  E.  Piscopo 
Robert  Pollack 
\\'illiam  H.  Roberts.  Esquire 
Roben  H.  Rock 
Mark  E.  Rubenstein 
Brett  Rubinson 
Barbara  Oaks  Sil\  er.  Esquire. 
Friends  Trustee 


Ja\-  H.  Tolson 
Penelope  P  W'atkins 

Honorary  Trustees 

A.  Margaret  "Stormy''  Bok 
Dn  MUton  L.  Rock 

Emeritus  Trustees 

Peter  A.  Benoliel 
CaroKii  S.  Burger 
Joseph  AL  Field 
Frederick  R.  Haas 
John  A.  Xyheim 
.\manda  \\'.  Smoot 
Jack  Wolgin 

indicates  deceased. 


Board  of  Overseers  of  the  Curtis  Institute 
of  Music 

Frank  S.  Bayley.  Chairman 

Catherine  French.  Vice-Chairman  and \o??imating  Chairman 
C.  Richard  Xeu.  Ph.D..  Secretary 


C\iithia  Bayley 
Christopher  Beach 
Peter  A.  Benoliel 
Josephine  B.  Carpenter 
.\lma  O.  Cohen 
George  NL  EKin 
A  Lin  Lou  Falcone 
MarjorieM.  Fishen  Ph.D. 
Anthony  Fogg 
Da\  id  \'  Foster 
Pamela  Frank 
George  Hecksher 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBcll 


Marguerite  Lenfest 
Jan  ^L  Lodal 
Sarah  S.  Lutman 
Charles  MacKay 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Joan  yi.  Moran 
Thomas  \\'.  Morris 
Lowell  J.  Xoteboom 
Enid  Curtis  Bok  Okun 
Herbert  S.  Okun 
Mitzi  Perdue 
Gabrielle  Kazze  Rinaldi 
Jesse  Rosen 
Don  Roth 


Deborah  Rutter 
.\lann  Bedford  Sampson 
Marc  A.  Scorca 
Ra\Tnond  W.  Smith 
Stanley-  M.  Spracker 
William  R.  Stensrud 
RusseU  Willis  Ta\  lor 
Baroness  Xina  \  on  Mallzahn 
Helge  R.  Wehmeier 
Thomas  Wolf 
Efrem  Zimbalist  III 

Emeritus  Overseers 

.\.  Margaret  "Stormy"  Bok 
Milton  L.  Rock.  Ph.D. 
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Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaun  F.  O'Malley,  President 
Samuel  R.  Shipley  III,  Vice  President 
Bayard  R.  Fiechter,  Treasurer 
Joseph  M.  Field,  Secretary 

A.  Margaret  "Stormy"  Bok 
Gan,-  GrafTman 
James  R.  Ledwith 
MUton  L.  Rock,  Ph.D. 
J.  G.  '  Jeriy"  Rubenstein 


Alumni  Council  of  the  Curtis  Institute  of  Music 

Plato  S.  Karayanis  (Voice  '56),  Chairman 
Sharon  Wei  (\iola  '04),  Vice-Chair  man 
George  Chase  (Trumpet  '93),  Treasurer 
Miles  Da\is  (Double  Bass  '74),  Secretary 


Alumni  Organization 
Representatives 

Fanabel  Ki-emens  (Piano  '42), 
Alumni  Society  of  Greater 
Philadelphia 

Heather  Conner  (Piano  '97), 
Curtis  Alumni  Association  \  Vest 

Class  Representatives 

1924-54 

Charles  Jaffe  (\^iolin  '35) 
Edith  E\  ans  Frumin  (\ bice  '48) 
Hershel  Gordon  (CeUo  '50) 
Barbara  Moskow  (\bice  '50) 
Frederick  Sewell  (\'iolin  '54) 

1955-67 

Francesco  Sorianello  (Voice  '59) 
James  Kennedy  (Cello  '64) 


1968-75 

Zina  Schiff  (\^iolin  '69) 
WiUiam  A.  Horn,  MD. 

(Piano  '70) 
Sandra  N.  Miller  (Flute  '72) 

1976-83 

MarkT.Cedel(\aola'77) 
Marsha  Hunter  (Opera  '77) 
Diane  Meredith  Belcher 
(Organ  '82) 

1984-90 

Da\id  Bernard  (Clarinet  '84) 
Edward  P  Gazouleas  (Viola  '84) 
Ra>Tnond  W  ang  (CeUo  '84) 
Judith  Pannill  Raiford 

(Voice  '85,  Opera  '86) 
Cherv'l  Baranes  (Voice  '89, 

Opera  '91) 


1991-99 

Daniel  Matsukawa  (Bassoon  '92) 
Paolo  M.  Bordignon  (Organ  and 

Harpsichord  '96) 
Jonathan  Holland 

(Composition  '96) 
Jeffrey  N.  Lastrapes  (Cello  '96) 
Arash  .\mini  (Cello  '97) 

2000-09 

John  B  Hedges  (X'iola  '02) 
x^drian  Keith  Morejon  (Bassoon 

and  Harpsichord  '03) 
Timothy  Ressler  (Double 

Bass  '05) 
Weston  A.  Sprott  (Trombone  '06) 
Teddy  Abrams  (Conducting  '08) 
Shanshan  Yao  (Molin  '08) 
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Board  of  Directors  of  the  Friends  of  the 
Curtis  Institute  of  Music 


Barbara  Oaks  Sil\  er,  Esquire,  Chairman 
Mar\-  Ellen  Schneider,  Vice- Chairman 
Pegg\' B.  Wachs,  Vice-Chairman 
Sandra  Marcucci,  Treasurer 
Charles  A.  Carr,  Secretary 


Directors 

Advisory  Members 

Eileen  Baird 

Xina  Albert 

Joan  Chait 

Carole  Isseks  BaUis 

Patricia  Con\\"a\" 

Edith  W.  Bonnie  Barnes 

N^iza  L.  Da\idson.  Ph.D. 

Dianne  G.  Bernstein 

Barbara  F.  Freed.  Ph.D. 

Fllen  Rilderspp 

llCldUXC  VJICCIIUCIH 

Dr.  Caroline  Koblenzer 

Lee  de  Rham 

Christopher  B.  Merritt 

Craig  Merrick  Ebner 

MadekTi  R.  Mignatti 

Wesley  Emmons 

Marian  Robinson 

Da\id  B.  Fay 

Shirlee  S.  Schachtel 

Judith  Francis 

.•\nita  G.  Schmukler 

Madeline  Frantz 

Ruth  Septee 

Edith  E\  ans  Frumin 

Mark  X.  Steinberger 

Elizabeth  P  Glendinning 

Judith  W'idman.  Esquire 

Susan  Horwitz  Goldberg 

Eloise  L.  Wood 

Adele  H.  Gray 

Xancy  Heinzen 

Miriam  Kane\' 

Sandra  Kelly 
.•\nnise  G.  Kornberg 
Fanabel  Block  Kremens 
Beiu  H.  Matarese 
E\  el\-n  K.  Merritt 
Barbara  Moskow 
Margaret  A.  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis.  Esquire 
I\  ana  \  a\Ta 
Ganh  Weldon 
Linda  YafTe 

Honorary  Members 

A.  Margaret  "Storm\  ""  Bok 
Rachel  Bok  Goldman 
Xaomi  GrafTman 


30 


Support  for  Curtis's  Strategic  Plan 

Curtis  is  grateful  to  the  following  donors  w  hose  gifts  to  support  the  goals  of  the  Strategic  Plan  are  making 
possible  a  bold  and  e\  en  brighter  future  for  the  school  (list  includes  gifts  made  between  Januan-  1,  2008.  and 
December  3 1 ,  2009).  If  you  w  ould  like  more  information  about  Curtis's  Strategic  Plan  and  related  funding 
opportunities,  please  contact  Elizabeth  A.  Wright,  Vice  President  for  De\'elopment,  at  215-717-31 19  or 
beth.wTight@curtis.edu. 


Faculty  Chairs 

Herbert  R.  and  E\  ehTi  Axelrod 
A.  Margaret  "Stormy"'  Bok 
.\lan  and  Xancy  Hirsig 
H.  E  ''Gern,  **  and  Margaret 

Lenfest 
Milton  L.  Rock.  Ph.D. 
Penelope  P.  W'atkins 

Lenfest  Hall 

LEAD  CONTRIBUTORS 
Gerr\-  and  Marguerite  Lenfest 

Commom\  ealth  of  Pennsyh  ania. 

Hon.  Edw  ard  G.  Rendell. 

Go\ernor 
The  .\nnenberg  Foundation 

The  Pew  Charitable  Trusts 
Bruce  Jay  Gould.  MD. 

The  .\llerton  Foundation 
SueNTjn  and  Gene  Locks 
J.J.  Med\eckis  Foundation 
The  Neubauer  Family 

Foundation 
Mark  E.  Rubenstein.  in  honor  of 

his  wife,  Robin  Rubenstein 
Charidu  Fondation  UBS  AG/ 

Xina  \-on  Maltzahn 

GROUNDBREAKERS 

AnomTnous 

Nina  and  Billy  .Albert 

Amaranth  Foundation 

Edith  \\\  (Bonnie)  Barnes 

Frank  S.  Bayle\- 

Peter  BenoHel  and  W'illo  Care\- 
Joanne  and  Graham  Berwind 
Victoria  and  DeWitt  C.  Bok 
Blair  Bollinger* 
Jill  and  Sheldon  Bono\itz 
Laura  Brooks 

Mr.  and  Mrs.  .\nthonyJ.  Brown 
Elaine  and  Joe  Camarda 


Miles*  and  Susan  Da\is.  in 

honor  of  Roger  ^L  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
William  B.  Dietiich  Foundation 
Mar\-  Lou  Falcone* 
Ben  and  Julia  Folk^ 
Deborah  ^L  Fretz 
Rachael  S.  Garcia* 
Edw  ard  P.  Gazouleas* 
Joel  and  Lois  Gibbs,  in  honor 

of  Gerry  Lenfest 
Bernice  B.  Gordon 
Janet  K.  Grace 
Carole  Haas  Gra\-agTio  and 

Emilio  Gra\  agno* 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Carol  A.  Hauptfuhrer 
George  Hecksher 
William  A.  Horn* 
Patrice  and  Jeff  Kaplan^ 
Plato  S.*  and  Dorothy  Ki^bill* 

Karayanis 
Bobby  EUen  Kimbel,  Ph.D. 
Ste\  e+  and  Lee  Laden 
^\miam  W.  and  Imelde  Delia 

\  alle+  Langebartel 
Mr.  and  Mrs.  James  R.  Ledw  ith 
Drs.  Bong  S.  and  Mi-Wha  Lee 
Lisa  and  Gie  Liem^ 
Edw  ard  F.  Limato 
Christina  and  Jeffrey  Lurie 
Claire  C.  Maier 
James  and  Bett\-  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Jeanne  and  Joseph  McGinn 
Susan  and  Frank  \Iechura 
Sandi-a  X.  Miller*  and  Wayne 

Olson 

Susan  and  Ed^\■ard  Montgomery' 
Re\-.  Mary  June  Xesder* 
M  A.  0"DonneU 
Shaun  F  O'Malley 


John  X.  Park 
Rose  Paul 

.\lbert  and  Joan  Piscopo 

Robert  and  L\Tine  Pollack 

Claudia  Post 

The  Presser  Foundation 

John  W  Rich 

Ben-I-  and  Martiia  Rinaldo 

Suzanne  F.  and  Ralph  J.  Roberts 

Foundation 
William  H.  Roberts 
Mr.  and  Mrs.  Robert  H.  Rock 
Mar\-  Ellen  and  Carl  Schneider 
Shea  Scruggs* 
William  H.  Smith 
Michi  \.  Tashjian* 
Ir\ing  and  .Arlene  Tashlick 
Jay  H.  Tolson 
The  Peggy  and  Ellis  \\achs 

Family  Foundation 
Mr.  and  Mrs.  Helge  H. 

Wehmeier 

Student  Fellowships 

Ruth  Baker  and  C\TilIe  de  Cosse, 
in  memory  of  Julius  Baker* 

Patricia  Com\  ay 

Edith  E\  ans  Frumin* 

Ellen  Faull  Gordon  Revocable 
Trust 

Xina  von  Maltzahn 

Estate  of  Hilda  Stander 

Programs 

John  and  Barbara*  Bailey  Trust 
Cit\-  of  Philadelphia 
The  Dolfmger  McMahon 

Foundation 
MacLean  Contributionships 
Suzanne  Poole* 
Dr.  Harr\-  Rosenthal 

*  indicates  alumnus/alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 
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Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  w  ho  made  gifts  and  pledges  to  its 
endowment,  instrument  collection,  capital  projects,  or  other  sjDecial-purpose  funds  during  the  current  or 
pre\ious  fiscal  \  ear  List,  of  gifts  of  S250  and  abo\  e.  is  complete  as  of  December  3.  2009. 


.•\non\Tnous 

Xina  and  Billy  .\lben 

Jean  .\nn  .\ld\\ell.  in  memors  of 

Ed\N  ard  .\ld\\  ell 
The  .\llerton  Foundation 
The  .\maranth  Foundation 
The  .\nnenberg  Foundation 
Herben  R.  and  E\  el\Ti  .\xelrod 
Edith  \  V.  Bonnie  Barnes 
Frederic  M.  Bauer 
C\-nthia  Ba\iey 
Frank  S.  Bayley 
Estate  of  Audre>  L.  Belt,  in 

memor\'  of  Helen  Belt 
Peter  A.  Benoliel  and  ^\'illo 

Carey 

Graham  and  Joanne  Berwind 
Mrs.  Car\-  William  Bok 
\^ictoria  Bok  and  DeW "ill  C. 

Jones  r\' 
Blair  J.  Bollinger* 
Jill  and  Sheldon  Bonoxiiz 
Esther  \V.  and  Leslie  Book 
Jeanne  Boone 
Laura  Brooks,  in  honor  of  Gerr\ 

and  Marguerite  Lenfests 

birthdays 
Estate  of  Harold  W.  Brown 
Mr  and  Mrs.  .\nthonyJ.  Bro\\'n 
Carohn  S.  Burger 
yir.  and  Mrs.  Joseph  A. 

Camarda 
Dr  and  Mrs.  Harris  R.  Clearfield 
Mrs.  Syh  an  ^L  Cohen 
Patricia  Conw  ay 
Miles*  and  Susan  Da\is.  in 

honor  of  Roger  Scott* 
Robeno  Diaz*  and  Ellssa  Lee 

Koljoncn* 
\\'illiam  B.  Dietrich  Foundation 
Dolfinger-N  IcN  lahon  Foundation 
Man  Lou  Falcone* 
Mn  and  Mrs.  Joseph  M.  Field 

and  the  Joseph  and  Marie 

Field  Foundation 
Max  NL  &  Marjorie  S.  Fisher 

Foundation 


Robert  F.  Fitzpatrick* 
Ben  and  Julia  Folk<^ 
Deborah  ^L  Fretz 
Edith  E\  ans  Frumin* 
Edw  ard  P.  Gazouleas* 
Bernice  B.  Gordon 
Ellen  Faull  Gordon*  Re\  ocable 
Trust 

Bruce  Jay  Gould.  M.D. 

Emilio  A.  Gra\  agno*  and  Carole 

Haas  Gra\  agno 
The  .\lben  NL  Greenfield 

Foundation 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
The  Haas  Charitable  Trusts 
Estate  of  \'irginia  S.  Halpin 
Carol  A.  Haupcfuhrer 
George  Hecksher 
Gerr\'  and  Marguerite  Lenfest 
.\lan  and  Xanc\-  Hirsia: 
William  A.  Horn.  M.D* 
Patrice  Kaplan 

Plato  S.*  and  Dorothx  Krebill* 

Karayanis 
Eudice  Shapiro  Kasi  Re\  ocable 

Lixing  Trust 
Bobby  EUen  Kimbel.  Ph.D. 
William  E.  Kindle\ 
Ste\  en+  and  Lee  Laden 
\\'illiam  W.  Langebanel 
Mr.  and  Mrs.  James  R.  Ledwith 
Drs.  Bong  S.  and  MiANTia  Lee 
Florence  Le\y.  in  memon,-  of 

Milton  Le\y 
Gie  and  Lisa  Liemo 
Edw  ard  F.  Limato 
Christian  R.  &  Mar\  F.  Lindback 

Foundation 
Rosa  and  Samuel  Lobe 

Memorial  Fund  of  the  Jewish 

Communiu  Federation  of 

Cle\  eland 
Sue\en  and  Gene  Locks 
William  A.  Loeb 
Christine  and  JeffreA  Lurie  and 

the  Lurie  Familv  Foundation 


Henr\  J.  Magaziner 

Georges  Markow -Tote\-\  and  the 

Marico\\  -Tote\y  Foundation 
Eileen  Marolla  and  Charies 

Sterne  III 
James  and  Bett\  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
The  McLean  Contributionship 
Estate  of  KendaU  S.  McXally 
Hanna  Dee  and  Man.-  Ellen 

McTague 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis  and  the  J.  J. 

Med\  eckis  Foundation 
Jon  F.  Merz 

Sandra  Miller*  and  Wa\-ne 
OLson 

Susan  and  Edw  ard  Montgomery 
Xational  Endowrnent  for 

the  .-\rts 
Re\.  Mar\  June  Xesder* 
The  Xeubauer  Family 

Foundation 
M.  A.  O  DonneU 
Shaun  E  OMalley 
John  X.  Park  Jr 
Rose  Paul 

The  Pe%N  Charitable  Trusts 
.\lben  and  Joan  Piscopo 
Roben  and  L\Tine  Pollack 
Claudia  Post 
The  Presser  Foundation 
Manha  Rinaldo 
William  H.  Roberts.  Esq. 
Dr  and  Mrs.  Milton  L.  Rock 
Mr  and  Mrs.  Roben  H.  Rock 
Stanley  and  Bertha  Rogasner 
Trust 

.\aron  Rosand*  and  Monica 

Woo 
Hany  Rosenthal 
Mark  E.  Rubenstein.  in  honor  erf" 

his  wife.  Robin  Rubenstein 
Karen  Emer\  R>^er,  in  memory. 

of  Kenneth  B.  Emer>-* 
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Elizabeth  ^\'.  and  Peter  S. 

Sahlman 
Rolf  Scheurer  Trust 
Estate  of  .\lberta  F.  Schmal 
Joseph*  and  Adrienne  Sil\  erstein 
\\"iUiam  H.  Smith  III 
Estate  of  Hilda  Stander 
Michi  I.  Tashjian 
Ining  and  .-\rlene  Tashlick 
Jesse  Tegethoff  Re\  ocable  Trust 


Jay  H.  Tolson 
\'erizon  Foundation 
Baroness  Xina  \  on  Maltzahn 

and  Fondation  Charidu  UBS 

AG 

The  Pegg\'  and  Ellis  Wachs 

Family  Foundation 
Penelope  P.  Watkins 
Mr.  and  Mrs.  Helge  H. 

W'ehmeier 


Marjorie  W.  and  Bn  an  S. 

Weingarten 
Ste\e  Weiss 
Jack  Wblgin 
Elizabeth  A.  \  Wight  and 

Fabrizio  Franco 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 


The  Founder's  Society 

The  Founder's  Socieu-  at  the  Curtis  Institute  of  Music  honors  the  follo\\  ing  indixiduals  who  ha\  e  included 
Curtis  as  a  beneficiar\-  under  their  wills,  trusts,  life  insurance  policies,  retirement  plans,  or  other  estate 
planning  arrangements.  List  complete  as  of  Januan-  19.  2010. 


.\non\Tnous 

Carohn  Stanford  Adams* 

James  R.  Adler* 

Nina  and  William  .\lbert 

Charles  A.  .\rmitage* 

Eileen  M.  Baird 

Edith  \V.  (Bonnie!  Barnes 

Joanne  DiMaria  Bates* 

Frank  S.  Bayley 

A.  Robert  Bellace 

Peter  A.  Benoliel 

Ralph  Berkow-itz* 

George  R.  Bernato.  Ph.D. 

Mrs.  Can-  William  Bok 

Blair  J.  BoUinger* 

Jill  and  Sheldon  Bono\itz 

Jeanne  M.  Boone 

Mr.  and  Mrs.  Edwin  H.  Bow  ers 

Luther \V.  Brady  M.D. 

Joseph  P.  Brinton  3d. 

Ste\  en  and  Colleen  Brooks 

Anthony  J.  Brown 

Blanche  Burton-Lyles* 

Peari  Miller  Carpel 

Robert  J.  Carwithen* 

Marjorie  Gibson  Chauvel* 

Anthom-  P  Checchia* 

Orlando  Cole*o 

Patricia  Conw  ay 

James  and  C\-nthia  Cook 

Margaret  S.  Cooke 

Peter  S.  Cressman 

Julie  P  Curson 

L.  Daniel  Dannenbaum 

Miles*  and  Susan  Da\is 


Founder  Mary  Louise  Curtis  Bok 


Mir\'am  Dergalis.  Ph.D. 
Eleanore  de\  adetzsk\" 
Ruth  Yorkin  Drazen* 
Judith  M.  Eisner 
Ellen  and  Wesle\'  Emmons 
.\lbert  S.  Falkox  e* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edw  ard  \'  Foreman* 
Madeline  Frantz 
Be\erly  Werner  Freeman 
Edith  E\  ans  Frumin* 
.Andrew-  G.  Geoghegan 
George  W'.  Gephart  Jr. 
John  J.  Gi\-ens* 
Elizabeth  P.  Glendinning 
.Arthur  H.  Gold 
Rachel  Bok  Goldnian 
Dr.  Harriet  Goodman<0> 
Jeanne  Lorraine  Goodson,  in 

memory  of  \Vilhelmina 

Hoffman* 
Bruce  Jav  Gould.  M.D. 


Gar\-  Graffman* 
Xaomi  Graffman 
Adele  H.  Gray 
Daron  .Aiic  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gusta\  e 

M.  Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  HeUer 
.\lan  and  Xancy  Hirsig 
Mrs.  Fred  Horton 
Xancy  and  Rodney  Johnson 
Mary  F.Johnston* 
Lois  Geringjungas* 
Tonu  Kalam* 

Plato  S.*  and  Doroth\  Krebill* 

Karayanis 
Leonard  Kasde* 
Jerome  Kay.  M.D. 
James  H.  Kelleher  and  Derrik 

R.G.  Morris 
Mr.  and  Mrs.  Daxid  H.  Kilmer 
Bobb>-  EUen  Kimbel.  Ph.D. 
W'iEiam  E.  Kindley 
Kenneth  Kogan 
Deborah  Komins 
Lee  Laden 

W'iUiam  \\'.  Langebartel 
Dr.  Helen  J.  Lapsley 
Helene  La\ton 

Mr.  and  Mrs.  James  R.  Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Gerr\-  and  Marguerite  Lenfest 
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Howard  and  Bcrnicc  Lc\  inson 
Florence  Le\y 
Michael  Licitra 
Edward  F.  Limato 
Se\'moLir  Lipkin* 
Anne  W.  Litchfield 
William  S.  Loeb 
Gan,'  Logsdon* 
HeniyJ.  Magaziner 
Sandra  and  Da\id  Marshall 
Mr.  and  Mrs.  James  M.  Matarese 
Sondra  Matesky 
Bernard  L.  Mayers* 
Winifred  \  V.  Ma\  es* 
Mr.  and  Mrs.  Thomas  McC^arthy 
Daniel  S.  McDougall* 
Dax  id  McGill* 
Dr.  Kenneth  M.  McNeil 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis 
Phyllis  Melhado 
Susan  and  Edward  A. 

Montgomerv  Jr. 
Alan  Morrison* 
Barbara  ^  loskow* 
C.  Richard  Xeu 
John  A.  Xyheim 
Shaun  F  O'Malley 
Enid  Curtis  Bok  Okun 


Jennifer  (  )rchard* 
Paul  Parch  s.  D.D.S. 
Rose  Paul 

Donald  F  Perkins.  M.D. 
R.  .  Vnderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Rachlin* 
Cynthia  Raim* 
Helen  K.  Rehl 
Heide  Rice*  M.D. 
Martha  Rinaldo 
Gene  R.  Rochberg 
Dr  MUton  L.  Rock 
Aaron  Rosand*  and  Monica 
Woo 

Dr  Hari-y  Rosenthal 
Ah's.  Samuel  R.  Rossman 
Dr  Karl  F.  Rugart  Jr 
Constance  Scheurer 
Paul  Schwab 
Da\  id  Schw  artz* 
Michael  and  Julie  Serber^ 
Robert  and  Joan  Shaffer 
Richard  A.  Shapp* 
Ste\  en  P  Singer,  A  ED. 
Burke  Smith 
Ronald  D.  Smith.  MD. 
.\manda  ^\'.  Smoot 


Dr  Xoel  Snydei-* 
Eleanor  B.  Sokolofl*^ 
Dr  Ethel  Stark* 
Mr  and  ^h•s.  James  Steele 
Martin  P  Steppei^* 
Jonathan  Sternberg 
Nh:  and  Mrs.Josiah  Ste\  enson  l\ 
Erna  Szekeres 
James  J.  lamburini* 
.\rlene  and  Ir\ing  Tashlick 
Shirley  Trepel* 
Benita  \  alente* 
Anthony  \'igilante* 
Thomas  G.  Waldman 
Penelope  Wike  \\atkins 
yir.  and  Ah  s.  Emanuel  Wcinstein 
.\lex*  and  Marguerite  Wilson 
Eleanor  \\lnslow 
Jack  Wolgin 
Elizabeth  A.  Wright 
Efrem  Zimbalist  III 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 


Curtis  Annual  Fund 

The  Curtis  histitute  of  Music  gratefully  acknowledges  the  gifts  of  S250  and  abo\  e  from  the  following 
music-lovers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important 
p-cU  i  in  bridging  the  gap  between  operating  expenses  and  endowment  rev  enues,  tliereby  enabling 
Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs. 
List  complete  as  of  December  3 1 .  2009. 


The  Leopold 
Stokowski  Society 
of  the  Curtis 
Annual  Fund 

Commissioning  Circle 

$35,000  and  above 

Gerry  and  Marguerite  Ix^nfest 

John  H.  McFacldcii  and 


Lisa  13.  Kahnic  k 
Baroness  Xina  xon  .\I<ill/.ahn 

President's  Circle 

$25,000  and  above 

Ml-,  and  Mrs.  Joseph  M.  Field 

I'.dward  K  limato 


.Mr.  and  Mrs.  Robert  H.  .Xhmdlieini 

Donald  \:  IVck* 

Penelope  and  liionias  W'alkins 

Fellowship  Circle 

$10,000  to  $24,999 

.\non\inous 

( ien  i  .\aron 

Xina  and  Bili\  .Vlheit 

bdith  W.  (Bonnie)  Barnes 

Frank  S.  Bayley 

Stefany  and  Simon  Hergson  Foundalion.  in  honor  of 

Elizalieth  and  Sam  W'arshawer 
Jill  and  Sheldon  Bonoxitz 
Nh;  and  Mrs.  Joseph  .\.  Clamarda 
Patri(  ia  C'onwax 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  the  Curtis  Institute  of  Music 


Cynthia  and  janit's  C'ook 
Maiy  Ix)u  Fiilcone* 
Deborah  M.  Pretz 

Charles  and  Judith  Freyer.  in  memorv  of  Maud  C'.  Freyer 
Mr.  and  .\h  s.  J()se]:)h  F.  (iardocki 

Wayne  and  W'ilhclinina  Hardee,  in  nu  inon  of  Nhtxine 

E.  Patnian 
.Vlan  and  Nancy  Hirsig 
Miriam  L.  Kane\ 
Dn  and  Mrs.  Hratch  .\.  Kasparian 
Bobby  EUen  Kimbel,  Ph.D. 
Steven  +  and  Ixe  Laden 
Alma  and  Edw  in  Eiikin 
Drs.  Bong  S.  and  Mi-\Vha  Lee 
Gie  and  Lisa  LiemO 
Suevnn  and  Gene  Locks 
Christina  and  Jeffrey  Lurie 
James  and  Betty  Matarese 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis 

Susan  and  Edward  A.  Montgomen,  Jr. 

Shaun  F  0-Malle>- 

Joan  \[.  and  .\lbert  E.  Piscopo 

Robert  and  Lynne  Pollack 

Suzanne  F.  Roberts  Cultural  Dex  elopment  Fund 

W  illiam  H.  Roberts,  Esq. 

Dn  and  Mrs.  Milton  L.  R()(  k 

Mr  and  Mrs.  Roben  H.  Rock 

Gianna  Rolandi* 

Jerry  G.  and  Bernice  Rubenstein 

Carole  and  Joseph  Shanis 

Mr.  and  Mrs.  Samuel  R.  Shiple\-  III 

Lee  Shlifer 

Ronald  \1  and  Patricia  Jiidd*  Stone 
Leon  C.  Sunstein  Jr. 
Jay  H.  Tolson 

Thomas  and  Patricia  \'ernon 

Gold  Circle 

$5,000  to  $9,999 

Da\  id  Baldt 

Luther  \V.  Brad\.  M.l). 

Mr  and  Mrs. J.  Mahlon  Buckjn 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

\'irginia  and  (ieorge  EK  in 

Dn  Marjorie  M.  Fisher 

Emilio  A.  Gravagno* 

George  Hecksher 

Hinson  Family  Foundation,  Richard  and  Jane  HinsonO 

Trustees 
William  A.  Horn*.  M.D. 
Scott  and  hardly  Jenkins 
Bob  Kipp 

James  R.  and  Katherinc  H.  I^-dwith 
Laura  and  Kenneth  Mitchell 
C.  Richard  .\eu  and  Virginia  L.  .\mlirosini.  .\LD. 
Rose  Paul 

Se\-,gi  B.  Rodan.  in  mcmoiA  oi  Dn  (iidcon  Rodan 


Fredcri(  k*  and  ( iloria  Sewell 
Robert  Spano* 

Da\id  Speltz  and  Connii-  Kupka^ 
Mn  and  Mrs.  Helge  H.  Wehmeier 

Richard  C.  Woodhams*.  in  mcmoiy  of  John  dc  I^ncie* 

and  Mason  Jones* 
Efrem  Zimbalist  III 

Silver  Circle 

$2,500  to  $4,999 
Anon\Tnous 

Anomnious,  in  memon  of  Dniis  Rosenblatt* 
Henrs-  deH.  and  Eunice  L.  .Vle.xander^ 
\'alla  .Amsterdam 
C\Tithia  Bayley 

Peter  A.  Benoliel  and  Willo  Carey 
Mn  and  Mrs.  Abraham  Bernstein 
Dn  and  Mrs.  Roben  L.  Brent.  M.D. 
Lois  and  Julian  Brodsky 

Mn  and  Mrs.  .Vnihony  J.  Biow  n.  in  memor\  of  Ste\en 
Laden 

John  Burrow  s  and  Melinda  Whiting  Burrow  s 
Dn  and  Mrs.  Ralph  Caccesejn 
Josephine  B.  Carpenter 
Robert  J.  Carw  ithen* 

Robert  and  Laura  Park*  Chen,  in  memorv  of  Jascha 

Brodsky*  and  Felix  Gidimir 
Louise  and  Harris  CleaHield 
Peter  S.  Cressman 
Shelly  Cryer  and  Michael  Stern* 
Maude  de  Schauensee 
Gail  and  George  Ehriich 
Joe  and  Kathy  (iallagher 
Dn  and  Mrs.  Ir\  in  M.  Gerson 
Mn  and  Mrs.  Jerome  R.  Glickman 
John  C.  and  Chara  C.  Haas 
Ayako  K.  Hosoi*.  in  honor  of  \'eda  Re\Tiolds* 
Dn  Robert  L.  and  Lois  G.*Jungas 
Rex  and  Claire  Kaiser 
Patrice  and  Jeffrey  Kaplan^ 
Robert  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of 

Jennifer  Higdon*  and  Hilar)  Hahn* 
Constantine  KatsinLs 
Lero\-  E.  Kean 

James  H.  Kelleher  and  Derrik  R.  G.  Morris 

Sondra  and  Martin  Landesjn 

Mrs.  Richard  W.  Ledwith 

Dn  and  Mrs.  Ping  Lee-0- 

Robert  and  Martha  Leonetti 

Dn  and  Mrs.  H.  PLdw  ard  Liu.  in  honor  of 

Stephanie  Liem* 
The  Honorable  and  Mrs.  Jan  M.  I^)dal 
Joan  Mainzer*.  in  memor\  of  Carlos  .Sidzedo 
Mn  and  Mrs.  Fhomas  I).  M(  Ciarihy.  in  memoiy  of 

Sle\  en  Laden 
Christopher  and  Ex  eKn  Merrin 
Sandra  Miller*  and  Wa\Tie  Olson 
Joan  NL  Moran 
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Merck  &  Co.,  Inc. 

IS  PROUD 
TO  SUPPORT 

Curtis  Institute 
of  Music 

2009  -2010 
^  MERCK 


Where  patients  come  first 

www.merck.com 


Thomas  W.  Morris 

Alan  Morrison*,  in  honor  of  Lanra  ('.  Kclley 
Robert  K.  Mortenscn 

Sheldon  and  Barbara  No\  a(  k.  in  honor  ol'  Jeanncue 

No\  ack  and  Doll\-  Mougo 
Mr.  and  Mrs.  John  A.  Nyheim 
W.  Greshani  ()'Malle\  HI 
Neil  Oxnian.  in  nicniory  ol'  Dick  Doran 
Anna  Marie  Aim  Pelerst-n*.  in  honor  of  Joseph  de 

Pas(iuale* 
Mart>ari-i  Ann  Reese 
Anna  K.  Reimann 

Gabrielle  and  Al  Rinaldi.  Jacobs  Music  Company 
Royalty  Trust 

A  lark  and  Robin  Riiloensiein 

Samuel  and  Kate  Sidew  ater 

Barry  and  Ruth  Slepian 

Ra\Tnond  and  Phyllis  Smith 

Roland  and  C  Catherine  Smiths 

Martin  P  Steppei"*.  in  memon-  of  Carol  K.  Stepper 

Gayiior  Stric-kler 

Man  and  Mindy  Utay 

Thomas  (  i.  W'aldman 

Samuel  and  Elizabeth  W'arshaw  er 

Walter  H.  Waugaman 

Sidney  ZubrowH-,  M.D..  and  Barl)ara  Moskow^ 

Bronze  Circle 

$1,250  to  $2,499 

Doris  E.  Abelson  and  Jan  KitzenO 

William  E  and  Marilyn  D.  Abrams-0> 

Ingrid  A.  Adamsons,  M.D. 

Edna  and  Kenneth  ,\delberg,  in  memon  of 

Mason  Jones* 
Lorraine  and  Ben  .Vlexander 
Carole  and  .\rnold  Bailis 
Eileen  Baird 
Efe  I.  Baltacigil* 
Allen  and  Sher\  1  Bar 
Lynda  Barness 

Mr.  and  Mrs.  T^ric  BariO.  in  memon-  of  C^hades  Ban-* 

A.  Robert  Belhu v 

Mr.  and  Mrs.  Bruce  P  Bengtson 

RaljDh  Berkow  itz*.  in  memon-  of  Gregor  Piaiigorsky 

Ellen  and  Robert  Bildersee 

In  in  J.  Borowsky  and  I^urie  Wagnian 

Mr.  and  Mrs.  Jacob  Bousso^ 

Richard  A.  Brand 

Blanche  H.  Burton-Lyles*.  in  memon  of  Isabelle 

Vengero\a 
Mr.  and  Mrs.  Chadcs  .\.  Can- 
Joan  Chait 

Scott  and  Nelly  Cihildress 

Nicholas  and  Katlileen  Chimicles 

;\lma  Cohen,  in  mcmor)  of  SyKan  NT  Ciohen 

Dr.  D.  Walter  Cohen 

Carol  and  Stuait  Cohn 

Nicholas  D.  Constan  Jr. 


Margaret  S.  Clooke 

Frank  and  Margen  C^ooper 

Stex  en  Copes*,  in  honor  of  .\aron  Rosand* 

Richard  L.  Cummins*,  in  memon  of  .Vlexander 

McCurd\-* 
Edward  and  Laura  C^rawibrdO 
Dr.  \V.  Stephen  Croddy 
Julie  P.  Ciurson 

L.  Daniel  Dannenbaum.  in  memon-  of  MariKii 
Costello* 

Lee  de  Rliam 

Carrie  R.  Dennis* 

Frederic  N.  Dittmann 

Dr.  and  Mrs.  Isaac  Djerassi 

.■\sh  and  Shannon  Eldredge 

J.  Fred  Ellis  and  Edwin  Rodriguez 

Ellen  and  ^\esle\  Emmons 

CaroKii  and  Joseph  M.  Exansjr. 
Jeanette  and  Herbert  E\  ert 

.•Man  and  Judith  Fellheimer 

Robert  Fitzpatrick* 
Judith  and  Daniel  Francis 

Barbara  F.  Freed,  Ph.D..  and  .\JanJ.  Mittelman.  Esq. 
Be\  erly  \\'erner  Freeman 
Karen  S.  and  John  R.  Ftilton  III 
Edw  ard  P  (iazouleas* 

Susan  and  Shenvocjd  "AN'oody"  (ioldberg.  in  honor  of 

Roberto  Diaz* 
Gar\-*  and  Naomi  Gralfman.  in  memon  of 

Lilian  Kallir<> 
Adele  and  Da\-id  (ira\- 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 

Charles  E.  Griffin*,  in  honor  of  Joseph  de  Pa.squiile*  and 

in  memon-  of  Donidd  Clauser* 
Dr.  and  Mrs.  Richard  L.  Hafter 
Sarah  Kim 

Mr.  and  Mrs.  Stephen  S.  HahnO>.  in  memon  of 

Jascha  Brodsk\^ 
Linda  and  Harold  HannaO.  in  honor  of  Hal  Robinson 
Buit*  and  Julie  Hara.  in  memon  of  Mitchell  Lurie* 
Marihii  and  Nadian  Ha\A\arcl  III 
Mr.  and  Mrs.  Bernard  Heinzen 
Dr.  and  Mrs.  Frederit  H.  Honignian 
Jerome  Kaplan.  Esq. 
Mr.*  and  Mrs.*  Plato  S.  Karayanis 
Donald  and  Doroth\  Kardon 
Syl\-ia  W.  Kauders 
Drs.  Edwin  and  Wilma  Kelk  rman 
Hee  R\oun  Kim  and  (iyuuAong  Ix't-O 
Dr.  RidiardM.  Klein 
Joseph  H.  Kluger  and  Susan  E.  I^ew  is 
James  and  Jane  KnoxO 
Dr.  Caroline  S.  Koblenzer 
Catlierine  and  Jack  Koten 

Jean  Kraft*  ' 
CUirisia  Rita  Kramer 
Mark  and  Man  Kramp^ 
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At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 
U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 

United  States  Steel  Corporation 

Our  Strength.  Our  People. 


Eanabd  Block  KremeiH^ 

JcM^gpk  Lee  and  Sanfgjiook  Ob^ 

Ronald  A.  Leonard* 

HoMiard  and  Bcrnkr  Lc\inson 

Elaine  C,  Leiitt  and Jod  £.  Genfaman 

Phflip  and  Cannen  Liebredit^ 

Stephanie  Y  Lkxn*,  in  honor  of  Alan  ^kicTOovi* 

Hmnie  and  Eric  Lien 

Dai-id  Lloyd*^  in  memooof  Eugjene  Isioniin* 

WUhani  A,  Loeb 

Allison  Nelson  Loefobaka* 

Di:  andXfn.  Chariesjack  LuKfa 

Ramfi*  and  KD  Marrazzo 

Daniel  MaisukaM^ 

Joseph  and  Jeanne  McGinn 

Dc  and  Mrs.  Steven  G.  Nfeisfer 

Frank  C.  Mev«r 

MadeKn  R.  Migpatd 

Juninililler^ 

Mc*  and  ^lr&.*  Donald  L.  Montanaro 

XL:  and  Mrsw  DonaU  X  Morrison^ 

Yodno  and  Tosfaiko  Xakapma^ 

LoM^  and  Soi^a  Noieboom 

Dc:  Octavio  RtQaro  and  Dominique  \an  de  Stadi^ 

JohnXF^ 

Sung:  Wck4  Hur^  and Joog-hi  Rark^^ 

Beth  and  Bob  Paul 

Mitziftrdue 

James  A,  ftiim 

1  .j^'liLiii  Piniaim 

Leidie  and  Curds  Pontz 

Harriet  BocadmickandMardiallLeiiDe 

Van^  V  Rag^i^  \LD. 

Mark  Reiter  and  Kaddeen  Ward^ 

HaroUHaO  Robinson 

Marian  Robinson  and  Beiqamin  E.  Zuckerman.  Esq. 
Aaron  Rosand*  and  Monica  Woo,  m  nv^  -  F!^— 

Zimbalist 
Franm  and  HaroU  Su  Rosenbhnh 
Di:  Harry  Rosenthal 

Mr&  Samuel  R,  Roasmaru  in  memor\' d  Anna  Saiidn 

Fred  and  Weryit  Roihman 

Di:  and  Mrs.  Kari  E  Rut^ 

Thomas  G,  Ruth,  in  memory-  of  Ada  L.  Hopkins 

Deborah  Runer 

Robert  E.  Savai^ 

Sdma  and  Sanmiel  J.  Sal^Q 

ShirieeSchachtd 

Roberta  and  Ernest  Sdieflerji: 

Scfalosser  Geographic  Si^nenH,  faic.  'SGSI;/Mamie 

CXSuflivan  and  John  ScfalosKT 
Di:  Anid  G.  SchmuUer 
Mary-  EDen  and  Cad  .Schneider 
Pamela  and  Alan  Schreiber 
Gay  E.  Scon 
Cecflia  See;a%ta  Se^^ 
Cad  and  Kathleen  Sheusi 
Shefle>'  Sho**rr5*-  in  memorv'  of  Mason  Jrincf* 


^  Evr  and  EdM^ard  W.  Sikc^  in 
-  g[raduat]on 
n  Dinu^ddae  Snuh* 


Mar 


Mark  X.  Steaibeiga  and  Aim  C  Lebowitz 
Mr  and  Mn.  Roben  B.  Steinhart 
hana  VavTa 

Mr  and  Mrs.  \lncem  G.  Xldas 
Ellis  and  Fe^'  Wacfas 

Raymond  Wang*,  in  honor  of  Odanda  Cole*^ 

GardiEWddm 

CaruiAWesdafl 

Jucfith  Wldman.  Eiq. 

ThomasL  Dennie,  and  bene  GoUm^  \V3ir^ 

Ek»eI.W<»d 

Aim  Woodnard* 

Elizabetfa  A.  Wright  and  Edirizio  Franco 
LndaandHaroU\afle 


Friends  of  Curtis 

Composer's  Qrde 

S500  to  $1^49 
AnommcMK 

Dr  and  Mrs.  Eugene  M  Abroms 

Dean  Adkr  and  Susanna  LacfasL,  in  honor  of  Da^-id 

MardiaTs  IQdi  birdiday 
James  Akerbexg  and  Larry  Simmons 
S%1\ia  G.  Afimena 
Robert  WAh^  Esq. 
Dan  and  Edwrna  Amoroso 
Mrsu  J.  Su  Armentrout 
Dr^  Carokn  and  Arthur  Asburi.' 
Leonard  L^  Aulenbacfa  n 
Maria  ^L  Barhmann* 
ZandraYBales^ 
Jucfidi  and  Ted  Beiman^^ 
Cecifia  Beimer 
Betty  Beuiluu* 
Jonathan  Kss* 
Amietie  and  Manin  Black 
Alfred  and  MariKu  Blaner 
Jane  \L  BhmKnscfaein* 
Mrs  Car>  W%mi  Bok 
Mr  and  Nlr^  Derek  Bok 
Mcioria  Bok  and  DeWn  C.  Jones  I\' 
Mr  and  Mrs  DonaU  a  Balinger«^,  in  honor  of 

Bbir  Bofin^cx* 
Laura  Brooks,  in  honor  of  Maigucriar  and  Gcrr\-  Lerj  - 
Mr  and  Mrs  Jan«R      Buck  m 
Jeanne  and  Michad  Buck 
Mr  and  Mrs  Jerome  G.  Buescher 
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IS  YOUR  PEACE  OF  MIND 


We  are  Glenmede. 

j  We're  strong,  financially  sound,  and  proudly  independent.  And  we  intend  to  stay  that 
'  way. 

I  Being  privately  owned  means  we  are  tree  to  tocus  our  energies  on  you.  Unlike  publicly 
I  held  connpanies,  we  are  not  driven  by  quarterly  demand  to  chase  short-term  profits. 
I   Instead,  our  independence  allows  us  to  take  a  long-term  view  and  concentrate  on 

our  clients'  needs  —  generation  to  generation.  Our  success  is  tied  to  yours  because 

we  put  your  interests  first. 

For  more  than  50  years,  Glenmede  has  been  guiding  individuals,  families  and 
institutional  clients  with  consistently  thoughtful  advice  and  sophisticated  investment 
management. 

I  Today,  we  manage  more  than  $16  billion  in  investoble  assets  for  clients  across  the 
j  country  and  abroad.  And  we've  earned  a  reputation  as  one  of  the  most  trusted 
I   names  in  the  business. 

I   For  a  trustworthy  and  lasting  relationship  with  a  reliable  partner  who  will  connect  with 
you  on  a  highly  personal  level  —  come  to  Glenmede.  Sharp  thinking,  with  you  in  mind. 


Glenmede 


INVESTMENT  AND  WEALTH  MANAGEMENT 


Glenmede's  services  are  best  suited  for  those  with  $3  million  or  more  to  invest. 

Please  call  Chip  Wilson  for  a  personal  conversation. 
1-800-966-3200  |  215-419-6100  |  chip.wilson@glenmede.com 


Riuh  BuiU'rfu'ld-Wlntei-* 

Paulint"  A.  Candaax  and  Solomon  H.  Katz 

Connell  Cannon 

Peari  Miller  CaqDel 

Susan  W.  and  Cunimins  Ciatlicnvoodji". 
Mark  Odel*.  in  honor  of  Joseph  de  Pasquale* 
.\nthom  R  Checchia*  and  Benita  \  alente* 
Carl  and  Barbara  Choseed 

Caroline  Coade*.  in  honor  of  Happy  and  Sam  Shipley 

Mr.  and  Nh's.  Richard  CoWO- 

Robert  C'ole*.  in  memoiA  of  Doris  Cole 

Da\"id  Cramei"* 

Drs.  Richard  and  Niza  Da\idson 

Marion  B.  Da\ies*.  in  honor  of  Jane  Hill 

Kathnn  Da\-* 

Susan  Morris  Dejong* 

Francesca  Linda  de  Pasquale*.  in  memor\-  of 

Francis  de  Pasquale* 
Dr  and  ^h■s.  .\llan  Dennis-O.  in  honor  of  Roberto  Diaz* 
Zachar\  DePue* 

Frank  Dock,  in  memon  of  Elizabeili  Dock 

Margo  Tatgenhorst  Drakos*.  in  honor  of  Da\id  Soyer 

Denis  S.  Drummond 

Denise  and  Can  Ebisuzaki'O- 

Jonas  and  Susan  EUenberg 

XancA  Harbert  Ellsworth* 

Da\id  B.  Fa>^ 

Sally  and  Michael  FederO- 

John  Feldcamp  and  Xobue  Kaw  ahara<v> 

Sheila  Fiekow  sk\* 

David  Fishei-*.  in  honor  of  Orlando  Cole*^ 

.\ntliony  Fogg 

Daniel  Foster* 

Da\id  \!  Foster 

.Alan  and  Margieet  Francis-O- 

Ellen  P  Frohnmayer*  and  PhilijD  Frohnma\er.  in  memon 

of  Martha  Massena* 
Stex'cn  and  Barbara  Gersen-*- 
John*  and  Dorothy  Gi\  ens 
I^irr\-*  and  M.  Mctoria  Gold 
Hershel*  and  Gloria  Gordon 
Bruce  Jay  Gotild.  M.D 
John  and  Bonnie  Hanman 
Bexerly  Haitersley 

Mr  and  Mrs.  Roben  P.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustax  e  M.  Hauser 
Mrs.  and  Mr.  Howard  \!  Holler 
Jonsk\-  Hsu'O' 

Dao-Sheng  and  Jic  Xii  HuO 
Mr.  and  Nhs.  Dennis  Hummel 
Stephen  Jan  ick  and  Russell  Pidmer 
Charles  Joseph*,  in  honor  of  .\aron  Rosiind*  and  Gan 
(iraffman* 

Juliette  Kang*  and  'rhf)mas  Kraine^*.  in  honor  of 

Oriando  Cole* 
Joyce  and  Herbert  Kean 
James  J.*  and  Suzanne  and  Jed  Kee^ 
Sandra  KelK 


Gilben  and  Rebecca  Kerlin 
Cxiuhiajane  Kitt* 
Carol  A.  Kujaw  a 
Elena  and  Frederick  Kyle 
Joan  and  Kendall  I^ndis 
Sonia  Leon* 

Michele  Le\in*.  in  memor\  of  Mitchell  Liirie* 
Mr  and  Mrs.  How  ard  H.  Lewis 
Michael  Licitra 

W'illiiun  Lockw  ood  and  Lis;\  Conforti 
Dorothy-Sue  and  Paul  Lotke 
Sarah  S.  Lutman 
Charles  MacKa\ 

Joan  W.  Mackie.  in  honor  of  Mary  Binney  \\lieeler* 

Mr  and  Mrs.  A.  Bruce  Mainw  aring 

Denise  and  Carl  Majeski-v- 

Eileen  Marolla  iuid  C'harles  Sterne  III 

Rosalie  Greenfield  Matzkin.  Ed.D 

Berniird  Mayers* 

Patricia  West  and  Dan  McDonalds 
\  li-ginia  and  Foster  McDonalds 
.\ndiony  McGill* 
Dr.  Laura  Mex  ers-v- 

CliiistopherJ.  Millard*,  in  memorv  of  Sol  Schoenbach 

Tom  P  Montex  erde 

Constance  C.  Moore 

Thomas  and  .\nn  Morris 

Lorenzo  Muti* 

Katherine  Xeedleman* 

Kathleen  Xelson  and  John  Ki  omer 

Rex;  Marx- June  Xestler* 

.\rthur  Xex\bold 

Hiro  and  Suniie  Xishikaw  a 

Mr.  and  Mrs.  Raxmond  Xix\  a"v> 

.\nne  O'Donnell.  in  honor  of  Roben  Fitzpauick* 

Saul  Pannell  and  Sally  Cumen  in  honor  of  .Man  and 

Deena  Gu  Laties 
Dr.  Joan  Patakx  -Kosox  e 
Mr.  and  Mrs.  Henrx  Peters 
Suzanne  Hanson  Poole* 

Raoul  P  Querze*,  in  memon  of  .\nthony  Giglioiti* 
EJizabeth  Rachex  a  and  Danail  Rachex;  in  memory  of 

Stex  en  Laden 
.\lan  Razak  and  Jackie  Buhn 
Dolores  Redfearn 
Constance  Benoliel  Rock 

Dr.  and  Mrs.  Louis  Rossmiui.  in  honor  of  Robert 

Fitzpatrick* 
Don.ild  F  Roili.  Ph.D. 
Dr  Maithexv  Ruggiero* 
Michael  L.  Rusinek* 
John  and  Katherine  Ryan^ 
.\nn  Sacks 
Susx  Schultz 
Mimi  Xinomix-a  Scott* 
Rex.  and  Mrs.  Ping-Eik  See^ 
Ruth  Septee 
(iladx  s  Simon 
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One  Logan  Square,  i8th  8c  Cherry  Streets, 
Philadelphia,  Pennsylvania  19103-6998 
215.569.5500  •  www.BlankRome.com 

California  •  Delaware  •  Florida  •  New  Jersey  •  New  York  •  Ohio 
Pennsylvania  •  Washington,  DC  •  Hong  Kong 


Joseph  Slater 

Henn,  Charles*  and  Mar\  Jane  Smiili.  in  honor  of 

Charles  GusikofT 
Eleanor  B.  Sokolofl*^.  in  memorv.  of  Madiniir 

SokolofP<> 
Sam  and  Rosanne  Spear 
Michael  H.  Stairs* 
Harold  and  Emil\  Starr-v> 
Mr.  and  Mrs.  Burke  Stinson 

Elaine  and  .Sydne\  .Sussman.  in  honor  of  Nina  and 

William  .Alben. 
Ke\Tn  C.  Switalski*.  in  memon.  of  Roger  Scott*  and 

Charles  Barr* 
.•\lan  and  Sasan  l  all^ 

Lawrence  Tarlow*.  in  memon.  of  Abe  Torchinsk\- 
Laurence  Thorstenberg* 
Tobin  Family  Foundation 

Robert  and  Jane  Toll,  in  honor  of  Da\icl  Marshall's 

70th  birthday 
Man.  W.  I  rexor*  and  Max  Rabinoxusj* 
James  Undercofler 
Da\id  and  Krista  Unden%  ood 
Marcus  M.  Urioste  and  .\nnene  RadoflT-O 
Dr.  and  Mrs.  Jerome  J.  \  'ernick 
Mr.  and  Mrs.  Dean  C.  \'eLsikas 
W'encK  Joy  W  arner* 

Barbara  WTiite-O-,  in  memon-  of  Dale  Wliite^ 

Thomas  and  Deborah  WTiitesell 

William  G.  W  orkman  Jr.*.  in  memon.  of  Martha 

Massena  and  Martial  Singher 
John  and  Brenda  W  right 
Oscar  and  Judy  Lin*  W'u 
Mallorv  Zakeosian 
Marion  Zarzeczna* 
Mr.  and  Mr*-.  Stephen  Zeller 

Conductor's  Circle 

$250  to  S499 
.Anomnious 
Teddy  Abrams* 

Martha  Scherer  .\lfee*.  in  honor  of  Marcel  Tabuteau 
Dennis  .\ndrulis 
Ste\  en  Ansell* 
J.  Da\-id  .\rnott* 
Meredith  .An\  ad\* 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Ohad  Bar-Da\id*  and  Keiko  Sato*,  in  memor\-  of 

MieczNslaw  Horsz(n\ski 
Cher\  l  M.  Baranes* 

Marcantonio  Barone*.  in  memor\  of  John  Minsker* 

Dr.  Francis  F.  Banone 

Dr.  and  Mrs.  Paul  Batastini 

Joanne  DiMaria  Bates*,  in  memors  of  Roger  Scott* 
Margaret  L.  Batjer* 
Janice  R.  Bellace 
Chariotie  H.  Biddle 

Nicholas  Biddle  Jr.  and  Man.  Hopkins  Biddle 
Eari  G.  Blackburn* 


Roger  D.  Blackburn*,  in  memor\  of  Samuel  G.  Krauss* 

Blair  J.  BoUinger* 

Roben  \!  Bonnexie* 

Martha  and  James  Brogan 

Colleen  and  Stev  en  Brooks 

WaNTie  .A  Brfxjks* 

Mr.  and  Mrs.  Bruce  M.  Broun 

Exlw  ard  S.  Brown 

MedfordJ.  Brown  III 

Ruth  Z.  Brown,  in  honor  of  Elizabeth  W'arshawer 
Carol  Klingler  Brusilow*.  in  memon.  of  Nathan 

Brusilow*  and  William  Kincaid 
Man.  NL  Bui^ess*.  in  memon.  of  Euphemia 

Giannini  Gregon.* 
Ping  Li  and  Vu  Cao^ 
Mr.  and  Mrs.  Matthe\v  Cedel^ 
.\ndre\\  R.  Weir*  and  Barbara  ChafTe* 
Martin*  and  Nano.  Chalifour 
W'en-Vin  Chan* 
George*  and  \  anessa  Chase 
Che-Hung  Chen*  and  Natalie  Zhu* 
Xin  Chen  and  LiLxi  LiuO- 

Si-Fei*  and  L\nell  Cheng,  in  honor  of  Karen  Tuitle* 
ClilTe  and  Chervi  Cheston 

Da\id*  and  Carol*  Cole,  in  honor  cjf  the  Guarneri 

String  Quartet 
Orlando  Cole*<> 
Da\id  E.  Craighead* 

Miles  B.  Da\TS*.  in  memon.  f)f  Roger  M.  Scott* 
Denise  Dexereairx-v-.  in  memon.  of  James  L.  De\  ereaitx 
Elisabeth  Doolan 

M\ian  B.  Dozor*.  in  memor\  of  Mischa  .Schneider 

E\  an*  and  Joan  Drachman 

Ruth  ^brkin  Drazen* 

Sheila  EK  an  and  Charies  Gagliajr. 

Stephen  Edw  ards*,  in  honor  of  .\lex  Hanna* 

Mikael  Eliasen 

Jodie  and  Jim  Ellis(jn.  in  honor  of  .Sarah  Elllison 
William  P  Fenimore  III* 
How  ard  T  Ferguson 

Liza  Ferschtman*  and  .\ndre  Morsch.  in  honor  of  Ida 

Kax  afian  and  Stex  en  Tenenbom* 
Paul  and  Pepp>  Fink 
Carol  pLxman  and  Stephen  Kobrin 
Hanni  Forester* 
Leonard  and  Barbara  Frank 
Janice  and  J.  Leonard  Freed 
Diane  S.  and  Roben  L.  Freedman 
Elsie  N.  Freeman 

MeKAn  Freid.  in  memon.  of  Diiuie  Wang 
Edith  E\  ans  Frumin*.  in  memor\  of  Barbara  Baile\* 
^bko  M.  Fujita- Tanner*,  in  honor  of  Jaime  Laredo* 
Martin  Garcia* 

Pamela  C.  Gearhart*.  in  honor  of  Karen  Tutde* 
Marcia  and  Eari  Cioldberg 
.Alfred  E.  and  .\dele  Goldman 
Richard  (ioode* 
Donald  Cirasber^er 
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INDEPENDENCE   BLUE  CROSS 


The  Curtis 
Institute  of  Music 


.Mine  Gray 

Peter  and  Patti  Gulia 

Daron  A,  Hagen*.  in  memory  of  Norman  StumpP 

Ariene  and  Barn  Halpem,  in  honor  of  Alex  Petersen* 

Alex  Hanna*.  in  honor  of  Nathan  \'edal 

Tob\'  and  John  Harice 

Hans-H.  HanJeben 

Garol  .  V  Hauptfuhrer 

Bernard  and  Ruth  HelJer 

Jennifer  E.  Higdon*.  in  honor  of  .\nne  O'DonneU 
Richard  HoUand-v-,  in  memory  of  Jiianita  C.  Hollands 
Merie  Holman.  in  honor  of  Shiriee  Schachtel 
Jean  and  Lon  Homeier 

Gregon.-  H.  Hopkins*,  in  memor\  of  S\  Kia  Lee  and 

Raquel  Adonaylo 
Elaine  Horneff 
Gregory  Hustis* 
Greg  M.Jacobs 

Sonia  Pecmano\'a  Jelinko\  a*,  in  memor\-  of  I\  an 

Galamian  and  Miss  HiU 
Leila  Josefowic^ 
Beth  and  Da\id  Kagan 
Charies  Kaliski  and  James  Tsugaw  a 
Martin  and  Ethel  Kanter 
Richard  S.  Kanter* 
Andrea  Kaplan* 
Leslie  and  Richard  Kaye 
Erin  Keefe* 

Elizabeth  ^tt\  \\  inn  Bamesy  Keller* 
Bernard  and  Jo  Kelle\ 
Yumi  Kendall*  and  Jared  Klein 
Mr.  and  Mrs.  Da\-id  H.  Kilmer 
Dale  Kinne\  and  Mark  Darb\ 
Jo\-  Miller  KiszeK,  in  memon  of  Dr.  .Andor  Kiszely 
Dorothy  and  Joseph  Kitchen-v>.  in  honor  of  Nicholas 
Kitchen* 

Craig  P  Knox*,  in  honor  of  Roben  Fitzpatrick* 
Sarah  K\\  ak*.  in  memon,-  of  Szxmon  Goldberg 
Lucinda  S.  and  Charies  B.  Landreih 
Joan  and  Marc  Lapayowlcer.  M.D. 

Jaime  Laredo*  and  Sharon  Robinson,  in  memon,-  of  I\  an 

Galamian  and  \ladimir  SokolofP-O^ 
Leona  and  Me\  er  Laskin 
Mariene  and  Sidne\  Laxine 
June  LeBell 

Mr.  and  Mrs.  Carter  Leid\ 

Suzanne  Leon  Smile\* 

\\"illiam  Lake  Leonard 

Fran  and  I^on  Le\-\- 

Jeffre\  P  Lewis  and  Mar\  .\nn  Rrjssi 

Carol  S.  Lidz,  Psa.D. 

Joel  and  Maria-Luisa  Link-O^ 

Joan  H.  Lippincott* 

Da\id  LudwTg* 

\lctoria  Luperi*.  in  honor  of  Donald  Monianaro* 
Stuart  C.  Malina* 
Bruce  H.  Mann 
Sandra  Marc  ur  r  i 


Mr.  and  Mrs.  Richard  Martin-Doike^ 

E\  el\Ti  McCartx*.  in  honor  of  Laila  Siorch*  and  in 

memors  of  Louis  Rosenblatt* 
Maxine  Gambs  McCaw* 

Mr.  and  Mrs.  Donald  M.  McDougall<>.  in  memon.  of 

Rfjger  Scott* 
Maijorie  and  Richard  Mesirov 
.\lexandra  Moellmann* 
La\\Tence  Molinaro* 
C.J.  Moore 
John  Moore* 
Barbara  Moskow* 

Dr.  Thomas  and  Marif -Pierre  Murn  ❖ 

Martha  Nakamura 

Barbara  and  Ronald  Nelson 

Robert  New  kiric* 

Robert  C.  Nimmich 

James  No\a* 

Lambert  Orkis* 

Richard  N.  Ostling<> 

Kelly  and  John  Papianou 

Susie  Park* 

Richard  and  Nanc\  Pasquier 

Drs.  Michelle  and  Kenneth  Peacock 

Marcia  Peck* 

Hany-  D.  Peers*,  in  memor\  of  Saul  Caston*  and 

Sol  Schoenbach 
Ruth  E.  Perimutter.  in  honor  of  Helaine  and  Jack 

Greenberg 
Tro\-*  and  .Anne  Peters 
Nanq.  R.  Posel  and  Frank  EJliott 
Da\id  E.  Postetter*.  in  memon.  of  Tony  Torillo 
Ned  and  Kathy  Putnam 

Marc  and  Claudia  Rash,  in  memor\-  of  Rebecca 

Robinson  Cannon 
Helen  and  Peter  Rehl 
Mr.  and  Mrs.  T  J.  Reill>  Jn 
Christopher  D.  Rex* 

Dr.  Joseph  M.  Rezits*.  in  honor  of  Lang  Lang* 
Chern  Rhodes*,  in  memon  of  .\le.\ander  McCurdx* 
PoU>  \\;  Riggs 

Heidi  and  Clifford  Rommel^ 
Leonard  E.  Rosenfeld 
Jon  -A  Rossman 
Dan  and  Barbara  Ronenberg 
Desiree  Ruhstrat*  and  Da\id  Cunliffe 
Dr.  .Alan  R.  Sandman  and  John  Pcscolar 
Sara  Sant'.Ambrrjgio*.  in  memor\  of  Felix  Cialimir 
Edw  ard  and  Roberta  Sapp 
Zina  Sc  hifi*.  in  memors  of  \Tadimir  SfjkolofPO 
Walter  Schlosserjr 
Linda  Jonas  Schroeder* 
Mark  Schulman 
Mr.  and  Mrs.  Martin  L  Schuliz 
Helen  K.  Schwartz,  in  memon,  of  M\er  .S(  hss  aru 
Walter  E.  Sear*,  in  memon  of  Charies  GusikolT 
SidncN  Sharp* 

Mr  and  .Mn.Jr>sff  Shwartz^ 
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Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make.  We 
also  invest  in  the  community.  Which,  in  a  way,  provides  the 
most  rewarding  returns  of  all.  That's  why  we're  proud  to  support 
The  Curtis  Institute  of  Music. 


Want  to  know  about  other  rewarding  returns?  Call  or  drop  by  a 
branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe,  CFP® 

V.P.,  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 

Suite  102 

TALK  TO  mgmM 

Philadelphia,  PA  19103 

CHUCK 

(215)246-3617 

charles  SCHWAB 


©2009  Charles  Schwab  &  Co.,  Inc.  All  rights  reserved.  Member  SIPC. 
FTA  06661  (0306-2272)    ADS34428ABDK  (09/09) 


Jereni\  A.  Slaxin.  in  memon  of  \N'a\Tie  C^onner* 
WHma  S.  SK  ofT 

Mr.  and  Mrs.  A.  Gibiiore  Smiihjr. 

Core\  and  Jonne  Smith 

Xanc\  Bean*  and  Llo\  d  Smiili 

Rheia  R.  Smiths,  in  honor  of  Peter  Smith* 

SaraKa\  and  Stanton  Smullens 

Dr.  Xoel  Snyder*,  in  honor  of  Orlando  Gole*^ 

Joseph  E.  Somog\i* 

The  Honorable  and  Mrs.  .Xiien  Specter 

Diana  Steiner*.  in  honor  of  the  Guarneri  Quanet 

Jonathan  Sternberg,  in  honor  of  Paa\  o  Jar\i* 

Dr.  Ronni  Gordon  Stillman  and  Dr.  Da\id  Stillman^.  in 

honor  of  Jeffre\  Khaner  and  in  memor\  of  Julius 

Baker* 
Mimi  Stillman* 

Katherine  .Stone*,  in  memor\-  of  Rudolf  Seridn 
Laila  Siorch* 
Ute  Striker 

Jack  Sune*.  in  memon  of  Charles  Ban* 
Sandra  Swanson*.  in  memon  of  Mason  Jones* 
Sergei  and  Linda  Szort\  ka 
RusseU  W.  Ta>  lor 

Shirle\  Trepel*.  in  memor\"  of  Elmanuel  Fex  ermann  and 

Gregor  Piatigorsk\ 
Sumiko  Tsujimoto*.  in  memor\  of  Mieczx^law 

Horszowski 
Gordon  Tuii:* 


Martin  and  Marian  T\^n-».  in  honor  of  Claude  Frank 

and  Pamela  Frank* 
Karl  J.  X'alentine 

Roben  X'enmri  and  Denise  Scon  Brown 
ScNTnour  and  Judith  Wagner 
Reda  Wallner 

Meng  Wang*,  in  honor  of  Michael  Tree*  and 

Robeno  Diaz* 
Lenore  and  Louis  Weinsiein 
Stephen  West* 
Charies  T.  Weiherbee* 
-\ileen  E.  XNTiitman 
Edxvard  Wilk 

Daniel  C.  \Mlliams*  and  Vumi  H\^"ang-^\"illiams*.  in 
memor\  of  Jascha  Brodskx*  and  Mason  Jones* 

Paul*  and  Lucille  \S~indt.  in  memor\  of  Max  .\ronotT*. 
Jascha  Brodsk\-*.  and  Efrem  Zimbalist 

Takashi  Vonetani 

Joo  H\nn  Yoo  andJong-Min  Song^ 
Waller  E.  Zenveck 
Michaela  Kemp  Zimbauer* 
Ra\Tnond  and  Joan  ZumofT 
Peter  Zuner 

*  indicates  alumnus/ alumna. 

❖  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to 
accurate  donor  listings.  If  vou  find  an  error  in  wur 


mg.plmst 


Foundation  and  Government  Support 

The  Cuni>  Insiiiutc  oi'  Mu>ic  gi  aiciully  acknowledge  ihc  lollow  ing  pri\  aie  foundations,  trusts,  and 
go\  ernmeni  agencies  w  hose  generous  grants  ha\  e  pro\ided  \iial  supp)on  for  Cunis  programs, 
performances,  and  special  projects.  List  complete  as  of  December  9.  2009. 


$50,000  and  above 

1  he  .Ulericjn  Foundation 

The  .Annenberg  Foundation 

Ernestine  Bacon  Cairns  Trust 

William  B.  Dietrich  Foundation 

Joseph  and  Marie  Field  Foundation 

Ma.\  M.  &  Marjorie  S.  Fisher  Foundation 

The  Edw  in  B.  Garrigues  Foundation 

The  Horace  W.  Goldsmith  Foundation 

The  .\lben  M.  Greenfield  Foundation 

The  Haas  Charitable  Trusts 

The  Lenfesi  Foundation 

Lurie  Famil\  Foundation 

Markow -Toie\A-  Foundation 

The  Neubauer  Family  Foundation 

The  William  Penn  Foundation 

The  Pew  Charitable  I  rusLs 

Philadelphia  Council  on  the  .\rts.  a  stale  agencA 

Philadelphia  Music  Project,  a  program  of  The  Pev\ 

Center  for  .\ns  &  Heritage 
Harold  and  Helene  Schonberg  Pianist  Scholarship  Trust 
Fondation  Charidu  UBS  \f , 


$15,000  to  $49,000 

DoIimger-MtMahon  Foundation 

-\nn  and  GoixJon  Gem  Foundation 

John  C.  and  Chara  C.  Haas  Charitable  Trust 

Christian  R.  &  Man.  F.  Lindback  Foundation 

The  McLean  Contributionship 

TTie  Philadelphia  Culmral  Fund 

The  Scholler  Foundation 

$5,000  to  $15,000 

C^onnelly  Foundaiiijn 

William  GerstleN  II  Foundation 

Sonia  R.  Giop  Charitable  Foundation 

The  Gordon  and  Uura  Gund  Foundation 

Hinson  Family  Foundation.  Richard  and 

Jane  Hinsc)n^  Trustees 
Jephson  E<ducational  Trusts 

Rosa  and  Samuel  Lobe  Memorial  Fund  of  theJe\\Tsh 

Community  Federation  of  Cle\-eland 
The  Leo  Model  Foundation 
National  EndoNxrnent  for  the  .\ns 

Thf  Pn->^rr  Foundation 
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Astral  Artists 

A  Vision  for  Classical  Music  ^ 

2009-2010  Concert  Season 
Guiding  and  promoting  the  nations  most  extraordinary  emerging  classical  musicians 


Pianist  DiWu 

Philadelphia  Ricital  Debut  

Sunday,  October  4,  2009  at  3:00  p.m.T 
Works  by  Clara  Schumann,  Robert  Schumann, 
Medtner,  Ravel  &  Aaron  Jay  Kernis 

Bassoonist  Harrison  Hollingsworth 
Philadelphia  Recital  Debut   

Harrison  Hollingsworth,  bassoon;  Bridget  Kibbey, 

harp;  Teddy  Abrams,  piano 
Sunday,  October  25,  2009  at  3:00  p.mJ 
Works  by  Telemann,  Schumann,  Saint-Saens, 
Allan  Blank,  Marcel  Bitsch  &  Teddy  Abrams 

Philadelphia  Brahms  Festival 

Three  concerts  in  one  day!  ^ 

Korbinian  Altenberger,  Benjamin  Bellman 
&  Jennifer  Curtis,  violin;  Teng  Li  &  Jennifer  Stumm, 
viola;  Susan  Babini  &  Clancy  Newman,  cello; 
Biava  Quartet;  Igor  Begelman,  clarinet; ; '  ^ 
Marcantonio  Barone  &  Michael  Mizrahi,  piano ; 
Saturday,  November  14,  2009 
at  1 :00  p.m.,  4:00  p.m.  &  8:00  p.m.^ 
Brahms,  Clara  Schumann  &  Schoenberg 

Piano  Trios  

Korbinian  Altenberger,  violin;  Susan  Babini,  cello; 
Igor  Begelman,  clarinet;  Michael  Mizrahi,  piano 

Sunday,  January  31 ,  201 0  at  3:00  p.m.^. 

Haydn,  Schumann,  Chopin  &  Aaron  Jay  Kernis 

Saxophonist  Doug  O'Connor  d'  Friends 

Doug  O'Connor,  saxophone;  Saeka  Matsuyama, 
violin;  Lidia  Kaminska,  accordion;  Michael  Mizrahi, 
piano 

Sunday,  February  21 ,  201 0  at  3:00  p.m.^ 
Bach,  Piazzolla,  Christian  Lauba,  Walter  Hartley 
Marc  Eychenne,  Evan  K.  Chambers,  Baljinder 
Sekhon  II  &  Aaron  Jay  Kernis 


Flutist  Jasmine  Choi 
In  Recital 

Jasmine  Choi,  flute;  William  Hong-Chun  Youn,  piano 
Sunday,  March  7,  2010  at  3:00  p.m.^ 
Bach,  Franck,  Solbong  Kim,  Paul  Schoenfield 
&  Paul  Taffanel 

Rising  Stars 


Saeka  Matsuyama,  violin;  Susan  Babini,  cello; 

DIsella  Larusdottir,  soprano;  Symphony  in  C; 

Rossen  Milanov,  Music  Director 
Wednesday,  April  7, 2010  at  7:30  p.m."* 
Bruch,  Sibelius  &  Aaron  Jay  Kernis 


Trinity 


T  Trinity  Center  for  Urban  Life  I  ^  Kimmel  Center  for  the  Performing  Arts  I  "=  Church  of  the  Holy  Trinity 


Tickets  &  Info:  2I5'735'6999  orAstralArtists.org 


The  Caroline  J.  Sanders  Cihariiable  Triisi  #2 
The  \\an\ iek  Foundation  of  Bucks  Ciouniy 
\\endt  Family  CHiariiable  Foundation 

$500  to  $4,999 

Accenture  Foundation.  Inc. 
The  .Amaranth  Foundation 
Arete  Foundation 
The  ASC:.\P  Foundation 

Samuel  Barber  Foundation,  a  fund  of  the  Chester 

CountA'  Communiu  Foundation 
The  Barra  tbundation.  hic. 
The  Cozen  O'Conner  Foundation  hic. 
DDK  Foundation 
Marguerite  Festorazzi  Trust 


The  Joel  &  Flaine  (iershman  Foundation 

W  illiam  Goldman  Foundation 

Hamilton  Family  Foundation 

The  Honickman  Foundation 

-Viihur  Judson  Foundation 

1  he  Musical  Fund  Socien  of  Philadelphia 

File  Pittsburgh  Foundation 

The  Reichlin  Family  Foundation 

Rittenhouse  Foundation 

Dr  Donald  J.  Rosato  C;hariiable  Foundation 

Ross  Family  Fund 

Tobin  Family  Foundation 

Robert  and  Jane  Toll  Foundation 

The  Pegg)  and  Ellis  Wachs  Family  Foundation 


❖  indicates  Ci 


par( 


Curtis  Business  and  Professional  Associates 

The  Curtis  Institute  of  Music  expresses  sincere  appreciation  to  the  following  corporations  and  professional 
fu'ms  for  theii'  support  during  the  past  fiscal  year.  List  complete  as  of  December  3.  2009. 


Sponsor 

1 0  Rittenhouse  Scjuare 

Blank  Rome  LLP 

Cooke  &  Bieler.  L.P 

Crown  Holdings,  Inc. 

Glenmede  Tiaist  Compam.  X.A. 

Merck  &  Co..  Inc. 

PECO 

L'nited  States  Steel  Clorporation 


Partner 

Charles  Schwab  &  Co..  Inc. 
Independence  Blue  Cross 
^Va^"erl\  Heights  Retirement 

Community- 
Member 
FMC  Corporation 
Pepper  Hamilton  LLP 


Friend 

The  .\cldis  Group 

Klehr.  Hanison.  Han  ey.  Branzburg 

and  EUers  LLP 
Radisson  Plaza-\\an\  ick  Hotel 

Philadelphia 
Raxmond  James  In\  estment 

Company 
Schneider  C'apital  Manas:emeni 


BLOOM  METZ  CONSULTING 


the  diU^knce 


We  applaud  the 
Curtis  Institute  of  Music 
For  Going  the  Distance 


Specialists  in  nonprofit  fundraising,  strategic  planning,  marketing  and 
leadership  development 
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RITTENHOUSE  SQUARE 

ON  DEMAND 

AKA  balances  the  discreet  service  of  an  intimate  hotel 
with  the  space  and  comfort  of  an  elegantly  appointed 
luxury  condominium.  Specializing  in  stays  of  a  week 
or  more.  AKA  stands  for  exclusive  midtown  locations: 
signature  design;  and  superb  services. 


Academy  of  Vocal  Arts 


THE  i 


Anniversary 
Season 


elebrating  75  years  of  giving  voice  to  opera 's  future! 


AVA 


academy  of 
Vocal  Arts 


An  Evening  of  Russian  Romances 

DEC15&  17,  2009 

Operatic  Masterpieces 

A  trio  of  acts  from  Verdi  operas 
JAN  29 -FEB  2,  2010 

Capriccio  //  R.  Strauss 

FEB  20 -MAR  2,  2010 

Jubilate!  Concert 

Sacred  Music  /  Oratorio  iMasterpieces 
MAR  7 -14,  2010 

BrAVA  Philadelphia! 
75th  Anniversary  Concert 

MAR  31,  2010 

La  boheme  //  Puccim 
MAY  1  -  15,  2010 


For  more  Information  call  21  5  735-1  685 
or  visit  us  online  www.avaopera.org 


Imagiriatiori 

empowers  us. 

PECO  embraces  the  power  of  creativity. 
We  ericourage  originality  and  vision, 
and  we  celebrate  the  arts  and 
culture  in  our  community. 

PECO  is  proud  to  be  a  longtirne  supporter  of 
arts  in  the  cornrnunity  and  is  pleased  to  sponsor 
the  Curtis  Institute  of  Music. 


PECO 


©  PECO  Energy  Company,  2009 


www.peco.com 


COOKE  &  BIELEK  L.P. 

Investment  Counsel 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  Institute  of  Music  with 

the  CD  2008-09  Season  Selections  from  Curtis. 


Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded 
in  1949,  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 


Cooke  &  Bieler.  L.P. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

(215)  567-1101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

THIRTY-NINTH  STUDENT  RECITAL 

Monday,  February  8  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  C  major,  Op.  1 19  Sergey  Prokofiev 

Andante  grave — Moderate  animato —  (1891-1953) 

Allegro  moderato 
Moderate — Andante  dolce 
Allegro  ma  non  troppo — Andantino 

Nathan  Vickery,  cello 
Jungeun  Kim,  piano 


Sonata  in  B-flat  major,  K.  454 

Largo — Allegro 

Andante 

Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


"Malaguena"  from  Danzas  espanolas,  Op.  21  Pablo  de  Sarasate 

"Zapateado"  from  Danzas  espanolas,  Op.  23  (1844-1908) 

Hannah  Ji,  violin 
Jungeun  Kim,  piano 

INTERMISSION 


Trio  No.  1  in  B  major,  Op.  8  Johannes  Brahms 

Allegro  con  moto  (1833-97; 
Scherzo:  Allegro  molto 
Adagio  non  troppo 
Finale:  .Allegro  molto  agitato 

Amalia  Hall,  violin 
Hiro  Matsuo.  cello 
\'i\ian  Cheng,  piano 

♦ 


Photograohic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Hannah  Ji,  from  Basking  Ridge,  NJ.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Hiro  Matsuo,  from  Chicago,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically, 


NEXT  STUDENT  RECITAL 
Tuesday,  February  9  at  8  p.m. 
Field  Concert  Hall 


Michael  Djupstrom   Canopy  Dances 
Masha  Popova,  flute 
Stanislav  Chernyshev,  clarinet 
Amalia  Hall,  violin 
Nathan  Vickery,  cello 


Mozart 


Concerto  No.  9  in  E-flat  major,  K.  271 
("Jeunehomme") 

Yekwon  Sunwoo,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Mozart  Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Juyong  You,  clarinet 
Amanda  Verner,  viola 
Xiaohui  Yang,  piano 


Schumann         Concerto  in  A  minor,  Op.  54 

Yen  Yu  Chen,  piano 

Patrick  Kreeger,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtls.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FORTIETH  STUDENT  RECITAL 
Tuesday,  February  9  at  8  p.m. 
Field  Concert  Hall 


Trio  in  E-flat  major,  K.  498  Wolfgang  Amadeus  Mozart 

("Kegelstatt")  (1756-91) 

Andante 

Menuetto 

Rondeaux:  Allegretto 

Juyong  You,  clarinet 
Amanda  Verner,  viola 
Xiaohui  Yang,  piano 

Canopy  Dances  Michael  Djupstrom 

(b.  1980) 

Masha  Popova,  flute 
Stanislav  Chernyshev,  clarinet 
Amalia  Hall,  violin 
Nathan  Vickery,  cello 


Concerto  No.  9  in  E-flat  major,  K.  271  Mozart 
("Jeunehonime") 

•AJlegro 
Andantino 
Rondeau:  Presto 

Yekwon  Sunwoo,  piano 
Hugh  Sung,  piano  accompaniment 

INTERMISSION 

Concerto  in  A  minor,  Op.  54  Robert  Schumann 

Megro  affetuoso  :;i810-56) 
Intermezzo:  .\ndante  grazioso 
Allegro  vivace 

Yen  Yu  Chen,  piano 
Patrick  Kreeger.  piano  accompaniment 

♦ 


Photographic  a'-id  '-ecording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  a'-e  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Yekwon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Michael  Tree  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  February  10  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Sonata  No.  2  in  A  minor,  BWV  1003 

Yiying  Julia  Li,  violin 

Andrew  Hsu       Piano  Trio 

Mendelssohn      Trio  No.  2  in  C  minor,  Op.  66 

Ji-Won  Song,  \'iolin 

Branson  Yeast,  cello 

Andrew  Hsu,  piano 


Mozart  Concerto  No.  4  in  D  major,  K.  218 

Jeoung-Yin  Kim,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  infornnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

FORTY-FIRST  STUDENT  RECITAL 

Friday,  February  12  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  13  in  E-flat  major,  Ludwig  van  Beethoven 

Op.  27,  No.  1  ("Sonata  quasi  una  fantasia")  (1770-1827) 
Andante 

Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 

Yekwon  Sunwoo,  piano 

Englische  Suite  Nr.  2  in  A  minor  Johann  Sebastian  Bach 

for  Harpsichord,  BWV  807  (1685-1750) 

Prelude^ 

Allemande 

Courante 

Sarabande 

Bourree 

Gigue 

Rachel  Kuipers,  viola 
Derek  Zadinsky,  double  bass 


Trio  No.  1,  Op.  34 

Toccata:  Schnelle  Halbe 
Langsam  und  mit  groBer  Ruhe 
MaBig  schnelle  \'iertel 
Fuge:  Sehr  lebhafte  Halbe 

Ray  Chen,  \iolin 
Roberto  Diaz,  viola 
Eric  Han,  cello 


Paul  Hindemith 
(1895-1963) 


INTERMISSION 


Quintet  in  A  major,  Op.  43 

Allegro  ben  moderato 
Menuet 

Praeludium:  Adagio — 

Tema  con  variazioni:  Un  poco  andantino 
Bile  Zhang,  flute 
Beverly  Wang,  oboe 
Stanislav  Chernyshev,  clarinet 
Rae  Feldcamp,  bassoon 
James  .Alexander,  horn 


Carl  Nielsen 
(1865-1931) 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Bach  suite  was  prepared  b\'  Harold  Hall  Robinson. 


PERFORMERS 

James  Alexander,  from  West  Chester,  Pa.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Ray  Chen,  from  Brisbane,  AustraHa,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 

Rae  Feldcamp,  from  Medford,  N.J.,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2008. 

Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Yekvvon  Sunwoo,  from  AnYang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 

Derek  Zadinsky,  from  Seattle,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Bile  Zhang,  from  Beijing,  is  a  student  ofJefTrey  Khaner  and  entered 
Curtis  in  2007. 

Roberto  Diaz  (Viola  '84),  the  James  and  Bett>'  Matarese  Chair  in  Viola 
Studies,  president 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Monday,  February-  15  at  8  p.m. 
Field  Concert  Hall 


Brahms 


Quartet  No.  2  in  A  major,  Op.  26 

Yiying  Julia  Li,  violin 
Jinsun  Hong,  viola 
Natalie  Helm,  cello 
Jonathan  Biss,  piano  ('01) 


Falla 


Danza  No.  1  from  La  vida  breve,  transcribed  by 

Marcel  Gran dj any 
Prelude  in  C  major,  Op.  12,  No.  7,  edited  by 


Prokofiev 


Carlos  Salzedo 
Tchaikovsky      "October"  from  The  Seasons,  Op.  37bis 

Madeline  G.  Blood,,  harp 


Yajhu  Yang      Cello  Sonata 

Xin  Shi,  cello 

Lio  Kuokman,  piano  ^Conducting  '09) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5251. 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Faure 


Sonata  No.  1  in  A  major,  Op.  13 

Yiying  Julia  Li,  violin 
Hugh  Sung,  piano  ''90) 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  PECO  FAMILY  CONCERT  SERIES 


Sunday,  February  14  at  2  and  4  p.m. 
Field  Concert  HaU 


INTRODUCTION  TO  THE  PERCUSSION  FAMILY 


Excerpt — Rain  Tree 


Mari  Yoshinaga,  vibraphone 
Benjamin  Folk,  crotales 

Yi  Fei  Fu,  crotales 
Nicholas  Murry,  crotales 
Michael  Sparhuber,  crotales 


The  Three  Camps 


Chorus  I 
from  Threads 


Nicholas  Murry,  snare  drum 
Michael  Sparhuber,  snare  drum 
Mari  Yoshinaga,  snare  drum 
Benjamin  Folk,  bass  drum 
Yi  Fei  Fu,  cymbals 


Benjamin  Folk,  percussion 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion  , 


Toru  Takemitsu 
(1930-96) 


Traditional 


Paul  Lansky 
(b.  1944) 


Excerpt — Prelude 
from  Suite  No.  5  in  C  minor 
for  Violoncello.  BWV  1011 

Man  Yoshinaga.  marimba 


Johann  Sebastian  Bach 
(1685-1750) 


Recitative  I 
from  Threads 


Benjamin  Folk,  percussion 
Xicholas  Murr\\  percussion 
Micliael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


Musique  de  tables 


Benjamin  Folk,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


Lansk\ 


Thierry  de  Mey 
(b.  1956) 


Questions  and  Closing  Remarks 


This  afternoon's  program  will  be  pe-'forn^ed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Conce-t  Hall. 
Programs  are  professionally  recorded  for  educational  jse  and  possible  b-'oadcast. 


PERFORMERS 

Benjamin  Folk,  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2006. 

Yi  Fei  Fu,  from  Chongqing,  China,  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Nicholas  Murry,  from  New  York  Cit)^  is  a  student  of  Don  Liuzzi  and 
Robert  Van  Sice  and  entered  Curtis  in  2008. 

Michael  Sparhuber,  from  Brockport,  N.Y.,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


HOST 

Mar)^  Kinder  Loiselle,  director  of  community  engagement  and  career 
development  sendees 


SPONSORED  BY 

PECO 


AUTOGRAPHS 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


FORTY-SECOND  STUDENT  RECITAL 

Monday,  February  15  at  8  p.m. 
Field  Concert  Hall 


Cello  Sonata  Ya-Jhu  Yang 

Recitative—  (b.  1984) 

Allegro — 
Air — 
Postlude 

Xin  Shi,  cello 
Lio  Kuokman,  piano 

"October:  Autumn  Song"  Peter  Ilich  Tchaikovsky 

from  The  Seasons,  Op.  37bis  (1840-93) 

Prelude  in  C  major,  Op.  12,  No.  7  Sergey  Prokofiev 

edited  by  Carlos  Salzedo  (1891-1953) 


Danza  No.  1  from  La  vida  breve 

transcribed  by  Marcel  Grandjany 

Madeline  G.  Blood,  harp 


Manuel  de  Falla 

(1876-1946) 


Sonata  No.  1  in  A  major,  Op.  13 

Megro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Yiying  Julia  Li,  violin 
Hugh  Sung,  piano 

INTERMISSION 

Quartet  No.  2  in  A  major,  Op.  26 

.\llegro  non  troppo 
Poco  adagio 
Scherzo:  Poco  allegro 
Finale:  Allegro 

Yiying  Julia  Li.  violin 
Jinsun  Hong,  xiola 
Nathan  Vickery,  cello 
Jonathan  Biss,  piano 

♦ 

Photographic  and  recording  oquipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  orofessionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


Gabriel  Faure 
(1845-1924) 


Johannes  Brahms 
(1833-97) 


COACH 

The  Yang  sonata  was  prepared  by  Richard  Danielpour. 


COMPOSER 

Ya-Jhu  Yang,  from  Taipei.  Taiwan,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2009. 

PERFORMERS 

Madeline  G.  Blood,  from  Philadelphia,  is  a  student  of  Elizabeth  Hainen 
and  Judy  Loman  and  entered  Curtis  in  2007. 

Jinsun  Hong,  from  Seoul,  is  a  student  of  Misha  .\mory  and  entered 
Curtis  in  2007. 

Yiyingjulia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  .Aj'nold 
Steinhardt  and  entered  Curtis  in  2007. 

Xin  Shi,  from  Zhengzhou,  Henan.  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Jonathan  Biss  (Piano  '01) 

Lio  Kuokman  (Conducting  '09;,  staff  pianist 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  Februar\-  16  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Sonata  No.  2  in  A  minor,  BWV  1003 

Yiying  Julia  Li.  \iolm 

Andrew  Hsu       Piano  Trio 

Mendelssohn      Trio  No.  2  in  C  minor,  Op.  66 

Ji-Won  Song,  \-iolin 
Branson  Yeast,  cello 
.-Vndrew  Hsu.  piano 


Mozart  Concerto  No.  4  in  D  major,  K.  218 

Jeoung-Yin  Kim,  violin 
Jungeun  Kim.  piano 


This  is  a  rescheduled  recital  from  Wednesday,  February  10. 


P^ograrrs  are  subject  to  change.  Call  tne  Recital  Hotline,  (215)  893-5261 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FORTY-THIRD  STUDENT  RECITAL 

Tuesday,  February  16  at  8  p.m. 
Field  Concert  Hall 


Piano  Trio 

Moderate 
Allegro  non  troppo 
Largo 


/\ndrew  Hsu 
(b.  1994) 


Trio  No.  2  in  C  niinor,  Op.  66 


Felix  Mendelssohn 


Allegro  energico  e  con  fuoco 
Andante  espressivo 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  Allegro  appassionato 


(1809^7) 


Ji-Won  Song,  violin 
Branson  Yeast,  cello 
Andrew  Hsu,  piano 


INTERMISSION 


Concerto  No.  4  in  D  major,  K.  218  \N'olfgang  Ainadeus  Mozart 
Allegro  (1756-91) 
.\ndante  cantabile 

Rondeau:  Andante  grazioso — .Allegro  ma  non  troppo 
Jeoung-Yin  Kim,  violin 
Jungeun  Kim,  piano 

♦ 

Photographic  and  receding  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broaocast. 

♦ 

COACHES 

The  Hsu  trio  was  prepared  by  David  Ludwig. 

The  Mendelssohn  trio  was  prepared  by  Shmuel  Ashkenasi  and  Gaiy 
GrafTman. 


PERFORMERS 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary'  GrafTman  and 
Eleanor  SokolofTand  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Ji-VVon  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 

Branson  Yeast,  from  Houston,  is  a  student  of  David  Soyer  and  entered 
Curtis  m  2008. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  February  17  at  8  p.m. 
Field  Concert  Hail 

Beethoven         Sonata  No.  3  in  A  major,  Op.  69 

Xin  Shi,  cello 
Jiayi  Sun,  piano 

Bruch  Scottish  Fantasy^  Op.  46 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 

Faure  Dolly,  Op.  56 

Aika  Dan,  piano 
Daniel  Hsu,  piano 

Hindemiih         Sonata  for  Trumpet  and  Piano 

George  Goad,  uaimpet 

Lio  Kuokinan,  piano  (Conducting  '09) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FORTY-FOURTH  STUDENT  RECITAL 
Wednesday,  February  1  7  at  8  p.m. 
Field  Concert  Hall 


Dolly,  Op.  56 

Berceuse 
Mi-a-ou 

Le  jardin  de  Dolly 

Kitty-Valse 

Tcndresse 

Le  pas  espagnol 


Aika  Dan,  piano 
Daniel  Hsu,  piano 


Gabriel  Faure 
(1845-1924) 


Scottish  Fantasy,  Op.  46  Max  Bruch 

Introduction:  Grave — Adagio  cantabile  ( 1 838- 1 920) 

Allegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Jung  Min  Choi,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


NEXT  STUDENT  RECITAL 
Friday.  February'  19  at  8  p.m. 
Field  Concert  Hall 


Chopin  Ballade  No.  3  in  A-flat  major,  Op.  47 

Mazurkas,  Op.  33 

Andante  spianato  et  Grande  polonaise 
brillante,  Op.  22 

Jiayi  Sun.  piano 

Liszt  "Benediction  de  Dieu  dans  la  solitude'' 

from  Harmonies  poetiques  et  religieuses 

Yunqing  Zhou,  piano 

Mendelssohn      Concerto  No.  1  in  G  minor,  Op.  25 
Daniel  Hsu.  piano 
Andrew  Hsu,  piano  accompaniment 

Walton  Viola  Concerto 

Junping  Qjan,  \'iola 
Elena  Jivacva,  piano 


Programs  are  subject  to  c^.ange.  Call  the  Recital  Hotine,  (215)  893-5261, 
for  the  nnost  up-to-date  inforrration.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  rriailing  list  at  ticketsScurtis.edu.  A  limited  number  of 
calenoars  will  be  available  each  Pnday  in  the  Gary  and  Naomi  G-'affman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FORTY-FIFTH  STUDENT  RECITAL 
Friday.  Februan,'  19  at  8  p.m. 
Field  Concert  Hall 


Ballade  No.  3  in  A-flat  major.  Op.  47  Frederic  Chopin 

(1810-49) 

Mazurkas,  Op.  33  Chopin 
Xo.  1  in  G-sharp  minor:  Mesto 
Xo.  2  in  D  major:  Vivace 
Xo.  3  in  C  major:  Simplice 
X'o.  4  m  B  minor:  Mesto 

Andante  spianato  et  Chopin 
Grande  polonaise  brillante,  Op.  22 

Jia\i  Sun.  piano 

Concerto  No.  1  in  G  minor,  Op.  25  FelLx  Mendelssohn 

Moko  allegro  con  fuoco  (1809-47) 
-\ndante 

Presto:  Molto  allegro  e  \  i\  ace 

Daniel  Hsu,  piano 
Andrew  Hsu,  piano  accompaniment 


INTERMISSION 


"Benediction  de  Dieu  dans  la  solitude"  Franz  Liszt 

from  Hai-rrxonies  poetiques  et  religieuses  (181 1—86) 

Yunqing  Zhou,  piano 

Viola  Concerto  William  Walton 

.Andante  comodo — con  spirito  (1902-83) 
\''ivo,  con  molto  preciso 
Allegro  moderate 

Junping  Qian.  \iola 
Elena  Jivaeva,  piano 


Photographic  and  recording  equipment  may  not  be  usea  in  Field  Corce-'t  Hall. 
Recitals  are  professionally  recordeo  fo""  educaf  onal  use  and  possiole  broadcast. 


PERFORMERS 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Daniel  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Jiayi  Sun,  from  Shenyang,  China,  is  a  student  of  Robert  McDonald  and 
entered  Curtis  in  2007. 

Yunqing  Zhou,  from  Shenyang,  China,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2008. 

Elena  Jivaeva,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  February  22  at  8  p.m. 
Field  Concert  Hall 


Bartok  Quartet  No.  2,  Op.  17 

Mozart  Quartet  in  D  minor,  K.  421 

Joel  Link,  violin 

Bryan  A.  Lee,  violin 

Milena  Pajaro-van  de  Stadt,  \  iola 

Camden  Shaw,  cello 


Martina  String  Trio  No.  1 

Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
John-Henry  Crawford,  cello 


Daniel  Shapiro  A  Crude  Suite 

Masha  Popova.  flute 
William  Short,  bassoon 
Rosie  Turner,  trumpet 
Ryan  Seay,  trombone 
Vicki  Powell,  viola 

Ya-Jhu  Yang  Duet 

Karya  Poplyansky,  violin 
Gabriel  Cabezas,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

FORTY-SIXTH  STUDENT  RECITAL 
Monday,  February  22  at  8  p.m. 
Field  Concert  Hall 

♦ 

A  Crude  Suite 

Statement 
Intermezzo 
Double  Canon 
Gigue 
Sarabande 
Epilogue 

Masha  Popova,  flute 
William  Short,  bassoon 
Rosie  Turner,  trumpet 
Ryan  Seay,  trombone 
Vicki  Powell,  viola 
Daniel  Shapiro,  conductor 

String  Trio  No.  1 

Allegro 
Andante 
Poco  allegro 

Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
John-Henry  Crawford,  cello 


Daniel  Shapiro 
(b.  1985) 


Bohuslav  Martinu 

(1890-1959) 


Quartet  in  D  minor,  K.  421  Wolfgang  Amadeus  Mozart 

Megro  (1756-91) 
Andante 
Menuetto 

Allegretto  ma  non  troppo 

Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

INTERMISSION 

Duet  Ya-Jhu  Yang 

Fantasia  on  a  Lullaby  (b.  1984) 

Drinking  Dance 
Chorale 

Katya  Poplyansky,  violin 
Gabriel  Cabezas,  cello 

Quartet  No.  2,  Op.  17  Bela  Bartok 

Moderato  (1881-1945) 
Allegro  molto  capriccioso 
Tvenlo 

Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  do  Stadt.  \'iola 
Camden  Shaw,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


This  program  will  be  sent  via  live  video  transmission  to  external  venues  by 
SpectiCast  as  part  of  its  series  Live  from  Curtis. 


COACHES 

The  Maninii  trio  was  prepared  by  Pamela  Frank. 

The  Mozart  quartet  was  prepared  by  Shmuel  -\shkenasi. 

The  Yang  duet  was  prepared  by  Richard  Danielpour. 

COMPOSERS 

Daniel  Shapiro,  from  Haverford,  Pa.  ,  is  a  student  of  Richard 
Danielpour  and  David  Ludwig  and  entered  Curtis  in  2008. 

Ya-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Richard  Danieipour 
and  entered  Curtis  in  2009. 

PERFORMERS 

Gabriel  Cabezas,  from  Wilmette.  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brcy  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  Ri\  er,  X.Y.,  is  a  student  of 
Shmuel  .\shkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curris  in  2005. 

Joel  Link,  from  .  Vmericus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Siiverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jacksomille,  Fla.,  is  a  smdent  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Kat\"a  Poplyansky,  from  Toronto,  is  a  student  of  \'ictor  Danchenko 
and  entered  Curtis  in  2009. 


Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curds  in  2006. 

Vicki  Powell,  from  Madison,  Wis.,  is  a  student  of  Misha  Amor)-  and 
Roberto  Diaz  and  entered  Curtis  in  2006. 

Ryan  Seay,  from  Denver,  is  a  student  of  Xitzan  Haroz  and  entered 
Curtis  in  2007. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006. 

Rosie  Turner,  from  Sydney,  x\ustralia,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Tuesday,  Februar)-  23  at  8  p.m. 
Field  Concert  Hall 

Works  of  Brahms,  Dvorak,  Liszt,  and  Schubert 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Pro stkoff  Memorial  Concert  Series 

♦ 

FORTY-SEVENTH  STUDENT  RECITAL 
Tuesday,  Februarys  23  at  8  p.m. 
Field  Concert  Hall 

♦ 

Drei  Lieder  aus  Schiller's  Wilhelm  Tell 

Der  Fischerknabe 
Der  Hirt 
Der  Alpenjager 

"Die  Biirgschaft,"  D.  246 

Kevin  Ray,  tenor 
Bonnie  Wagner,  piano 

Quartet  No.  1  in  G  minor,  Op.  51,  No.  1  Johannes  Brahms 

Allegro  (1833-97) 
Romanze:  Poco  adagio 
Allegretto  molto  moderato  e  comodo 
Allegro 

Hyo  Rim  Han,  violin 
Zoe  Martin-Doike,  vioHn 
Ayane  Kozasa,  viola 
Xin  Shi,  cello 


Franz  Liszt 

(1811-86) 


Franz  Schubert 
(1808-28) 


INTERMISSION 


Quintet  No.  2  in  A  nniajor,  Op.  81 

Allegro  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Petr  Matejak,  violin 
Ji-Won  Song,  violin 
Sang  Hyun  Mary  Yong,  viola 
Camden  Shaw,  cello 
Ran  Jia,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COACHES 

The  Brahms  quartet  was  prepared  by  Steven  Tenenbom. 


Antonin  Dvorak 
(1841-1904) 


The  Dvorak  quintet  was  prepared  by  Gary  GrafTman. 


PERFORMERS 

Hyo  Rim  Han,  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2004. 

Ranjia,  from  Shanghai,  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Petr  Matejak,  from  Sicany-Strasin,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 

Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 

Sang  Hyun  Mary  Yong,  from  Seoul,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2005. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  February  24  at  8  p.m. 
Curtis  20/21  with  eighth  blackbird 
Field  Concert  Hall 

Works  of  Hartke,  Higdon,  Perle,  Reich,  and  Takemitsu 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261. 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 

2009-10  STUDENT  RECITAL  SERIES 

FORTY-SEVENTH  STUDENT  RECITAL 
Tuesday,  Fcbruaiy  23  at  8  p.m. 
Field  Concert  Hall 


Drei  Lieder  aus  SchiUer's  Wilhelm  Tell 

Music  by  Franz  Liszt  -  Text  by  Friedrich  von  Schiller 

"Der  Fischerknabe"  ("The  Fisherboy") 

Es  lachelt  der  See,  er  ladet  zum  Bade, 
Der  Knabe  schlief  ein  am  grunen  Gestade, 
Da  hort  er  ein  Klingen,  wie  Floten  so  siiB, 
Wie  Stimmen  der  Engel  im  Paradies. 

Und  wie  er  erwachet  in  seliger  Lust, 

Da  spielen  die  Wasser  ilim  um  die  Brust. 

Und  es  rufl  aus  den  Tiefen:  "Lieb'  Knabe,  bist  mein! 

Ich  locke  den  Schlafer,  icli  zieli  ihn  herein." 

Translation  copyright  John  H,  Campbell  via  recmusic.org 

"Der  Hirt"  ("The  Shepherd") 

Ihr  Matten,  lebt  vvohl, 
Ihr  sonnigen  Weiden! 
Der  Senne  mtiB  scheiden, 
Der  Sommer  ist  hin. 

Wir  fahren  zu  Berg,  wir  kommen  vvieder, 
Wenn  der  Kukkuk  ruR,  wenn  eru'achen  die  Lieder, 
Wenn  mil  Blumen  die  Erde  sich  kleidet  neu, 
Wenn  die  Briinnlein  (lieBen  im  lieblichen  Mai. 

"Der  Alpenjager"  ("The  Alpine  Hunter") 

Es  donnern  die  Holi'n  ,  es  zittert  der  Sleg, 

Niclil  grauel  dem  Schutzen  aufschwindlicliem  Weg. 

Er  schreitet  verwegen 

Auf  Feldem  von  Eis 

Da  pranget  kein  FruWing, 

Da  grunet  kein  Reis. 

Tief  unter  den  FuBen  ein  nebliciies  Meer, 
Erkennl  er  die  Stadte  der  Menschen  nichl  mehr. 
Durch  den  Rifi  nur  der  Wolken 
Erblickt  er  die  Welt, 
Tief  unter  den  Wassem 
Das  grunende  Feld. 

Translations  copyright  Emily  Ezust  via  recmusic.org 


The  lake  smiles,  so  inviting  to  bathe. 
The  boy  slept  on  the  green  bank. 
Then  he  hears  a  tinkling,  as  of  sweet  flutes, 
Like  the  voices  of  angels  in  paradise. 

And  as  he  awakens  in  blissful  desire. 

The  waters  now  play  against  his  breast, 

A  call  from  the  depths:  "Dear  boy,  you  are  mine! 

I  lure  the  sleeper,  I  draw  him  down," 


You  meadows,  farewell, 
You  sunny  pasturelands! 
The  herdsman  must  leave. 
For  summer  is  past. 

We  travel  to  the  mountain  and  return, 

When  the  cuckoo  calls,  when  songs  awaken. 

When  the  earth  adorns  itself  anew  with  flowers. 

When  the  streams  are  flowing  in  the  bright  days  of  May. 

The  heights  thunder,  the  litde  bridge  trembles. 
But  the  hunter  feels  no  dread  on  his  dizzy  path. 
He  strides  audaciously 
On  the  ice-fields 
Where  no  spring  glitters 
And  no  rice  grows  green. 

Far  beneath  his  feet  is  a  misty  sea. 

And  he  knows  the  towns  of  men  no  more. 

Only  through  a  tear  in  the  clouds 

Does  he  glimpse  the  world 

Far  below  the  streams: 

A  field  turning  green. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Die  Biirgschaft"  ("The  Hostage,")  D.  246 

Music  by  Franz  Schubert  -  Text  by  Schiller 
Zu  Dionys,  dem  Tyramien,  schlich 
MOros,  den  Dolch  im  Gewande; 
Ihn  schlugen  die  Hascher  in  Bande. 
"Was  woUtest  du  mit  dem  Dolche?  Sprich!" 
Enlgegnet  ihm  finsler  der  Wulerich. 
"Die  Sladl  vom  Tyrannen  befreien!" 
"Das  soUst  du  am  Kreuze  bereuen." 

"Ich  bin,"  sprichl  jener,  "zu  slerben  bereil 

Und  bine  nichl  urn  mein  Lcben, 

Doch  willst  du  Gnade  mir  geben. 

Ich  flehe  dich  um  drei  Tage  Zeil 

Bis  ich  die  Schwester  dem  Gauen  gefreil; 

Ich  lasse  den  Freund  dir  als  Burgen. 

Ihn  magst  du,  entrinn'  ich,  erwurgen." 

Da  lachell  der  Konig  mil  arger  List 

Und  spricht  nach  kurzem  Bedenken: 

"Drei  Tage  will  ich  dir  schenken, 

Doch  wise!  Wenn  sie  verslrichen,  die  Frisl, 

Eh'  du  zuriick  mir  gegeben  hist, 

So  mufi  er  stall  deiner  erblalJen, 

Doch  dir  isl  die  Slrafc  erlaBen." 

Und  er  kommt  zum  Freunde:  "Der  Konig  gebeul, 

DaB  ich  am  Kreuz  mit  dem  Leben 

Bezahle  das  frevelnde  Streben 

Doch  will  er  mir  gonnen  drei  Tage  Zeil, 

Bis  ich  die  Schwesler  dem  Gauen  gefreit; 

So  bleib  du  dem  Konig  zum  Pfande, 

Bis  ich  komme  zu  Ibsen  die  Bande." 

Und  schweigend  umarmt  ihn  der  ireue  Freund, 

Und  lieferi  sich  aus  dem  Tyrannen; 

Der  And're  zieht  von  dannen. 

Und  eh'  noch  das  driiie  Morgenrot  erscheini, 

Hat  er  schnell  mit  dem  Gatlen  die  Schwesler  vereinl, 

Fill  heim  mil  sorgender  Seele, 

Damil  er  die  Frisl  nichl  verfehle. 

Da  gielil  unendlicher  Regen  herab; 

Von  den  Bergen  slurzen  die  Quellen. 

Und  die  Bache,  die  Strome  schwellen. 

Und  er  kommt  ans  Ufer  mit  wandemdem  Slab, 

Da  reiliet  die  Briicke  der  Strudel  herab, 

Und  donnemd  sprengen  die  Wogen 

Dem  Gewolbes  krachenden  Bogen. 


Stealthily  toward  Dionysius,  the  tyrant,  crept 

Moeros,  with  a  dagger  in  his  robe; 

His  henchmen  placed  him  in  chains. 

"What  do  you  seek  with  that  dagger?  Speak!" 

The  angry  voice  challenged  him. 

"To  free  the  city  from  the  tyrant!" 

"That  you  will  answer  upon  the  cross." 

"I  am,"  he  replied,  "prepared  to  die 

And  ask  not  for  my  life. 

But  grant  me  mercy. 

I  beseech  you  for  three  days'  time 

Until  my  sister  is  wed  to  her  husband; 

I  leave  you  my  friend  as  hostage. 

Should  I  flee,  you  may  strangle  him." 

Then  the  king  smiled  with  an  angry  mien 

And  after  brief  deliberation  spoke: 

"I'll  grant  you  three  days, 

Bui  know  this!  If  the  deadline  passes, 

Without  your  return  to  me, 

Then  he  will  be  impaled  in  your  stead. 

Though  lire  penalty  will  be  intended  for  you." 

So  he  went  to  his  friend:  "The  king  ordains, 
That  I  atone  with  my  life  upon  the  cross 
For  my  olTending  attempt. 
Though  he  grants  me  three  days'  time, 
That  I  may  see  my  sister  married. 
Provided  that  you  stand  as  my  guarantor 
Until  I  come  to  dissolve  the  bonds." 

And  silendy  the  true  friend  embraced  him. 

And  he  delivered  himself  up  to  the  tyrant. 

As  his  friend  departed. 

And  before  the  third  dawn  rose. 

He  had  quickly  united  his  sister  with  her  betrothed, 

And  rushed  home  with  a  burdened  soul. 

In  order  not  to  miss  the  deadline. 

Then  great  rains  ceaselessly  poured; 

Torrents  coursed  down  from  the  mountains. 

The  creeks  and  streams  swelled. 

And  so  he  came  wiUi  his  walking  stick  to  the  shore 

And  found  the  bridge  swept  away 

By  the  thundering,  rampaging  waters  that  crushed 

The  collapsing  arches  of  the  supporting  vault. 


Please  turn  the  page  silently. 


Und  trosUos  irrt  er  an  Ufcrs  Rand. 

Wie  weil  er  auch  spahel  und  blicket 

Und  die  Slimme.  die  rufende,  schickt. 

Da  stbUet  kein  Nachen  vom  sichern  Strand 

Der  ihn  setze  an  das  gewtinschte  Land. 

Kein  SchilTer  lenket  die  Fahre, 

Und  der  wilde  Strom  wird  zum  Meere. 

Da  sinkt  er  ans  Ufer  und  weint  und  fleht, 

Die  Hande  zum  Zeus  erhoben: 

"O  hemme  des  Stromes  Toben! 

Es  eilen  die  Stunden,  im  Mittag  steht 

Die  Sonne,  und  wenn  sie  niedergeht, 

Und  ich  kann  die  Stadt  nicht  erreichen, 

So  muB  der  Freund  mir  erbleichen." 

Doch  wachsend  emeut  sich  des  Stromes  Wut, 

Und  WeUe  auf  WeUe  zerrinet, 

Und  Stunde  an  Stunde  entrinnet. 

Da  treibt  ihn  die  Angst,  da  faBt  er  sich  Mut, 

Und  wirft  sich  hinein  in  die  brausende  Flut 

Und  teilt  mit  gewaliigen  Armen, 

Den  Strom,  und  ein  Gotl  hat  Erbarmen. 

Und  gewirmt  das  Ufer  und  eilet  fort 

Und  danket  dem  rettenden  Gotte; 

Da  stUrzet  die  raubende  Rotte 

Hervor  aus  des  Waldes  nachtlichem  On, 

Den  Pfad  ilim  sperrend,  und  schnaubert  Mord 

Und  hemmet  des  Wanderers  Eile 

Mit  drohend  geschwungener  Keule. 

"Was  woUt  ihr?"  ruft  er  vor  Schrecken  bleich, 

"Ich  habe  nichts  als  mein  Leben, 

Das  muB  ich  dem  Konige  geben!" 

Und  enlreifit  die  Keule  dem  Nachsten  gleich: 

"Um  des  Freundes  willen  erbarmt  euch!" 

Und  drei  mit  gewaJtigen  Streichen 

Erlegt  er,  die  andem  entweichen. 

Und  die  Sonne  versendet  gliihenden  Brand, 

Und  von  der  unendlichen  Muhe 

Ermattet  sinken  die  Knie. 

"O  hast  du  mich  gnadig  aus  Raubershand, 

Aus  dem  Strom  mich  gerettet  ans  heilige  Land, 

Und  soil  hier  verschmachtend  verderben, 

Und  der  Freund  mir,  der  liebende,  sterben!" 

Und  horch!  Da  sprudelt  es  silberhell, 

Ganz  nahe,  wie  rieselndes  Rauschen. 

Und  stille  halt  er,  zu  lauschen; 

Und  sieh',  aus  dem  Felsen,  geschwatzig,  schnell, 

Springt  murmelnd  hervor  ein  lebendiger  Quell, 

Und  freudig  buckt  er  sich  nieder 

Und  erfrischet  die  brennenden  Glieder. 


Irreconcilable,  he  wandered  at  the  water's  edge. 

As  far  as  he  searched  and  peered 

And  sent  his  shouting  voice. 

He  found  no  voice  echoing  from  the  safer  shore 

Which  would  bring  him  to  the  hoped-for  land. 

No  boatsman  would  launch  his  ferry. 

And  the  wild  sU-eam  became  like  a  sea. 

He  sank  to  the  shore  and  wept  and  cried. 

Raising  his  hands  to  Zeus: 

"Hold  back  the  rage  of  these  waters! 

The  hours  rush  by,  the  sun  stands 

Now  at  midday,  and  when  it  sets, 

If  I  cannot  reach  the  city. 

Then  my  friend  will  perish  in  my  stead!" 

Still  the  water's  fury  rises  from  anew. 

One  wave  rises  after  the  next. 

One  hour  passes  after  the  next. 

Anxiety  at  last  presses  him  to  a  courageous  act, 

And  he  llings  himself  into  the  surging  flood 

Seizing  the  current  with  his  powerful  arms, 

And  a  God  takes  pity  upon  him. 

He  reaches  the  other  shore  and  hastens  forth, 

Thanking  the  God  his  savior. 

When  out  of  the  darkened  lair  of  the  forest 

Emerged  a  horde  of  robbers. 

Blocking  his  way,  and  sensing  murder 

Preventing  him  in  his  haste 

With  a  cudgel  menacingly  swung. 

"What  do  you  want?"  he  cried,  paled  by  fear, 
"I  have  nothing  to  give  but  my  life, 
And  that  I  owe  the  king!" 

And  with  that  he  snatched  the  club  from  the  closest  one, 
"For  the  sake  of  my  friend,  have  mercy!" 
And  with  three  powerful  blows  he  struck, 
Dealing  death,  as  the  others  fled. 

And  the  sun  radiates  its  glowing  fire 
As  his  knees  give  way  and  he  collapses. 
Drained  by  relentless  exertion. 

"You  have  saved  me  mercifuDy  from  the  hand  of  robbers. 
From  the  flood  you  have  rescued  me  to  the  holy  land. 
To  what  end?  That  here  I  should  perish  miserably 
Leaving  the  friend  who  loves  me  to  die!" 

But  listen!  There  is  a  bubbling,  silver-clear 

Sound  close  by,  like  the  burble  of  rippling  water. 

He  quietly  paused  to  listen. 

And  from  die  rocks,  babbling,  quickly, 

A  murmuring,  living  source  sprang  forth. 

Joyously  he  stooped  down 

Bringing  refreshment  to  his  burning  limbs. 


Please  turn  the  page  silently. 


Und  die  Sonne  blickt  durch  der  Zweige  Griin 

Und  maJt  auf  glanzenden  Matten 

Der  Baume  giganlische  Schatten; 

Und  zwei  Wand'rer  siehl  er  die  SlraBe  ziehn, 

Will  eilenden  Laufes  voriiber  lliehn. 

Da  hart  er  die  Worte  sic  sagen: 

'^etzt  wird  er  ans  Kreuz  geschlagen." 

Und  die  Angsl  beflugelt  den  eilenden  FuB; 

Ihn  jagen  der  Sorge  Qualen. 

Da  schimmcm  in  Abendrots  Strahlen 

Von  feme  die  Zinnen  von  Syracus. 

Und  entgegen  kommt  ihm  Philostratus, 

Des  Hauses  redlicher  Huter. 

Der  erkennet  entsetzt  den  Gebieter: 

"Zuruck!  Du  rellest  den  Freund  nichl  niehr, 

So  rette  das  eigene  Leben! 

Den  Tod  erleidet  er  eben. 

Von  Stunde  zu  Slunde  gewartet'  er 

Mit  hoirender  Seek  der  Wiederkehr. 

Ihm  konnte  den  mutigen  Glauben 

Der  Hohn  des  Tyrannen  nichl  rauben." 

"Und  ist  es  zu  spat,  und  kann  ich  ihm  nicht, 

Ein  Retter,  willkommen  erscheinen, 

So  soil  mich  der  Tod  mit  ihm  vereinen. 

DeB  rijhme  der  blut'ge  Tyrann  sich  nicht, 

DaB  der  Freund  dem  Freunde  gebrochen  die  Pdicht. 

Er  schlachte  der  Opfer  zweie, 

Und  glaube  an  Lieb'  und  Treue!" 

Und  die  Sonne  geht  unter,  da  steht  er  am  Tor, 

Und  sieht  das  Kreuz  schon  erhoh't. 

Das  die  Menge  gafTend  umstehel; 

An  dem  Seile  schon  ziehl  man  den  Freund  empor. 

Da  zertrennt  er  gewaltig  den  dichten  Chor: 

"Mich,  Henker,"  ruft  er,  "erwurget! 

Da  bin  ich,  fur  den  er  geburget!" 

Und  Erstaunen  ergreifet  das  Volk  umher 

In  den  Armen  liegen  sich  beide 

Und  weinen  vor  Schmcrzen  und  Freude. 

Da  sieht  man  kein  Augen  tranenleer, 

Und  zum  Kfinig  bringt  man  die  Wundermar 

Der  fuhlt  ein  menschlich  Riihren, 

LaBt  schnell  vor  den  Thron  sie  Puhren. 

Und  blicket  sie  lange  verwundert  an. 
Drauf  spricht  er:  "Es  ist  euch  gelungen; 
Ihr  habt  das  Herz  mir  bezv^oingen. 
Und  die  Treue,  ist  doch  kein  leerer  Wahn, 
So  nehmet  auch  mich  zum  Genossen  an: 
Ich  sei,  gewahrt  mir  die  Bitte, 
In  eurem  Bunde  der  dritte!" 


The  sun  looks  through  the  green  of  the  branches 

Painting  gigantic  shadows  upon 

The  dazzling  mats  of  tlie  trees, 

And  two  travelers  he  espied  upon  the  road. 

Scurrying  fleet  of  fool  past  him. 

He  heard  them  utter  the  words: 

"Now  he  will  be  crucified!" 

Despair  put  wings  upon  his  feet; 
The  woes  tormenled  him. 
There,  reflected  in  the  evening  sun. 
From  afar,  the  battlements  of  Syracuse. 
And  Philostratus  approached  him, 
The  trustworthy  guardian  of  the  house. 
He  understands  the  horror  of  the  ruler: 

"Turn  back!  You  can't  save  your  friend. 

So  save  your  own  life! 

He  will  suffer  death,  no  matter. 

From  hour  to  hour  he  awaits 

Your  return  «aih  an  aspirant  soul. 

Your  bold  faith  will  not  sp«u-e 

Him  ihe  tyrant's  contempt." 

"If  it  b  too  late,  and  no  savior  will  now 

Appear  welcome  to  him. 

Death  shall  unite  me  v«th  my  friend. 

The  tyrant  will  not  be  able  to  boast  that 

One  friend  failed  in  his  duty  to  the  other. 

He  will  have  a  double  sacrifice, 

And  will  witness  love  and  fidelity." 

As  the  sun  sets,  he  stands  at  the  gate 

And  sees  the  cross  already  raised. 

Surrounded  by  a  gawking  crowd. 

His  friend  already  being  hoisted  by  a  cord. 

And  powerfully  he  breaks  through  the  thick  crowd: 

"Executioner,"  he  shouts,  "strangle  me! 

"I  am  here,  the  one  for  whom  he  stands  hostage!" 

Shock  seized  the  assembled  crowd 

As  the  two  held  each  other  in  their  arms, 

Crying  for  pain  and  joy. 

No  eye  was  without  tears. 

And  the  wondrous  tale  is  relayed  to  the  king 

Who,  feeling  a  human  stirring, 

Quickly  had  them  brought  before  the  throne. 

He  gazed  upon  them  long  in  amazement. 

And  then  spoke:  "You  have  succeeded; 

You  have  turned  my  heart. 

In  truth,  fidelity  is  no  idle  delusion. 

So  accept  me  Eilso  as  your  friend. 

Let  me  be — if  you  grant  me  this  request — 

The  third  in  your  band!" 


Translation  by  Scott  Horton  (c)  2007.  adapted  by  Kevin  Ray 
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2009-10  STUDENT  RECITAL  SERIES 

The  Edilh  L,  and  Robcn  Pi osikolT  Memorial  Concert  Series 


FORTY-EIGHTH  STUDENT  RECITAL 

Curtis  20/21 — David  Ludwig,  artistic  director;  Don  Liuzzi, 

founder — with  eighth  blackbird 
Wednesday,  February  24  at  8  p.m. 
Field  Concert  Hall 


Rain  Tree 

Matthew  Duvall,  percussion 
Yi  Fei  Fu,  percussion 
Michael  Sparhuber,  percussion 

Critical  Moments  2  George  Perie 

I.  (1915-2009) 
II. 
III. 
IV. 
V. 
VI. 
VII. 
VIII. 
IX 

Sonora  Slocuin,  flute,  alto  flute 
Stanislav  Chernyshev,  clarinet,  bass  clarinet 
Zoe  Martin-Doike,  violin 

Jiyoung  Lee,  cello 
Benjamin  Folk,  percussion 
Yekwon  Sunwoo,  piano 


1  oru  1  akemitsu 
(1930-96) 


Meanwhile:  Incidental  Music  Stephen  Hartke 

to  Imaginary  Puppet  Plays  (b.  1952) 

Procession — Fanfares — Narrati\-e — 

Spikefiddlers — Cradle-songs — Celebration 
eighth  blackbird 


Commissioned  for  eighth  blackbird  by  the  Barlow  Endowment  for  Music 
Composition  at  Brigham  Young  University 


Zango  Bandango  Jennifer  Higdon  ('88) 

(b.  1962) 

Sonora  Slocum,  flute 
Stanislav  Chernyshev,  clarinet 
Zoe  Martin-Doike,  violin 

Jiyoung  Lee,  cello 
Benjamin  Folk,  marimba 
Yekwon  Sun\voo,  piano 


INTERMISSION 


Double  Sextet  Steve  Reich 

(b.  1936) 

eighth  blackbird 
Bile  Zhang,  flute 
Kelly  Coyle,  clarinet 
Elizabeth  Fayette,  violin 
Nathan  Vickery,  cello 
Mari  Yoshinaga,  percussion 
Pallavi  Mahidhara,  piano 


Commissioned  by  eighth  blackbird  through  the  generous  support  of  The 
Carnegie  Hall  Corporation,  The  Abe  Fortas  Memorial  Fund  of  the  John  F. 
Kennedy  Center  for  the  Performing  Arts,  Liverpool  Cultural  Company— European 
Capital  of  Culture  2008.  The  Modlin  Center  for  the  Arts  at  the  University  of 
Richmond,  Orange  County  Performing  Arts  Center,  The  University  of  Cincinnati 
College-Conservatory  of  Music— Music  '08  Festival 


The  Philadelphia  Singers 

presonfs  works  by  threo 

of  today's  musical  giants 


performed  with  Relache 
and  Orchestra  2001 


GL  SS 


Saturday,  March  6, 2010 
8:00  pm 
Annenberg  Center 
for  the  Performing  Arts 
Zelierbach  Theatre 
3680  Walnut  Street 
Philadelphia 

Tickets:  215.898.3900 
or  phiiadeiphiasingers.org 


Join  The  Philadelphia  Singers  and  Philadelphia 
new  music  ensembles  Relache  and  Orchestra 
2001  for  a  not-to-be-missed  evening  of  premieres 
by  three  giants  of  new  music.  Enjoy  the  premiere 
of  Persephone  by  Philip  Glass,  whose  music  and 
impact  reaches  from  the  concert  hall  and  opera 
house  to  the  dance  world,  Academy  Award  winning 
films  and  popular  music.  Then,  2009  Pulitzer  Prize 
winner  in  music,  Steve  Reich,  will  explore  the  use 
of  the  voice  as  a  textural  and  harmonic  focal  point 
in  the  Philadelphia  premiere  of  his  moving  You  Are 
(Variations).  The  Philadelphia  premiere  of  two 
Laude  for  female  chorus  from  British  composer 
Gavin  Bryars'  Lauda  Cortonese  rounds  out  the 
program. 


Presented  by  The  Philadelphia  Singers  and  the 
Annenberg  Center  's  Penn  Presents 


This  concert  was  funded  by  the  Pew  Center  for  Arts  & 
Heritage  through  the  Philadelphia  Music  Project. 


Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

GUEST  ARTISTS 

eighth  blackbird — Tim  Munro,  flutes;  MichaelJ.  Maccaferri,  clarinets; 
Matt  .Albert,  violin  and  viola;  Nicholas  Photinos,  cello;  Matthew 
Duvall,  percussion;  and  Lisa  Kaplan,  piano 

Hailed  as  "friendly,  unpretentious,  idealistic,  and  highly  skilled"  by 
the  New  Yorker,  eighth  blackbird  is  widely  lauded  for  its  unusual 
performing  style — often  playing  from  memory  with  theatrical  flair — 
and  for  its  eflbrts  to  make  new  music  accessible  to  wider  audiences. 
Since  its  founding  in  1996,  the  sextet  has  actively  commissioned  and 
recorded  new  works.  Recent  commissions  include  a  concerto  from 
Jennifer  Higdon  and  pieces  from  Ste\-e  Reich,  Mark-Anthony  Turnage, 
Steven  Mackey,  David  Lang,  Stephen  Hartke,  and  Bruno  Mantovani. 
The  group's  CD  strange  imaginary  animals  won  t^vo  Grammy  Avs  ards  in 
2008,  including  one  for  best  chamber  music  performance. 

Kicking  ofl'its  2009-10  season,  eighth  blackbird  made  its  debut  at 
the  Santa  Fe  Chamber  Music  Festival,  playing  the  world  premiere  of 
Mark-Anthony  Turnage's  Grazioso!  In  other  season  highlights,  eighth 
blackbird  will  present  a  new  version  of  Schoenberg's  Pierrot  lunaire, 
with  choreography  and  direction  by  Mark  DeChiazza.  The  ensemble 
will  perform  Slide,  a  new  music-theater  piece  by  Rinde  Eckert  and 
Steven  Mackey  (premiered  last  summer  at  the  Ojai  Music  Festival, 
where  the  group  was  collective  music  director)  at  the  Universitv-  of 
Richmond  in  Virginia,  and  then  will  take  the  piece  to  the  ensemble's 
hometown,  Chicago,  where  the  group  has  its  own  two-concert  series  at 
the  Harris  Theater. 


Steve  Reich's  Pulitzer  Prize— winning  piece  Double  Sextet, 
performed  this  evening  as  part  of  eighth  blackbird's  residency  at  Curtis, 
was  commissioned  and  premiered  by  the  ensemble  and  features 
prominently  on  its  season  programming.  The  ensemble  will  stop  in 
New  York  City  for  the  Look  &  Listen  Festival  and  the  Peoples' 
Symphony  Concerts,  and  it  will  make  its  Minneapolis  debut, 
performing  Double  Sextet  at  the  Walker  Art  Center.  In  June  eighth 
blackbird  will  give  the  world  premiere  of  a  new  concerto  for  sextet  and 
orchestra  by  Jennifer  Higdon,  with  the  Atlanta  Symphony. 

Highlights  of  past  seasons  have  included  performances  in  South 
Korea,  Mexico,  the  UK,  the  Netherlands,  Poland,  and  at  nearly  every 
major  chamber  music  venue  in  North  America.  In  2007  eighth 
blackbird  was  honored  in  2007  with  the  American  Music  Center's 
Trailblazer  Award  and  a  Meet  the  Composer  Award,  and  the  group's 
numerous  competition  wins  include  the  Grand  Prize  at  the  Concert 
Artists  Guild  International  Competition  and  the  Naumburg  Chamber 
Music  Award.  The  sextet  has  been  profiled  in  the  New  York  Times  and 
featured  on  CBS  News  Sunday  Morning  and  Bloomberg  TV's  Muse.  In 
addition  eighth  blackbird  has  recorded  for  the  Cedille  and  Naxos 
labels,  and  is  represented  by  Opus  3  Artists. 

For  more  information  visit  www.eighthblackbird.com. 

♦ 

NEXT  STUDENT  RECITAL 
Friday,  February  26  at  8  p.m. 
Curtis  On  Tour  Preview 
Field  Concert  Hall 

Works  of  Barber,  Dvorak,  Chris  Rogerson,  and  Daniel  Shapiro 
Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 
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INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Pro stkofF Memorial  Concert  Series 


FORTY-NINTH  STUDENT  RECITAL 
Curtis  On  Tour  Preview 
Friday,  Februar\'  26  at  8  p.m. 
Field  Concert  Hall 


Lullaby:  no  bad  dreams 


Benjamin  Beilman.  violin 
Yekwon  Sunwoo.  piano 


Viola  Sonata 

Con  moto 
Semplice 
Tenebroso 
Allegro  agitato 


Hyo  Bi  Sim,  \'iola 
Yekwon  Sunwoo,  piano 


Chris  Rogerson 
(b.  1988) 


Daniel  Shapiro 
(b.  1985) 


Quartet  in  B  minor.  Op.  11 

Molto  allegro  e  appassionato 
Molto  adagio — Molto  allegro 

Benjamin  Beilman,  violin 
Ida  Ka\'afian,  violin 
Hyo  Bi  Sim,  \'iola 
Peter  Wilev,  cello 


Samuel  Barber  ('34) 
(1910-81) 


INTERMISSION 


Quintet  No.  2  in  A  major,  Op.  81  Antonin  Dvorak 

Megro  ma  non  tanto  (1841-1 904) 

Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Ida  Kavafian,  violin 
Benjamin  Beilman,  violin 
Hyo  Bi  Sim,  viola 
Peter  Wiley,  cello 
Yekwon  Sunwoo,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


Tonight's  performance  of  the  Barber  quartet  is  dedicated  to 
the  memory  of  beloved  cellist,  Curtis  alumnus  (Cello  and  Chamber 
Music  '34),  and  faculty  emeritus  Orlando  Cole  (1908-2010). 


COMPOSERS 

Chris  Rogerson.  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Richard 
Danielpour  and  Da\dd  Ludwig  and  entered  Curtis  in  2008. 

PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Peter  Wiley  (Cello  74),  faculty 
Ida  Kavafian,  faculty 

ABOUT  CURTIS  ON  TOUR 

Each  season  Curtis  On  Tour  brings  the  extraordinary^  artistry  of  the 
world-renowned  Curtis  Institute  of  Music  to  audiences  nationwide, 
with  tomorrow's  leading  musicians  performing  alongside  celebrated 
alumni  and  faculty.  Violinist  Ida  Kavafian  and  cellist  Peter  Wiley  (74), 
both  Curtis  faculty  members,  appear  with  Curtis  students  during  the 
2009-10  tour.  The  program  celebrates  the  centenary  of  celebrated 
Curtis  alumnus  Samuel  Barber  ('34)  and  also  features  world  premieres 
of  miniatures  commissioned  for  the  tour  from  Curtis  composition 
students  Chris  Rogerson  and  Daniel  Shapiro. 


NEXT  STUDENT  RECITAL 

Monday,  March  1  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  5  in  C  minor  for  ViolonceUo, 

BWVlOll 

Jessica  T.  Chang,  \'iola 


Bartok  Quartet  No.  2,  Op.  17 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 

Milena  Pajaro-van  de  Stadt.  \iola 
Camden  Shaw,  cello 

Schubert  Sonata  in  A  minor,  D.  845 

Ran  Jia,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline.  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Ga'-y  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 


NSTITUTE  OF  MUSIC 


2009-10  ALUMNI  RECITAL  SERIES 


TIME  FOR  THREE 

Zachaiy  DePue.  Molin 
Nicholas  Kendall,,  \iolm 
Ranaan  Meyer,  double  bass 
Sunday.  Februan-  28  at  3  p.m. 
Field  Concert  Hall 

♦ 

IVy  oming  307  Ranaan  Me\  er 

b.  1978; 


Forget  About  It  Meyer 
Philly  Phunk  Me\  er 


Hide  and  Seek  Imogen  Heap 

arranged  by  Ste\'en  Hackman  b.  1977' 

Vivace  jfrom  Concerto  in  D  minor  Johann  Sebastian  Bach 

for  Two  Violins  and  Orchestra,  BWT  1043  ^1685-1 750) 
arranged  by  Time  for  Three 

Czardas  \'ittorio  Monti 

arranged  bv  Time  for  Three  (1868-1922) 

Shenandoah  Traditional 
arranged  bv  Time  for  Three 


Foxdown  Meyer 
Fiddle  Set  Traditional 


INTERMISSION 


Don  Don  Meyer 
Of  Time  and  Three  Rivers  Meyer 
Thunderstomp  Mever 


Blackbird 

arranged  by  Time  for  Three 
Ecuador 

Hungarian  Dance  No.  5  in  F-i 
for  Piano  Four-Hands 

arranged  by  Time  for  Three 


John  Lennon/Paul  McCartney 
(1940-80)  (b.  1942) 

Meyer 

minor  Johannes  Brahms 

(1833-97) 


Orange  Blossom  Special  Er\dn  T.  Rouse 

arranged  by  Time  for  Three  (1917-81) 


All  artists  donate  their  services,  and  proceeds  benefit  current  Curtis  students. 
Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


PERFORMERS 
Time  for  Three 

The  groundbreaking,  category-shattering  trio  Time  for  Three  blends 
elements  of  classical,  countrv'  western,  gypsy,  and  jazz  idioms.  The 
members — Zachary  (Zach)  DePue,  violin;  Nicolas  (Xick)  Kendall, 
\iolin;  and  Ranaan  Meyer,  double  bass — carry  a  passion  for 
improvisation,  composing,  and  arranging.  What  started  as  a  trio  of 
musicians  who  played  together  for  fun  while  students  at  the  Curds 
Institute  for  Music  evolved  into  Time  for  Three  'TfS),  a  charismadc 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the 
student  travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Geoffrey  Deemer 

Cochairman  David  DePeters 

Fanabel  Block  Kremens,  Mary  Wheelockjavian 

Cochairman  Alan  Morrison 

Efe  Baltacigil  Richard  Shapp 

Marcantonio  Barone  Chris  Rogerson,  Student 
Blanche  Burton-Lyles  Representative 


♦ 


NEXT  ALUMNI  RECITAL 

Sunday,  April  18  at  3  p.m. 

Michael  Schade,  tenor  ('90),  with  Mikael  Eliasen,  piano 
Field  Concert  Hall 


All-Schubert  Recital 

Tickets:  S28;  www.curtis.edu  or  (215)  893-7902 
Mr.  Schade  appears  by  permission  of  the  Metropolitan  Opera. 
Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


ensemble  with  a  reputation  for  limitless  enthusiasm  and  no  musical 
boundaries.  Violinists  Zachary  DePue  and  Nicolas  Kendall  first 
discovered  their  mutual  love  of  fiddling  in  the  country  western  and 
bluegrass  styles.  Bassist  Ranaan  Meyer  then  introduced  them  to  his 
deep  roots  in  jazz  and  improvisation.  The  ensemble  gained  instant 
attention  in  2003  during  a  lightning-induced  power  failure  at 
Philadelphia's  Mann  Music  Center.  While  technicians  attempted  to 
restore  onstage  lighting,  Ranaan  and  Zach,  who  were  both  performing 
with  the  Philadelphia  Orchestra,  performed  a  jam  session  that  included 
Jerusalem's  Ridge,  Ragtime  Annie,  and  Orange  Blossom  Special,  Tf3  group 
has  performed  hundreds  of  engagements  as  diverse  as  its  music,  from 
soloing  with  the  Philadelphia  Orchestra  to  opening  for  k.d.  lang.  The 
trio's  new  recording,  3  Fervent  Travelers,  released  in  January,  is  its  first 
commercial  album;  it  debuted  at  number  seven  on  the  SoundScan 
Classical  Crossover  charts. 

Zachary  DePue  ('02),  violin 

Born  in  Bowling  Green,  Ohio,  Zachary  DePue  graduated  in  2002  from 
the  Curtis  Institute  of  Music,  where  he  studied  with  renowned  violinists  Ida 
Kavafian  and  Jaime  Laredo.  Prior  to  entering  Curtis,  Mr.  DePue  attended 
the  Cleveland  Institute  of  Music.  He  made  his  solo  debut  with  the  Toledo 
Symphony  Orchestra  in  1 994  and  performed  as  soloist  with  the  World 
Youth  Symphony  Orchestra  in  1995. 

Mr.  DePue  has  performed  at  the  Isaac  Stem  Music  Workshop; 
the  Angel  Fire,  La  Jolla  and  Sarasota  music  festivals;  and  at  the  Chautau- 
qua Institution  and  Interlochen  Arts  Academy.  In  2007  Mr.  DePue  was 
appointed  concertmaster  of  the  Indianapolis  Symphony  Orchestra. 

Nicolas  Kendall  ('01),  violin 

Nicolas  Kendall  studied  at  the  Curtis  Institute  with  the  internationally 
renowned  violinist  Victor  Danchenko.  He  maintains  a  strong  interest 
in  other  musical  instruments  and  genres  and  is  an  enthusiastic  teacher 
who  utilizes  elements  from  both  classical  and  non-traditional  repertoires 
in  his  popular  workshops. 


Highlights  of  his  career  include  performances  with  Israel's  Jerusalem 
Symphony;  an  acclaimed  Philadelphia  recital  debut  under  the  auspices  of 
Astral  Artistic  Services;  a  quartet  performance  at  Carnegie  Hall; 
performances  as  a  member  of  the  Astral  Trio  at  both  the  Los  Angeles 
Chamber  Music  Festival  and  at  the  Kimmel  Center's  Verizon  Hall;  and 
a  guest  artist  appearance  on  tour  with  the  Metamorphosen  Chamber 
Orchestra.  Mr.  Kendall  debuted  with  the  National  S)Tnphony  Orchestra 
and  the  Saint  Louis  S>Tnphony  Orchestra  as  the  winner  of  their  Young 
Artists  competitions.  He  has  since  performed  in  the  concert  halls  of 
Anchorage,  Chapel  Hill,  Chicago,  Cleveland,  Indianapolis,  Louisville, 
San  Francisco,  and  Tokyo.  In  addition  to  his  extensive  recording  and 
performance  activities  as  a  member  of  Tf3,  Mr.  Kendall  is  a  member  of 
both  the  East  Coast  Chamber  Orchestra  (ECCO)  and  the  Dryden  String 
Quartet. 

Ranaan  Meyer  ('03),  double  bass 

Ranaan  Meyer  began  his  musical  studies  at  the  piano  at  age  four  and, 
when  he  was  big  enough  to  hold  it,  took  up  the  double  bass  at  eleven. 
He  attended  the  Manhattan  School  of  Music  and  graduated  from 
Curtis  in  2003.  Beyond  regular  appearances  with  ensembles  such  as  the 
Minnesota  Orchestra,  Baltimore  Symphony,  and  the  Philadelphia 
Orchestra,  Mr.  Meyer  composes  unique  works  for  Tf3,  as  well  as  for 
other  ensembles  and  for  solo  bass.  He  recently  completed  two  works  for 
Harold  Hall  Robinson,  principal  bass  of  the  Philadelphia  Orchestra; 
a  commission.  My  ^ayda  (for  violin,  piano,  and  double  bass),  for  the 
Kingston  Chamber  Music  Festival  in  Rhode  Island;  a  solo  double  bass 
piece  for  Network  for  New  Music;  a  set  of  pieces  for  Astral  Artistic 
Services;  and  a  TB  composition  for  the  City  of  Pittsburgh  and  the 
Pittsburgh  Symphony,  Of  Time  and  Three  Rivers.  All  commissions  have 
been  facilitated  through  the  .American  Composers  Forum. 

Time  for  Three  is  managed  by  IMG  Artists  LLC,  152  West  57th  Street,  New  York, 
NY  10019  www.imgartists.com. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L,  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FIFTIETH  STUDENT  RECITAL 
Monday,  March  1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  5  in  C  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1011  (1685-1750) 

Prelude 

Allemande 

C  Durante 

Sarabande 

Gavotte 

Gigue 

Jessica  T.  Chang,  viola 

Sonata  in  A  minor,  D.  845 

Moderate 

Andante,  poco  mosso 
Scherzo:  Allegro  vi\'ace 
Rondo:  .Allegro  \'i\'ace 

Ran  Jia,  piano 


Franz  Schubert 
(1797-1828) 


INTERMISSION 


Quartet  No.  2,  Op.  17 

Moderato 

Allegro  molto  capriccioso 
Lento 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Milena  Pajaro-van  de  Stadt,  xiola 
Camden  Shaw,  cello 

Photographic  and  recording  equipment  nnay  not  be  used  m  Field  Concert  Hall, 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

The  Bartok  quartet  was  prepared  by  Shmuel  Ashkenasi. 


Bela  Bartok 
(1881-1945) 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Ranjia,  from  Shanghai,  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday.  March  2  at  8  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  2  in  A  minor,  BWV  1003 

Yiyingjulia  Li,  \'iolin 

Brahms  Concerto  in  D  major,  Op.  77 

Justine  Lamb-Budge,  violin 
Jungeun  Kim,  piano 

Ravel  Sonata  for  Violin  and  Piano  (1927) 

Maia  Cabeza.  violin 

Lio  Kuokman,  piano  ^Conducting  '09j 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Ji-\\'on  Song,  \-iolin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-:o-date  information.  To  easily  check  the  weekly  schedule,  visit 
www, curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Ga'-y  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


FIFTY-FIRST  STUDENT  RECITAL 
Tuesday,  March  2  at  8  p.m. 
Field  Concert  Hall 


♦ 


Sonata  No.  2  in  A  minor,  BWV  1003  Johann  Sebastian  Bach 

Grave  (1685-1750) 
Fuga 
Andante 
Allegro 

Yiying  Julia  Li,  \iolin 

Sonata  in  E  major,  Op.  27,  No.  6  Eugene  Ysaye 

(1858-1931) 

Ji-Won  Song,  violin 


Sonata  for  Violin  and  Piano  (1927)  Maurice  Ravel 

Allegretto  (1875-1937) 
Blues:  Moderato 
Perpetuum  mobile:  Allegro 

Maia  Cabeza,  \iolin 
Lio  Kuokman,  piano 


INTERMISSION 


Concerto  in  D  major,  Op.  77  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Justine  Lamb-Budge,  \aolin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Yiying  Julia  Li,  from  Houston,  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Ji-Won  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

Lio  Kuokman  (Conducting  '09),  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Wednesday,  March  3  at  8  p.m. 
Field  Concert  Hall 


Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Jinsun  Hong,  \iola 
Ruoyu  Huang,  piano 

Chausson  Poeme,  Op.  25 

Zoe  Martin-Doike,  \iolin 
Jungeun  Kim,  piano 


Ha\dn 


Concerto  No.  1  in  C  major.  Hob.  Vllbil 

Ji)  Oung  Lee,  cello 
Jungeun  Kim,  piano 


Hindemith  Kleine  Kammermusik,  Op.  24,  No. 2 
Ligeti  Six  Bagatelles 

Masha  Popo\  a,  flute 
Korey  Marshall,  oboe 
Ruokai  Chen,  clarinet 
^Villiam  Short,  bassoon 
Corey  Klein,  horn 


Ko\acs 


Hommage  d  Manuel  de  Falla 
Ruokai  Chen,  clarinet 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkotT  Memorial  Concert  Series 

♦ 

FIFTY-SECOND  STUDENT  RECITAL 
Wednesday.  March  3  at  8  p.m. 
Field  Concert  Hall 

♦ 

Poeme,  Op.  25 

Zoe  Martin-Doike.  violin 
Jungeun  Kim,  piano 

Concerto  No.  1  in  C  major,  Hob.  Vllbil 

Moderato 
Adagio 
Allego  moko 

Jiyoung  Lee.  cello 
Jungeun  Kim.  piano 

Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

Allegro  amabile  (1833-97) 
.\llegro  appassionato 
Andante  con  moto — .■\llegro 

Jinsun  Hong,  \  iola 
Ruoyu  Huang,  piano 


Ernest  Chausson 
(1855-99) 


Joseph  Haydn 

(1732-1809) 


INTERMISSION 


Hoimnage  a  Manuel  de  Folia 


Ruokai  Chen,  clarinet 


Bcla  Kovacs 
(b.  1937) 


Kleine  Kammermusik,  Op.  24,  No.  2 

Lustig:  MaBig  schnelle  Vieriel 
Walzer:  Durchweg  sehr  leise 
Riihig  unci  einfach 
Schnelle  Viertel 
Sehr  lebhaft 


Paul  Hindemith 
(1895-1963) 


Six  Bagatelles 

Allegro  con  spirito 
Rubato:  Lamentoso 
Allegro  grazioso 
Presto  ruvido 

Adagio:  Mesto  (Bela  Bartok  in  memoriam) 
Molto  vivace:  Capriccioso 

Masha  Popox-a,  flute 
Korey  Marshall,  oboe 
Ruokai  Chen,  clarinet 
William  Short,  bassoon 
Corey  Klein,  horn 


Gyorgy  Ligeti 
(1923-2006) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Hindemith  and  Ligcti  quintets  were  prepared  by  Daniel 
Matsukawa. 

PERFORMERS 

Ruokai  Chen,  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Jinsun  Hong,  from  Seoul,  is  a  student  of  Misha  Amory  and  entered 
Curtis  in  2007. 

Ruoyu  Huang,  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Corey  Klein,  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Jiyoung  Lee,  from  Goyang  Cit^',  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Zoe  Martin-Doike,  froni  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006. 


Jungeun  Kim,  staff  pianist 


NEXT  STUDENT  RECITAL 
Friday,  March  5  at  8  p.m. 
Field  Concert  Hall 


Bull  Polacca  guerrie^-a 

Thomas  Rush 

Ji-VVon  Song,  \'iolin 

Franck  Quintet  in  F  minor 

Jeoung-Yin  Kim,  violin 

Rebecca  Anderson,  violin 
Rachel  Kuipers,  viola 
Nathan  \'ickcr\',  cello 
Patrick  Kreeger,  piano 

Sibelius  Concerto  in  D  minor.  Op.  47 

Ji-\Von  Song,  violin 
Hugh  Sung,  piano  ('90) 


Wieniawski         Fantaisie  brillante  on  Themes  from 
Gounod's  Faust,  Op.  20 

Ye-Rang  Kim,  violin 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  char^ge.  Call  the  Recital  Hotline.  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Cjrtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 
Friday,  March  5  at  8  p.m. 
Field  Concert  Hall 


Fantaisie  brillante  on  Themes  Henryk  \\  ieniaw  ski 

from  Gounod's  Faust,  Op.  20  (1835-80) 

Ye-Rang  Kim,  violin 
Hugh  Sung,  piano 

Rush  Augusta  Read  Thomas 

(b.  1964) 

Polacca  guerriera  Ole  Bull 

(1810-80) 

Ji-\Von  Song,  violin 

Concerto  in  D  minor,  Op.  47  Jean  Sibelius 

Allegro  moderato  (1865-1957) 
Adagio  di  molto 
Allegro,  ma  non  troppo 

Ji-Won  Song,  violin 
Hugh  Sung,  piano 


INTERMISSION 


Quintet  in  F  minor 

Molto  moderato  quasi  lento — Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Jeoung-Yin  Kim,  xiolin 
Rebecca  Anderson,  xiolin 
Rachel  Kuipers,  \  iola 
Nathan  Vickery,  cello 
Patrick  Kreeger,  piano 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COACH 

The  Franck  quintet  was  prepared  by  Pamela  Frank. 


Cesar  Franck 
(1822-90) 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Ye-Rang  Kim,  from  Seoul,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2008. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Ji-\  Von  Song,  from  Seoul,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2007. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Sunday,  March  7  at  3  p.m. 

Curtis  Brass  Ensemble  presents  "The  Glorv'  of  Gabrieh" 
St.  Mark's  Church,  1625  Locust  Street 

The  Curtis  Brass  Ensemble,  led  by  Paul  Br^  an  (Trombone  '93), 
brings  Renaissance  brass  repertoire  to  St.  Mark's  Church  with  music 
for  ensembles  ranging  from  brass  quintet  to  massed  brass  choir.  Works 
by  Brade,  Bull,  B)Td,  A.  Gabrieli,  G.  Gabrieli,  Holbourne,  Monteverdi, 
Morley,  and  Scheldt 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


GRADUATION  RECITAL-PETR  MATEJAK,  VIOLIN. 

WITH  RAN  JIA,  PIANO 
Sunday,  March  7,  2010,  at  1  p.m. 
Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 


Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


Johannes  Brahms 

(1833-97) 


Four  Pieces,  Op.  17 

Quasi  ballata:  Andante  sostenuto 
Appassionata:  Vivace 
Un  poco  triste:  Andante  espressivo 
Burleska:  Allegro  vivace 


Josef  Suk 
(1874-1935) 


Rondo  in  B  minor,  D.  895 
("Rondeau  brillant") 

Petr  Matejak,  violin 
Ran  Jia,  piano 


Franz  Schubert 
(1797-1828) 


Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

FIFTY-FOURTH  STUDENT  RECITAL 

Curtis  Brass  Ensemble  presents  "The  Glory  of  Gabrieli" 

Sunday,  March  7  at  3  p.m. 

St.  Mark's  Church 


♦ 

"Sonata  pian  e  forte" 
from  Sacrae  symphoniae 

transcribed  by  Arthur  Frackenpohl 


Giovanni  Gabrieli 
(1557-1612) 


Canzon  septimi  toni  a  8  G.  Gabrieli 

from  Sacrae  symphoniae 

Curtis  Brass  Ensemble 
Paul  Bryan,  conductor 

Newe  ausserlesene  Paduanen,  Galliardetij  William  Brade 

Canzonerij  Allmand  und  Coranten,  selections  ( 1 560-1 630) 

Allmand 

GaUiard 


Five  pieces  from  PavanSj  Galliards,  Anthony  Holborne 

Almaines,  and  Other  Short  Airs  (d.  1602) 

The  Marie-Golde 

Patiencia 

The  Choise 

Last  Will  and  Testament 
The  New-Yeres  Gift 

Rosie  Turner,  trumpet 
Kai  Cataldo,  trumpet 
Courmey  Prizrenac,  horn 
Brian  Santero,  trombone 
Nathan  Lodge,  bass  trombone 


Canzona  XXVm 


G.  Gabrieli 


"Sonata  sopra  Sancta  Maria" 

from  Vespro  della  Beata  Vergine  (1610) 


Claudio  Monteverdi 
(1567-1643) 


INTERMISSION 


The  Earl  of  Oxford^s  March 

arranged  by  Elgar  Howarth 


William  Byrd 
(c.  1543-1623) 


St.  Thomas  Wake  Pavan 

arranged  by  Elgar  Howarth 


John  Bull 
(1562-1628) 


Now  Is  The  Month  of  Maying 

arranged  by  Phil  Snedecor 

Curtis  Brass  Ensemble 
Paul  Bryan,  conductor 


Thomas  Morley 
(1557^.  1603) 


Ricercare 

transcribed  by  Eberhard  Ramm 

Courtney  Prizrenac,  horn 
Katherine  Jordan,  horn 
Adedeji  Bailes  Ogunfolu,  horn 
James  Alexander,  horn 


Andrea  Gabrieli 
(c.  1533-1585) 


Canzon  noni  toni  a  8 
from  Sacrae  symphoniae 

Curtis  Brass  Ensemble 
Paul  Bryan,  conductor 


G.  Gabrieli 


Suite 


Samuel  Scheldt 


arranged  by  Philip  Jones  (1587-1654) 
Galliard  battaglia 
Courante  dolorosa 
Canzona  bergamasca 

Matthew  Ebisuzaki,  trumpet 

Sara  Huebner,  trumpet 
Adedeji  Bailes  Ogunfolu,  horn 
Ryan  Seay,  trombone 
Scott  Devereaux,  tuba 

Moro  lasso  al  mio  duolo 

transcribed  by  David  Hickman 

George  Goad,  trumpet 
Sara  Huebner,  trumpet 
Kai  Cataldo,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Rosie  Turner,  trumpet 

Canzon  septimi  et  octavi  toni  a  12  G.  Gabrieli 

from  Sacrae  symphoniae 

Curtis  Brass  Ensemble 
Paul  Bryan,  conductor 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  St.  Mark's  Church. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

This  recital  will  be  available  online  for  free  streaming  and  download 
on  Monday,  March  8.  Visit  www.instantencore.com/curtis  and 
enter  this  download  code  in  the  upper-right  comer  of  the  screen: 

MarlOCBE 


Carlo  Gesualdo 
(1560-c.  1613) 


Follow  the  prompts  to  the  downloads  page  for  this  program.  Click 
"download"  next  to  selections  you  wish  to  save  onto  your  computer 
or  memory  device;  click  "play"  to  stream  music. 


CURTIS  BRASS  ENSEMBLE 

Trumpet 

Kai  Cataldo 

Matthew  Ebisuzaki 

George  Goad 

Sara  Heubner 

Rosie  Turner 

Horn 

James  Alexander 
Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 
Courtney  Prizrenac 

Conductor 

Paul  Br)'an  (Trombone  '93),  faculty 


Trombone 
Brian  Santero 
Samuel  Schlosser 
Ryan  Seay 

Nathan  Lodge,  bass  trombone 
Tuba 

Scott  Devereaux 

Percussion 
Benjamin  Folk 


♦ 

NEXT  STUDENT  RECITAL 
Monday,  March  8  at  8  p.m. 

Graduation  Recital:  Peter  Matejak,  violin,  with  Ran  Jia,  piano 
Field  Concert  Hall 

Works  of  Brahms,  Dvorak,  Ernst,  Schubert,  and  Suk 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graf^man 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


SAMUEL  BARBER  CENTENARY  CELEBRATION 
Presented  by  Curtis  20/21 — David  Ludwig,  artistic  director; 

Don  Liuzzi,  founder 
Sunday,  March  7,  2010,  at  3  p.m. 

First  Presbyterian  Church  of  West  Chester,  West  Chester,  Pa. 

♦ 

Curtis  20/21  Sonata  J.  B.  HoUand/C.  Rogerson/S.  Barber 

(world  premiere)  (b.  1974)  (b.  1988)  (1910-81) 

Sonata  Variation  (Jonathan  Bailey  Holland  '96) 
Lullaby:  no  bad  dreams  (Chris  Rogerson) 
Allegro  agitato  (Samuel  Barber  '34) 

Jeoung-Yin  Kim,  violin 
Andrew  Hsu,  piano 

Hermit  Songs,  Op.  29  Barber 
At  Saint  Patrick's  Purgatory 
Church  Bell  at  Night 
Saint  Ita's  Vision 
The  Heavenly  Banquet 
The  Crucifixion 
Sea-Snatch 
Promiscuity 
The  Monk  and  His  Cat 
The  Praises  of  God 
The  Desire  for  Hermitage 

Sarah  Shafer,  soprano 
Mikael  Eliasen,  piano 

INTERMISSION 


Dover  Beach,  Op.  3  Barber 
Thomas  Shivone,  bass-baritone 
Jeoung-Yin  Kim,  violin 
Rebecca  Anderson,  \iolin 
Marina  Thibeault,  \'iola 
Jeong  Hyoun  Lee,  cello 

Summer  Music,  Op,  31  Barber 

Sonora  Slocum,  flute 
.AJexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 
Rebekah  Dalev.  horn 


Photograohic  and  recording  equipment  may  not  be  used  in  First  Presbyterian  Church 
of  West  Cnester. 


COACHES 

Dover  Beach  was  prepared  by  Mikael  Eliasen. 
Summer  Music  was  prepared  by  Daniel  Matsukawa. 

♦ 

COMPOSERS 

Samuel  Barber,  one  of  the  most  important  American  composers  of  the 
twentieth  century,  made  distinguished  contributions  to  the  orchestral,  vocal, 
choral,  operatic,  piano,  and  chamber  music  repertoires.  A  native  of  West 
Chester,  Pa.,  Barber  came  from  a  musical  family  and  was  among  the  first 
students  to  enter  the  Curtis  Institute  of  Music  when  it  opened  in  1924. 
There  he  studied  composition  with  Rosario  Scalero  and  piano  with  Isabelle 
Vengero\  a,  adding  a  third  major,  voice,  in  1926. 


It  was  while  studying  at  Curtis  that  Barber  met  his  future  collaborator 
and  life-partner,  opera  composer  and  librettist  Gian  Carlo  Menotti  ('33). 
Even  before  his  graduation  in  1934,  Barber's  works  were  played  by  the 
Philadelphia  Orchestra  and  Leopold  Stokowski.  He  promptly  established 
himself  within  .Ainerica's  classical  community,  winning  the  favor  of  such 
important  artists  as  Koussevitzky  and  Horowitz.  Barber's  Adagio  for  Strings 
was  immediately  hailed  at  its  1938  premiere  by  Arturo  Toscanini  and  the 
NBC  Symphony,  and  is  now  widely  considered  a  modern  masterpiece. 
Today's  program  presents  a  small  selection  of  his  superb  chamber  and 
vocal  works. 

While  espousing  no  one  school  or  style,  Barber  has  sometimes  been 
labeled  "neo-Romantic."  His  work  is  essentially  tonal,  and  yet  fully 
twentieth-centuiy  in  expression.  His  numerous  honors  include  two  Pulitzer 
Prizes,  the  Rome  Prize,  and  election  to  the  American  Academy  of  Arts  and 
Letters. 

Jonathan  Bailey  Holland  received  a  Bachelor  of  Music  degree  from  the 
Curds  Insdtute  of  Music  and  a  Ph.D.  from  Harvard  University.  His  teachers 
have  included  Ned  Rorem,  Bernard  Rands,  Mario  Davidovsky,  Yehudi 
Wyner,  and  Robert  Sirota.  He  is  associate  professor  of  composition  at  the 
Berklee  College  of  Music  in  Boston. 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2006. 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Ka\'afian  and 
entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2007. 


Rebekah  Daley,  from  Cleveland,  is  a  student  ofjennifer  Montone  and 
entered  Curtis  in  2006. 

Andrew  Hsu.  from  Fremont,  Calif.,  is  a  student  of  Gar\-  GrafTman  and 
Eleanor  Sokoloffand  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and  Yumi 
Xinomiya  Scott  and  entered  Curtis  in  2007. 

Jeong  Hyoun  Lee,  from  Seong  Nam.  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2002. 

Sarah  Shafer,  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007. 

Sonora  Slocum,  from  New  York  Cit)',  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

.Alexandra  von  der  Embse.  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and  entered 
Curtis  in  2007. 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  \'ocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


UPCOMING  BARBER  PERFORMANCES  BY  CURTIS 
Tuesday,  March  9  at  8  p.m. 
Field  Concert  Hall 


A  repeat  of  this  afternoon's  program  plus  Barber's  Sonata  for 
Piano,  Op.  26 

Free,  no  tickets  required 

♦ 

Saturday,  March  13  at  8  p.m. 
Curtis  On  Tour 

Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

Chris  Rogerson  Lullaby:  no  bad  dreams 
Daniel  Shapiro  Viola  Sonata 
Barber  String  Quartet,  Op.  11 

Dvorak  Piano  Quintet  No.  2 

Ida  Kavafian,  violin 
Benjamin  Beilman,  violin 
Hyo  Bi  Sim,  viola 
Peter  Wiley,  cello  (74) 
Yekwon  Sunwoo,  piano 

Tickets:  $34—40,  includes  Gardens  admission; 
wwav.longwoodgardens.org  or  (610)  388-5200 

Preconcert  event:  Flavorful  Notes,  featuring  cuisine  from 

Longwood  executive  chef  Joe  Labombarda 
Tickets:  S36;  www.ticketphiladelphia.com  or  (215)  893-1999 


(continued) 


Tuesday,  March  16  at  8  p.m. 

Guest  Recital:  Leon  McCawley,  piano  ('95) 

Field  Concert  Hall 

Chopin  Four  Mazurkas,  Op.  6 

Sonata  No.  2  in  B-flat  minor.  Op.  35 
Nocturne  in  C-sharp  minor,  Op.  27,  No.  1 

Barber  Excursions,  Op.  20 

Nocturne,  Op.  33  ("Homage  to  John  Field") 
Sonata  for  Piano,  Op.  26 

Free,  no  tickets  required 

♦ 

\Vednesday,  March  17  at  7:30  p.m.  (sold  out) 
Friday.  March  19  at  8  p.m.  (sold  out) 
Sunday.  March  21  at  2:30  p.m.  'sold  out^ 

Curtis  Opera  Theatre:  Antony  and  Cleopatra  by  Samuel  Barber 
Perelman  Theater  at  the  Kimmel  Center 

Presented  by  Kimmel  Cente.'-  Presents  in  association  with  the  Opera  Company  of 
Philadelphia 

George  Manahan,  conductor 
Chas  Rader-Shieber.  stage  director 

Fully  staged  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  English 

Funded  in  part  by  The  Pew  Center  for  the  Arts  &  Heritage,  through  the 
Philadelphia  Music  Project,  and  The  William  Penn  Foundation 

Programs  and  artists  are  subject  to  change. 

Call  the  Recital  Hotline.  (215)  893-5261,  for  the  most  up-to-date  information. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

♦ 

FIFTY-FIFTH  STUDENT  RECITAL 

Graduation  Recital — Petr  Matejak,  violin,  with  Ran  Jia.  piano 
Monday,  March  8  at  8  p.m. 
Field  Concert  Hall 

♦ 

Four  Pieces,  Op.  17 

Quasi  ballata:  Andante  sostenuto 
Appassionata:  Vivace 
Un  poco  triste:  Andante  espressivo 
Burleska:  .\llegro  vivace 

Sonata  No.  1  in  G  major,  Op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  (1833-97) 
Adagio 

Allegro  molto  moderate 

Petr  Matejak,  violin 
Ran  Jia,  piano 

INTERMISSION 


Josef  Suk 
(1874-1935) 


Rondo  in  B  minor,  D.  895  ("Rondeau  brillant")     Franz  Schubert 

(1797-1828) 

Petr  Matejak,  \'iolin 
Ran  Jia,  piano 

Variations  on  Heinrich  Wilhelm  Ernst 

"The  Last  Rose  of  Summer"  (1814-65) 

Pelr  Matejak,  violin 

Mazurka  in  E  minor,  Op.  49  Antonin  Dvorak 

(1841-1904) 

Petr  Matejak,  \'iolin 
Ran  Jia,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Mr.  Matejak  holds  a  Milka  Violin  .\rtist  Fellowship  and  dedicates 
tonight's  recital  to  the  memor\'  of  Milka  Markow  Totevy. 

♦ 

PERFORMERS 

Petr  Matejak,  from  Ricany-Strasin,  Czech  Republic,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2006.  He  is  a  Milka  \'iolin  .Artist 
Fellow. 


Ran  Jia,  from  Shanghai,  is  a  student  of  Gary-  GrafTman  and  entered 
Curtis  in  2004. 


NEXT  STUDENT  RECITAL 
Tuesday,  March  9  at  8  p.m. 

Samuel  Barber  Centenary  Celebration,  presented  by  Curtis  20/21 
Field  Concert  Hall 

Barber  Dover  Beach,  Op.  3 

Thomas  Shivone,  bass-baritone 
Jeoung-Yin  Kim,  violin 
Rebecca  Anderson,  violin 
Marina  Thibeault,  viola 
Jeong  Hyoun  Lee,  cello 

Hermit  Songs,  Op.  29 

Sarah  Shafer,  soprano 
Mikael  Eliasen,  piano 

Sonata  for  Piano,  Op.  26 

Andrew  Hsu,  piano 

Summer  Music,  Op.  31 

Sonora  Slocum,  flute 
Alexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 
Rebekah  Daley,  horn 

Barber/Holland/Chris  Rogerson   Curtis  20121  Sonata 
Jeoung-Yin  Kim,  violin 
Andrew  Hsu,  piano 

Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


UPCOMING  CURTIS  PERFORMANCE 
Wednesday,  March  10  at  8  p.m. 
Curtis  On  Tour 

Allen  Room  in  Frederick  P.  Rose  Hall,  Jazz  at  Lincoln  Center, 
Broadway  and  60th  Street,  New  York  Cit)' 


Barber  Quartet  in  B  minor,  Op.  11 

Benjamin  Beilman,  violin 
Ida  Kavafian,  violin 
Hyo  Bi  Sim,  viola 
Peter  Wiley,  cello  (74) 

Dvorak  Quintet  No.  2  in  A  major,  Op.  81 

Ida  Kavafian,  violin 
Benjamin  Beilman,  violin 
Hyo  Bi  Sim,  viola 
Peter  Wiley,  cello  ('74) 
Yekv^'on  Sunwoo,  piano 


Chris  Rogerson  Lullaby:  no  bad  dreams 

Benjamin  Beilman,  violin 
Yekwon  Sunwoo,  piano 

Daniel  Shapiro   Sonata  for  Viola  and  Piano 

Hyo  Bi  Sim,  viola 
Yekwon  Sunwoo,  piano 


Concert  tickets:  $28;  ww-'w.jalc.org  or  (212)  721-6500 
Preconcert  gala  at  5  p.m. — tickets:  $500;  development(gcurtis.edu  or 
(215)  893-5279 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 
♦ 

FIFTY-SIXTH  STUDENT  RECITAL 

Samuel  Barber  Centenary  Celebration 

Presented  by  Curtis  20/21 — David  Ludwig,  artistic  director; 

Don  Liuzzi,  founder 
Tuesday,  March  9  at  8  p.m. 
Field  Concert  Hall 

♦ 

Curtis  20121  Sonata 

Sonata  Variation  Jonathan  Bailey  Holland  (b.  1974) 

Lullaby:  no  bad  dreams  Chris  Rogerson  (b.  1988) 

Allegro  agitato  Samuel  Barber  (191 0-8 1 ) 

Jcoung-Yin  Kim,  violin 
Andrew  Hsu,  piano 

Dover  Beach,  Op.  3  Barber 

Thomas  Shivone,  bass-baritone 
Jeoung-Yin  Kim,  violin 
Rebecca  Anderson,  violin 
Marina  Thibeault,  viola 
Jeong  Hyoun  Lee,  cello 


Hermit  Songs^  Op.  29  Barber 
Al  Saint  Patrick's  Purgator\- 
Church  Bell  at  Xight 
Saint  Ita's  Vision 
The  Heavenly  Banquet 
The  Crucifixion 
Sea-Snatch 
Promiscuiry- 
The  Monk  and  His  Cat 
The  Praises  of  God 
The  Desire  for  Hermitage 

Sarah  Shafer,  soprano 
Mikael  EHasen.  piano 

INTERMISSION 

Summer  Music ^  Op.  31 

Sonora  Slocum,  flute 
.Alexandra  \  on  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 
Rebckah  Daley,  horn 

Sonata  for  Piajio,  Op.  26 

Allegro  cnergico 
Allegro  vivace  e  leggiero 
Adagio  mesto 
Fuga:  .Mlegro  con  spirito 

Andrew  Hsu,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broaocast. 


COACHES 

Dover  Beach  was  prepared  by  Mikael  Eliasen. 
Summer  Music  was  prepared  by  Daniel  Matsukawa. 

COMPOSERS 

Samuel  Barber  ('34),  one  of  the  most  important  American  composers  of 
the  twentieth  century,  made  distinguished  contributions  to  the  orchestral, 
vocal,  choral,  operatic,  piano,  and  chamber  music  repertoires.  A  native 
of  West  Chester,  Pa.,  Barber  came  from  a  musical  family  and  was  among 
the  first  students  to  enter  die  Curtis  Institute  of  Music  when  it  opened  in 
1 924.  There  he  studied  composition  with  Rosario  Scalero  and  piano  with 
Isabellc  Vengcrova,  adding  a  third  major,  voice,  in  1926. 

It  was  while  studying  at  Curtis  that  Barber  met  his  future  collabora- 
tor and  life-partner,  opera  composer  and  librettist  Gian  Carlo  Menotti 
{'33).  Even  before  his  graduation  in  1934,  Barber's  works  were  played 
by  the  Philadelphia  Orchestra  and  Leopold  Stokowski.  He  promptiy 
established  himself  within  America's  classical  communitv-,  winning  the 
favor  of  such  important  artists  as  Kousse\dtzk)'  and  Horowitz.  Barber's 
Adagio  for  Strings  was  immediately  hailed  at  its  1938  premiere  by  Armro 
Toscanini  and  the  NBC  Symphony,  and  is  now  widely  considered  a 
modern  masterpiece.  Today's  program  presents  a  small  selection  of  his 
superb  chamber,  piano,  and  vocal  works. 

While  espousing  no  one  school  or  stsdc.  Barber  has  sometimes  been 
labeled  "neo-Romantic."  His  work  is  essentially  tonal,  and  yet  fully 
twentieth-century  in  expression.  His  numerous  honors  include  two 
Pulitzer  Prizes,  the  Rome  Prize,  and  election  to  the  /Vmerican  Academy 
of  .Arts  and  Letters. 

Jonathan  Bailey  Holland  ('96)  received  a  Bachelor  of  Music  degree  from 
the  Curtis  Institute  of  Music  and  a  Ph.D.  from  Har\'ard  University.  His 
teachers  ha\'e  included  Ned  Rorem,  Bernard  Rands,  Mario  Davidovsky, 
Yehudi  Wyoier,  and  Robert  Sirota.  He  is  associate  professor  of  compo- 
sition at  the  Berklee  College  of  Music  in  Boston. 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 


PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperviile,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Rebekah  Daley,  from  Cleveland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006. 

Andrew  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gar\'  Grafiman  and 
Eleanor  SokololTand  entered  Curtis  in  2008. 

Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Slimuel  Ashkeriasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Jcong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Sarah  Shafer,  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2007. 

Sonora  Slocum,  from  New  York  City,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2007.  < 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Alexandra  von  der  Embse,  from  San  PYancisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007. 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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FIFTY-SIXTH  STUDENT  RECITAL 
.Samuel  Barber  Centenar)'  Celebration 

Presented  by  Curtis  20/21  —David  Ludwig,  artistic  director;  Don  Liuzzi,  founder 
Tuesday,  March  9  at  8  p  m. 
Field  Concert  Hall 


Dover  Beach,  Op.  3 

Music  by  Samuel  Barber  -  Text  by  Matthew  Arnold 

The  sea  is  calm  tonight. 

The  tide  is  full,  the  moon  lies  fair 

Upon  the  straits;  on  the  French  coast  the  light 

Gleams  and  is  gone;  the  cliffs  of  England  stand; 

Glimm'ring  and  vast,  out  in  the  tranquil  ba>'. 

Come  to  the  window,  sweet  is  the  night-air! 

Only,  from  the  long  line  of  spray 

Where  the  sea  meets  the  moon-blanch 'd  land. 

Listen!  you  hear  the  grating  roar 

Of  pebbles  which  the  waves  draw  back,  and  llmg. 

At  their  return,  up  the  high  strand, 

Begin,  and  cease,  and  then  again  begin. 

With  tremulous  cadence  slow,  and  bring 

The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a  thought, 
Hearing  it  by  this  distant  northern  sea. 

The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round  earth  s  shore 

Lay  like  the  folds  {>f  a  bright  girdle  furled. 

But  now  I  only  hear 

Its  melancholy,  long,  withdrawing  roar. 

Retreating,  to  the  breath 

Of  the  night-wind,  down  the  vast  edges  drear 

And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which  seems 

To  lie  before  us  like  a  land  of  dreams. 

So  various,  so  beautiful,  so  new. 

Hath  really  neither  joy,  nor  love,  nor  light. 

Nor  certitude,  nor  peace,  nor  help  for  pain: 

And  we  are  here  as  on  a  darkling  plain 

Swept  with  confused  alarms  of  struggle  and  flight, 

Where  ignorant  armies  clash  by  night. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


Hermit  Songs ^  Op.  29 

Music  by  Samuel  Barber  -  Text  by  anonymous  Irish  monks  of  the  8th-13th  centuries 

"At  Saint  Patrick's  Purgatory" 

Pity  me  on  my  pilgrimage  to  Loch  Derg! 

O  King  of  the  churches  and  the  bells 

Bewailing  your  sores  and  your  wounds, 

But  not  a  tear  can  1  squeeze  from  my  eyes! 

Not  moisten  an  eye  after  so  much  sin! 

Pity  me,  O  King! 

What  shall  I  do  with  a  heart  that  seeks  only  its  own  ease? 

0  only  begotten  Son  by  whom  all  men  were  made, 
Who  shunned  not  the  death  by  three  wounds, 
Pity  me  on  my  pilgrimage  to  Loch  Derg 

And  I  with  a  heart  not  softer  than  a  stonei 
Translation  by  Sean  6  Faolain  from  the  1938  anthology 

The  Silver  Branch:  A  Collection  of  the  Best  Old  Irish  Lyrics,  Variously  Translated 

"Church  Bell  at  Night" 

Sweet  little  bell,  struck  on  a  windy  night, 

1  would  liefer  keep  ti^st  with  thee 
Than  be 

With  a  light  and  foolish  woman. 

Translation  by  Howard  t^umford  Jones  as  used  in  The  Romanesque  Lyric 


"Saint  Ita's  Vision" 

"I  will  take  nothing  from  my  Lord,"  said  she, 

"Unless  He  gives  me  His  Son  from  Heaven 

In  the  form  of  a  Baby  that  I  may  nurse  Him." 

So  that  Christ  came  down  to  her 

In  the  form  of  a  Baby  and  then  she  said: 

"Infant  Jesus,  at  my  breast. 

Nothing  in  this  world  is  true 

Save,  O  tiny  nursling.  You. 

Infant  Jesus  at  my  breast, 

By  my  heart  every  night. 

You  I  nurse  are  not  a  churl 

But  were  begot  on  Mary  the  Jewess 

By  Heaven's  light. 

Infant  Jesus  at  my  breast. 

What  King  is  there  but  You  who  could 

Give  everlasting  Good? 

Whcrefor  I  give  my  food. 

Sing  to  Him,  maidens,  sing  your  best! 

There  is  none  that  has  such  a  right 

To  your  song  as  Heaven's  King 

Who  every  night 

Is  Infant  Jesus  at  my  breast." 

Translation  by  Chester  Kallman 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"The  Heavenly  Banquet" 

I  woiiIH  likr  in  U.iM-  tin-  ni.-n  n!  I  Irav.  ri  in  my  own  house; 


Drinkini;  it  ihiiiin;li  all  t-lrrnity. 
Translation  by  0  Faolain 


"The  Cniririxion" 

Ai  ihr  .  IV  nt  rl„  lirM  l.ird 

TUry  l.<  u',iii  iM  (  tu,  itN    Vhrr.  nil  swan! 

N.A.I  sh.lll  l.ltnMll  ,r,,s,  l,-.,,u.r(,flhat. 

Ah,  s.iif  u.iv  t)i<  Mill  I  iiii;  i.ornr  \}\  the  body  of  Mary's  son, 
lim  snr.  T  Mill  lo  Mum  was  ihr  ,^M(■^ which  for  His  sake 
Cam.-  up-.n  I  hs  M..iher. 
Translation  by  Jones 


"Promiscuity" 

I  (i<i  iioi  kiu>\\  Willi  whom  EHan  will  sleep, 

liiii  1  (io  know  thai  lair  Kdan  will  not  sleep  alone. 

Translation  by  Jackson 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"The  Monk  and  His  Cat" 


I'angur,  white  Pangur,  how  happy  we  are 
Alone  tof^ether,  scholar  and  cat. 
I'^ac  h  has  his  own  work  to  do  daily; 
I-'or  you  it  is  hunting,  for  me  study. 

Your  shining  eye  watches  die  wall; 

My  feeble  eye  is  fixed  on  a  hook. 

You  rejoice  whni  \our  i  laus  rntra[i  a  mouse; 

I  rejoice  when  rin  iinnd  f.nhiMns  .i  prnlilt  ni 

F'Icasfd  wiih  Ins  own  ,im  ih-kIi-  i  liiiiii.  i-  ihr  other; 


Aloiir  m^rlhrr,  sdiul.u  .iM.I  ..U  ' 

Panj^iir,  while  Pant^ur,  how  hajipy  we  are. 
Translation  by  W.  H  Auden 

*'The  Praises  of  God" 

How  foolish  the  man  who  does  not  raise 
I  lis  voice  and  praise  wiih  )m\  fu!  wmhK. 
As  he  alone  can,  Hea\rn  s  1  li-^h  Kirii; 
To  whom  the  light  birds  uiih  im  MtuI  liui  .ur. 
All  day  ev'rywhere  laudaiutn  sing. 
Translation  by  Auden 

"The  Desire  for  Hermitage" 

hc  luvcd  that  pilgnni.ii;--  \n-Uur  ihr  I.isi  pilgrimage  to  Dcadi. 
Singing  the  passint;  hoiiis  i.,  (  ],nu\\  11.  .,^ n, 

feeding  upon  dr^  hu-.u\  .,,,,1         i  tn.ii!  the  cold  spring. 
That  will  be  an  end  to. All  uliMt  I  .,in  ..Im,,- 

in  a  lovely  little  tornri  among  umihs 
Far  from  the  houses  of  the  great. 

Ah!  To  be  all  alone  in  a  little  cell,  to  be  alone,  all  alone: 
Alone  I  came  into  the  world, 
Alone  I  shall  go  from  it. 
Translation  by  6  Faoldin 
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2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FIFTY-SEVENTH  STUDENT  RECITAL 

Wednesday,  March  10  at  8  p.m. 
Field  Concert  Hall 

♦ 


Sonata  No.  1  in  G  minor,  BWV  1001  Johann  Sebastian  Bach 

Adagio  (1685-1750) 
Fuga:  Allegro 
Siciliana 
Preslo 

Nikki  Chooi,  violin 


Sextet  Richard  Strauss 

from  Capriccio,  Op.  85  (1864-1949) 

Lifan  Zhu,  violin 
Elizabeth  Fayette,  violin 
Jessica  T.  Chang,  viola 
Junping  Qian,  viola 
Gabriel  Cabezas,  cello 
Nathan  Vickerv,  cello 


Concerto  No.  1  in  B-flat  major,  K.  207   Wolfgang  Aniadeus  Mozart 
Megro  moderato  (1756-91) 
Adagio 
Presto 

Amalia  Hall,  violin 
Lio  Kuokman,  piano 


INTERMISSION 


Impressions  du  Languedoc  Michael  Djupstrom 

Plage  de  I'Espiguette  (b.  1980) 

Saint-Jean-de-la-Blaquiere 

Brian  Sacawa,  soprano  saxophone 
Coline-Maric  Orliac,  harp 

Sonata  No.  2  in  G  minor,  Op.  5,  No.  2  Ludwig  van  Beethoven 

Adagio  sostenuto  ed  espressix  o —  (1770-1827) 

/Vllegro  mollo  piu  tosto  presto 
Rondo:  .Allegro 

Sarah  Rommel,  cello 
Lio  Kiiokman,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COACHES 

The  Strauss  sextet  was  prepared  by  Shmuel  Ashkenasi  and  Arnold 
Steinhardt. 

The  Djupstrom  duet  was  prepared  by  Jennifer  Higdon. 
COMPOSER 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2009. 


PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brcy  and 
entered  Curtis  in  2009, 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkcnasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Coline-Marie  Orliac,  from  Antibes,  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Nathan  Vickeiy,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 
Brian  Sacawa,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 


Friday,  March  12  at  8  p.m. 
Field  Concert  Hall 


Barber 

Messiaen 
Prokofiev 


Nocturne,  Op.  33  ("Homage  to  John  Field") 


Preludes  for  Piano 
Toccata,  Op.  1 1 

Yen  Yu  Chen,  piano 


Beethoven 


Septet  in  E-flat  major.  Op.  20 


Ruokai  Chen,  clarinet 

William  Short,  bassoon 

Corey  Klein,  horn 

Bryan  A.  Lee,  violin 

Milena  Pajaro-van  de  Stadt,  \  iola 

Carter  Brey,  cello 

Derek  Zadinsky,  double  bass 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Grieg 


Sonata  in  A  minor,  Op.  36 

Gabriel  Cabezas,  cello 
Andrew  Tyson,  piano 
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HOME  OF  JAZZ  AT  LINCOLN  CENTER 


THE  AVERAGE 
THEATER-GOER  RETURNS 

FROM  INTERMISSION 
AFTER  THE  SECOND  BELL. 


EVERY  NINTH 
PERSON  FORGETS 
TO  TURN  OFF  THEIR 

CELL  PHONE. 


AND  THE  AVERAGE 
APPLAUSE  LASTS 
15  TO  20  CLAPS. 


A  better  understanding  of  you  helped  us  to  engineer  a  better  RX. 

It's  what  influenced  where  we  placed  controls  and  vital  information,  and  how 
we  engineered  technologies  to  be  as  second  nature  as  a  round  of  applause. 


rif>e  pursuit  of  perfection. 


Not  scientrfically  proven  claims  VeK.cle  shown  with  optiooal  equipment.  Leius  reminds  you  to  *ear 
seatbehs.  secure  cKiWren  in  rear  seat,  obey  all  traffic  laws  and  drive  respoo$-bty  Z  2010  Le«-s 
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Jazz  at  Lincoln  Center  presents 


Fats  Waller 

Festive  I 


By  Scott  H.  Thompson 


Fats  Waller 

JAZZ  AT  LINCOLN  CENTER  CELEBRATES  ITS  FIRST-EVER  Fats  Waller  Festival,  April  16 
17,  in  both  Rose  Theater  and  The  Allen  Room.  Legendan/  vocalist  and  connposer  Andy  Fart 
heads  the  festival  and  plays  tenor  and  alto  saxophone. 

Farber  will  be  joined  both  nights  by  pianist  Eric  Lewis  in  relating  the  histon/  of  Fats  Wa 
through  words,  song,  and  dance  in  "The  Music  of  Fats  Waller"  (Rose  Theater,  8pm).  Next  dc 
in  The  Allen  Room  "Fats  Waller:  A  Handful  of  Keys"  will  be  swinging  with  pianists  Jl. 
Carmichael,  Dick  Hyman,  and  Marcus  Roberts.  Showtimes  are  7:30pm  and  9:30pm  both  nig' 
there  is  also  a  free  pre-concert  discussion  with  Farber. 

Born  Thomas  Wright  Waller  (1 904-1 943),  " Fats"  as  he  became  known,  was  an  Americ 
jazz  pianist,  organist,  composer,  and  comedic  entertainer.  Waller  started  playing  the  piano 
age  six.  At  age  14,  he  was  playing  the  organ  at  Harlem's  Lincoln  Theater  and  within  a  y( 
he  had  composed  his  first  rag.  Fats  Waller  was  inducted  in  the  Nesuhi  Ertegun  Jazz  Hail 
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Fame  at  Jazz  at  Lincoln  Center  in  2005. 

Today,  Waller's  influence  as  an  enter- 
tainer is  felt  worldwide.  Farber  notes  thati 
Fats  was  a  master  stride  pianist,  influencing 
the  next  generation  of  piano  players  that  I 
included  Count  Basie,  Teddy  Wilson,  and 
Mary  Lou  Williams.  "As  a  composer,"  says 
Farber,  "Waller  is  right  up  there  with  George 
Gershwin,  Richard  Rogers,  and  Cole  Porter.  | 
Many  of  his  tunes  are  standard  repertoire 
Andy  Farber  ^^^^^  ^^^^  ,1^^  Gershwin's  'I  Got  Rhythm 

countless  songs  have  their  harmionic  structure  based  on  Waller's  'Honeysuckle  Rose'  or  'Air 
Misbehavin.'" 

Farber  cites  Waller,  along  with  Hoagy  Carmichael  and  Johnny  Mercer,  as  some  of  the  fir- 
singer/songwriters  in  American  popular  music.  "Like  Louis  Armstrong,"  says  Farber,  "Wallt 
was  a  great  entertainer  and  serious  artist  who  could  thrill  the  'average  Joe'  while  appealing  : 
the  discriminating  connoisseur." 

Marcus  Roberts  explains  that  stride  piano  involves  the  use  of  both  hands  to  develop  - 
piece,  with  the  left  hand  jumping  from  the  low  register  to  the  middle  register  to  produce  syr 
copation  and  groove.  "The  left  sets  the  pulse,  and  the  right  interacts  with  that  pulse,"  Robert^ 
notes.  "It's  the  natural  development  after  ragtime  piano  and  New  Orleans  piano,  where  th 
left  hand's  role  is  the  more  functional  role.  In  stride  piano,  the  left  hand  is  all  over  the  place.  It 
a  ven/  difficult  technique  as  you  integrate  the  two  hands  at  these  fast  tempos  and  Waller  real 
consummated  that  style  completely,     judy  Carmichael  J 
He  gave  the  best  illustration  of  how 
the  stride  piano  should  be  played. 
People  that  came  after  him,  like  Art 
Tatum,  had  a  lot  to  work  with — all  of 
us  who  came  after  him." 

Roberts  is  delighted  at  the 
prospect  of  a  Fats  Waller  Festival. 
"His  impact  on  the  music  went 
beyond  piano,"  he  says,  "beyond 
jazz — he's  an  American  institution. 

Pianist  Judy  Carmichael  also  has 
fallen  in  love  with  the  mystique  of 
Fats  Waller.  She  reminds  us  that  he 
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INEWYORKCITY 
OPERASEASON  2009-2010 


CHABRIER 

L'ETOILE 

iyiARCH18-APRIL3 


1ANDEL 

'ARTENOPE 

iPRIL3-17 


"Man  cannot  live  by  champagne  alone  —  he  also 
needs  the  music  of  Emmanuel  Chabrier." 
—The  Washington  Post 

La  Belle  Epoque  meets  Broadway  razzle-dazzle  in 
Mark  Lamos's  stylish  staging  inspired  by  Toulouse- 
Lautrec.  His  famous  can-can  girls  come  to  life  with 
effervescent  dances  choreographed  by  Sean  Curran. 
Celebrated  tenor  Jean-Paul  Fouchecourt  stars  in  this 
caper  about  a  king,  an  astrologer,  and  a  hapless  peddler. 


PUCCINI 

lUTTERFLY 

IIIARCH19-APRIL18 


"City  Opera's  Madama  Butterfly  soars.  One  of  the 
most  emotionally  involving  stagings  ever." 
—Daily  News 

Mark  Lamos's  Emmy  Award-winning  production 
captures  the  romance  and  pathos  of  this  tragic  tale 
of  a  faithful  geisha  and  a  reckless  American  naval 
officer.  The  remarkable  Shu-Ying  Li  reprises  her 
heart-wrenching  portrayal  of  the  noble  heroine. 


'Spectacular . . .  directed  with  wit  and  keen  insight. " 
—New  York  Magazine 

Director  Francisco  Negrin's  modern  production 
complements  the  luscious  score  in  this  gender-bendinj 
tale  of  royal  passions,  power  struggles,  and  vital  life 
lessons.  Three  princely  suitors  vie  for  the  affections 
of  Queen  Partenope,  portrayed  by  the  luminous 
Cyndia  Sieden. 


TICKETS  START  AT  $12 
NYC0PERA.COM  -  212.721.8500 
DAVID  H.  KOCH  THEATER  BOX  OFFICE 


New  York  City  Opera  dedicates 
its  2010  spring  season  to  the 
memory  of  James  C.  Slaughter. 

A'A  American  ^ 
MA  Airlines 

250  Cil«s  AO  Counliies 


(63rd  &  Columbus) 

Photos:  c  Ryan  McGinley  courtesy  Team  Gallery,  c  Cotirtesy  Nikki  S 
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THE  MUSIC  OF  HANCOCK 
AND  ROBERTS 

Featuring  the  Jazz  at 
Lincoln  Center  Orchestra 
with  Wynton  Marsalis, 
Bobby  Hutcherson  and 
the  Marcus  Roberts  Trio 

April  22-24,  8pm 
Rose  Theater  /  jalc.org 


Marcus  Roberts 


Half  of  this  concert,  is  dedicated  to  the  music  of  Herbie  Hancock.  The  Jazz  at  Lincoln 
Center  Orchestra  celebrates  the  venerable  pianist's  70th  birthday.  The  Orchestra  is 
joined  by  special  guest  Bobby  Hutcherson,  who  perfornned  on  several  of  Hancock's 
Blue  Note  recordings.  For  the  remaining  half,  the  Jazz  at  Lincoln  Center  Orchestra  and 
the  Marcus  Roberts  Trio,  featuring  Rodney  Jordon  (bass)  and  Jason  Marsalis  (drums), 
play  the  music  that  has  earned  Roberts  the  title  of  "genius  of  modern  piano." 


was  exemplar/  as  a  composer,  pianist,  singer,  and  entertainer.  "His  contributions  in  each  C 
these  arenas  alone  would  have  been  enough,  but  he  did  it  all, "  she  says.  "  I  show  films  of  Fat- 
in  my  master  classes  and  he's  just  as  appealing  today  as  he  was  in  the  1930s  to  people  of  £ 
ages." 

"I  connect  with  Fats'  energy,  sense  of  humor,  and  positive  spirit,"  Carmichael  continue."> 
"I  find  him  a  continuing  source  of  inspiration.  I  learned  to  play  stride  from  listening  to  early  Bas 
records  initially,  and  then  listening  to  Fats.  He  and  Basie  had  a  powerful,  but  stilt  light,  fluid  Wc 
of  playing  stride,  where  a  lot  of  the  other  guys  pounded  and  labored  over  it." 

Come  join  the  joyous,  timeless  sounds  of  stnde  piano  at  Jazz  at  Lincoln  Center  next  mon^ 
and  hear  the  best  of  Waller's  wondrous  and  whimsical  works  in  the  spectacular  performanc 
halls  of  Rose  Theater  and  The  Allen  Room.  "Ain't  Misbehavin Honeysuckle  Rose,"  "Jitte 
bug  Waltz" — all  of  these  masterpieces  will  be  honored  at  the  Fats  Waller  Festival.  "Take  h 
influence  as  a  songwriter  and  a  composer  and  then  you  add  all  that  piano  technique,"  Roben 
concludes,  "and  I  just  say  to  myself  'that's  what  I  wanna  be  when  1  grow  up.'" 

For  more  information,  visit  jalc.org. •^^ 


Scoff  H.  Thompson  is  Assistant  Director  of  Public  Relations  for  Jazz  at  Lincoln  Center. 
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Is  your  aunt's  condition  keeping  her 
fronn  doing  the  things  she  loves? 

At  Partners  in  Care,  we  ask  this  question  and  more  in  order  to  provide  the 
best  care  for  your  loved  one.  We  ask  things  like:  Does  she  need  help  walking 
in  crowded  areas?  Does  she  prefer  matinees  or  evening  shows?  Does  she 
have  trouble  sitting  for  long  periods  of  time? 

Your  answers  will  help  us  find  the  home  health  aide  who  best  fits  your  needs. 
Combine  that  with  an  individual  plan  of  care  supervised  by  a  registered  nurse, 
and  you  can  be  sure  you're  getting  the  best  care  for  your  situation. 

To  get  started,  call  1.888.9.GET.HELP  or  visit  PartnerslnCareNY.org. 

A  part  of  the  Visiting  Nurse  Service  of  New  York. 


Founding  Patrons  of  Lincoln  Center 


More  than  50  years  ago, 
John  D.  Rockefeller  3rd 
united  a  coalition  of 
prominent  citizens 
behind  the  creation  of  a 
multi-disciplinary 
performing  arts  complex 
in  New  York  City. 

Today,  Lincoln  Center 
refers  to  these 
enlightened  civic  leaders 
as  its  Founding  Patrons. 
Their  generous  support 
helped  build 
Lincoln  Center  and 
maintain  its  operations 
during  its  formative 
years.  We  are  honored  to 
acknowledge  the 
following  individuals, 
foundations,  and 
corporations  included 
in  this  esteemed  group 
of  important 
early  benefactors. 


1957-1969 

John  D.  Rockefeller  Jr. 

Mr  and  Mrs.  David  M.  Keiser 

Mrs.  Felix  M.  Warburg 

Arthur  A.  Houghton  Jr 

Mr.  and  Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Pierre  David-Weill 

Mrs.  V.  Beaumont  Allen 

Mrs.  John  T  Pratt 

Mrs.  Richard  Charlton 

Frasler  W.  McCann 

Mrs.  Joseph  V.  McMullan 

Mrs.  Arthur  Lehman 

Mrs.  Alta  Rockefeller  Prentice 

Mrs.  Robert  Walton  Goelet 

Francis  Goelet 

Mr  and  Mrs.  John  Goelet 

Robert  G.  Goelet 

Mr  and  Mrs.  Hayward  F  Manice 

Alfred  P  Sloan  Jr 

Mr  and  Mrs.  Frank  Altschul 

Mr  and  Mrs.  Robert  E.  Blum 

Mr  and  Mrs.  David  Rockefeller 

Mr  and  Mrs.  Walter  H.  Annenberg 

Mr  and  Mrs.  Louis  J.  Horowitz 

John  S.  Newberry 

Barbara  Hutton 

Lauder  Greenway 

Mr  and  Mrs.  Francis  Kernan 

Mrs.  Thomas  J.  Watson 

Mr  and  Mrs.  Thomas  M.  Evans 

Family  of  Cornelius  N.  Bliss 

The  Family  of  Julius  Rosenwald 

Mr  and  Mrs.  Kenneth  Appleton  Ives 

James  Donahue 

Robert  Lehman 

Audrey  Love 

Mr  and  Mrs.  O.  Roy  Chalk 
Nancy  Susan  Reynolds 
Huntington  Hartford 

The  Family  of  Edward  H.  and  Mary  W.  Harnman 

Mr  and  Mrs.  John  N.  Irwin  II 

The  Family  of  Carl  M.  Loeb 

Mr  and  Mrs.  Albert  A.  List 

Mrs.  Charles  V.  Hickox 

Mr  and  Mrs.  Henry  Ittleson  Jr 

Mr  and  Mrs.  John  Hay  Whitney 

Mrs.  John  D.  Rockefeller  Jr 

Mr  and  Mrs  Owen  Robertson  Cheatham 

Mr  and  Mrs.  Leon  Hess 

Mrs.  Charles  W.  Englehard 

Mr  and  Mrs.  Irwin  Hamilton  Kramer 

Mr  and  Mrs.  Lansdell  K.  Chnstie 

Mr  and  Mrs.  Cornelius  Vanderbilt  Whitney 

Mr  and  Mrs.  Percy  Uris 

Mr  and  Mrs.  Harold  D.  Uns 

Mrs.  Ambrose  Monell 

Mrs.  Hazel  Hopkins  Ford 

The  Family  of  Clarence  and  Anne  Dillon 

Alice  Bigelow  Tully 

Mr  and  Mrs.  John  R.  Kimberly 

Mr  and  Mrs.  Charles  Shipman  Payson 

Mr.  and  Mrs.  Willis  H.  Booth 

Mrs.  Vincent  Astor 

Harold  Stirling  Vanderbilt 

Mrs.  Josephine  Lawrence  Graeber 

Allan  P  Kirby 

Mr  and  Mrs.  Walker  G.  Buckner 
Mr  and  Mrs.  Amyas  Ames 
Mr  and  Mrs.  Gustave  L  Levy 
Mr  and  Mrs.  Henry  J.  Heinz  II 
Margaret  Mellon  Hitchcock 
Mr  and  Mrs.  Seymour  H.  Knox 
Mr  and  Mrs.  Frank  Stanton 
Mr  and  Mrs  David  Hunter  McAlpin 
Mr  and  Mrs.  Douglas  Dillon 
Mr  and  Mrs  Lawrence  A.  Wien 
The  Family  of  Carl  H.  Pforzheimer 
Mr  and  Mrs.  W.  Van  Alan  Clark 
Mr  and  Mrs.  Harry  B.  Helmsiey 


Mr  and  Mrs.  Eugene  Ferkauf 

Mr.  and  Mrs.  Nathan  Cummings 

Mr  and  Mrs.  Andre  Meyer 

David  and  Irene  Schwartz 

Mr  and  Mrs.  Edwin  S.  Marks 

Mr  and  Mrs.  Richard  Rodgers 

Mr  and  Mrs  Gardner  Cowles 

Mr  and  Mrs.  Roger  L.  Stevens 

Mr  and  Mrs.  Louis  Calder 

C.  Michael  Paul 

Mr  and  Mrs.  Samuel  Lemberg 

Mr  and  Mrs.  Samuel  H.  Golding 

Mr  and  Mrs.  Shelby  Cullom  Davis 

The  Family  of  Joseph  P  Kennedy 

The  Mazer  Family 

Mr  and  Mrs.  James  P  Warburg 

The  Family  of  Solomon  and  Rose  S.  Lasdon 

Mrs.  Edsel  Ford 

The  Fnbourg  Family 

Irving  Geist 

Mr  and  Mrs.  Joseph  A.  Neff 

Enid  Annenberg  Haupt 

Mr  and  Mrs.  Lester-Francis  Avnet 

Mrs.  Lytle  Hull 

Mr  and  Mrs.  Leonard  Block 

Mr  and  Mrs.  Joseph  L.  Mailman 

Mr  and  Mrs.  Harold  L.  Fierman 

Mr  and  Mrs.  Richard  Salomon 

Mr  and  Mrs.  Frank  E.  Taplin  Jr 

Mr  and  Mrs.  Herbert  M.  Singer 

Stavros  S.  Niarchos 

Bernice  Chrysler  Garbisch 

The  Family  of  Erwin  S.  Wolfson 

Carl  A.  Morse 

Mr  and  Mrs.  Jack  Linsky 

The  Durst  Family 

Mr  and  Mrs.  Saul  Jeffee 

Mr  and  Mrs.  Sol  Kittay 

Mr  and  Mrs.  Charles  H.  Dyson 

Lila  Acheson  Wallace 

Mr  and  Mrs.  Bruce  L.  Zenkel 

Richard  J.  Schwartz 

Mr  and  Mrs.  Milton  Petne 

Eviynne  and  Max  M.  Low 

The  Family  of  Ethel  S.  Mehlman 

Aye  Simon 

Mrs.  Jean  Mauze 

Mr  Louis  Marx 

Charles  H.  Revson 

Mr  and  Mrs.  Howard  Lipman 

Harry  Lebensfeld 

Minna  and  Benjamin  M.  Reeves 

Mr  and  Mrs.  Irving  Mitchell  Felt 

Mr  and  Mrs.  Edouard  L.  Cournand 

Miss  Julie  A.  Spies 

Frank  and  Selma  Kalisch 

Mr  and  Mrs.  Avery  Fisher 

Anne  C.  Burns 

Mr  and  Mrs.  Christopher  T.  Chenery 

Louis  R  Simon 

Carrie  S.  Beinecke 

Dr  and  Mrs.  Jerome  S.  Coles 

Blanche  and  A.L.  Levine 

Emily  Fisher  Landau 

Three  anonymous  donors 

The  Rockefeller  Foundation 

The  Ford  Foundation 

Exxon  Corporation 

Avalon  Foundation 

First  National  City  Educational  and 

Charitable  Foundation 
The  Chase  Manhanan  Bank  Foundation 
Manufacturers  Hanover  Trust  Company 
Coming  Glass  Works  Foundation 
Chemical  Bank 

Morgan  Guaranty  Trust  Company  of  New  York 
James  Foundation  of  New  York.  Inc. 
Bankers  Trust  Company 
The  Commonwealth  Fund 
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The  Equitable  Life  Assurance  Society 

of  the  United  States 
Lazard  &  Freres  &  Co. 
IBM  Corporation 
Texaco,  Inc. 

Metropolitan  Life  Insurance  Company 

New  York  Life  Insurance  Company 

Juilliard  Musical  Foundation 

Bell  System  Companies  in  New  York  City 

Union  Carbide  Corporation 

United  States  Steel  Foundation 

Consolidated  Edison  Company  of 

New  York,  Inc. 
Carnegie  Corporation  of  New  York 
New  York  Foundation 
Columbia  Broadcasting  System 
Shell  Companies  Foundation,  Incorporated 
RCA  Corporation 
Bloomingdale's 

Reader's  Digest  Association,  Inc. 

Old  Dominion  Foundation 

The  John  A.  Hartford  Foundation,  Inc. 

The  Bodman  Foundation 

Mobil  Oil  Corporation 

The  Heckscher  Foundation  for  Children 

Schenley  Industnes,  Inc. 

Revlon  Foundation 

Charles  and  Rosanna  Batchelor 

Memorial,  Inc. 
Standard  Oil  Company  of  California 
Rockefeller  Brothers  Fund 
Consolidated  Natural  Gas  Company 
Samuel  H.  Kress  Foundation 
Bethlehem  Steel  Corporation 
Vivian  B.  Allen  Foundation,  Inc. 
Irving  Trust  Company 
The  Spiros  G.  Ponty  Foundation 
Charles  Ulnck  and  Josephine  Bay 

Foundation,  Inc. 
Josephine  Bay  Paul  and  C.  Michael  Paul 

Foundation  Inc. 
Wertheim  &  Co. 
Firestone  Foundation 
William  S.  Paley  Foundation,  Inc. 
The  Howard  Johnson  Foundation 
Lehman  Brothers 
W.H,  Charities 
The  George  F  Baker  Trust 
D.S.  and  R.H.  Gottesman  Foundation 
Glen  Alden  Corporation 
The  Philip  and  Janice  Levin  Foundation 
Carl  Marks  &  Company,  Inc. 
Beinecke  Foundation 
Bear,  Stearns  &  Co. 
J.P  Stevens  &  Co.,  Inc.  Foundation 
The  First  Boston  Foundation  Trust 
Korvettes-Division  of  Arlen  Realty  & 

Development  Corporation 
The  New  York  Times 
The  Samuel  &  David  Rose  Fund 
Sterling  National  Bank  of  New  York 
Van  Munching  &  Co.,  Inc. 

Heineken  Holland  Beer 
United  Brands  Foundation 
Rapid-America  Corporation 
The  Seigfried  &  Josephine  Bieber 

Foundation 
Sherman  Fairchild  Foundation,  Inc. 
Herman  Goldman  Foundation 

The  Founding  Patrons  of  Lincoln  Center 
built  the  Center  and  maintained  it  through 
the  first  12  years  as  worldwide  recognition 
was  won.  Patrons  of  the  Lincoln  Center 
Fund  continue  this  tradition  of  generosity, 
ensuring  that  Lincoln  Center  will  enrich  the 
lives  of  future  generations.  Lincoln  Center 
for  the  Performing  Arts  is  indebted  to  these 
individuals,  foundations,  and  corporations: 

1970- 

Estate  of  John  D.  Rockefeller  3rd 
Amerada  Hess  Corporation 
American  Brands,  Inc. 
American  Can  Company  Foundation 
The  American  Express  Company 
I  American  Telephone  and  Telegraph 
Company 


Mr  and  Mrs.  Amyas  Ames 
The  Jack  and  Mimi  Leviton 
Amsterdam  Foundation 
Nathan  S.  Ancell 

J.  Aron  Chantable  Foundation,  Inc. 
Ted  Ashley 

The  Vincent  Astor  Foundation 

Bankers  Trust  Company  Foundation 

Diane  and  Arthur  Belter 

Mr  and  Mrs.  George  F  Berlinger 

Steffi  and  Robert  Berne 

Mr  and  Mrs.  Leonard  Block 

Mr  and  Mrs.  Robert  S.  Boas 

The  Bodman  Foundation 

Booth  Ferris  Foundation 

CBS,  Inc. 

Celanese  Corporation 
Mr  and  Mrs.  0.  Roy  Chalk 
Irwin  S.  Chanin 

The  Chase  Manhattan  Bank,  N.A. 
Trust  under  the  will  of  Eleanor  S.  Cole 
Consolidated  Edison  Company  of 

New  York,  Inc. 
Lewis  B.  and  Dorothy  Cullman 
Charles  E.  Culpeper  Foundation,  Inc. 
Marjorie  and  Richard  W.  Dammann 
The  Eleanor  Naylor  Dana 

Charitable  Trust 
Mr  and  Mrs.  Richard  M.  Danziger 
Evelyn  Y.  Davis 
Evelyn  Y.  Davis  Foundation 
Mr.  and  Mrs.  Aaron  Diamond 
The  Dillon  Fund 

William  H.  Donner  Foundation,  Inc. 
Mr  and  Mrs.  Charles  H.  Dyson 
Mr.  and  Mrs.  Lester  Eisner  Jr. 
Mrs.  Charles  W.  Engelhard 
Exxon  Corporation 
Sherman  Fairchild  Foundation 
The  Fribourg  Family 
GTE  Foundation 
General  Electric  Company 
General  Foods  Corporation 
Diane  and  Robert  Goldberg/ 
Fay  J.  Lindner  Foundation 
Herman  Goldman  Foundation 
Nathan  and  Jacqueline  Goldman 
The  Horace  W.  Goldsmith  Foundation 
D.  &  R.  Gottesman 
Grace  Foundation,  Inc. 
Jerome  L.  Greene 
The  Family  of  Louis  A.  Green 
The  George  Gund  Foundation 
Mr  and  Mrs.  John  H.  Gutfreund 
John  A.  Hartford  Foundation 
Eva  and  Jean  Pierre  Hartman,  M.D. 
Rita  E.  and  Gustave  M.  Hauser 
William  Randolph  Hearst  Foundation 
Leona  M.  and  Ham/  B.  Helmsley 
Mr  and  Mrs.  Leon  Hess 
Mr  and  Mrs.  George  H.  Heyman  Jr 
IBM  Corporation 
Ittleson  Foundation,  Inc. 
Joyce  and  J.  Seward  Johnson  Jr 
Maria  Olivia  and  Jim  Judelson 
Rita  and  Stanley  H.  Kaplan 
Mr  and  Mrs.  William  W.  Karatz 
Henry  Kaufmann  Foundation 
Anne  and  Sidney  Kriser 
Mr  and  Mrs.  Jay  B.  Langner 
Kenneth  D.  Laub 

Samuel  J.  and  Ethel  LeFrak  Foundation 

Lucille  and  Samuel  Lemberg 

Mr.  and  Mrs.  William  M.  Lese 

Richard  R.  Levien 

Janice  H.  Levin 

Mortimer  and  Mimi  Levitt 

Kenneth  and  Evelyn  Lipper  Foundation 

Albert  and  Vera  List 

Mr  and  Mrs.  John  L.  Loeb 

The  Joe  and  Emily  Lowe  Foundation,  Inc. 

MacAndrews  &  Forbes  Group,  Inc. 

R.H.  Macy  and  Co.,  Inc. 

Mr  and  Mrs.  Joseph  L.  Mailman 

Mr  and  Mrs.  Peter  L.  Malkin 

Nancy  and  Edwin  Marks 

Family  of  Cecile  Lehman  Mayer 

Helen  and  William  Mazer 


Merrill  Lynch  &  Co.  Foundation 
LuEsther  T.  Mertz 

Kathryn  and  Gilbert  Miller  Fund,  Inc. 
The  Milstein  and  Lindner  Families 
Mobil  Foundation,  Inc. 
The  Ambrose  Monell  Foundation 
Morgan  Guaranty  Trust  Company 
Mr  and  Mrs.  Lester  S.  Morse  Jr. 
Stephen  I.  Morse 
Lucy  G.  Moses 
Nabisco  Brands,  Inc. 
National  Endowment  for  the  Arts 
Samuel  I.  Newhouse  Foundation,  Inc. 
Mr  and  Mrs.  Jerome  A.  Newman 
Edward  John  Noble  Foundation 
Richard  and  Evelyn  Paige 
Abraham  Perlman  Foundation 
Carroll  and  Milton  Petrie 
The  Carl  and  Lily  Pforzheimer 

Foundation,  Inc. 
Philip  Morris  Incorporated 
Mr  and  Mrs.  Maunce  Pollak 
Rita  and  Alfred  Rand 
Kurt  P.  and  Auguste  Reimann 
Pearl  and  Jack  Resnick 
Charles  H.  Revson  Foundation 
Irving  and  Murray  Riese 
Meshulam  Riklis 
The  Gerald  and  May  Ellen  Ritter 

Memorial  Fund 
Rockefeller  Brothers  Fund 
Mr.  and  Mrs.  Frederick  P.  Rose 
Jill  and  Marshall  Rose 
Helena  Rubinstein  Foundation 
Samuel  and  May  Rudin  Foundation 
Richard  and  Edna  Salomon 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
Alma  and  Morris  A.  Schapiro 
S.H.  and  Helen  R.  Scheuer  Family 

Foundation 
Helen  and  Irving  Schneider 
David  and  Irene  Schwartz 
Mr  and  Mrs.  Richard  J.  Schwartz 
Mr  and  Mrs.  Martin  E.  Segal 
Peter  Jay  Sharp 

Mr  and  Mrs.  Herbert  M.  Singer 

Nate  B.  &  Francis  Spingold  Foundation,  Inc. 

Ruth  and  Frank  Stanton 

Miriam  and  Harold  Steinberg  Foundation 

Mr  and  Mrs.  Frank  E.  Taplin  Jr 

Mr  and  Mrs.  Emanuel  M.  Terner 

Tisch  Foundation,  Inc. 

Alan  and  Margaret  Tishman 

Mrs.  Niuta  Titus 

Uris  Brothers  Foundation,  Inc. 

The  Nathaniel  and  Suzanne  Usdan  Family 

Miriam  and  Ira  D.  Wallach  Foundation 

Warner  Communications,  Inc. 

Florence  and  Max  Wechsler 

Weiler-Arnow  Family 

Mildred  and  George  Weissman 

Shelby  White  and  Leon  Levy 

Mr  and  Mrs.  Lawrence  A.  Wien 

The  Norman  and  Rosita  Winston 

Foundation,  Inc. 
The  Family  of  Erwin  S.  Wolfson 
Bruce  and  Lois  Zenkel 
Mortimer  B.  Zuckerman 
Two  Anonymous 
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Chairman  Frank  A.  Bennack,  Jr., 
President  Reynold  Levy,  and  Chair- 
man Emeritus  Martin  E.  Segal 
honored  Lincoln  Center's  Founding 
Patrons  at  a  festive  reception  and  pri- 
vate tour  of  the  acclaimed  50th 
Anniversan/  exhibition,  Lincoln  Cen- 
ter: Celebrating  50  Years.  The  event 
was  held  on  Januan/  13,  2010  at  the 
New  York  Public  Library  for  the 
Performing  Arts. 


Paula  Lawrence  of  Starr  Foundation  with  Pamela  and 
Victor  Syrmis  of  Ittleson  Foundation 


Martin  E.  Segal  raises  a  glass  to 
Lincoln  Center's  Founding  Patrons 


Jannes  and  Sheila  McGarry  of  The  Alice  Tully  Foundation        Virginia  Sloane  and  Marlene  Shyer  of  The  Hecksch 

Foundation  for  Children 


m 

i 

T 

Exhibiti'  Thomas  Mellins 
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Elihu  Rose,  Jeff  Fagan,  and  Isabel  Rose 


AMERICAN  o 

•  at65— In  the  lobby  of  Alice  Tully  Hall  at  Line.  Center.  ARPEGGIO 
Offering  B,  L  &  S.  including  coffee  and  espresso.  Food  &  Wine 
small  plates  and  cocktails,  soups,  quiche,  and  Kettles, 
classic  American  baked  casseroles  such  as  pot  pies, 
souffle  and  baked  pasta  dishes.  212-874-7000. 

AMERICAN/FRENCH 

•  CAFE  LUXEMBOURG— 200  West  70th  Street.  This 
25  year  old  Art  Deco  Bistro  is  known  as  "the  only 
place  to  eat"  when  dining  on  the  Upper  West  Side. 
Open  7  days  for  Breakfast,  Brunch,  Lunch  and  Dinner. 
212-873-7411. 


Arpeggio  Food  &  Wine 

Lincoln  Center's  Signature  Dining 
Experience  at  Avery  Fisher  Hall 


:       3-Course  Prix  Fixe  $39  ; 

•Bring  this  ad  to  receive  a  complimentary* 
,  glass  of  wine  with  your  Prix  Fixe  order!  , 


A  La  Carte 
Small. Plates,  Global  Wines 
Open  Pre-Performance 
Lunch  1 1 :30am,  Saturday  &  Matinees 
Dinner  5:00pm,  Tuesday  to  Saturday 

Reservations:  212.874.7000 
www.arpeggiofoodandwine.conn 


Cafe  Luxembourg 

200  West  70th  at  Amsterdam 
(212)  873  7411 


CHINESE 

•  EMPIRE  SZECHUAN— 193  Columbus  Ave.  (68th  & 
69th  Sts.).  "It's  like  designer  Chinese  food"  NY  Times. 
Authentic  Japanese  cuisine.  Special  fresh  Sushi,  Maki 
&  Sashimi.  Sun.-Tues.  1 1  am-1  am.  Wed.-Sat.  1 1 
am-l:30  am.  212-496-8778. 


FRENCH/MEDITERRANEAN 

•  NICE  MATIN— 201  West  79th  St.  2  Stars  NYT. 
Casual  fine  dining,  extensive  menu  &  award-winning 
wine  list.  Great  weekend  brunch  Sat.  &  Sun.  Pre- 
Theater  Prix  Fixe,  $32.50  served  Mon.-Fri.  5:00-6:30. 
(212)  873-6423. 


ITALIAN 

•  IL  VIOLINO— 180  Columbus  Ave.  (Comer  68th  St., 
Lincoln  Center  area).  Serving  a  mix  of  Northern  and 
Southern  Italian  specialties  at  reasonable  prices,  pas- 
tas, .seafood  &  more.  Open  Mon.-Sun.  1 1 :30  am- 

12  am.  Weekend  Brunch  1 1  am-4  pm.  873-2500. 

MEDITERRANEAN 

•  ARPEGGIO  FOOD  &  WINE— Avery  Fisher  Hall  at 
Line.  Ctr.  A  stylish,  full-service  restaurant  and  wine 
bar  offering  a  modem  a  la  carte  menu  with  a  3-Course 
Prix-Fixe  ($39),  small  plates,  global  wines  and  .special- 
ty cocktails.  212-874-7000.  arpeggiofoodandwine.com 

TURKISH 

•  PASHA— 70  W.  71st.  (off  Columbus).  "Pasha  speaks 
fluent  Turkish,"  Gael  Greene  A'.K  Mag  7/97.  Excellent 
iamb  dishes,  grilled  fish  &  Mezzes.  Din.  only,  Sun.-Thur 
5-1 1,  Fri.  &  Sat.  5-1 1:30.  20%  ofi"  with  tix  stubs 
Sun.-Thur.,  not  including  pre  fixe  menu.  579-8751. 


B-Breakfast    SB-Sunday  Brunch    L-Lunch  C-Cocktails 
PJ-Pre-Theatre    D-Dinner    AJ-After-Theatre  S-Supper 
CC-  Credit  Cards         (03/1 0) 


□ 


MATIN 


FRENCH  MEDITERRANEAN  CUISINE 

Breakfast    Lunch    Brunch    Dinner  until  Midnight 
Three  Course  Pre-Theater  Menu  $32.50 

Served  Monday  -  Friday  5:00  ■  6:30P.M. 
210  West  79th  Street  at  Amsterdam  212.873.6423 


What  we  do  JL 
together 
makes  a 
difference. 


CARES 


212.840.0770 

www.broadwaycares.org 


Lincoln  Center  presents 


David  Rubenstein  Atrium: 
An  "Urban  Oasis" 

THE  HIGHLY  ANTICIPATED  DAVID  RUBENSTEIN  ATRIUM  OPENED  to  wide  acclaim  this  win- 
ter. Designed  by  Tod  Williams  Billie  Tsien  Architects,  the  soaring,  light-flooded  hall  has  attracted 
visitors  with  free  performances,  Lincoln  Center's  first-ever  discount  ticketing  facility,  tours,  wire- 
less Internet,  and  delicious  fare  at  'wichcraft  cafe. 

Open  to  the  public  365  days  a  year,  the  Atrium  serves  as  a  gateway  to  Lincoln  Center  and  its 
surrounding  neighborhood  for  tourists  and  neighbors  alike.  This  "urban  oasis,"  which  features 
two  vertical  gardens  and  a  floor-to-ceiling  fountain,  is  also  the  institution's  first  LEED-certified 
"green"  building. 

The  Atrium  is  named  for  David  Rubenstein,  in  recognition  of  his  Chairmanship  of  the  Bravo 
Campaign  and  his  $10  million  contribution  to  this  fundraising  effort.  Mr  Rubenstein's  generosity 
also  made  possible  January's  20-day  promotional  offer  of  $20  same-day  tickets  at  the  Atrium's 
Zucker  Box  Office. 

Target  is  the  exclusive  sponsor  of  the  free  weekly  Target  Free  Thursdays  performances  in  the 
Atrium,  which  take  place  every  Thursday  night  of  the  year  at  8:30  p.m.  Programmed  by  Lincoln 
Center,  these  shows  embody  Target's  motto  "Even/day  Inspiration,  Even/where"  by  making  the 
vast  spectrum  of  the  performing  arts  available  to  new  audiences. 

A  44-foot-long  media  wall,  made  possible  in  part  by  Verizon  Foundation,  and  information  kiosks  I 
highlight  the  breadth  of  programming  at  Lincoln  Center  Welcome  operating  support  for  these  inno- 
vative features  is  provided  by  American  Express,  a  proud  partner  of  the  David  Rubenstein  Atrium. 

General  operating  support  for  the  David  Rubenstein  Atrium  at  Lincoln  Center  has  been  pro-  i 
vided  by  foundations  and  corporations  including  the  Ford  Foundation,  The  Rockefeller  Foundation  i 
New  York  City  Cultural  Innovation  Fund,  The  Educational  Foundation  of  America,  AlginJ 
Management  Co.,  LLC,  The  New  York  Community  Trust,  the  Altman  Foundation,  Cushman  &fl 
Wakefield,  the  Xerox  Foundation,  the  Blanchette  Hooker  Rockefeller  Fund,  the  Rockefeller  J 
Brothers  Fund,  the  Shubert  Organization,  Inc.,  and  the  Max  and  Victoria  Dreyfus  Foundation,  Inci 
Discounted  tickets  to  Lincoln  Center  events  are  made  possible  in  part  by  a  generous  gift  from  the  ^ 
Peter  Jay  Sharp  Foundation. 

The  Atrium  has  also  benefited  from  the  contributions  of  several  dozen  individual  donors, 
including  Donald  and  Barbara  Zucker,  Lizzie  and  Jonathan  Tsch,  and  Betty  and  John  Levin — who 
made  possible  the  stunning  felt  mural  by  Dutch  artist  Claudy  Jongstra  that  adorns  the  Atrium 
south  wall.  Vital  public  funding  was  also  provided  by  the  City  of  New  York,  Manhattan  Borouc 
President  Scott  Stringer  Councilmember  Gale  A.  Brewer  and  the  New  York  City  Council,  ar 
New  York  State  Senator  Jose  M.  Serrano. 

With  profound  gratitude,  Lincoln  Center  acknowledges  this  circle  of  supporters,  whose  visio' 
and  commitment  has  helped  to  launch  New  York  City's  most  exciting  new  public  space. 
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Panama  Canal 
South  America 


World  Voyage 


Intrigue  your  senses.  We  invite  you  on  board 
and  we  are  at  your  service.  Call  your 
Travel  Professional  or  1-877- SAIL  HAL, 
or  visit  www.hollandamerica.com. 


Wcdmsdny,  March  10,  2010  at  8  pm 


CURTIS 

INSTITUTE  OF  MUSIC 

Roberto  Di'az,  President 


CURTIS  ON  TOUR 


BENJ.\MIN  BEILMAN,  violin 
IDA  IC-\\:\FL\N,  violin 
HYO  BI  SIM,  viola 
PETER  WTLEY,  cello 

SUXWOO,  piano 


There  will  be  one  fifteen-niinnte  intermission. 


Sponsored  by 

Glenmede    r  I  ANK  IJROME 

INVESTMENT  AND  WEALTH  MANAGEMENT  couN5ElO«S  AT 


Cox  er  photo  b\'  Frank  Stew  art. 

Please  turn  off  all  cell  phones,  alarms,  and  other  electronic  de\  ices. 
Audio  and  \  icieo  recording  are  prohibited. 

THE  ALLEN  ROOM 
FREDERICK  R  ROSE  HALL 
HOME  OF  JAZZ  AT  LINCOLN  CENTER 
jalc.org 


PROGRAM 

The  PROGRAM 


CHRIS  ROGERSON 

(b.  1988) 


DANIEL  SHAPIRO 

lb.  1985) 


SAMUEL  BARBER 

(1910-1981  I 


Liillabv:  no  bad  dvcnins 

BESs'IAMIN  BHILMAX,  violin 
YHKWON  SUXWCXX  pinno 

Sonata  for  Viola  and  Piano 

Quiet  and  serene 

Simply 

Apprehensive 

Quicklv 
HYO  BI  SL\L  viola 
YEKWON  SUMVOO,  piano 

Quartet  in  B  minor.  Op.  1 1 

Molto  allegro  e  appassionato 
Molto  adasio — Molto  allegro 

BENL\MIN  BE1L.\L\X,  vwlin 

IDA  1C\\;\FIAX,  violin 

HYO  Bl  SIM,  viola 

PETER  WILEY,  cello 


Dedicated  to  the  memorv  of  beloved  cellist,  Curtis  alumnus,  and  tacult\-  emeritus 
Orlando  Cole  ( 1908-2010 ) 

— /;/  term  ission — 


ANTONIN  DVORAK 

(1841-1904) 


Quintet  No.  2  in  A  major,  Op.  81 
Allegro  ma  non  tanto 
Dumka:  .\ndante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  .\llegro 
IDA  K.\\AFL\N,  violin 
BHNJAMIN  BEILMAN,  violin 
HYO  BI  SIM,  viola 
PETER  WILEY,  cello 
YEKWON  SUMVOO,  piano 
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Notes  on  the  PROGRAM 


Chris  Rogerson 
Lullaby:  no  bad  dreams 

When  I  was  a  child,  I  w  as  often  afraid  of  bed- 
time. Part  of  this  was  the  darkness,  part  of  it 
was  the  knowledge  that  with  darkness  came 
sleep,  and  with  sleep,  dreams.  Some  of  those 
idreams  would  be  nightmares,  and  I  would 
wake  up  in  the  middle  of  the  night  and  run 
to  my  parents'  room.  Being  a  very  practical 
child,  I  approached  my  parents  about  the 
problem  and  we  workeci  something  out  to 
jsolve  it.  Each  night  before  bed,  they  would 
Icome  to  my  door.  They  would  say,  "No  bad 
dreams?"  and  I  would  respond,  "No  bad 
dreams."  And  then  again:  "No  bad  dreams.^" 
"No  bad  dreams."  They'd  say,  "Good 
night,"  I'd  say  "Good  night,"  then  we'd 
each  say  it  one  more  time.  Since  this  was 
prett)'  tedious  we  all  spoke  quickly.  But  on 
many  occasions,  it  soothed  me,  and  I  had 
sleep  with  no  dreams  or  only  good  ones. 
[US  This  work  for  violin  and  piano  recalls 
those  memories  of  my  childhood  before  bed- 
time. The  opening  section  is  very  calm  and 
!  serene,  but  it  soon  gives  way  to  a  more 
playfLil  middle  section  (perhaps  a  reflection 
'  of  the  nights  on  which  I  had  too  much 
.  sugar).  This  section  leads  into  the  climax  of 
the  piece,  which  harks  back  to  the  opening, 
but  now  the  beginning  material  is  more  trou- 
bled and  anguished,  a  foreshadowing  of  the 
potential  nightmares  to  come.  These  con- 
flicts are  quieted  in  the  ending,  but  there 
remains  a  tinge  of  darkness  as  the  piece 
descends  into  sleep  and  the  magical  world  of 
I  dreams. 

©  2010  Chris  Rogerson 

Daniel  Shapiro 

Sonata  for  Viola  and  Piano 

The  first  movement  of  my  Sonata  for  Viola 
and  Piano,  "Quiet  and  serene,"  begins  with 
1  melancholic  \'iola  line  that  weaves  in  and 
3ut  of  a  simple,  three-voice  piano  texture. 
■'Simply"  is  a  brief  interlude,  a  kind  of  folk- 

I  iong  that  is  knowingly  innocent.  The  third 
Tiovement,  "Apprehensive,"  is  marked 
Tenebroso  (murky);  the  brooding  viola  line  is 

,  Hatched  by  an  impassive  piano  ostinato  that 
evokes  a  quiet,  steady  suffocation.  Moving 


swiftly  into  the  final  movement,  "Quickly," 
the  sonata  ends  in  a  flurry  of  motion  as  viola 
and  piano  toss  a  scherzando  motix  e  back  and 
forth.  Commissioned  by  Curtis  On  Tour, 
Sonata  for  Viola  and  Piano  is  dedicated  to 
Hyo-Bi  Sim  and  Yekwon  Sunwoo. 

©  2010  Daniel  Shapiro 

Samuel  Barber 

String  Quartet  in  B  minor,  Op.  11 

As  most  chamber  music  enthusiasts  know. 
Barber's  ubiquitous  Adagio  for  Strings  had 
its  origins  as  the  slow  mox  ement  of  his  String 
Quartet,  Op.  11,  composed  in  1936.  The 
quartet  has  consequently  become  the  best- 
known  chamber  work  by  an  American,  both 
here  and  worldwide.  What  is  less  well  known 
is  that  the  composer  was  never  fully  satisfied 
with  the  quartet.  "I've  never  been  able  to 
manage  string  quartet  writing  \'ery  well,"  he 
wrote  in  1948,  when  Elizabeth  Sprague 
Coolidge  unsuccessfully  commissioned  him 
to  write  a  second  quartet. 

Nevertheless  the  Op.  1 1  Quartet  has 
taken  its  place  as  an  American  masterpiece.  It 
was  begun  during  an  idyllic  summer  Barber 
spent  in  the  Tyrol  mountains  with  his  life- 
long friend,  the  composer  Giancarlo 
Menotti.  By  the  end  of  the  summer  of  1936 
Barber  had  completed  the  first  movement,  a 
\'igorous  sonata-form  Motto  allefjro  c  appas- 
sionato. On  September  19  he  wrote  to 
Orlando  Cole,  the  cellist  of  the  Curtis  String 
Quartet,  for  which  the  piece  was  originally 
intended:  "I  just  finished  the  slow  movement 
of  my  quartet  today — it  is  a  knockout!" 
What  Barber  struggled  over  for  many 
months  was  the  music  after  the  famous  Molto 
adapjio;  the  version  premiered  by  the  Pro 
Arte  Quartet  in  Rome  on  December  14, 
1936,  included  a  final  movement  later  dis- 
carded in  favor  of  a  section  that  recalls  music 
of  the  first  movement. 

©2010  Paul  Horsley 

Antonin  Dvorak: 

Piano  Quintet  No.  2  in  A  major,  Op.  81 

Dvorak  composed  his  A-major  Quintet 
during  the  late- 1880s,  after  his  fame  had 
reached  far  beyond  his  native  Bohemia,  but 
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before  he  made  the  American  journey  that 
w  as  to  be  the  capstone  of  his  career.  As  such 
it  captures  the  full  maturity  of  his  unique 
fusion  of  central  European  traditions  w  ith 
native  Bohemian  character.  B\'  the  time  he 
completed  the  quintet  in  1887,  his  Seventh 
Symphony  had  caused  a  minor  sensation  and 
his  chamber  works  were  being  performed 
throughout  Europe. 

It  must  ha\e  been  difficult  to  compose 
a  piano  quintet  in  the  late-nineteenth  cen- 
tury w  ithout  being  mindful  of  the  tow  ering 
examples  by  Schumann  (1843)  and  Brahms 
(1865).  Yet  Dvorak  has  forged  an  indixiciu- 
alistic  piece,  notw  ithstanding  its  taint  redo- 


lence of  the  latter.  The  expansive  first  move- 
ment, Allt'jjro,  mn  noii  tanto,  is  indeed 
Brahmsian  in  the  breadth  of  its  thematic  dis- 
course. The  second  moxement  is  based  on 
the  Slavic  dumka  folk  dance,  w  ith  its  alterna- 
tion of  melancholy  and  li\  ely  passages.  The 
Scherzo  mo\  ement  is  a  Fwiant,  a  character- 
istic Bohemian  folk  dance  built  on  an  exu- 
berant alternation  of  duple  and  triple  pulses. 
In  the  rushing  finale,  the  dotted  "snap"  that 
has  echoed  throughout  the  entire  work 
becomes  the  essence  of  the  thematic  mate- 
rial, closing  the  piece  w  ith  fire  and  drama. 

©  2010  Paul  Horsley 


Meet  the  ARTISTS 


The  CURTIS  INSTITUTE  OF  MUSIC 

educates  and  trains  exceptionally  gifted 
young  musicians  for  careers  as  performing 
artists  on  the  highest  professional  le\  el.  One 
of  the  world's  leading  conser\  atories,  Curtis 
is  highly  selective  and  pro\icies  full-tuition 
scholarships  to  all  of  its  160  students.  In  this 
intimate  en\ironment,  students  recei\e  per- 
sonalized attention  from  a  celebrated  tacult)'. 
A  busy  schedule  of  performances  is  at  the 
heart  of  Curtis's  distinctix  e  'iearn  by  doing" 
approach.  This  philosophy  has  produced  an 
impressive  number  of  notable  artists  since  the 
school's  founding  in  1924,  from  such  legends 
as  Leonard  Bernstein  and  Samuel  Barber  to 
current  stars  Juan  Diego  Florez,  Alan  Gilbert, 
Hilary  Hahn,  Jennifer  Higdon,  Leila 
Josefowicz,  Lang  Lang,  and  Time  for  Three. 

BENJAMIN  BEILMAN,  from  Ann  .\rbor, 
Mich.,  entered  the  Courtis  Institute  of  Music  in 
2007  and  is  a  student  of  Ida  Ivixafian.  His 
Philadelphia  Orchestra  debut,  in  2009,  was 
praised  by  the  Philadelphia  luquircr  for  its 
"emotional  weight"  and  "distinctive,  full- 
bodied  sound."  A  w  inner  of  the  Astral  Artists 
National  Auditions  in  2009,  he  also  received 
the  Milka/ Astral  \'iolin  Prize.  He  is  the  first 
prize-winner  of  the  2009  Schmidbauer  and 
Corpus  C'hristi  international  competitions,  and 
was  awarded  the  Bach  prize  at  Coipus  ('hristi. 

Internationally  acclaimed  as  a  \iolist  and  vio- 
linist, IDA  KAVAFIAN  is  an  artist-member 
of  the  Chamber  Music  Sociers'  of  Lincoln 
Center  and  former  \  iolinist  of  the  Beaux  .\rts 


Trio.  She  is  artistic  director  of  music  for  Angel 
Fire  in  New  Mexico  and  is  on  the  tacult\  ot 
the  Curtis  Institute  of  Music  and  the  Bard 
College  Conservatory  of  Music.  Ms.  Ka\  afian 
has  premiered  numerous  works,  including: 
concerti  by  Torn  Takemitsu  and  xMichael' 
Daughert)-,  and  has  toured  and  recorded  w  ith 
Chick  Corea,  \V\  nton  Marsalis,  and  Mark ' 
O'Connor.  She  is  a  cofounder  of  Tashi  and 
the  piano  quartet  OPUS  ONE.  Born  i 
Istanbul  of  Armenian  parentage,  she  is  a  grad 
uate  of  the  Juilliard  School,  w  here  she  studiec' 
with  Oscar  Shumsky.  i 

Seoul  natixe  HYO  BI  SIM  entered  the 
(Airtis  Institute  of  Music  in  2005  and  studie* 
w  ith  Roberto  Diaz,  tbrmer  principal  \  iola  o 
the  Philadelphia  Orchestra  and  president  o 
(Airtis.  In  2()09  she  performed  Bartok's  X'iol. 
C^{)ncert()  with  the  Korean  National  PoIk 
Symphony  Orchestra.  Ms.  Sim  made  In 
debut  in  2004  with  the  Guri  Cit>-  Orchestr. 
at  the  Seoul  Arts  Center.  She  has  recei\c^ 
numerous  awards,  including  first  prizes  in  thi 
2003  Eumag  (^hunchu  Competition  an*. 
2002  Hanjeon  Art  ('enter  Cx)mpetition.  j| 

YEKWON  SUNWOO,  from  AnYan 
Korea,  entered  the  Courtis  Institute  of  Muv 
in  2005  and  studies  with  renowned  piani^ 
Sexmour  Lipkin.  Mr.  Sunwoo  recently  mad' 
his  New  York  C:it>-  debut  at  Weill  Recital  Hal 
as  winner  of  the  inaugural  Florida  Pian» 
C^ompetition.  He  won  first  prize  in  the  200' 
(^oncours  International  de  Piano  "Interlakci 
Classics,"  the  Grand  Bohemian  Orland( 


PROGRAM 


International  Piano  Competition,  the  Daegu 
Broadcasting  Competition,  and  the  Ewha- 
K\  Ling  Hyang  Competition.  In  2009  Mr. 
Sunwoo  appeared  as  a  soloist  with  the 
Incheon  Philharmonic  Orchestra,  and  in 
2008  he  performed  on  the  Bay  Chamber 
C^oncerts  summer  series. 

PETER  WILEY,  a  1974  graduate  of  the 
C  urtis  Institute  of  Music,  performs  as  a 
soloist  and  recitalist;  is  a  founding  member 
of  OPUS  ONE,  with  pianist  Anne-Marie 
McDermott  and  fellow  Curtis  facult\'  mem- 
bers Ida  Ka\'afian  and  Steven  Tenenbom; 
and  succeeded  his  teacher,  David  Soyer,  as 
cellist  of  the  Guarneri  String  Quartet.  With 
the  Beaux  Arts  Trio,  Mr.  Wiley  pla\ed  at 
leading  festivals,  including  Marlboro,  for 
w  hich  he  also  tours  and  records.  In  1986  he 
made  his  concerto  debut  at  Carnegie  Hall 
with  the  New  York  String  Orchestra  con- 
ducted by  Alexander  Schneider.  As  a 
recitalist  he  has  appeared  at  the  Metropolitan 
Museum  of  Art  and  Lincoln  Center's  Alice 
lully  Hall.  He  teaches  at  Curtis,  the 
University  of  Maryland,  and  the  Bard 
College  Conservatory  of  Music. 


Composer  CHRIS  ROGERSON,  from 
x\mherst,  N.Y.,  entered  the  Curtis  Institute 
of  Music  in  2006  and  studies  with  Jennifer 
Higdon.  His  music  has  been  performed  by 
the  Buffalo  Philharmonic  Orchestra,  Curtis 
Symphony  Orchestra,  VTRGE  ensemble, 
Third  Angle  New  Music  Ensemble,  Norfolk 
Contemporarv  Ensemble,  and  members  of 
the  New  World  Symphony.  In  2009  A 
Prayer  for  Sprijijj  recei\  ed  its  premiere  with 
conductor  JoAnn  Falletta  leading  the 
Buffalo  Philharmonic.  He  is  working  on 
commissions  from  the  Buffalo  Philharmonic 
and  the  Amherst  Sx  mphony  Orchestra. 

Composer  DANIEL  SHAPIRO,  from 
Ha\  erford,  Pa.,  entereci  the  Curtis  Instittite  of 
iMusic  in  2008  and  studies  with  Richard 
Danielpour  and  Da\id  Ludwig.  This  season 
features  premieres  of  Fantas}'  for  Harp  for 
Coline-Marie  Orliac  at  Palais  de  Fontainebleau 
(France);  Vje  Chwch-Flooir,  a  choral  anthem 
for  Durham  Cathedral  (England);  Jeiix  d^en- 
fants^  a  piano  quartet  for  \  iolinist  Soovin  Kim 
and  Chamber  Music  Societ)'  of  Lincoln  Center 
musicians  at  die  Lake  Champlain  Chamber 
Music  Festixal;  and  an  installation  for  the 
American  Institute  of  x-Vrchitects  in  New  York. 
Last  season  Network  for  New  Music  pre- 
miered his  Rosetta  Stone  and  Eijjbt  Miniatures 
for  Piano  Trio. 


UPCOMING  EVENTS 

Jazz  at  Lincoln  Center 
Frederick  P.  Rose  Hall 


MARCH  2010 

rose  theater 

Pablo  Asian:  Tango  Salon 

Mmxh  26-2"  201(1  Spin 

From  a  night  in  Tunisia  to  "la  noclic  dc  Riicnos  Aires," 
bassist,  bandleader,  and  composer  Pablo  Asian  has  spent 
a  rewarding  career  showing  that  Xcirth  American  jazz 
can  be  combined  with  Argentine  tango  -  and  beautitlilK- 
so.  His  multi-talented  ensemble,  joined  by  the  extraordi- 
nary Paquito  D'Rixera  and  tango  dancers,  proxe  that 
jazzmen  can  play  the  intricate  rhx  thms  of  the  tango, 
w  hile  the  major  musicians  of  Argentina  can  get  dow  n 
w  ith  the  blues.  Experience  the  history  of  this  fascinating 
mu.sic  through  one  of  its  all  time  masters. 
Fire  pvc-coiiccvt  discussion,  3/26  oiilw  ~piii. 

IRENE  DIAMOND  EDUCATION  CENTER 

WeBop!  Spring  Term:  Making  Jazz  Friends 

Starrs  March  1(\^2010 

Over  the  course  of  eight  w  eeks,  you  and  your  child  w  ill 
explore  vour  imagination,  creativ  itv,  and  musicality. 

Swing  U  Spring  Term:  Jazz  101 

Starts  March  22,  201(1  (r.30piii 

Discov  er  the  A  to  Z  of  jazz.  Learn  about  the  Crescent 
Cit>-  pioneers  w  ho  taught  musicians  ex  erN-w  here  how  to 
sw  ing  and  the  Big  Band  Era  heartthrobs  w  ho  brought 
jazz  into  prime  time.  Relive  the  bebop  revolution  and 
follow  its  descendents  -  cool,  hard  bop,  modal  and  free 
jazz  -  into  the  modern  era. 

APRIL  2010 

ROSE  THEATER 

Jazz  For  Young  People  Family  Concert: 
Who  is  Tito  Puente? 

April  1(K  201(K  1pm  &  3pw 

More  than  just  a  great  bandleader  and  a  master  percus- 
sionist, for  over  four  decades  Tito  Puente  w  as  the  Latin 
jazz  bandleader,  freely  mixing  jazz  and  C'uban  music 
into  a  strong,  spicy  concoction.  Popular  host  lazz  at 
Lincoln  Cx-nter  Orchestra  bassist  C^arlos  Henric]uez  and 
friends  will  demonstrate  why  Mr.  Puente  was  called  "El 
Rey  de  Salsa"  and  the  "King  of  the  Mambo." 
Free prc-coficcrtfni)iil\  activities  at  I2:15piii  ami  2:I5p!ii. 


The  Music  of  Fats  Waller 

April  16- 1~  2010  Spm 

Get  set  for  the  riotous  music  of  the  funniest  figure  in  all 
of  American  music.  Eats  Waller  himself  Broadw  a\  enter- 
tainer, singer,  and  dancer  Ben  \ereen  will  ser\e  as  host 
for  the  event  as  well  as  perform.  The  spirit  of  the  tal- 
ented pianist  and  composer  li\es  on  through  a  talented 
cast  of  singers,  pianists,  and  other  musicians,  under  the 
musical  direction  of  And\  Earber,  w  ho  will  re  animate 
favorites  like  "Ain't  Misbehavin',"  "Alligator  Crawl," 
and  "Honeysuckle  Rose." 
Free  pre-cojiccrt  discussiini  iiijjhtly  at  ~pm. 

The  Music  of  Hancock  &  Roberts 

April  22-24,  201(1  Spm 

In  a  program  celebrating  the  works  of  two  great 
pianists,  Wynton  Marsalis  leads  the  Jazz  at  Lincoln 
Center  Orchestra  with  special  guest,  (and  frequent 
Hancock  collaborat(ir)  vibes  master  Bobbv  Hutcherson, 
through  a  vcnage  featuring  Herbie's  legendarv  jazz 
standards  of  the  1960s.  Eor  the  second  half  of  the  show, 
pianist  ALircus  Roberts  joins  the  full  orchestra  with  his 
trio  to  present  a  program  of  his  own  outstanding  orig- 
inal works. 

THE  ALLEN  ROOM 

Fats  Waller:  Handful  of  Keys 

April  16-1'  201(1  ~:30pm  Q:3()pm 
Thomas  "Eats"  Waller's  contribution  to  jazz  was  three- 
fold: he  w  as  the  most  ingenious  of  all  stride  pianists,  he 
was  an  exceptional  composer,  responsible  for  all-time 
standards  like  "Honeysuckle  Rose"  and  he  was  an 
astoundingly  girted  entertainer  witli  a  fantastic  voice  and 
an  unrelenting  sense  of  humor.  In  honor  of  Waller's  last- 
ing legacv,  veteran  stride  masters  Dick  Hyman,  Judy 
C^armichael,  and  Marcus  Roberts  will  reinterpret  Eats 
Waller's  piano  classics  in  The  .Allen  Room. 

IRENE  DIAMOND  EDUCATION  CENTER 


Swing  L^Spring  Term:  Gershwin  & 
Jazz  with  pianist  Bill  Charlap 
Starts  April  5,  2010,  6:30pm 
Bill  Charlap  is  a  definitive  communicator  in 
Education:  Charlap  can  explain  things  in  words  and 
plaving  the  piano.  Charlap  will  use  both  abilities 
bringing  George  Gershwin  to  you  and  explaining 
importance  in  the  context  of  Jazz. 


Kxccpt  w  here  noted,  all 


.ire  lot-Mted  in  Frederick  P.  Rose  Hall,  Home  of  Jazz  at  Lincoln  C^enter,  Broadway  at  6()th  Str 
Tickets:  S10-S12() 

To  purchase  tickets  call  C;enterC:harge:  212-721-6500  or  visit:  jalc.ori;.  The  Ja//  at  Lincoln  (  enter  Box  Ottice  is  U>cat 
Broadway  at  60th  .Street,  Ground  Floor  Hours:  Monday-Saturday,  lOam  6pni;  Sunday,  12pm  6pni, 
For  tiroups  of  1    or  more:  212  258  9875  or  jalc.orii/groups 
For  more  information  about  Adult  Flducation  and  WeBop,  visit  jalc.orii/education 
For  Swing  l'niversit>  Hnrollment:  212-258  9786 
For  WeBop  Hnrollment:  212  258-98.^5 
The  Nesuhi  Krtegun  Jazz  Hall  of  Fame  is  tree  to  the  public.  Open  Tuesday-Sunday.  lOam  4pm;  6pm  1 1pm. 
.Mso  open  to  ticket  holders  during  evening  performances.  Please  feel  free  to  visit  our  ja//  Hall  of  Fame, 
before  or  after  the  performance  or  during  intermission,  or  online  at  jalc.org/halloffame. 


UPCOMING  EVENTS 


DizzysClub^i 

Frederick  P.  Rose  Hall 
Home  of  Jazz  at  Lincoln  Center 


MARCH  2010 

Bill  Charlap  Trio 

\v/Pctcr  Washington  &  Kenny  \\  ashington 
March  9-14,  20 W,  7:30pm  <ir  9:30pvi 
plus  11:30pm  07i  Fri  &■  Snt 

After  Hours:  Willie  Martinez  La  Familia  Sextet 

Antonio  Ciacca  Quintet:  A  Birthday  Celebration 

\v/Grant  Stewart,  Joe  Locke,  Da\  id  Wong  & 
Francisco  Mela 

March  15,  2010,  7:30pm  9:30pm 

SING  INTRO  SPRING  FESTR^AL: 
MARCH  I6-ALAY  2 

Sing  Into  Spring  Festival 
Barbara  Carroll  Trio  &  Ken  Peplowski 
\v/Ja\-  Leonhart  &  Ahin  Atkinson 
March  16-21,  2010,  7:30pm  6^  9:30pm 
After  Hours:  Sharel  Cassitx-  Quartet 

Celebrating  the  CD  Release  Of  Somcthiujj  To  Lire  For 

Recorded  Li\e  At  Dizz\  's  Club  Coca-Cola 

Sing  Into  Spring  Festival 

Music  Of  The  Modern  Jazz  Quartet: 

Aaron  Diehl  Quartet 

\\/\Varren  Wolf,  Da\  id  Wong  &  Rodney  Green 
March  22,  2010,  7:30pm  9:30pm 

Sing  Into  Spring  Festi\'al 
"I  Regina  Carter  &  Reverse  Thread 

\v/\'acouba  Sissoko,  Will  Holshouser,  Chris  Lightcap 
&  Alx  ester  Garnett 

March  23-28,  2010,  7:30pm  <r  9:30pm 
After  Hours:  Oscar  Feldman  &  Familia 

Sing  Into  Spring  Festival/CD  Release  Part}- 
Sing  Me  A  Love  Song:  The  Undiscovered 
Standards  of  Harry  Warren 
David  Berger  Jazz  Orchestra  w  /Freda  Payne  & 
Denzal  Sinclaire 

March  29,  2010,  7:30pm  9:30pm 


Sing  Into  Spring  Festival 

Ernestine  .\nderson  &:  Houston  Person 

w/Willie  Jones  III,  Lonnie  Pla\ico  &:  Lafayette  Harris  Jr. 

March  30- April  4,  2010,  ~:,Wpm  6-  9:,30pm 

After  Hours:  Joe  Sanders  Quartet  w  /Taylor  Fligsti 

APRIL  2010 

Sing  Into  Spring  Festival 

Leny  Andrade  &  Romero  Lubambo 

April  6-11,  2010,  ~:30pm  9:30pm 
After  Hours:  Grits,  GraxT  &  Groove 

Sing  Into  Spring  Festival/CD  Release  Part)' 
Catherine  Russell  &  Friends 

April  12,  2010,  ~:30pm  9:30p7)i 

Sing  Into  Spring  Festival 
Juilliard  Jazz  Quintet 

w/Benny  Green,  Ron  Carter,  Carl  .\llen,  Ron  Blake 

Sc  Eddie  Henderson 

April  13-18,  2010,  7:30pm  9:30p}ii 

After  Hovu-s:  All  Kinds  Of  Weather 

Sing  Into  Spring  Festival 

Manhattan  School  of  Music  Jazz  Orchestra 

April  19,  2010,  7:30pm  6^  9:30pm 

Sing  Into  Spring  Festival 

George  Coleman  Quintet 

\v/Eric  Alexander  &  Harold  Mabern 

April  20-25,  2010,  7:30pm  &-  9:30pm 

plus  11:30pm  on  Fri  cr  Sat 

After  Hours:  Dmitry  Baevsky  Quartet 

Sing  Into  Spring  Festival 
Moutin  Reunion  Quartet 

w/Francois  Moutin,  Rick  iMargitza,  Pierre  De 
Bethmann  &  Louis  Moutin 
April  26,  2010,  ~:30pjn  6^  9:,Wpm 


In  deference  to  the  artists,  patrons  of  Dizz\  's  Club  Coca-Cola 
arc  encourajjed  to  keep  conversations  to  a  whisper  dnrinri  the  performance. 
Artists  and  schedule  subject  to  chajijje. 

Dizzy's  Club  Coca-Cola  is  located  in  Frederick  P.  Rose  Hall,  Home  of  Jazz  at  Lincoln  Center, 
Broadway  at  60th  Street,  5th  Floor,  New  York 
Reservations:  212-258-9595/9795  or  jalc.org/dccc;  Group  Reservations:  212-258-9580  or  jalc.org/dccc/groups 
Nightly  sets  at  7:30pm  &  9:30pm  plus  an  1 1:30pm  set  on  Fridays  &;  Saturdays. 
After  Hours  sets  occur  after  the  last  artist  set. 
Cover  Charge:  S20-S35.  Special  rates  for  smdents  with  valid  student  ID.  Full  dinner  available  at  each  set. 
50%  off  late-night  co\  er  charge  at  Dizzx  's  Club  Coca-Cola  for  Rose  Theater  and  The  Allen  Room  concert  attendees. 

Must  present  valid  ticket  stub. 

Jazz  at  Lincoln  Center  merchandise  is  now  available  at  the  concession  stands  during  performances  in  Rose  Theater 
and  The  .\llen  Room.  Items  also  available  in  Dizzy's  Club  Coca-Cola  during  evening  operating  hours. 

Dizzv's  siift  certificates  now  available. 
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Shahara  Ahmad-Llewellyn, 
Vice  Chairman 
John  Amhold 
Robert  H.  Bums 
Richard  M.  Cashin 
Diane  M.  Coffey, 
Vice  Chairman 
Alan  D.  Cohn, 
Treasurer 
Stephen  S.  Daniel 
Christopher  Dark 
Gordon  J.  Davis, 
Founding  Chairman 
Diana  DiMenna 
Adrian  Ellis 


BOARD  OF  DIRECTORS 

Lisa  Schiff,  Chairman 

Gail  May  Engelberg 

Mica  Ertegun 
Hughlyn  F.  Fierce, 
Chairman.  Executive  Committee 
Michael  D.  Fricklas, 
Secretary 
Jay  M.  Furman 
Dr.  Henrv-  Louis  Gates,  Jr. 
Marlene  Hess 
June  Noble  Larkin 
Thomas  H.  Lee 
Edward  T.  Lewis 
Wynton  Marsalis 
Carlos  A.  Migoya 
Albert  Murray, 
Board  Historian 


Peter  Norton 
Charles  E.  Phillips,  Jr. 

Keith  Reinhard 
Jonathan  F.  P.  Rose, 
Director  Emeritus 
Mark  Rosenthal 

Jack  Rudin, 
Vice  Chairman 
Ashley  R.  Schiff 
Paul  C.  Schorr,  IV 
Melanie  Shorin 
H.  Marshall  Sonenshine 
Dav  id  J.  Stern 
Agnes  Varis 
Faye  Wattleton 
George  Wein 


EX-OFFICIO  MEMBERS 

Hon.  Michael  R.  Bloomberg,  Mayor  of  the  City  of  New  York 
Hon.  Lola  West,  Designee 
Hon.  Scott  M.  Stringer,  President  of  the  Borough  of  Manhattan 
Hon.  Christine  C.  Quinn,  Speaker  of  the  New  York  City  Council 

EXECUTIVES 

Wynton  Marsalis,  Artistic  Director 
Adrian  Ellis,  Executive  Director 

Jbzz.  at  Lincoln  Center  gratefully  acknowledges  the  work  of  the  following: 

COUNSEL  TO  THE  BOARD 

Deirdre  Davis  (Davis,  Wright,  Tremaine  LLP) 

OFFICE  OF  WYNTON  MARSALIS 

Genevieve  S.  Stewart.  Vice  President,  Administration 
Meghan  Thornton,  Executive  Assistant 

Personal  and  Financial  Management  of  Wynton  Marsalis 
The  Management  Ark;  Edward  C.  Arrendell  II,  President 


Jazz  at  Lincoln  Center  salutes  Agnes  Varis  for  her  generous  underwriting  support  of 
the  Rose  Theater  stage  and  the  facility's  infra-red  listening  system. 

The  Steinway  is  the  official  piano  of  Jazz  at  Lincoln  Center. 

Great  Performances  is  the  exclusive  caterer  of  Frederick  P.  Rose  Hall. 


(as  of  January  2<V.  2010) 
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Bl'SINESS  AND  LEGAL  AFFAIRS 

James  E.  Grooms.  Esq.. 

General  Counsel  and  Director 
l.orna  McKenzie.  Esq.. 

Depiii}'  General  Counsel 

EDUCATION 

Erika  S.  F  lores  ka.  Director 
Joanna  Masse>.  Assistant  Director 
Samantha  Samuels.  Assistant  Director 
Ken  Druker.  General  Manager. 

Jazz  itt  Lincoln  Center  Media 
Andrea  Pelloquin.  \hmager.  Marketing 

Sliulent  and  Teacher  Programs 
Manin  Hundle>.  Associate 
Justin  Poindexter,  Associate 
Xenia  Rubinos,  AssiKiate 
.Amelia  Stanley.  Associate 
Asata  V'iteri.  Associate 

EXECUTI\T 

Lauren  .\rana.  Manager. 

Planning  <t  Board  Relations 
Phil  Schaap.  Curator 
Regina  Barrier.  Executive  Assistant 

EXTERNAL  RELATIONS 

Bret  Silver.  Chief  Officer 

Creathe  Services 

Luis  Bravo.  Director.  Creative  Services 
Gabe  Benzur.  Senior  Graphic  Designer 
Casev  Walter.  Graphic  Designer 

Development 

(iabrielle  Armand.  Director.  Corporate  Relations 
Louise  T.  Hood.  Director.  Special  Events 
Ale.\  Zaretskv.  Acting  Director. 

Foundation  Relations 
Stacie  Middleton  Crawford. 

Assistant  Director.  Special  Events 
RosKn  Turner.  Manager.  Membership 
Stephen  Manuszak,  AssiKiate. 

Foundation  Relations 
Am>  McRae.  .Associate 
Kathleen  Ferraro.  .As'iistant 

Marketing 

Jon  V'anofsky.  Director 
Sara  Villagio.  Assistant  Director 
Nicole  Lumpress.  Manager 
And>  McGibbon.  Web  Internet 

( 'ommunicalwns  Manager 
Clint  Studinger.  Manager. 

Subscriptions  and  Ticketing 
Frank  Stewart.  Senior  Photographer 
Valerie  Powers.  .Associate.  Customer  Relations 
Jcnna  Presto.  .Associate.  Institutional  .Marketing 
Rachel.  LeFevre.  .Assistant.  C  'oncert  Marketing 


Wy  nton  Marsalis.  Artistic  Director 
.Adrian  Ellis.  Lxecutiw  Director 

EXTER.NAL  RELATIONS  (com  d) 

Public  Relations 

Marv  Fiance  Fuss.  Director 
Zooey  T  Jones.  .A.^sociate  Director 
Scott  Thompson.  A.^sLsiant  Director 
Bridget  W  ilson.  Associate 

HNANCE 

Caroline  Croen.  Chief  Fmancial  Ctfficer 
Jeflre>  Oren.  Controller 
Serge\  Bessarab.  Budget  Director 
Brendan  (Jannon.  Director.  Business 
Assurance  &  Risk  Management 
Susana  Mignone.  Payroll  .Manager 
Alison  Cheung.  Staff  Accountant 
S\etlana  Pukknskasa.  Staff  Accountant 
My  lah  Barreio.  .AsstK  iaie 
Donna  James.  .Associate 
Patrick  Ruiz,  Accounting  .A.ssistant 

FREDERICK  P.  ROSE  HALL 

Gail  A.  Beltrone.  )  Vtv  President 

Nanc>  Gallagher.  Director.  Sales  &  Scheduling 

Doug  Hosney.  Director.  Production 

Ken  Luciano.  Director.  Facilities 

Brian  Fehd.  Technical  Director 

Zakaria  Al-Alami.  Lighting  Director 

Da\  id  Tay  lor.  Pro<luction  .Manager 

John  Slarmer.  PrmiuLtion  Manager 

Michael  Gi\e%.  Associate  Pnxhiction  Manager 

Nancy  Karimi.  .Assistant  Director. 

Sales  dc  Scheduling 
Dan  Mueller,  Assistant  Director 

Sales  <$  .Scheduling 
Julia  Graham.  Business  .Manager 
Roland  Chassagne.  .Manager. 

Di/^  s  Club  Coca-Cola 
Desmond  Prass,  Assistant  .Manager 

Dizzy  's  Club  C<Ka-Cola 
Steven  Burt.  Manager  Operations 
Jillian  SpatTord.  House  .Manager 
Nicholas  Adler.  Performance  Manager 
Rosa  H\de.  Performance  .Manager 
Arlise  Ellis.  .Associate 
Veronica  Ward.  .As.sociate 
Vincent  Bl>.  Box  (Jffice  Treasurer 
Brad  Bussdieker.  .Assistant  Box  ()ffice  Treasurer 
Clinton  Christie.  Ticket  Seller 
Luvenia  Gamer.  Ticket  Seller 
Juan  Carlos  Andrews.  Stage  Technician 
C\Tithia  Hawiins.  Stage  Technician 
John  Healey.  Stage  Technician 
Phil  Hirsch.  Stage  Technician 
Scott  Schilk.  Stage  Technician 
John  UhL  Stage  Technician 
Rtibcrt  Somerv  ille.  Stage  Technician 
Gabriel  Fequiere.  Apprentice 
Paul  Kelly.  Chief  Engineer 


FREDERICK  P.  ROSE  HALL  (com  d) 
Ke\  in  Rut  ledge.  Building  Meclumic 
Luis  SiKa.  Building  Mechanic 
W  illiam  W  und.  Building  Mechanic 
George  Dombrosky.  Building  Mechanic 
Richard  W  illiams.  Sccurit}-  Manager 
Richard  Cruz.  Janitorial  Supervisor 

HI  MAN  RESOl  RCES  AND 
.ADMINISTR^ATION 

LaChonne  Walton,  Director 

Stephanie  Gass,  .Assistant  Director 

Fred  Murph>.  Director.  Information  Technology 

Hassab  Gebremedhin.  Manager.  .Applications 

Phillip  CuvkendalL  Associate. 

Information  Technology 
Evelyne  Guillebeauv  (Office  Manager 
Melanie  Savall-\V  illiams.  .Associate. 

.Administration 
Angel  Echasarria.  Custodian 
Flosd  Gardner.  (  iislodian 

PROGR.\M.MING  AND 
CONCERT  ADMINISTR.\TION 

Laura  Johnson,  Executive  ProdiKer 

Antonio  Ciacca,  Director 

Todd  Barkan.  Programming  Director. 

Dizzy  s  Club  CiKa-i'ola 
Cat  Henry.  AssiKiate  Director 
Eric  W  right.  .Assistant  Director 
Kay  Niewood.  Assistant  Director. 

.Music  .Administration 
Naeemah  Hicks.  .Manager 
Kristopher  KandeL  Manager 
Christianna  English,  .Associate. 

Music  .Administration 
Julian  Taylor.  Assistant 
Omar  Link  \htsic  Preparation 
Jessica  Barrios.  Wardrobe  Stylist 

TOURING 

Susan  Joha  Director  ' 
Van  Monak  Chhun.  .A.ssisiant  Director  , 
Shana  Bromberg.  Manager.  Towing 
Jasna  Radonjic  Manager.  Towing 
Eric  Legaspu  .AssiKiate 
Jean  Lee.  Assistant 


lazz  at  Lincoln  Center  gratefulh  acknow  ledges  the  work  of  the  follow  ing 
Alexander  BalL  BilK  Banks.  David  Berger.  Geoff  Burke.  Man  Bunerman.  I  ra\  is  Calvert.  Bob  Cappiello.  Ron  Carter.  Jimmv  Cozier.  Lori  Custodero.  Claire  D 
Fom  Dcmpscv.  L>nda  Frbs.  Victor  Goines.  Hmie  Gregory.  L>nn  Grucnwald.  Austin  Harris,  Jennifer  Haves.  Nick  HimmeL  Jon  Irabagon.  Nabate  Isles.  Rem 
Lopez,  Qaadi  McKenney.  Mar>ann  McSweeney.  Rafael  Melendez,  Ravnrwnd  Murphv.  Kyle  Nix.  Vaughn  Oliver.  Adam  Piatt.  Lewis  Porter.  Joshua  Renick.  D. 
Robinson.  Rosemary  Rutledge.  Kate  Sain,  Loren  Schoenberg.  l.aFrae  ScL  Darrell  Smith,  Warren  Smith,  Tim  Sullivaa  Reginald  Thomas,  Elizabeth  Thomsei 
Patrice  Turner.  Tavkx  W  atson,  Eli  Yamin.  Megumi  Vonezawa.  Joe  Young. 
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Lincoln  Center 


Supporters  of  Lincoln  Center 

Lincoln  Center  for  the  Performing  Arts,  Inc.,  is  deeply  grateful  to  the  many  contributors  whose  generous  gifts  provide  vital 
resources  for  its  cultural,  educational,  and  outreach  programs  and  services.  Listed  below  are  those  patrons  whose  annual  gifts 
of  $2,500  or  more,  inclusive  of  gifts  of  in-kind  goods  or  services,  are  indispensable  to  the  success  of  our  2009-10  season.  The 
corporations  acknowledged  here  provide  special  project  support  to  Lincoln  Center  for  the  Performing  Arts,  Inc.  In  addition,  we 
extend  our  appreciation  to  the  corporations  that  contribute  to  the  Lincoln  Center  Corporate  Fund,  which  benefits  all  the 
performing  arts  companies  at  Lincoln  Center  These  corporations  are  listed  separately. 


$1,000,000  and  over 

MetLife  and  MetLife  Foundation 

I  $500,000-$999,999 

Bloonnberg 

Jerome  L.  Greene  Foundation,  inc. 
i    Robert  Wood  Johnson  1 962 
I      Charitable  Trust 

Thonnas  H.  Lee  and  Ann  Tenenbaum 
Lincoln  Center  Corporate  Fund 
^  ;  O'Melveny  &  Myers  LLP 
'  1  Susan  and  Jack  Rudin 
I  The  Peter  Jay  Sharp  Foundation 

The  Alice  Tully  Foundation 
I  Willkie  Parr  &  Gallagher  LLP 

$250,000-$499,999 

American  Express 
Bank  of  America 
BNY  Mellon 
Frank  A.  Bennack,  Jr./ 

The  Hearst  Corporation 
Barbara  and  James  Block 
Anne  and  Joel  Ehrenkranz 
Katharine  Farley  and  Jem/  I.  Speyer 
Ford  Foundation 

I  Rita  E.  and  Gustave  M.  Hauser 

II  Mr  and  Mrs.  John  B.  Hess 

I  Hess  Foundation,  Inc. 

II  Gail  and  Carl  Icahn 
j  J.R  Morgan 

.1  Suzie  and  Bruce  Kovner 

!!   Betty  and  John  Levin 

!'    LuEsther  T.  Mertz  Charitable  Trust 

'■'  Cheryl  and  Philip  Miistein 

;  Movado 

;1  Omnicom  Group  Inc. 
jj  PepsiCo,  Inc. 
Pfizer,  Inc. 

Robertson  Foundation 
Kara  and  Stephen  M.  Ross 
David  M.  Rubenstein 
Target 

Time  Warner  Inc. 
Laurie  M.  Tisch  Illumination  Fund 
'  WNBC/WNJU 
AnnZiff 

One  Anonymous 

$100,000-$249,999 

Robert  J.  Alexander/ 

CB  Richard  Ellis,  Inc. 
Algin  Management  Co.,  LLC 
t  Altria  Group,  Inc. 
ARUP 

Renee  E.  and  Robert  A.  Belfer 
Frank  and  Mary  Lake  Bennack 
Dan  Benton  and 
Anna  Nikolayevsky  Benton 
'"^     Steffi  and  Robert  Berne 

Richard  and  Susan  Braddock 
Daniel  and  Estrellita  Brodsky 
Cahill  Gordon  &  Reindel  LLP 
1  Carnegie  Corporation  of  New  York 
Charina  Endowment  Fund 
Continental  Airlines 
Jennie  L  and  Richard  K.  DeScherer 


Contributions 

The  Educational  Foundation  of 

America 
Chen/I  and  Blair  Effron 
Robert  and  Anne  Essner 
First  Republic  Bank 
Fisher  Brothers 
Frieda  and  Roy  Furman 
Gibson,  Dunn  &  Crutcher  LLP 
Glenwood  Management 
Robert  D.  Goldfarb 
Harvey  and  Roberta  Golub 
The  Florence  Gould  Foundation 
The  Audrey  and  Martin  Gruss 

Foundation 
Cecilia  and  Jim  Herbert 
International  Flavors  &  Fragrances  Inc. 
JDP  Mechanical  Inc. 
William  R.  Kenan,  Jr  Fund  for  the  Arts 
Kingdon  Capital  Management,  LLC. 
Elizabeth  A.  Cooke  and 

Reynold  Levy 
Mr  and  Mrs.  Peter  L.  Malkin 
Nancy  A.  Marks 
Sir  Den/ck  and  Lady  Maughan 
Mr  and  Mrs.  Lester  S.  Morse,  Jr 
Paul,  Weiss,  Rifkind,  Wharton  & 

Garrison  LLP 
Amy  and  Joseph  Perella 
The  Carl  and  Lily  Pforzheimer 

Foundation 
RCDolner  LLC 
Joan  and  Robert  Rechnitz 
Ingeborg  and  Ira  Leon  Rennert 
Rockefeller  Brothers  Fund 
Susan  and  Elihu  Rose  Foundation 
Sara  and  Maun/  Rosenberg 
Susan  and  Jon  W.  Rotenstreich 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
The  Shubert  Foundation 
Daisy  and  Paul  Soros 
Judy  and  Michael  Steinhardt 

Foundation 
Julien  J.  Studley 
Billie  Tisch 
Joan  Tisch 
Tishman  Speyer 

Toyota  Motor  North  America,  Inc. 
Turner  Construction  Company 
Ann  and  Thomas  Unterberg 
Verizon  Communications 
Janice  Savin  Williams  and 
Christopher  J.  Williams 
Natasha  and  Dirk  Ziff 
One  Anonymous 

$50,000-$99,999 

Mr  and  Mrs.  Lawrence  D.  Ackman 

Altman  Foundation 

Jody  and  John  Arnhold 

M,  Beverly  and  Robert  G.  Bartner 

David  and  Whitney  Bloom 

The  Brodsky  Organization 

Ciara  A.  Burnham 

Donald  A.  Capoccia 

Covington  &  Burling  LLP 

Cushman  &  Wakefield,  Inc. 


The  Dana  Foundation 

Deutsche  Bank 

Aashish  and  Dinny  Devitre 

Dewey  &  LeBoeuf  LLP 

Judy  and  Jamie  Dimon 

The  Walt  Disney  Company  and 

ABC,  Inc. 
Fetzer  Architecutural  Woodwork 
Avery  and  Janet  Fisher  Foundation, 

in  honor  of  Mrs.  Avery  Fisher 
Charlotte  Moss  and  Bam/  Friedberg 
Mr  and  Mrs.  Bart  Friedman 
FXFOWLE  Architects  PC 
Goetz  Fitzpatrick  LLP 
GRAFF 

Anne  and  Bill  Harrison 

Marlene  Hess  and  James  D.  Zirin 

Norma  W.  Hess 

David  A.  Hunt/McKinsey  &  Company 
Jacobson  &  Co.,  Inc. 
The  Katzenberger  Foundation,  Inc. 
KPMG  LLP 

Leonard  and  Evelyn  Lauder 
Lemberg  Foundation,  Inc./ 

Esme  Usdan  and  James  Snyder 
Leonard  Litwin 
Mrs.  Jane  Lombard 
Mandarin  Oriental,  New  York 
Raymond  J.  McGuire 
Richard  and  Ronay  Menschel 
Mitsui  &  Co.  (U.S.A.),  Inc. 
The  Ambrose  Monell  Foundation 
Morgan  Stanley 
Navillus  Contracting 
New  Visions  for  the  Public  Schools 
The  New  York  Community  Trust 
Nixon  Peabody  LLP 
Edward  John  Noble  Foundation 
Nokia 

Philip  Morris  International 
Port  Morris  Tile  &  Marble 
Mr  and  Mrs.  Thomas  A.  Renyi 
The  Skirball  Foundation 
Mr  and  Mrs.  Howard  Solomon 
Michael  and  Joan  Steinberg 
Trust  for  Mutual  Understanding 
Weil,  Gotshal  &  Manges  LLP 
Joan  and  Sanford  Weill 
Mildred  and  George  Weissman 
The  Winston  Foundation,  Inc. 
Daniel  M.  Ziff 

The  Trust  Under  the  Will  of 

Roberta  L.  Zuhike 
One  Anonymous 

$25,000-549,999 

Adco  Electrical  Corporation 

Alcoa  Inc. 

Baker  &  Hostetler 

Gap/  Barnett 

Anne  H.  Bass 

The  Frances  and  Benjamin  Benenson 

Foundation 
Louise  and  David  Braver 
Shirley  Brodsky 
Ronald  Bruder 
CA,  Inc. 


Supporters  of  Lincoln  Center 


The  Chamber  Music  Society  of 

Lincoln  Center 
CJM  Foundation 
Joseph  M.  Cohen 
Ms.  Joan  Ganz  Cooney  and 

Mr.  Peter  G.  Peterson 
David  and  Susan  Coulter 
Cultural  Services  of  the  French 

Embassy  in  the  United  States 
Constans  Culver  Foundation 
Peter  D.  and  Julie  Fisher  Cummings 
The  Eleanor  Naylor  Dana  Charitable 

Trust 

First  American  Title  Insurance 

Company  of  New  York 
Fred  Geller  Electrical  Inc. 
Michael  and  Mary  Gellert 
Ann  and  Gordon  Getty  Foundation 
Arlene  and  Robert  M.  Goldberg/ 

Fay  J.  Lindner  Foundation 
Janet  and  Arthur  Hershaft 
Roger  and  Susan  Hertog 
The  DuBose  and  Dorothy  Heyward 

Memorial  Fund 
Hiscock  &  Barclay,  LLP 
Hogan  &  Hartson  LLP 
lAC 

George  B.  Irish  and  Jeannie  Irish 

Elliot  and  Roslyn  Jaffe 

F  M.  Kirby  Foundation,  Inc. 

Jonathan  J.  Ledecky 

Mr.  and  Mrs.  Francis  A.  LEsperance  III 

Shelly  London  and  Larry  Kanter 

Macy's,  Inc. 

Dr.  Paul  J.  Maddon  and  Progenies 

Pharmaceuticals,  Inc. 
Vincent  Mai 
Phyllis  Mailman 
Catie  and  Don  Marron 
Leni  and  Peter  May 
John  P  and  Anne  Welsh  McNulty 

Foundation 
William  C.  and  Susan  F  Morris 
New  York  Life  Insurance  Company 
PAR  Environmental  Corporation 
The  Par  Group 

Lynne  and  Richard  Pasculano 

The  Plaza  Hotel 

Cynthia  Hazen  Polsky  and 

Leon  B.  Polsky 
Post  Road  Iron  Works,  Inc. 
Proskauer  Rose  LLP 
Josie  and  Julian  Robertson 
Daniel  and  Joanna  S.  Rose 
Jonathan  F  P  and  Diana  Rose 
May  and  Samuel  Rudin  Family 

Foundation,  Inc. 
Seele  LP 

Edith  and  Martin  E.  Segal 
Sony  Corporation  of  America 
Susan  B.  Stearns 
Daniel  H.  Stern 

Structural  Contracting  Services,  Inc. 
Sumitomo  Corporation  of  America 

Foundation 
Barbara  and  Donald  Tober 
Tri  State  Dismantling  Corporation 
Mr.  and  Mrs.  Ernest  E.  Tyrrasch 
United  Iron  Inc. 

Urban  Foundation/Engineering,  LLC 
Edith  and  Loet  Velmans 
Lillian  Vernon  Foundation 
Jody  Wolfe 

Wolkow  Braker  Roofing  Corp. 
John  Wren/Omnicom  Group,  Inc. 
W&W  Glass.  LLC 
One  Anonymous 

$10,000-$24,999 

Almar  Plumbing  &  Heating  Corp. 
Amtrak 


The  Arnow  Family  Fund 

Atlantic  Hoisting  &  Scaffolding,  LLC 

Avenue  Capital 

Maria  and  Mike  Avram 

Robin  and  Marc  Avram 

Magen  Banwart 

Theodore  H.  Barth  Foundation 

Beaubois  LLC 

Ginette  and  Joshua  Becker 

Benenson  Capital  Partners 

Dr.  Georgette  Bennett  and 

Dr.  Leonard  Polonsky 
Al  Berger  and  Carol  Auerbach 
Mr.  and  Mrs.  Robert  A.  Bernhard 
Beyer  Blinder  Belle 
Blackbaud,  Inc. 

Athena  and  Timothy  Blackburn 
Marilyn  Friedman  and  Thomas  Block 
The  Andrea  and  Charles  Bronfman 

Philanthropies 
Champion  Metal  &  Glass,  Inc. 
Simona  and  Jerome  A.  Chazen 
Cives  Steel  Company 
John  Civetta  &  Sons,  Inc. 
Betsy  and  Ed  Cohen 
H.  Rodgin  Cohen 
Jill  and  Irwin  B.  Cohen 
Mr.  Kenneth  Cole  and  Maria  Cuomo 
Colonial  Consulting,  Inc. 
Combined  Resources  Interiors 
Commodore  Construction  Corp. 
Cord  Contracting  Co.,  Inc. 
Council  of  Fashion  Designers  of 

America,  Inc. 
Peggy  and  Dick  Danziger 
Deloitte  LLP 
Jane  and  Bill  Donaldson 
Peter  D.  DeNunzio 
The  Max  and  Victoria  Dreyfus 

Foundation,  Inc. 
Elizabeth  and  Richard  Dubin 
Dunard  Fund  USA,  Ltd. 
Man/  Ellen  G.  Dundon 
Ed's  Chowder  House 
The  Empire  Hotel 
ePius  Technology  in  partnership 

with  Hewlett-Packard,  Cisco  System 

and  VMware 
John  and  Margot  Ernst 
Barbara  J.  Fife 
Kristen  Kelly  Fisher 
Fisher  Dachs  Associates 
Forest  City  Ratner  Companies 
Gail  Furman 

The  G  &  A  Foundation,  Inc. 
Matthew  Goldstein,  Chancellor, 

The  City  University  of  New  York 
llene  Knable  Gotts,  Esq. 
The  Grand  Marnier  Foundation 
Mr.  and  Mrs.  Barry  W.  Gray 
Gretchen  and  Gene  Grisanti 
Nancy  and  Stanley  Grossman 
The  Stephen  P  Hanson  Family 

Foundation 
The  Harkness  Foundation  for  Dance 
Roberta  Herbison 
Margaret  Hess  and  Michael  Y.  Chi 
Mr.  and  Mrs.  Samuel  J.  Heyman 
Hugh  O'Kane  Electric  Company  Inc. 
Inmagic,  Inc. 
Island  Acoustics 
Italian  Cultural  Institute 
Japanese  Chamber  of  Commerce  and 

Industry  of  New  York,  Inc. 
Joan  Hornig  Jewelry 
Mrs.  Stephen  M.  Kellen 
Davidson  Kempner  Capital 

Management 
Wendy  Keys  and  Donald  Pels 
KrisStone,  LLC 
Landmarc 


Mr.  and  Mrs.  Kenneth  G.  Langone 

Marilyn  and  Bob  Laune 

The  Blanche  and  Irving  Laurie 

Foundation 
Nathan  Leventhal  and 

Katherine  E.  Brown 
The  Reginald  F  Lewis  Foundation,  Inc. 
Liz  Claiborne  Inc. 
L.  Kanner  Flooring  Systems,  Inc. 
Arthur  L.  Loeb 

Barbara  Lorber/NYC  &  Company 
Luce  Restaurant  &  Enoteca 
Charlene  and  Gary  MacDougal 
The  Honorable  and  Mrs.  Earle  I.  Mack 
Maverick  Capital  Charities 
Mr.  and  Mrs.  William  F  May 
Joseph  F  McCrindle  Foundation 
Metropolitan  Walters  LLC 
Sandra  and  Edward  Meyer 
Charles  and  Dons  Michaels 
William  E.  and  Jan  S.  Mitchell 
Mitsubishi  International  Corporation 
Thomas  and  Suzanne  Murphy 
Jonathan  M.  Nadler 
Nanoosh 

The  National  Football  League 
Linda  and  Stuart  Nelson 
NetJets 

Susan  and  Donald  Newhouse 
Nextbook  Press 

Roy  Niederhoffer  j 
North  American  Theatrix,  Ltd.  I 
Pershing  Square  Caprtal  Management,  LP  I 
Betty  and  Carl  Pforzheimer 
The  Phillips  Club,  a  Millennium 

Partners  Development 
Staff  at  PJ  Clarkes  at  Lincoln  Square 
Porter  House 
Susan  and  Arthur  Rebell 
The  Related  Companies  LP 
Restaurant  Associates 
Mr.  David  Rockefeller 
The  David  Rockefeller  Fund 
The  Felix  and  Elizabeth  Rohatyn 

Foundation,  Inc. 
Ellen  Roman 
Mrs.  Frederick  P  Rose 
Jeannette  and  Jonathan  Rosen 
Charlie  and  Caren  Ryan 
Carol  and  Lawrence  Saper 
Livia  and  Leo  Schenker 
Lisa  and  David  T.  Schiff  I. 
Roberta  and  Irwin  Schneiderman  '' 
Sequoia  Foundation 
Mr.  and  Mrs.  Walter  V.  Shipley 
Jack  and  Shirley  Silver 
Ben  Silverman 

Mr.  and  Mrs.  Larry  A.  Silverstein 

Marilyn  and  Jim  Simons 

Skidmore,  Owings,  &  Mernll  LLP 

Jeff  Soref  and  Paul  Lombardi 

The  Jeffrey  B.  Soref  Fund  at  the  ^ 

Stonewall  Community  Foundation 
Sound  Refrigeration  & 

Air  Conditioning,  Inc. 
Carl  Spielvogel  and 

Barbaralee  Diamonstein 
Sullivan  &  Cromwell  LLP 
Nicki  and  Harold  Tanner 
Steve  Tisch 

Tod  Williams  Bilhe  Tsien 

Bruce  and  Robbi  Toll 

Michelle  Toll  and  William  O'Flanagan 

Alair  A.  Townsend 

Kara  Unterberg 

John  and  Barbara  Vogeistein 

Sue  and  Edgar  Wachenheim  III 

Mary  J.  Wallach 

Miriam  and  Ira  D.  Wallach  Foundation 
Charles  G.  Ward  III 
Casey  Wasserman 


Supporters  of  Lincoln  Center 


Sue  Ann  Weinberg 

The  Weininger  Foundation,  Inc. 

The  lsal<  and  Rose  Weinman 

Foundation,  Inc. 
Alan  Wiener,  Wells  Fargo 

Multifannily  Capital 
John  Wiley  &  Sons,  Inc. 
Onn  and  Lisa  Wilf 
Xerox  Foundation 
Clayton  Young  and  Cecilia  Blewer 
Donald  and  Barbara  Zucker 
Ariel  and  Adam  Zurofsky 
Two  Anonymous 

$5,000-89,999 

Ace  Styline  Millwork  &  Cabinetry 

and  Ken  Kruss 
J.  Dinsmore  Adams,  Jr. 
AECOM 

Shana  Alexander  Charitable 

Foundation/Eleanora  Kennedy 
The  Alexander  Family  Foundation 
Andy  and  Janis  Arno 
Mr.  and  Mrs.  George  Asch 
Audemars  Piguet  North  Amenca,  Inc. 
A-Val  Architectural  Metal  Corp. 
A  Voce 

Susan  Baker  and  Michael  Lynch 

Bar  Boulud 
j   Jane  and  Alan  Batkin 
I    BDT  Capital  Partners 
j   John  and  Gaily  Beinecke 

Parnassus  Foundation/ 
I      Jane  and  Raphael  Bernstein 
I   Julie  and  Larry  Bernstein 
i   Leslie  and  George  C.  Biddle 

Susan  and  Eliot  Black 

Todd  Black 

Adele  Block 

Harvi  and  Bob  Bloom 

BLT  Restaurants 

Bluewolf 

Bonnie  Roche-Bronfman  and 

Charles  Bronfman 
Elizabeth  A.R.  and  Ralph  S.  Brown,  Jr. 
Mr.  and  Mrs.  Robert  L.  Burch  III 
Ann  L.  and  Lawrence  B.  Buttenwieser 
Shawn  and  Brook  Byers 
I  Cablevision 

Dr.  and  Mrs.  Walter  W.  Carey 
Marcy  Carsey 

Mr.  and  Mrs.  Russell  L.  Carson 
'  Celtic  Sheetmetal  Inc. 
I  The  Ralph  M.  Cestone  Foundation 
I  The  Children's  Museum  of 
I  Manhattan 

James  McConnell  Clark 
:   Betsy  and  Alan  D.  Cohn 

Colgate-Palmolive  Company 

Connell  Foley  LLP 

Jean  C.  and  James  W.  Crystal 

Curtains  Up! 

D.  Ronald  Daniel/Lise  Scott 
I  Lucy  and  Mike  Danziger 
[  Michael  David  and  Lauren  Mitchell 

D  &  B  Cousins  Construction  Corp 

Donny  Deutsch 

Valerie  and  Charles  Diker 

Diller  Scofidio  -i-  Renfro 

Krystyna  and  Ronald  Doerfler 

Dr.  and  Mrs.  Ronald  I.  Dozoretz 

The  Durst  Organization 

Electrosonic 

Emmet,  Marvin  &  Martin,  LLP 
Peter  and  Joan  Faber 
Patricia  and  Edward  Falkenberg 
FCV  Sewer  &  Water  Inc. 
I  Elyssa  and  William  Friedland 
Barbara  and  Peter  Georgescu 
Gerstner  Family  Foundation 
Lucy  Gladstone 
Goldman,  Sachs  &  Co. 


The  Gramercy  Park  Foundation,  Inc. 
Anthony  Kiser  and  The  William  & 

Man/  Greve  Foundation 
The  Grodzins  Fund 
Mary  Rodgers  and  Henry  Guettel 
Aaron  &  Marion  Gural  Foundation 
Ed  and  Barbara  Hajim 
The  Nick  and  Leslie  Hanauer 

Foundation 
Jill  and  Martin  Handelsman 
J.  Ira  and  Nicki  Harris  Family 

Foundation 
Jane  Hartley  and  Ralph  Schlosstein 
The  Heimsley  Park  Lane  Hotel 
Bonnie  and  Harold  Himmelman 
Barbara  S.  Horowitz 
The  Carl  Jacobs  Foundation 
J&A  Concrete  Corp. 
Jaffe  Holden  Acoustics 
Ellen  and  Peter  Jakobson 
Joan  and  John  Jakobson 
J.C.  Flowers  &  Co.  LLC 
J.E.S.  Plumbing  &  Heating  Corp 
The  Joelson  Foundation 
Dafna  Recanati  Kaplan  and 

Thomas  Kaplan 
Rita  J.  and  Stanley  H.  Kaplan  Family 

Foundation,  Inc. 
Kauff  McGuire  &  Margolis  LLP 
Knight  Electrical  Services 
Kramer  Levin  Naftalis  &  Frankel,  LLP 
Dr.  Barbara  Kravitz 
Fred  Krimendahl  and 

Emilia  Saint-Amand 
Jill  and  Barn/  Lafer 
Mr.  and  Mrs.  Benjamin  V.  Lambert 
Eric  R.  Landau  and  Esther  A.  Malamud 
Henna  H.  Ong  and 

Peter  D.  Lawrence 
The  Charles  Henn/  Leach  II 

Foundation 
The  Lebensfeld  Foundation 
Dalia  and  Larry  Leeds 
Gail  and  Alan  Levenstein 
Leon  Levy  Foundation 
Mr.  and  Mrs.  Samuel  H.  Lindenbaum 
L&M  Development  Partners 
Local  One.  I.A.T.S.E. 
Georges  Lurcy  Charitable  and 

Educational  Trust 
Arielle  Tepper  Madover  and 

Ian  Madover 
Richard  H.M.  and  Gail  Lowe  Maidman 
Honorable  and  Mrs.  Frederic  V.  Maiek 
Matthew  J.  Mallow  and  Ellen  Chesler 
Barbara  and  J.  Robert  Mann,  Jr. 
Lynne  and  Burt  Manning 
Marea 

Judith  and  David  Marrus 
Jim  and  Karen  McDonald 
Robert  and  Joyce  Menschel  Family 

Foundation 
Sue  and  Gene  Mercy 
Philip  Michaels,  Fulbright  & 

Jaworski  L.L.P 
Gillian  Miniter 
Modern  Bank 
Ron  Moelis 

Katharine  and  Kenneth  Mountcastle 
Donald  R.  Mullen,  Jr. 
Helen  Nash 

New  England  Foundation  for  the  Arts 
Nancy  and  Michael  Neuman 
New  York  Football  Giants 
David  and  Melanie  Niemiec 
Suzi  and  Martin  Oppenheimer 
Suellen  and  Nick  Paleologos 
Pamela  and  Edward  Pantzer 
Albert  Pearlman,  Inc. 
Barbara  and  Victor  Pelson 
Abraham  Perlman  Foundation 
Permasteelisa  North  America  Corp 


Per  Se 

Elaine  and  Charles  Petschek 
Leon  Pflaster/Arnold  Steel  Co.,  Inc. 
Mr.  and  Mrs.  Joel  I.  Picket 
Jay  B.  Polonsky  Fund 
Judith  and  Jeffrey  Poss 
Protiviti 

Rajika  and  Anupam  Puri 
John  Raphael 
The  Reed  Foundation,  Inc. 
Christopher  and  Dana  Reeve 

Foundation 
Reliable  Power  Alternatives  Corp. 
W.  Ann  Reynolds  and 

Thomas  H.  Kirschbaum,  M.D. 
Allan  and  Reda  R.  Riley  Foundation 
Barbara  J.  Riley 

The  Ripplewood  Foundation,  Inc. 
Philip  W.  Riskin  Charitable 

Foundation,  Inc. 
Jane  and  Paul  Rittmaster 
Pat  and  John  Rosenwald 
RR  Donnelley 
Barbara  and  LeRoy  Rubin 
Fiona  and  Eric  Rudin 
The  Sagner  Family  Foundation 
Betty  and  Lloyd  Schermer 
Sarah  I.  Schieffelin  Charitable  Trust 
Charles  and  Lynn  Schusterman 

Family  Foundation 
Joan  C.  Schwartz 
William  and  Janet  Schwartz 
Dr.  and  Mrs.  Thomas  P  Scuico 
Jordan  B.  Seaman 
Seasonal  Restaurant 
Tracy  Chutorian  Semler  and  Eric  Semler 
Kathleen  M.  Shanahan 
Anna  Mane  and  Robert  F  Shapiro 
Adrianne  and  William  Silver 
Riva  and  Alan  B.  Slifka 
Mr.  and  Mrs.  Thomas  W.  Smith 
Norma  and  Gordon  H.  Smith 
John  Ben  Snow  Memorial  Trust 
Annaliese  Soros 
George  Soros 
William  and  Maria  Spears 
Sarah  and  Jeffrey  Stafford 
Elaine  and  Stephen  Stamas 
Stamford  Tent  and  Party  Rental  Inc. 
Nancy  and  Burton  Staniar 
Ruth  Stanton 
Jay  and  Deanie  Stein 
Shari  Misher  Stenzler  and 

Andrew  Stenzler 
Allison  and  Leonard  Stern 
Mrs.  Carol  Stone 
Leila  and  Melville  Straus 
Mrs.  Philip  A.  Straus 
Elizabeth  and  Mayo  Stuntz 
Lizzie  and  Jonathan  Tisch 
Preston  Robert  Tisch  Brain  Tumor 

Center 

Top  of  the  Rock  Observation  Deck 
Tn/state  Mechanical  Inc. 
U.S.  Bancorp 

Andrea  and  Paul  Vizcarrondo 

Bruce  Wasserstein/Lazard 

Joan  Weberman 

Robert  Wechsler  Foundation 

Mr.  and  Mrs.  James  O.  Welch,  Jr. 

Judy  and  Josh  Weston 

WET 

Wildes  &  Weinberg,  PC. 
W  &  M  Sprinkler  Company,  Inc. 
Wolfensohn  Family  Foundation 
Eileen  Yajure/For  The  Record 
Barbara  and  David  Zaiaznick 
Three  Anonymous 

$2,500-$4,999 

Erie  Abraham 

Patricia  and  Alan  B.  Abramson 


Supporters  of  Lincoln  Center 


Stephanie  and  David  Abramson 
Aegis  Security  Design 
Johanna  and  Laurent  Alpert 
Linda  and  Earle  Altman 
American  Home  Products 

Corporation 
Ann  and  Steven  Ames 
Eleanor  S.  Applewhaite 
Loreen  Arbus 
Artec  Consultants 
In  Memory  of  Betty  L.  Asiel 
Jim  and  Bette  Asselstine 
Michele  Ateyeh/Accesson/  Network 
Jo  Backer  Laird  and  I.  Michael  Danoff 
Barbara  Bantivoglio 
Renne  and  Richard  Barasch 
Martin  and  Rhoda  Barr 
Bauerschmidt  &  Sons 
Francesca  Macartney  Beale,  Esq. 
Diane  Belter 

Mr.  and  Mrs.  Albert  C.  Bellas 
Belt  Painting 

Sol  and  Margaret  Berger  Foundation 
Mr.  and  Mrs.  Peter  Berley 
Bernard  Goldberg  Fine  Arts,  LLC 
The  Betts  Family  Foundation 
Ms.  Clara  Bingham 
Lynne  and  Lawrence  Block 
The  Bloomingdale's  Fund  of  the 

Federated  Department  Stores 

Foundation 
The  Hon  Richard  and  Cynthia 

Blumenthal 
J.  Ben  Bourgeois  Productions,  Inc. 
Jill  Braufman  and  Daniel  Nir 
Brian  Painting 

David  Brown/Helen  Gurley  Brown 
Peter  Brown 

Noreen  and  Kenneth  Buckfire 

Stephen  Budow 

Marian  C.  Burke 

Carole  &  Bill  Butcher 

CAPCO  STEEL 

CDE  Air  Conditioning  Co. 

Joseph  F  Azara,  Jr. 
The  Center  for  Arts  Education 
Centra  Marketing  & 

Communications  LLC 
Ann  and  Leslie  Chao 
Vera  and  Philip  Chapman 
City  Protection 

Andrea  Labor  Clark  and  Tim  Clark 
Diane  M.  Coffey 
Adrianne  and  Jerry  Cohen 
Fern  and  Hersh  Cohen 
Constance  P  Cohen 
The  Simon  and  Eve  Colin  Foundation 
Collins  Building  Sen^ices,  Inc. 
Con  Edison 

Conventional  Stone  Services  Corp. 

Bruce  and  Nancy  Cooper 

Mrs.  Daniel  Cowin 

Mr.  Michael  Cucka 

Curtis,  Mallet-Prevost,  Colt  & 

Mosle  LLP 
Gordon  J.  Davis  and 

Peggy  Cooper  Davis 
Mr.  and  Mrs.  J.  Dennis  Delafield 
Scott  M.  Delman 
Antoinette  Delruelle  and 

Joshua  L.  Steiner 
Roberta  and  Steve  Denning 
Jamie  deRoy 

Diamond  Information  Center 
Dieboid  Enterprise  Security 
Robert  and  Martha  Dinerstein 
Nancy  Donohue  and  Diane  Elam 
Ms.  Domitilia  M.  dos  Santos 
Milton  H.  Dresner 
Martin  Edelman 
Claire  Edersheim 
Egg  Electric  Inc. 


The  Lewis  M.  Eisenberg  Family  and 

the  Ironhill  Foundation 
Energy  Concepts  NYC 
Can/I  and  Israel  Englander 
Dr.  Mark  Epstein  and  Amoretta  Hoeber 
Mrs.  Arlene  Farkas  and 

Mr.  Kenneth  Sidel 
Mr.  and  Mrs.  Kenneth  R.  Feinberg 
Christy  Ferer 
Joseph  and  Mane  Field 
Michael  Field  and  Jeffrey  Arnstein 
Arlene  and  Robert  Fischer 
Margaret  and  Howard  Fluhr 
William  Fox  Jr.  Foundation, 

Mrs.  Barbara  Fox-Bordiga 
Andrew  J.  Frackman  and  Emily  Braun 
Mark  Galiogly  and  Elizabeth  B.  Strickler 
Judie  and  Howard  Ganek 
Judith  A.  Garson  and 

Steven  N.  Rappaport 
Gideon  and  Sarah  Gartner 
Mr.  and  Mrs.  Bruce  Geismar 
Melissa  M.  Gibbs 
Ms.  Lynn  Gilbert 
Neil  Goldstein 
The  Gordon  Foundation 
Barbara  Freid  Gottesman 
Mr.  and  Mrs.  Ham/  E.  Gould,  Jr. 
Dr.  and  Mrs.  Victor  Grann 
Joseph  J.  Grano,  Jr. 
Gray  Family  Foundation 
Mindy  and  Jon  Gray 
Annette  Green 

Mr.  and  Mrs.  Alan  C.  Greenberg 

Patricia  S.  Greene 

Mr  and  Mrs.  James  L.  Greenwald 

Efraim  Grinberg 

Mr.  and  Mrs.  Charles  H.  Gross 

Micheline  Klagsbrun  and 

Ken  Grossinger 
Naava  and  Sanford  Grossman 
Steven  Grzic 
Ralph  and  Calla  Guild 
Agnes  Gund 

H3  Hardy  Collaboration  Architects 

Yong  Hahn  and  Christina  Park 

Hammes  Company 

Ted  &  Dina  Mernll  Hartley 

In  memory  of  Dr.  Jean  Pierre  Hartman 

by  his  wife  Eva 
Haywood  Berk 
Linda  and  Mel  Heineman 
Helaba,  Landesbank  Hessen-Thuringen 
Buck  Henn/  Charitable  Fund 

Administered  by  the  California 

Community  Foundation 
Susan  and  Robert  L.  Hermanos 
Nathan  Hevrony 
Mary  and  Robert  J,  Higgins 
Ian  and  Lea  Highet 
The  William  Talbot  Hillman 

Foundation,  Inc. 
Hiscock  &  Barclay  LLP 
H.J.  Kalikow  &  Co. 
Jackie  Harris  Hochberg  & 

Robert  J.  Hochberg 
Mrs.  Pamela  J.  Hoiles 
Carol  and  Howard  Holtzmann 
Ruth  W.  Houghton 
Mr.  and  Mrs.  Charles  0.  Hoyt 
Mr.  and  Mrs.  James  E.  Hunt 
Jill  and  Ken  Iscol 
Dr.  Betty  S.  lu 
Linda  LeRoy  Janklow 
Charles  and  Ann  Johnson 
Barbara  and  Donald  Jonas 
Peter  Joseph  and  Elizabeth  Scheuer 
Dr.  Joy  to  the  World  Foundation 
Marnee  and  Eric  Kaltman 
Debbie  and  Aris  Karalis 
Mrs.  Adier  Katzander 
Mr.  and  Mrs.  John  A.  Kauffmann 


George  and  Mariana  Kaufman 
Carol  and  Gershon  Kekst 
Mary  and  Howard  Kelberg 
Stuart  and  Isabel  Kessler 
Mrs.  Helen  L.  Kimmel 
Younghee  Kim-Wait 
Samuel  and  Francine  Klagsbrun 
John  and  Robin  Klein 
Victor  and  Sarah  Kovner 
Sheila  C.  Labrecque 
Deborah  and  Peter  Lamm 
Nancy  and  Jeffrey  Lane 
Larson  and  Paul  Architects 
Isabelle  R.  Leeds 
Joseph  and  Juanita  Leff 
Jonathan  E.  Lehman 
Carol  Leibenson 
Robert  E.  Linton 
Margaret  and  Daniel  Loeb 
Loeb  &  Loeb  LLP 

Carol  Lowenson  and  Andrew  Levander 

Thomas  W.  Lollar 

Winston  and  Bette  Bao  Lord 

Lord  &  Taylor 

Mr.  and  Mrs.  Ranan  Lune 

Holly  and  John  Madigan 

Myra  and  Arthur  Mahon 

Bernice  Manocherian 

Ellen  and  James  S.  Marcus 

Judith  and  Michael  Margulies 

Susan  and  Morris  Mark 

Martha  Parnsh  &  James  Reinish,  Inc. 

Mark  Master 

Elaine  and  Eli  Mattioii 

John  E.  McAuliffe 

McNulty  Outdoors  Inc. 

Carol  and  Philip  Mehler 

Oliver  and  Shelley  Mendell 

Joyce  F  Menschel 

Susan  Merinoff 

Ellen  and  Lee  Metzendorf 

Andrea  and  George  Miller 

Lewis  and  Jean  Miller 

Marianne  and  Steve  Mills 

Mirken  Foundation 

Mitsubishi  Heavy  Industries 

America,  Inc. 
Monticello  Associates 
Prue  Mortimer 
Kathn/n  Myers 
Nastasi  Associates  Inc. 
Needham  Foundation  Trust 
Richard  P  and  Faye  Nespola 
The  Netter  Foundation 
Lynn  and  Nick  Nicholas 
The  Gideon  and  Claudia  Oberweger 

Foundation 
Elizabeth  and  Michael  O'Brien 
Jane  and  Daniel  Och 
Nancy  and  Harold  Oelbaum 
Nancy  and  Morns  W.  Off  it 
Lisa  and  Richard  Paige 
Jeffrey  M.  Palley  and  Rosana  Oliveira 
Herbert  Pardes 
Susan  and  Alan  Patricof 
Robin  and  Bob  Paulson 
The  Peckham  Family  Foundation 
Pentagram 

Lisa  and  Richard  Perry 
Ann  and  Mollis  Petersen 
In  Loving  Memory  of 

Nancy  F^ifferling 
Marnie  S.  Pillsbury 
P.J.  Mechanical  Corp. 
Judith  and  James  Pohlman 
Pook,  Diemont  &  OhI  Inc. 
Helen  and  Joel  Portugal 
Ronnie  and  William  Potter  * 
Mr  and  Mrs.  Wayne  M.  Press 
Robert  A.  Press,  MD 
Jeffrey  and  Judith  Prussin 
Encarnita  and  Robert  Quinlan 


Supporters  of  Lincoln  Center 


Daniel  L.  Rabinowitz  and 

Ann  Thonnas 
Mr.  and  Mrs.  Kirk  A.  Radl<e 
Paula  and  Ira  M.  Resnick 
The  Karl  R  Reuling  Fund 
Mrs.  Henry  Hart  Rice 
Melissa  and  Bruce  Rich 
The  Frederick  W.  Richmond 

Foundation 
Isabel  Rose 
Alexandra  Munroe  and 

Robert  Rosenkranz 
The  Rosenthal  Family  Foundation 
Tony  Rosenthal  and  Kathleen  Tait 
Royal  Waste  Services,  Inc. 
Roy  Braeger,  Inc. 
Deborah  and  Chuck  Royce 
Stephanie  Samuel  and 

Robert  M.  Rubin 
Reed  Rubin  and  Jane  Gregory  Rubin 
Thomas  A.  &  Georgina  T.  Russo/ 

Gardner  Russo  &  Gardner 
John  Russo  and  The  Staff  of  Vision 

Technologies 
Louise  and  Paul  Sa 
Judy  and  Dirk  Salz 
Elaine  Sargent 

H.  Jay  Sarles  and  Dr.  Marilyn  Sarles 
The  Dossie  Schattman  Foundation 


Jane  E.  Schmidt 

Marjorie  and  Richard  Schneidman 
Francis  and  Barbara  Schott 
Rudy  and  Elaine  Schott 
Hannelore  Schulhof 
Michael  R  Schulhof 
Sara  Lee  and  Axel  Schupf 
Elizabeth  W.  Scott  and 

Emma  E.  Dunch 
Jon  and  NoraLee  Sedmak 
Mrs.  Richard  Selle 
The  Sewell  Foundation 
The  Shubert  Organization,  Inc. 
Mr.  and  Mrs. 

Constantine  Sidamon-Eristoff 
Lewis  Singer  and  Evelyn  Paltrow 
Shirley  and  Albert  Small 
Patricia  and  David  K.  Specter 
Eric  Spicer  and 

Christiane  Vanderlinden 
The  Stainrook  Foundation 
Mr.  and  Mrs.  Jack  Stem 
The  Fred  Stein  Family  Foundation 
Jean  Stein,  JKW  Foundation 
Aaron  and  Betty  Lee  Stern 

Foundation 
Bonnie  and  Tom  Strauss 
Barbara  and  John  Streicker 
Stribling  &  Associates/Cindy  Kurtin 


Dr.  Pavur  R.  Sundaresan 
Gloria  and  Philip  Talkow 
Rica  R  Tarnoff 
Lynne  Tarnopol 
TDF  TAP  Plus  Program 
Teachers  College, 

Columbia  University 
Bunny  and  Sid  Todres 
Ronald  J.  Ulrich 
Enzo  Viscusi 

Visual  Graphic  Systems,  Inc.  NYC 
Laura  and  Justin  Walder 
Mrs.  James  P  Warburg 
Sandra  and  Stanford  Warshawsky 
Dan  K.  Wassong 

Wave2Wave  Communications,  Inc. 

Bonnie  T.  Webster 

Alan  and  Elaine  Waller 

Earl  D.  and  Gina  Ingoglia  Weiner 

Jan  Weissberg/Aramark  Corporation 

Judith  Werbitt 

The  Wien  Family  Fund 

Jill  Furman  Willis  and  Richard  Willis 

Susan  and  Benjamin  Winter 

Miss  Elizabeth  Wohlgemuth 

June  Wu 

Sixteen  Anonymous 
As  of  January  21  201 0 


Lincoln  Center  for  the  Performing  Arts,  Inc.  is  deeply  grateful  to  the  government  agencies  and 
elected  representatives  listed  below  for  their  support  for  our  2009-1 0  season. 


City  of  New  York,  Michael  R,  Bloomberg, 
Mayor 

New  York  City  Department  of  Cultural  Affairs, 

Kate  D.  Levin,  Commissioner 
New  York  City  Department  of  Parks  and 

Recreation,  Adrian  Benepe,  Commissioner 
New  York  City  Department  of  Education, 

Chancellor  Joel  Klein 
New  York  City  Department  of  Youth  and 

Community  Development, 

Jeanne  B.  Mullgrav,  Commissioner 
The  Honorable  Pedro  Espada,  Jr.,  Majonty 

Leader,  New  York  State  Senate 


New  York  City  Department  for  the  Aging, 

Lilliam  Barrios-Paoli,  Commissioner 
New  York  City  Department  of  Health  and 

Mental  Hygiene,  Thomas  R,  Frieden,  MD, 

Commissioner 
The  Honorable  Scott  Stringer,  Manhattan 

Borough  President 
Speaker  Christine  C.  Quinn,  New  York  City 

Council 

The  Honorable  Domenic  M,  Recchia,  Jr., 
Cultural  Affairs  Chair,  New  York  City  Council 

The  Honorable  Gale  A.  Brewer,  New  York  City 
Council 


The  Honorable  Jessica  S.  Lappin,  New  York 

City  Council 
The  Honorable  Thomas  K.  Duane,  New  York 

State  Senate 
The  Honorable  Sheldon  Silver,  Speaker,  New 

York  State  Assembly 
The  Honorable  Linda  Rosenthal,  New  York 

State  Assembly 
The  Honorable  Richard  N.  Gottfried 
New  York  State  Office  of  Parks, 

Recreation  and  Historic  Preservation, 

Commissioner  Carol  Ash 
New  York  State  Council  on  the  Arts 
National  Endowment  for  the  Arts 


Lincoln  Center  Program  Endowment  Fund 

Lincoln  Center  for  the  Performing  Arts,  Inc.'s  ability  to  maintain  the  highest  standards  of  excellence  and  creativity  throughout  its 
presentations  depends  on  the  financial  stability  derived  from  its  Program  Endowment  Fund.  Lincoln  Center  is  especially 
grateful  to  the  following  donors  who  have  generously  supported  this  important  endeavor 


Josie  and  Julian  H.  Robertson  Jr. 

Booth  Ferris  Foundation 

Louis  and  Florence  Carp  Memorial  Foundation 

Trust  under  the  Will  of  Eleanor  S.  Cole 

The  Eleanor  Naylor  Dana  Charitable  Trust 

Evelyn  Y  Davis 

Evelyn  Y  Davis  Foundation 

Doris  Duke  Charitable  Foundation 

D.  and  R.  Gottesman 

Estate  of  Carol  V.  Harford 

Elisabeth  Katte  Harris  Trust 

Eva  and  Jean  Pierre  Hartman,  M.D. 

Rita  E.  and  Gustavo  M.  Hauser 

William  Randolph  Hearst  Foundation 

In  Memory  of  David  and  Nora  Leseine 

The  Estate  of  Janice  H.  Levin 

Shelby  White  and  Leon  Levy 

Kenneth  and  Evelyn  Lipper  Foundation 

Albert  and  Vera  List 

Nancy  and  Edwin  S.  Marks 

Samuel  I.  Newhouse  Foundation,  Inc. 

Richard  and  Evelyn  Paige 

Margot  Papamarkou 

The  Estate  of  Dodi  Protero 
I  The  Marshall  Rose  Family  Foundation 
I   Sandra  H.  Payson  Charitable  Trust 

Ronald  P  Stanton 

National  Endowment  for  the  Arts 

Mr.  and  Mrs.  Frank  E.  Taplin,  Jr. 

The  Marianne  Tyrrasch  Fund  for  Children 


Teresa  J.  Weill  Trust 

Steffi  and  Robert  Berne 

Mr.  and  Mrs.  James  A.  Block 

Estate  of  Leonard  E.  Trentin 

Estate  of  Clarice  Goldstone 

The  Gramercy  Park  Foundation 

C.L.C.  Kramer  Foundation,  Inc. 

Kenneth  D.  Laub 

Estate  of  Frances  Leventntt 

Estate  of  Ruth  Mazzeo 

Mr.  and  Mrs.  Martin  E.  Segal 

Thomas  W.  and  Diane  Smith 

Carl  Spielvogel  and 

Barbaralee  Diamonstein-Spielvogel 
Mildred  and  George  Weissman 
Taggart  Whipple 

Ted  and  Page  Ashley 

The  Vincent  Astor  Foundation 

Estate  of  Katharine  T.  Bidwell 

Estate  of  Heidi  Borodin 

Warren  Bn/an 

Estate  of  Betty  Burden 

The  Estate  of  Sondra  Z.  Diaz 

Estate  of  Sheila  Calderon 

Estate  of  May  Freed 

Sondra  and  Charles  Gilman  Jr.  Foundation 

Walter  J.  Johnson 

The  Donald  Jonas  Revocable  Trust 

Estate  of  Stefanie  Kessler 

Anna  M.  Lopin  Charitable  Trust 


Mr.  and  Mrs.  Peter  L.  Malkin 
Dan  and  Shirley  Moreines 
The  Estate  of  Julia  Perles 
Murray  Riese 

Estate  of  Augusta  Rothman 
Richard  and  Edna  Salomon 
Mr.  and  Mrs.  Richard  J.  Schwartz 
The  Estate  of  Richard  R.  Shinn 
Estate  of  Stephanie  S,  Wurtzel 
Estate  of  Edgar  B.  Young 

Estate  of  Joseph  E.  Astarita 
Edith  C.  Blum  Foundation,  Inc. 
Robert  E,  Blum 
Estate  of  Robert  Demb 
Estate  of  Susan  Bronner 
Mr.  and  Mrs.  Avery  R.  Fisher 
Estate  of  Francisco  V.  Gomez 
Mr.  and  Mrs.  Jerome  L.  Greene 
Estate  of  Harold  Hirsch 
Nathan  Leventhal 
Estate  of  Sylvia  Malawsky 
William  F  May 

The  Estate  of  Loschka  J.  Michel 

The  Belle  0.  &  Carl  A.  Morse  Foundation 

Richard  R  &  Claire  W.  Morse  Foundation 

Linda  and  Stuart  Nelson 

Miss  Alice  Tully 

Mrs.  Margaret  Young 


Lincoln  Center 

The  Bravo  Society 

Leave  a  Legacy  at  America's 
Premier  Performing  Arts  Center! 

Bravo  Society  members  play  an  indispensable  role  in  supporting  the 
performing  arts  by  investing  in  the  future  of  Lincoln  Center  with  an  estate 
or  other  planned  gift.  The  extraordinary  generosity  and  foresight  of  our 
Bravo  Society  members  helps  to  ensure  that  millions  will  enjoy  world- 
class  performances  at  Lincoln  Center  for  generations  to  come. 

In  recognition  of  their  deferred  gift,  Bravo  Members  receive  the 
following  benefits: 

•  Invitation  for  two  to  the  annual  Bravo  Society  Luncheon 

•  Acknowledgment  in  Lincoln  Center  Playbill  programs  and  in  the  annual  report 

•  Invitations  to  specially  designated  member  rehearsals 

•  Patrons  Lounge  pnvileges  at  Avery  Fisher  Hall  during  the  Mostly  Mozart  Festival 

•  Advance  information  on  all  Lincoln  Center,  Inc.  performance  engagements 


Let's  Give  Them  a  Standing  Ovation! 
Bravo  Society  Members 


Ms.  Claudia  Adams 

Mr  Berkley  D.  Leeds 

Dr.  Jayne  Schneider-Rynar 

Mr.  Robert  Ardini 

Ms.  Linda  Leven 

Mr.  John  Seaman 

Ms.  Jane  Boutwell 

Mr.  Nathan  Leventhal 

Mr.  Martin  E.  Segal 

Mr.  Paul  Bowley 

Mrs.  Virginia  Lyon 

Dr  Sidney  Shanker 

Eric  Brauer 

Flora  Major 

Ms.  Arlene  Shuler 

Dr.  and  Mrs.  Alexander  Broden 

Mr  and  Mrs.  Peter  L.  Malkin 

Ms.  Christine  E.  Sohn 

Ms.  Katherine  Bucfnanan 

Ms.  Anne  M.  Morns 

Mr  Philip  R  Stattel 

Mr  David  G.  Clougli 

Mr  Murray  L.  Nathan 

Mrs.  Frank  E.  Taplin,  Jr 

Mr.  Charles  Edward  Cole 

Mrs.  Alice  Netter 

Mr  and  Mrs.  Ernest  E.  Tyrrasch 

Mr.  Stephen  Delehanty 

Mr.  Stanley  Newman 

Ms.  Josephine  Ueno 

Jamie  deRoy 

Alan  A.  and  Barbara  Nicoll 

Mr  Marshall  Weinberg 

Stuart  M.  Fischman 

Martin  J.  Oppenheimer,  Esq. 

Ms.  Rose  Lynn  Weinstein 

Ms.  Lorraine  Fox 

Mr.  and  Mrs.  Lester  Pollack 

Mr.  and  Mrs.  Stephen  B.  Weinstein 

Mrs.  Marjorie  Freund 

Mr.  Desmond  Printz 

Mrs.  Sarah  Weisberg 

Gene  and  Edith  Friedman 

Ms.  Eleanor  Pripadcheff 

Mrs.  George  Weissman 

Sharon  J.  Handler 

Ms.  Lourdes  Proto 

Dr  C.  E.  Rubinstein  and 

Ms.  Allison  B.  Hart 

Mr.  Francis  H.  Rasmus,  Jr 

Phillip  M.  Winegar 

Mrs.  Eva  Hartman 

Mr.  and  Mrs.  Bernard  Richards 

Marilyn  M.  Wolf 

Mr.  Heinz  K.  Hofmeister 

Ms.  Roberta  Robins 

Mr  and  Mrs.  Jerold  Zieselman 

Mrs.  Jane  B.  Jacobs 

Ms.  Susan  Robinson 

Ms.  Carol  Zuckerman 

Ms.  Ginger  D.  Karren 

Ms.  Rama  Rodvien 

Dr  Sivia  Kaye 

Ms.  Gloria  Roma 

Mr  Stuart  Kessler 

Ms.  Evelyn  Ronell 

We  also  thank  the  members  of 

Tom  and  Jody  King 

Ms.  Joyce  Rosen 

the  Bravo  Society  who  wish  to 

Mr.  and  Mrs.  1.  Stanley  Kriegel 

Sheila  M.  Rosen 

remain  anonymous. 

Mr.  Bruce  L.  Kubert 

Mr.  John  F  Scheich 

For  more  information  about  the  Bravo  Society,  please  visit  the  Lincoln  Center  website  at 
lincolncenter.org/plannedgiving  or  contact  the  Development  Office  at  212.875.5247. 


e  Friends 


)  of  Lincoln  C 


enter 


Great  Performers 
American  Songbook 
Lincoln  Center  Festival 
Midsummer  Night  Swine 
Mostly  Mozart  Festival 
^incoln  Center  Out  of  Dc 
Live  From  Lincoln  Center 

-  St 


Our  Friends  receive... 

•  Members-only  rehearsals 

•  Ticket  and  parking  discounts 

•  Members-only  early  ticket  purchasing  periods 

•  So  much  more.. 

Our  Friends  help  us... 

•  Present  eight  critically  acclaimed 
performance  series 

•  Produce  free  events  attended  by  hundreds 
of  thousands  of  visitors 

•  Program  world-class  events  from  classical 
to  the  cutting  edge  — by  internationally 
acclaimed  artists 

Call:  212.875.5443 

Email:  Membership@Lincolncenter.org 
Visit:  LincolnCenterorg/Friends 


A  Campaign  for 
the  Performing  Arts 


David  M.  Rubenstein 
Co-Chair, 

Bravo  Lincoln  Center 


Peter  L.  Malkin 
Co-Chair, 

Bravo  Lincoln  Center 


Blair  W.  Effron 
Co-Chair, 

Bravo  Lincoln  Center 


MESSAGE  FROM  THE  LEADERSHIP 

Lincoln  Center  is  engaged  in  a  connprehensive 
redevelopment  effort  to  modernize  its  concert  halls, 
educational  facilities,  and  public  spaces,  and  create  the 
world's  most  welcoming  and  accessible  destination  for 
the  performing  arts. 

The  extraordinan/  transformation  of  Alice  Tully  Hall  and 
the  restoration  of  Josie  Robertson  Plaza  bode  well  for  the 
balance  of  work  to  be  completed  during  the  next  18 
months.  Coming  attractions  include  welcoming  green 
spaces  and  revitalized  public  plazas,  expanded  dining 
options,  and  a  state-of-the-art  communication  system 
that  will  provide  on-site  opportunities  for  the  public  to 
access  Lincoln  Center's  many  offerings,  opening  the 
campus  to  a  new  generation  of  users. 

Support  for  our  effort  is  strong.  The  Bravo  Campaign, 
Lincoln  Center's  unprecedented  fundraising  initiative  for 
redevelopment  and  endowment,  has  secured  pledges 
from  all  three  levels  of  government  as  well  as  an 
impressive  coalition  of  philanthropic  individuals, 
corporations,  and  foundations.  As  of  this  writing,  nearly 
75  percent  of  the  Campaign's  goal  has  been  raised. 

The  benefactors  to  whom  we  pay  tribute  on  the 
opposite  page  have  contributed  gifts  of  $1  million  and 
more  to  the  Bravo  Lincoln  Center  Campaign.  We  salute 
their  generosity,  and  extend  our  deepest  gratitude  to 
them  on  behalf  of  the  millions  of  visitors— audiences, 
artists,  and  students— who  will  enjoy  the  revitalized 
Lincoln  Center  for  decades  to  come. 


Bravo  Champion 

($20,000,000  and  above) 

The  City  of  New  York 
The  State  of  New  York 
Federal  Highway  Administration  & 
Federal  Transit  Administration 

Bruce  and  Suzie  Kovner 
Ronald  P.  Stanton 
The  Starr  Foundation 

Bravo  Benefactor 

($10,000,000  and  above) 

Ford  Foundation 
Alice  and  David  Rubenstein 
The  Speyer  Family  Foundation 
Laurie  M.  Tisch  Illumination  Fund 
The  Alice  Tully  Foundation 
Ann  Ziff  and  the  Ziff  Family 
One  Anonymous 

Bravo  Patron 

($5,000,000  and  above) 

The  Robert  A.  and  Renee  E.  Belfer 

Family  Foundation 
The  Carson  Family  Charitable  Trust 
Citi  Foundation 

Jerome  L.  Greene  Foundation,  Inc. 
The  Hauser  Foundation 
The  Hearst  Foundations  and 

Hearst  Corporation 
Hess  Corporation 
Hess  Foundation,  Inc. 
The  Andrew  W.  Mellon  Foundation 
Morgan  Stanley 

Josie  and  Julian  H.  Robertson,  Jr. 
Kara  and  Stephen  M.  Ross 
Two  Anonymous 

Bravo  Partner 

($3,000,000  and  above) 
BNY  Mellon 

Frances  and  Benjamin  Benenson  Foundation 
Steffi  and  Robert  Berne 
Credit  Suisse 

The  Walt  Disney  Company 
Anne  and  Joel  Ehrenkranz 
The  Fell  Family 
Roslyn  and  Elliot  Jaffe  Family 
J. P.  Morgan 

William  R.  Kenan,  Jr.  Charitable  Trust 

Betty  and  John  Levin 

Mr.  and  Mrs.  Peter  L.  Malkin 

Cheryl  and  Philip  Milstein 

Charles  H.  Revson  Foundation,  Inc. 

The  Donald  and  Barbara  Zucker  Family  Foundation 

Two  Anonymous 


Bravo  Sustainer 

($1,000,000  and  above) 

American  Express 
Barclays  Capital 

Mary  Lake  and  Frank  A.  Bennack,  Jr. 
Mr.  and  Mrs.  James  A.  Block 
Charina  Endowment  Fund/Horace  W. 

Goldsmith  Foundation 
Deutsche  Bank 
Cheryl  and  Blair  Effron 
Frieda  and  Roy  Furman 
Goldman  Sachs 
Harvey  and  Roberta  Golub 
The  Lauder  Foundation  — Leonard  and  Evelyn 

Lauder  Fund  and  The  Estee  Lauder 

Companies  Inc. 
Thomas  H.  Lee  and  Ann  Tenenbaum 
Lehman  Brothers 
McKinsey  &  Company 
Macy's  Foundation 
The  Ambrose  Monell  Foundation 
Edward  John  Noble  Foundation,  Inc. 
Omnicom  Group  Inc. 
The  Pasculano  Foundation 
PepsiCo  Foundation 
Amy  and  Joseph  Perella 
Polo  Ralph  Lauren 
tngeborg  and  Ira  Leon  Rennert 
David  Rockefeller 
Susan  and  Jon  Rotenstreich 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
Paul  and  Daisy  Soros 
Joan  H.  Tisch 

Lizzie  S.  and  Jonathan  M.  Tisch 
Bruce  and  Robbi  Toll 
Turner  Construction  Company 
UBS 

Verizon  Foundation 

Mildred  and  George  Weissman 

One  Anonymous 


as  of  January  15,  2010 


Lincoln  Center 
Corporate  Fund 


Lincoln  Center  Corporate  Fund 
is  proud  to  support  the  following 
11  participating  organizations: 

The  Chamber  Music  Society 
of  Lincoln  Center 

The  Film  Society  of  Lincoln  Center 

Jazz  at  LincolnCenter 

The  Juilliard  School 

Lincoln  Center  Theater 

The  Metropolitan  Opera 

New  York  City  Ballet 

New  York  City  Opera 

New  York  Philharmonic 

The  School  of  American  Ballet 

Lincoln  Center 
for  the  Performing  Arts,  Inc. 


For  information  please  call 

Laura  Anderson, 

Associate  Director, 

Lincoln  Center  Corporate  Fund, 

(212)  875-5467. 


GOLDEN  CIRCLE 

5250,000  and  more 
Lincoln  Center  Business  Council 
Lincoln  Center  Real  Estate  and 
Construction  Council 
MetLife  Foundation 
The  Starr  Foundation 
The  Wall  Street  Journal 

GRAND  CIRCLE 

S200,000  and  more 
CB  Richard  Ellis 
The  William  Randolph  Hearst 
Foundations 

OUTSTANDING  LEADERSHIP 

5150,000  and  more 
JPMorgan  Chase 
The  New  York  Times  Company 
Foundation 

LEADERSHIP 

5100,000  and  more 
Bank  of  America 
Citigroup  Inc. 
Credit  Suisse 
Wyeth 

OUTSTANDING  BENEFACTORS 

875,000  and  more 
Con  Edison 

Mr.  and  Mrs.  Peter  L.  Maikin 
Ogden  CAP  Properties,  LLC 
Sony  Corporation  of  America 

DISTINGUISHED  BENEFACTORS 

550,000  and  rro-e 
American  Express  Company 
AREA  Property  Partners 
Avery  Condominium,  an  Extell 
Development 
BNY  Mellon 

Benenson  Capital  Partners 
First  American  Title  Insurance 
Company  of  New  York 
Glenwood  Management  Corp. 
Goldman,  Sachs  &  Co. 
Gotham  Construction  Company  LLC 
IBM  International  Foundation 
The  Jeffries  Companies 
King  &  Spalding  LLP 
Millennium  Partners 
Morgan  Stanley 
Newman's  Own  Foundation 
Omnicom  Group 
Pfizer  Inc 

Related  Companies 
The  Stahl  Organization, 
in  memory  of  Stanley  Stahl 
UBS 

BENEFACTORS 

535,000  and  more 
Crain's  New  York  Business 
Fisher  Brothers  Foundation 
Kohlberg  Kravis  Roberts  &  Co. 


KPMG  LLP 

Newmark  Knight  Frank 
ScheinMedia 
Transammonia  Inc. 
Verizon  Communications 
Xerox  Corporation 

DISTINGUISHED  PATRON 

325,000  and  more 
Arrow  Electronics 
AXA  Foundation 
Blank  Rome  LLP 

Bristol-Myers  Squibb  Foundation,  Inc. 

BusinessWeek 

CA,  Inc. 

Cushman  &  Wakefield,  Inc. 
The  Donald  and  Barbara  Zucker 

Family  Foundation 
Susan  and  John  Hess 
HSBC  Bank  USA,  N.A. 
International  Flavors  &  Fragrances  Inc. 
Interpublic  Group 
L.  Jay  Grossman  Foundation  Inc. 
The  Marc  Haas  Foundation 
Marsh  &  McLennan  Companies,  Inc. 
Mitsui  &  Co.  (U.S.A.),  Inc. 
Morrison  &  Foerster  LLP 
News  Corporation 
PricewaterhouseCoopers  LLP 
Restaurant  Associates 
Toyota  Motor  North  America,  Inc. 
The  Travelers  Companies,  Inc. 

PATRONS 

515,000  and  more 

The  Annenberg  Foundation 

Arnhold  and  S.  Bleichroeder 

Holdings,  Inc. 
CALYON  Credit  Agricole  CIB 
Capital  One  Bank 
Chevron  Corporation 
Colgate-Palmolive  Company 
Cravath,  Swaine  &  Moore  LLP 
Curtis.  Mallet-Prevost,  Colt  &  Mosle  LLP 
Davis  &  Gilbert  LLP 
Delta  Realty  LLCThe  Sollar  Family 
The  Durst  Organization 
Goldfarb  &  Fleece 
Gregory  P.  Joseph  Law  Offices,  LLC 
The  Guardian  Life  Insurance 

Company  of  America 
Icon  Parking  Systems 
Johnson  &  Johnson 
Florence  &  Robert  Kaufman 
Kekst  and  Company  Incorporated 
Paul,  Hastings,  Janofsky  &  Walker  LLP 
Phillips-Van  Heusen  Corporation 
Richard  H.  Holzer  Memorial 

Foundation 
The  Segal  Company 
Mr.  &  Mrs.  Larry  A.  Silverstein 
Sullivan  &  Cromwell  LLP 
TIAA-CREF 
Tishman  Speyer 

Wachovia  ( 


i  FRIEND 

$10,000  and  more 

A  &  E  Television  Networks 

Abbey  Spanier  Rodd  &  Abrams  LLP 
j  Best  Buy  Company,  Inc. 

The  Blackstone  Charitable 

Foundation 
i  Bloomberg 

I  The  Bloomingdale's  Fund  of  the 
I   Macy's  Foundation 

The  Brodsky  Family 

Brown-Forman  Corporation 
'  Buck  Consultants  Inc. 
I  Charles  F.  and  Anne  Meckes  Niemeth 
i  Foundation 

David  and  Susan  Coulter 

The  Crane  Company 

Eastdil  Secured  LLC 

Ernst  &  Young  LLP 

Feinberg  Properties,  LLC 
,  First  Manhattan  Co. 
I  Fulbright  &  Jaworski  LLP 

The  Herman  Goldman  Foundation 

Linda  and  Richard  Goldstein 

lAC/lnterActiveCorp 

Interaudi  Bank 

ITOCHU  International,  Inc. 

Jack  Resnick  &  Sons,  Inc. 

J.C.C.  Fund  of  the  Japanese  Chamber 
of  Commerce  and  Industry  of 
New  York,  Inc. 

J.H.  Cohn  LLP 

Jack  Resnick  &  Sons,  Inc. 

Kramer  Levin  Naftalis  &  Frankel  LLP 

LAW  Foundation 

Lazard 

The  Leir  Charitable  Foundations 
Liberty  Mutual  Holding  Corporation 
Mann  Publications 
Merck 

Bill  and  Jan  Mitchell 
Mitsubishi  International  Corporation 
Ogiivy  &  Mather  Worldwide 
OS!  Pharmaceuticals,  Inc. 
•    Oxxford  Clothes 
Roche 

Rolex  Watch  U.S.A.,  Inc. 
Rothstein  Kass  &  Co. 
Samuel  I.  Newhouse  Foundation 
Simpson  Thatcher  &  Bartlett  LLP 
Standard  Motor  Products,  Inc. 
Sumitomo  Corporation  of  America 
TD  Bank  N.A. 
Thomson  Reuters 
Jnited  Technologies 
I  /Varburg  Pincus 
Anonymous 

DISTINGUISHED  DONORS 

1 55,000  and  more 

I  \ccessory  Network  Group,  Inc. 
j  Mpine  Capital  LLC 

\nchin.  Block  &  Anchin  LLP 

Von  Corporation 
1  Jank  of  the  West 
I  Jernstein  Global  Wealth 

Management 

Boston  Properties 


The  Coca-Cola  Company 
Communications  Partners  & 
Associates,  LLC 

Corning  Incorporated  Foundation 
Martha  Crowninshield 
Darkstar  AssetManagement,  LLC 
Deborah  van  der  Heyden, 
Jones  Lang  LaSalle,  Inc. 
Deloitte 

The  Dow  Foundation 
DST  Systems,  Inc. 
Elias  B.  Cohen  &  Associates 
Exquisite  Apparel  Corporation 
Fujisankei  Communications 
International  Inc. 
G-lll  Apparel  Group,  Ltd. 
Gaylord  Entertainment  Foundation 
Hertz,  Herson  &  Company,  LLP 
Loews  Corporation 
McCANN  WORLDGROUP 
McMullan  Family  Fund 
MilbergFactors 
Mitsui  Fudosan  America,  Inc. 
N.S.  Bienstock,  Inc. 
Net  Worth  Solutions 
Nomura  America  Foundation 
Oppenheimer  Funds  Inc. 
Paul  Stuart 
Peerless  Clothing 
Randa  Corporation 
Rochelle  Powell,  Prager,  Sealy  &  Co. 
Search  Advisory  Group 
Service  Directions  Inc. 
SESAC 

SMBC  Global  Foundation, 

Incorporated 
Sugar  Foods  Corporation 
Sutton  Carpet 
Swoop,  Inc. 
Toshiba  America,  Inc. 
The  Trump  Organization 
Vandenberg  &  Feliu,  LLP 
Wilmer  Cutler  Pickering  Hale 

and  Dorr  LLP 

DONORS 

$3,000  and  more 

BATTLEY  Performance  Consulting,  Inc. 
ClearVision  Optical 
Covington  &  Buding  LLP 
Daiwa  Securities  America  Inc. 
French  &  Company,  LLC 
Great  Performances 
Grunfeld,  Desiderio,  Lebowitz, 
Silverman  &  Klestadt  LLP 
Marubeni  America  Corporation 
Metavante  Corporation 
Mitchell  &  Titus,  LLP 
Rockefeller  Group  International,  Inc. 
Shydio  Communications,  LLC 
TBS  Shipping  Services  Inc 
Toray  Industries  (America),  Inc. 
WestPoint  Home 
Anonymous 

and  23  supporters  and 
contributors  under  $3,000 
as  of  January  29,  2010. 


LEADERSHIP  COMMITTEE 

CHAIR 

William  B.  Harrison,  Jr. 
JPMorgan  Chase  &  Co. 

Robert  F.  Arning 

KPMG  LLP 
Richard  A.  Cirillo,  Esq. 

King  &  Spalding 
David  A.  Coulter 

Warburg  Pincus,  LLC 
Andrew  L.  Farkas 

Island  Capital  Croup 
Thomas  H.  Glocer 

Thomson  Reuters 
Richard  A.  Goldstein 
Maurice  R.  Greenberg 

C.  V.  Starr  and  Co. 
David  W.  Heleniak 

Morgan  Stanley 
Robert  A.  Iger 

Walt  Disney  Company 
Peter  L.  Malkin,  Esq. 

Malkin  Holdings,  LLC 
William  E.  Mitchell 

Sequel  Capital  Management,  LLC 
Bruce  E.  Mosler 

Cushman  &  Wakefield,  Inc. 
Charles  R  Niemeth,  Esq. 

Baker  &  McKenzie  LLP 
Michael  O'Brien,  Esq. 

Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP 
James  M.  Orphanides 

First  American  Title  Insurance  Company 

of  New  York 
Douglas  L.  Paul 

Credit  Suisse  Securities  (USA)  LLC 
Thomas  A.  Renyi 

BNY  Mellon 
William  R.  Rhodes 

Citigroup,  Inc. 
Caroline  Roan 

Pfizer  Inc 
Janet  L.  Robinson 

The  New  York  Times  Company 
Michael  I.  Roth 

Interpublic  Group 
Richard  Silverman 

Bank  of  America 
Sir  Howard  Stringer 

Sony  Corporation  of  America 
Alair  A.  Townsend 

Crain's  New  York  Business 
Kenneth  L.  Wyse 

Phillips-Van  Heusen  Corporation 
James  D.  Zirin,  Esq. 

Sidley  Austin  LLP 

EX  OFFICIO 

Frank  A.  Bennack,  Jr. 

Chairman,  Lincoln  Center  for  the 

Performing  Arts,  Inc. 
Katherine  G.  Farley 

Chair  Designate,  Lincoln  Center  for  the 

Performing  Arts,  Inc. 
Reynold  Levy 

President,  Lincoln  Center  for  the 

Performing  Arts,  Inc. 


joizz/ 

Services  and  Facilities 

Tickets 

Tickets  for  The  Allen  Rootiu  Irene  Diamond  Education  Center  and  Rose  Theater  can  be  purchased  online  atjalc.org. 
through  CcnterCharge  at  212-721-6500  or  at  our  Eiox  Office,  located  on  Broadx^ay  at  60th  Street,  Ground  Floor. 
Box  Office  Hours:  Monday-Saturday,  10am-6pm:  Sunda>  ,  12pm-6pm. 
During  ticketed  pertbrimnces,  the  Box  Office  will  be  open  an  additional  half-hour  after  the  scheduled  start  time  of  the  performance. 

General  Infomiation 

The  Allen  Room.  Rose  Theater.  Irene  Diamond  l^ducation  Center  and  Dizzy  "s  Club  Coca-Cola  are 
located  in  Frederick  P.  Rose  Hall.  Broadwa\  at  60"'  Street  on  the  5*  Floor. 
Elevators  to  all  venues  are  available  on  the  Ground  Floor  to  the  5th  and  6th  Floors. 
Internal  elevators  provide  service  to  the  Mezzanine  level  of  The  Allen  Room  and  Rose  Theater,  as  well  as  the  Balcony  level  of  Rose  Theater 
Escalators  to  all  venues  are  available  inside  the  l  ime  \\'arner  Center  to  the  5th  Floor. 
Restrooms  are  located  on  both  sides  of  the  Orchestra  and  Mezzanine  levels  of  Rose  Theater  and  are  accessible  at  all  locations. 
Public  telephones  arc  available  on  the  South  side  of  Rose  Theater.  5lh  Floor.  Coatroom  is  on  the  5th  Floor.  ofT  of  the  main  elevators. 

Irene  Diamond  Education  Center 

Home  to  the  Louis  /\rmstrong  Classroom,  the  Education.  Rehearsal  &  Recording  Studio  and  The  Edward  John  Noble  Foundation  Studio. 

Dizz>'s  Club  Coca-Cola 

Restrooms  are  located  inside  the  club.  Coatroom  is  located  at  the  entrance  to  the  club. 
Reservations  may  be  made  by  phone  at  212-258-9595  or  9795  or  at  jalc.org/dccc.  A  direct  phone  line  to  reservations  for 
Dizzy's  Club  Coca-Cola  is  also  available  at  the  Box  Office  window  adjacent  to  the  elevator  bank  on  the  Ground  Floor. 

Nesuhi  Ertegun  Jazz  Hall  of  Fame 

Open  Tuesday-Sunday.  10am-4pm.  Open  evenings  until  1 1pm.  Free  to  the  public. 

Merchandise 

Concession  stands  offer  light  fare  and  Jazz  at  Lincoln  Center  merchandise,  pre-concert  and  at  intermission,  for  ticketed  events 
in  Rose  Theater  and  The  Allen  Room.  Items  also  available  in  Dizzy's  Club  Coca-Cola  during  evening  operating  hours. 

Jazz  at  Lincoln  Center's  Administrativ  e  Office 
Located  at  33  West  60th  Street.  1 1th  Floor.  New  York.  New  York  10023 
Phone  212-258-9800:  Fax  212-258-9900:  Webjalc.org 

Helpful  Numbers 

Customer  Service  212-258-9877 

Group  Sales  2 12-258-9877 
Member  Services  212-258-9973 
Subscriber  Services  21 2-258-9999 
Subscriber  Ticket  Donations  212-258-9998 

Rentab 

.Ml  persons  and  organizations  interested  in  using  facilities  in  Frederick  P.  Rose  Hall  should  contact  the  Director  of  Scheduling  at  212-258-953 

Volunteers 

If  you  would  like  to  participate  in  Jazz  at  Lincoln  Center's  Volunteer  Program,  please  email  v  olunteer'S.jalc.org  or  call  212-258-9867. 

Lost  and  Found 

Security  Desk  212-258-9500.  24  hours  7  days  a  week. 

Photography 

Tfje  taking  of  photographs  or  the  use  of  recording  equipment,  including  cell  phones,  without  management  approval, 
is  strictly  prohibited  in  all  Frederick  P.  Rose  Hall  venues. 

Fire  Notice 

The  exits  indicated  by  an  exit  sign  nearest  to  the  seat  vou  occupy  are  the  shortest  routes  to  the  street. 
In  the  event  of  an  emergency,  walk,  please  do  not  run.  to  that  exit.  The  staff  posted  at  that  exit  will  direct  you. 

Accessibility 

Frederick  P.  Rose  Hall  is  fully  accessible.  When  purchasing  tickets,  patrons  who  require  wheelchair  accessible  seating  shouki  inform 
the  Box  Office  or  CenterCharge  of  their  seating  needs.  Information  is  also  available  at  jalc.org. 

Large  Type  and  Braille  Programs 

These  are  available  free  of  charge  for  selected  performances.  Lincoln  Centers  Large  Tvpe  and  Braille  program  services  are  made  possible  than 
a  generous  endowment  established  bv  Frederick  P.  Rose.  Daniel  Rose,  and  Elihu  Rose  in  honor  of  their  mother.  Belle  B.  Rose. 

Infrared  Hearing  Systems 

Made  possible  thanks  to  a  generous  gift  fi-om  Agnes  Vans  and  are  available  at  tfie  coatroom  in  the  main  lobby  with  a  valid  form  of  idcntificati 

Jazz  at  Lincobi  Center  Recordings 

The  past  seasons  are  av  ailable  for  on-site  listening  at  the  Rodgers  &  Hammerstein  Archiv  es  of  Recorded  Sound.  New  York  Public  Library  for 
Pcrformmg  /Krts  at  Lincoln  Center  (40  Lincoln  Center  Plaza  at  \Kes1  65th  St  and  Broadway  ). 
llie  collection  is  open  to  the  public  and  is  free  of  charge.  Program  notes  for  each  performance  are  also  available  for  perusal 


r-if  of  September  14  2009) 


First  Republic  Bank 

It's  a  privilege  to  serve  you® 


"First  Republic  s  service  is  incredible. 
I  don't  know  why  I  waited  so  long  to 
come  to  this  bank  " 


GABRIEL  AIELLO 

OWNER,  GABRIEL  S  RISTOR.\NTE  BAR  &  RESTAURANT 


PRIVATE  BANKING  •  WEALTH  MANAGEMENT  •  BROKERAGE  •  TRUST 


A  DIVISION  OF  BANK  OF  AMERICA,  N.A. 
l-800-3')2-l400  .  www.firstrepublic.com  •  MEMBER  FDIC 
BROKERAGE  SERVICES  PROVIDED  THROl'GH  FIRST  REPUBLIC  SECURITIES  CO..  LLC.  .MEMBER  FINRA  SIPC  CofilS 


BMW 


bmwusa.com  The  Ultima! 

1-800-334-4BMW  Driving  Mach 


t 


JOY  IS  TIMELESS. 

Joy  is  a  story  that  has  no  end.  Every  page  is  a  milestone.  Every  chapter 
a  breakthrough.  Innovation  may  be  our  backbone,  but  Joy  is  the  heart 
that  carries  on  the  BMW  legacy.  An  ongoing  tradition  from  the  first  car 
we  ever  made  to  our  latest  design.  Joy  is  never-ending.  The  story  of  Joy 
continues  at  bmwusa.com/JOY. 

JOY  IS  BMW. 


BMW  EfficientDynamics 

Less  emissions.  More  driving  pleasure. 


©2010  B:. 
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NEXT  STUDENT  RECITAL 
Monday,  March  15  at  8  p.m. 
Field  Concert  Hall 


Gliere  Concerto  for  Harp  and  Orchestra,  Op.  74 

Coline-Marie  Orliac,  harp 
Hugh  Sung,  piano  ('90) 

Kodaly  Duo  for  Violin  and  Cello,  Op.  7 

Maia  Cabeza.  violin 
John-Henry  Crawford.,  cello 

Ravel  Sonata  for  Violin  and  Piano  1927) 

Xikki  Chooi,  violin 
Vivian  Cheng,  piano 

Programs  are  subject  to  change.  Call  toe  Rec'tal  Hotline,  (215)  893-5251 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  rhe  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


FIFTY-EIGHTH  STUDENT  RECITAL 

Friday,  March  12  at  8  p.m. 
Field  Concert  Hall 


♦ 


"Un  reflet  dans  le  vent"  Olivier  Messiaen 

from  Preludes  for  Piano  (1908-92) 

Nocturne,  Op.  33  ("Homage  to  John  Field")    Samuel  Barber  ('34) 

(1910-81) 


Toccata,  Op.  11  Sergey  Prokofiev 

(1891-1953) 

Yen  Yu  Chen,  piano 


Sonata  in  A  minor,  Op.  36  Edvard  Grieg 

Allegro  agitato  (1843-1907) 
Andante  molto  tranquillo 
Allegro — Allegro  molto  e  marcato 

Gabriel  Cabezas,  cello 

Andrew  Tyson,  piano 


INTERMISSION 


Wednesday,  March  10,  2010  at  8  pm 


CURTIS 

INSTITUTE  OF  MUStC 

Roberto  Diaz,  President 


CURTIS  ON  TOUR 


BENJAMIN  BEILMAN,  vtolm 
IDA  KAVAFIAN,  violin 
HYO  BI  SIM,  viola 
PETER  WILEY,  cello 
YEKWON  SUNWOO,  piano 


There  will  be  one  fifteen-minute  intermission. 


Sponsored  by 

GLENMEDE     blank    11  ROME 


Cover  photo  by  Frank  Stewart. 

Please  turn  off  all  cell  phones,  alarms,  and  other  electronic  devices. 
Audio  and  video  recording  are  prohibited. 

THE  ALLEN  ROOM 
FREDERICK  P.  ROSE  HALL 
HOME  OF  JAZZ  AT  LINCOLN  CENTER 

jalc.org 
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The  PROGRAM 


CHRIS  ROGERS  ON    Lullaby:  no  bud  dreams 

(b.  1988)        BENL\MIN  BEILMAN,  rioliyi 
YEKWON  SUNW^OO,  piano 

DANIEL  SHAPIRO    Sonata  for  Viola  and  Piano 

(h.  1985)         Quiet  and  serene 
Simply 

Apprehensive 

Quickly 
HYO  BI  SIM,  viola 
TEYSNO^  SUNWOO,  piajio 

SAMUEL  BARBER    Quartet  in  B  minor,  Op.  11 

(1910-1981)         Molto  allegro  e  appassionato 
Molto  adagio — Molto  allegro 
BENJAMIN  BEILMAN,  violin 
IDA  KA\:\FIAN,  violin 
HYO  BI  SIM,  viola 
PETER  WLEY,  cello 

Dedicated  to  the  memory  of  beloved  cellist,  Curtis  alumnus,  and  faculrv  emeritus 
^  Orlando  Cole  (1908-2010) 

— Intcrm  ission — 

ANTONfN  DVOiAK    Quintet  No.  2  in  A  major,  Op.  81 

(1841-1904)         Allegro  ma  non  tanto 

Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

IDA  KAVAFIAN,  violin 

BENJAMIN  BEILMAN,  violin 

mo  BI  SIM,  viola 

PETER  WILEY,  cello 

YEKWON  SUNW^OO,  piano 
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Notes  on  the  PROGRAM 


Chris  Rogerson 
Lullaby:  no  bad  drcaim 

When  I  was  a  child,  I  was  often  afraid  of  bed- 
time. Part  of  this  was  the  darkness,  part  of  it 
was  the  knowledge  that  with  darkness  came 
sleep,  and  with  sleep,  dreams.  Some  of  those 
dreams  would  be  nightmares,  and  I  would 
wake  up  in  the  middle  of  the  night  and  run 
to  my  parents'  room.  Being  a  very  practical 
child,  I  approached  my  parents  about  the 
problem  and  we  worked  something  out  to 
I     solve  it.  Each  night  before  bed,  they  would 
come  to  my  door.  They  would  say,  "No  bad 
I    dreams?"  and  I  would  respond,  "No  bad 
I    dreams."  ^\nd  then  again:  "No  bad  dreams?" 
"No  bad  dreams."  They'd  say,  "Good 
night,"  I'd  say  "Good  night,"  then  we'd 
each  say  it  one  more  time.  Since  this  was 
pretty  tedious  we  all  spoke  quickly.  But  on 
;     many  occasions,  it  soothed  me,  and  I  had 
I     sleep  with  no  dreams  or  only  good  ones. 

This  work  for  \iolin  and  piano  recalls 
those  memories  of  my  childhood  before  bed- 
time. The  opening  section  is  very  calm  and 
serene,  but  it  soon  gives  way  to  a  more 
:     playfiil  middle  section  (perhaps  a  reflection 
1     of  the  nights  on  which  I  had  too  much 
sugar).  This  section  leads  into  the  climax  of 
j     the  piece,  which  harks  back  to  the  opening, 
f     but  now  the  beginning  material  is  more  trou- 
I     bled  and  anguished,  a  foreshadowing  of  the 
I     potential  nightmares  to  come.  These  con- 
i     flicts  are  quieted  in  the  ending,  but  there 
remains  a  tinge  of  darkness  as  the  piece 
descends  into  sleep  and  the  magical  world  of 
dreams. 

©  2010  Chris  Rogerson 

Daniel  Shapiro 

Sonata  for  Viola  and  Piano 

The  first  movement  of  my  Sonata  for  Viola 
and  Piano,  "Quiet  and  serene,"  begins  with 
a  melancholic  viola  Une  that  weaves  in  and 
f  out  of  a  simple,  three-voice  piano  texture. 
"Simply"  is  a  brief  interlude,  a  kind  of  folk- 
song that  is  knowingly  innocent.  The  third 
movement,  "Apprehensive,"  is  marked 
Tencbroso  (murk)');  the  brooding  viola  line  is 
matched  by  an  impassive  piano  ostinato  that 
evokes  a  quiet,  steady  suffocation.  Mo\ing 


swiftly  into  the  final  movement,  "Quickly," 
the  sonata  ends  in  a  flurry  of  motion  as  viola 
and  piano  toss  a  schcrzando  motive  back  and 
forth.  Commissioned  by  Curtis  On  Tour, 
Sonata  for  Viola  and  Piano  is  dedicated  to 
Hyo-Bi  Sim  and  Yelavon  Sunwoo. 

©  2010  Daniel  Shapiro 

Samuel  Barber 

String  Quartet  in  B  minor.  Op.  1 1 

As  most  chamber  music  enthusiasts  know. 
Barber's  ubiquitous  Adagio  for  Strings  had 
its  origins  as  the  slow  movement  of  his  String 
Quartet,  Op.  11,  composed  in  1936.  The 
quartet  has  consequentiy  become  the  best- 
known  chamber  work  by  an  ^\merican,  both 
here  and  worldwide.  What  is  less  well  know^n 
is  that  the  composer  was  never  fiilly  satisfied 
with  the  quartet.  "I've  never  been  able  to 
manage  string  quartet  writing  very  well,"  he 
wrote  in  1948,  when  Elizabeth  Sprague 
Coolidge  unsuccessfully  commissioned  him 
to  write  a  second  quartet. 

Nevertheless  the  Op.  11  Quartet  has 
taken  its  place  as  an  American  masterpiece.  It 
was  begun  during  an  idyllic  summer  Barber 
spent  in  the  Tyrol  mountains  with  his  life- 
long friend,  the  composer  Giancarlo 
Menotti.  By  the  end  of  the  summer  of  1936 
Barber  had  completed  the  first  movement,  a 
vigorous  sonata-form  Molto  allc/jro  e  appas- 
sionato. On  September  19  he  wrote  to 
Orlando  Cole,  the  cellist  of  the  Curtis  String 
Quartet,  for  which  the  piece  was  originally 
intended:  "I  just  finished  the  slow  movement 
of  my  quartet  today — it  is  a  knockout!" 
What  Barber  struggled  over  for  many 
months  w^as  the  music  after  the  famous  Moltn 
adagio\  the  version  premiered  by  the  Pro 
Arte  Quartet  in  Rome  on  December  14, 
1936,  included  a  final  movement  later  dis- 
carded in  favor  of  a  section  that  recalls  music 
of  the  first  movement. 

©  2010  Paul  Horsley 

AntonLn  Dvorak: 

Piano  Quintet  No.  2  in  A  major,  Op.  81 

Dvorak  composed  his  A-major  Quintet 
during  the  late- 1880s,  after  his  fame  had 
reached  far  beyond  his  native  Bohemia,  but 
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before  he  made  the  American  journey  that 
was  to  be  the  capstone  of  his  career.  As  such 
it  captures  the  flill  maturity'  of  his  unique 
fusion  of  central  European  traditions  with 
native  Bohemian  character.  By  the  time  he 
completed  the  quintet  in  1887,  his  Seventh 
Symphony  had  caused  a  minor  sensation  and 
his  chamber  works  were  being  performed 
throughout  Europe. 

It  must  have  been  difficult  to  compose 
a  piano  quintet  in  the  late-nineteenth  cen- 
tury u-ithout  being  mindful  of  the  towering 
examples  by  Schumann  (1843)  and  Brahms 
(1865).  Yet  Dvorak  has  forged  an  indi\idu- 
alistic  piece,  notwithstanding  its  faint  redo- 


lence of  the  latter.  The  expansive  first  move- 
ment, Alle£[ro,  ma  non  tanto,  is  indeed 
Brahmsian  in  the  breadth  of  its  thematic  dis- 
course. The  second  movement  is  based  on 
the  Slavic  dumka  folk  dance,  with  its  alterna- 
tion of  melancholy  and  lively  passages.  The 
Scherzo  movement  is  a  Furiant,  2l  character- 
istic Bohemian  folk  dance  built  on  an  exu- 
berant alternation  of  duple  and  triple  pulses. 
In  the  rushing  finale,  the  dotted  "snap"  that 
has  echoed  throughout  the  entire  work 
becomes  the  essence  of  the  thematic  mate- 
rial, closing  the  piece  \\'ith  fire  and  drama. 

©  2010  Paul  Horslev 


Meet  the  ARTISTS 


The  CURTIS  INSTITUTE  OF  MUSIC 

educates  and  trains  exceptionally  gifted 
young  musicians  for  careers  as  performing 
artists  on  the  highest  professional  level.  One 
of  the  world's  leading  conservatories,  Curtis 
is  highly  selective  and  provides  full-tuition 
scholarships  to  aJI  of  its  160  students.  In  this 
intimate  emironment,  students  receive  per- 
sonalized attention  from  a  celebrated  facult)'. 
A  busy  schedule  of  performances  is  at  the 
heart  of  Curtis's  distinctive  "learn  by  doing" 
approach.  This  philosophy  has  produced  an 
impressive  number  of  notable  artists  since  the 
school's  founding  in  1924,  from  such  legends 
as  I^onard  Bernstein  and  Samuel  Barber  to 
current  stars  Juan  Diego  Florez,  Alan  Gilbert, 
Hilary  Hahn,  Jennifer  Higdon,  Leila 
Josefowicz,  I>ang  Lang,  and  Time  for  Three. 

BENJAMIN  BEILMAN,  fi-om  Ann  Arbor, 
Mich.,  entered  the  Curtis  Institute  of  Music  in 
2007  and  is  a  student  of  Ida  Kavafian.  His 
Philadelphia  Orchestra  debut,  in  2009,  was 
praised  by  the  Philadelphia  Inquirer  for  its 
"emotional  weight"  and  "distinctive,  full- 
bodjed  sound."  A  winner  of  the  Astral  Artists 
National  Auditions  in  2009,  he  also  received 
the  Milka/Astral  Violin  Prize.  He  is  the  first 
prize-winner  of  the  2009  Schmidbauer  and 
Corpus  Christi  international  competitions,  and 
was  awarded  the  Bach  prize  at  Corpus  Christi. 

Internationally  acclaimed  as  a  \iolist  and  \io- 
linist,  IDA  KAVAFIAN  is  an  artist-member 
of  the  Chamber  Music  Society  of  Lincoln 
Center  and  former  \iolinist  of  the  Beaux  Arts 


Trio.  She  is  artistic  director  of  music  for  Angel 
Fire  in  New  Mexico  and  is  on  the  faculty^  of 
the  Curtis  Institute  of  Music  and  the  Bard 
College  Conservatory  of  Music.  Ms.  Kavafian 
has  premiered  numerous  works,  including 
concerti  by  Toru  Takemitsu  and  Michael 
Daughertv',  and  has  toured  and  recorded  with 
Chick  Corea,  Wynton  Marsalis,  and  Mark 
O'Connor.  She  is  a  cofounder  of  Tashi  and  of 
the  piano  quartet  OPUS  ONE.  Born  in 
Istanbul  of  Armenian  parentage,  she  is  a  grad- 
uate of  the  Juilliard  School,  wiiere  she  studied 
with  Oscar  Shumsk)'. 

Seoul  native  HYO  BI  SIM  entered  the 
Curtis  Institute  of  Music  in  2005  and  studies 
with  Roberto  Diaz,  former  principal  \iola  of 
the  Philadelphia  Orchestra  and  president  of 
Curtis.  In  2009  she  performed  Bartok's  Viola 
Concerto  with  the  Korean  National  Police 
Symphony  Orchestra.  Ms.  Sim  made  her 
debut  in  2004  with  the  Guri  City  Orchestra 
at  the  Seoul  Arts  Center.  She  has  received 
numerous  awards,  including  first  prizes  in  the 
2003  Eumag  Chunchu  Competition  and 
2002  Hanjeon  Art  Center  Competition. 

YEKWON  SUNWOO,  from  AnYang, 
Korea,  entered  the  Curtis  Institute  of  Music 
in  2005  and  studies  with  renowned  pianist 
Sevmour  Lipkin.  Mr.  Sunwoo  recendv  made 
his  New  York  City  debut  at  Weill  Recital  Hall 
as  winner  of  the  inaugural  Florida  Piano 
Competition.  He  won  first  prize  in  the  2009 
Concours  International  de  Piano  "InteHaken 
Classics,"  the  Grand  Bohemian  Orlando  < 
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International  Piano  Competition,  the  Daegu 
Broadcasting  Competition,  and  the  Ewha- 
K)aing  Hyang  Competition.  In  2009  Mr. 
Sunwoo  appeared  as  a  soloist  wnth  the 
Incheon  Philharmonic  Orchestra,  and  in 
2008  he  performed  on  the  Bay  Chamber 
Concerts  summer  series. 

PETER  WILEY,  a  1974  graduate  of  die 
Curtis  Institute  of  Music,  performs  as  a 
soloist  and  recitalist;  is  a  founding  member 
of  OPUS  ONE,  uith  pianist  Anne-Marie 
McDermott  and  fellow  Curtis  faculty^  mem- 
bers Ida  Kavafian  and  Steven  Tenenbom; 
and  succeeded  his  teacher,  David  Soyer,  as 
cellist  of  the  Guarneri  String  Quartet.  With 
the  Beaux  Arts  Trio,  Mr.  Wiley  played  at 
leading  festivals,  including  Marlboro,  for 
which  he  also  tours  and  records.  In  1986  he 
made  his  concerto  debut  at  Carnegie  Hall 
with  the  New  York  String  Orchestra  con- 
ducted by  Alexander  Schneider.  As  a 
recitalist  he  has  appeared  at  the  Metropolitan 
Museum  of  Art  and  Lincoln  Center's  Alice 
Tully  Hall.  He  teaches  at  Curtis,  the 
Universit)'  of  Maryland,  and  the  Bard 
College  Conservatory  of  Music. 


Composer  CHRIS  ROGERSON,  from 
Amherst,  N.Y,  entered  the  Curtis  Institute 
of  Music  in  2006  and  studies  \\dth  Jennifer 
Higdon.  His  music  has  been  performed  by 
the  Buffalo  Philharmonic  Orchestra,  Curtis 
Symphony  Orchestra,  VERGE  ensemble, 
Third  Angle  New  Music  Ensemble,  Norfolk 
Contemporary  Ensemble,  and  members  of 
the  New  World  Symphony.  In  2009  A 
Prayer  for  Spring  received  its  premiere  with 
conductor  JoAnn  Falletta  leading  the 
Buffalo  Philharmonic.  He  is  working  on 
commissions  from  the  Buffalo  Philharmonic 
and  the  Amherst  Symphony  Orchestra. 

Composer  DANIEL  SHAPIRO,  from 
Haverford,  Pa.,  entered  the  Cui'tis  Institute  of 
Music  in  2008  and  studies  with  Richard 
Danielpour  and  Da\id  Ludwig.  This  season 
features  premieres  of  Fantasy  for  Harp  for 
Coline-Marie  OrUac  at  Palais  de  Fontainebleau 
(France);  TT^e  Chiirch-Floorc^  a  choral  anthem 
for  Durham  Cathedral  (England);  Jeux  d'cn- 
fants,  a  piano  quartet  for  \iolinist  Soo\in  Kim 
and  Chamber  Music  Society'  of  Lincoln  Center 
musicians  at  the  Lake  Champlain  Chamber 
Music  Festival;  and  an  installation  for  the 
American  Institute  of  Architects  in  New  York. 
Last  season  Network  for  New  Music  pre- 
miered his  Roseita  Stone  and  Ei^ht  Miniatures 
for  Piano  Trio. 


UPCOMING  EVENTS 
Jazz  at  Lincoln  Center 
Frederick  P.  Rose  Hall 


MARCH  2010 

ROSE  THEATER 

Pablo  Asian:  Tango  Salon 

March  26-27,  2010,  8pm 

From  a  night  in  Tunisia  to  ia  noche  de  Buenos  .\ircs\ 
bassist,  band-leader  and  composer  Pablo  .\slan  has 
spent  a  rewarding  career  showing  that  North  American 
jazz  can  be  combined  with  .\rgenrine  tango  -  and  beau- 
tifully so.  His  muJti-talented  ensemble,  joined  by  the 
extraordinary-  Paquito  D'Rivera,  prove  that  jazzmen 
can  play  the  intricate  rh\thms  of  the  tango,  while  the 
major  musicians  of  Argentina  can  get  down  with  the 
blues.  Experience  the  history  of  this  fascinating  music 
through  one  of  its  all  time  masters. 
Free  pre-concert  discussion  at  7pm,  3/26  only. 

IKENE  DIAMOND  EDUCATION  CENTER 

WeBop!  Spring  Term:  Making  Jazz  Friends 

Starts  March  16,  2010 

Ox'cr  the  course  of  8  weeks,  you  ajid  your  child  will 
explore  your  imagination,  creati\it\-,  and  musicality. 

Swing  U  Spring  Term:  Jazz  101 
Starts  March  22,  2010,  6:30pm 

Discover  the  A  to  Z  of  jazz.  Learn  about  the  Crescent 
Cit)-  pioneers  who  taught  musicians  everywhere  how  to 
swing  and  the  Big  Band  Era  heartthrobs  who  brought 
jazz  into  prime  time.  Relive  the  bebop  revolution  and 
follow  its  dcscendents  -  cool,  hard  bop,  modal  and  free 
jazz  -  into  the  modern  era. 

APRIL  2010 

ROSE  THEATER 

JFYP:  WTio  is  Tito  Puente: 
April  10,  2010,  1pm  cr  3pm 

More  than  just  a  great  bandleader  and  a  master  percus 
sionist,  for  over  four  decades  Tito  Puente  was  the  Litin 
jazz  bandleader,  fi-ecly  mixing  jazz  and  Cuban  music 
into  a  strong,  spicy  concoction.  Popular  host  Jazz  at 
Lincoln  Center  Orchestra  bassist  Carlos  Hcnriqucz  and 
friends  will  demonstrate  why  Mr.  Puente  was  called  'El 
Rey  de  Salsa'  and  the  'King  of  the  Mambo.' 
Free  pre-coruert  family  activities  at  12:l.^pm  and  2:lSpm 


The  Music  of  Fats  Waller 
April  16-17,  2010  8pm 

Sweet  apples  and  pink  buttermilk!  Get  set  for  the 
riotous  music  of  the  funniest  figure  (and  what  a  fig- 
ure!) in  all  of  American  music,  Fats  Waller  himself. 
The  spirit  of  tlie  pudg%-  prankster  lives  on  tlirough  a 
talented  cast  of  singers,  pianists  and  other  musicians, 
under  the  musical  direction  of  Andy  Farber,  who  \\-ill 
re-animate  the  fabulous  Fats  Waller  Songlxjok. 
Free  pre-concert  discussion  nightly  at  7pm. 

The  Music  of  Hancock  &  Roberts 
April  22-24,  2010,  Spm 
Rose  Theater 

In  a  program  celebrating  the  works  of  rv^'o  great 
pianists,  WVnton  Marsalis  leads  the  Jazz  at  Lincoln 
Center  Orchestra  with  special  guest,  (and  fi-equeni 
Hancock  coUalxjrator)  \-ilvs  master  Bobby 
Hutcherson,  through  a  voyage  featuring  Herbie's  Icg- 
endan-  jazz  standards  of  the  '60s.  For  the  second  half 
of  the  show,  pianist  Marcus  Roberts  joins  die  full 
orchestra  with  his  trio  to  present  a  program  of  his 
own  outstanding  original  works. 

THE  ALLEN  ROOM 

Fats  Waller:  Handful  of  Ke>'s 

April  16-1  ~  2010,  7:30pm  9:30pm 
Thomas  'Fats'  Waller's  contribution  to  jazz  was  three- 
fold: he  was  the  most  ingenious  of  all  stride  pianists, 
he  was  an  exceptional  composer,  responsible  for  all- 
time  standards  like  'Honeysuckle  Rose'  and  he  was  an 
astoundingly  gifted  entertainer,  with  a  fantastic  voice 
and  an  unrelenting  sense  of  humor.  Tonight  in  The 
Allen  Room,  veteran  stridemasters  Dick  Hyman,  Judy 
Carmichacl  and  Marcus  Rolvrts  will  reinterpret  the 
Fats  Waller  Songbook. 

IRENE  DIAMOND  EDUCATION  CENTER 

Swing  U  Spring  Term:  Gershuin  & 
Jazz  with  pianist  Bill  Charlap 

Starts  April  5,  2010,  6:30pm 
Bill  Charlap  is  a  definitive  communicator  in  Jazz 
Education:  Charlap  can  explain  things  in  words  and  by 
pla\ing  the  piano.  Charlap  will  use  both  abilities  in 
bringing  George  Gershwin  to  you  and  explaining  his 
importance  in  the  context  of  Jazz. 


Except  where  noted,  all  venues  aie  locitcd  in  Frederick  P.  Rose  Hall,  Home  of  Jazz  at  Lincoln  Center.  Broadway  at  60th  Street. 

Tickets  SIO  S120 

To  purchase  tickets  call  CentcrCharge:  212-721-6500  or  \isit  jalc.org.  The  Jazz  at  Lincoln  Center  Box  Office  is  located  on 
Broadway  at  60th  Street,  Ground  Floor.  Hours:  .\londay-Sarurday,  10am-6pm.  Sunday,  12pm-6pm. 
For  groups  of  15  or  more:  21  2-258-9875  or  ialc.org/groupi 
For  more  information  about  Adult  FxJncation  and  WcBop,  \iMt  jalcorg/cducation 
For  Swing  University  Enrollment-  212-258-9786 
For  WcBop  EnroUmcnt:  212-258-9835 
The  Ncsuhi  Ertegim  Jazz  Hall  of  Fame  is  fi-ee  to  the  public.  Open  Tuesday- Sunday.  10am-4pm,  6pm-llpm. 
.\lso  open  to  ncket  holders  during  c\  enjng  performances.  Please  fed  free  to  \Tsit  our  jazz  Hall  of  Fame, 
iKforc  or  after  the  performance  or  dunng  intermission,  or  oiihnc  at  jalc  org/halloffame. 


UPCOMING  EVENTS 


Dizzy's  Club 

Frederick  P.  Rose  Hall 
Home  of  Jazz  at  Lincoln  Center 


MARCH  2010 

MONDAY  NIGHTS  WITH  W^GO 
The  Legendary  Freddie  Redd  Quintet 

w/  Brad  Lindc,  Chris  Byars,  .\ri  Roland  & 
Stcfaii  Schatz 

March  1,  2010,  7:30pm  &  9:30pm 
Hosted  by  W^GO's  Gan-  Walker 

BiU  Charlap  Trio 

w/Peter  Washington  &  Kennv  Washington 
Ma rch  2-7,  201 0,  7:30pm  6-  9:30pm 
plus  11:30pm  on  Fri  &  Sat 
After  Hours:  Stein  Brothers  Quintet 

Etienne  Charles  &  Folklore 

w/Brian  Hogans,  Sullivan  Former,  Ben  Williams, 
Obcd  Calvairc,  &  Special  Guest  Lord  Superior 
March  8,  2010,  7:30pm  9:30pm 

Bill  Charlap  Trio 

w/Peter  Washington  &  Kennv  Washington 

March  9-14,  2010,  7:30pm  &'9:30pm 

plus  11:30pm  OJi  Fri  6- Sat 

After  Hours:  Willie  Martinez  La  Familia  Sextet 

Antonio  Ciacca  Quintet  A  Birthday  Celebration 

w/Grant  Stewart,  Joe  Locke,  David  Wong  & 
Francisco  Mela 

March  15,  2010,  7:30pm  &  9:30pm 

SING  INTRO  SPRING  FESTIVAL: 
MARCH  16-MAy  2 

Sing  Into  Spring  Festival 

Barbara  Carroll  Trio  &  Ken  Peplowski 

\v/Jav  Leonhart  &  -\l\-in  Atkinson 
March  16-21,  2010,  7:30pm  &  9:30pm 
After  Hours:  Sharel  Cassit\'  Quartet 

Celebrating  the  CD  Release  Of  Something  To  Live  For 
Recorded  Live  At  Dizz\''s  Club  Coca-Cola 


Sing  Into  Spring  Festival 

Music  Of  The  Modem  lazz  Quartet: 

Aaron  Diehl  Quartet 

w/Warren  Wolf,  David  Wong  &  Rodnev  Green 
March  22,  2010,  7:30pm  9:30pm 

Sing  Into  Spring  Festival 
Regina  Carter  &  Reverse  Thread 

w/Yacouba  Sissoko,  Will  Holshouser,  Chris  Lightcap 
&  Alvester  Garnctt 

March  23-28,  2010,  7:30pm  6^  9:30pm 
After  Hours:  Oscar  Feldman  &  Familia 

Sing  Into  Spring  Festival/CD  Release  Party 
Sing  Me  A  Love  Song:  The  Undiscovered 
Standards  of  Harry  Warren 

Dax-id  Bcrger  Jazz  Orchestra  \v/Freda  Payne  & 
Denzal  Sinclaire 

March  29,  2010,  7:30pm  6-  9:30pm 

Sing  Into  Spring  Festival 

Ernestine  ^\nderson  &  Houston  Person 

w/\\^iliie  Jones  III,  Ix)nnie  Plaxico  &  Lafayette  Harris  Jr. 

March  30-April  4,  2010,  7:30pm  9:30pm 

After  Hours:  Joe  Sanders  Quartet  \v/Taylor  Eigsti 

APRIL  2010 

Sing  Into  Spring  Festival 
Leny  Andrade  &  Romero  Lubambo 
April  6-11,  2010,  7:30pm  6- 9:30pm 
After  Hours:  Grits,  Gra\7  &  Groove 

Sing  Into  Spring  Festival/CD  Release  Party 
Catherine  Russell  &  Friends 

April  12,  2010,  730pm  6-  9:30pm 

Sing  Into  Spring  Festival 
Juilliard  lazz  Quintet 

\v/Benny  Green,  Ron  Carter,  Carl  ^\llen,  Ron  Blake 

&  Hddie  Henderson 

April  13-18,  2010,  7:30pm  er  9:30pm 

After  Hours:  M  Kinds  Of  Weather 


In  deference  to  the  artists,  patrons  of  Dizz\''s  Club  Coca-Cola 
are  encourajjed  to  keep  conversations  to  a  whisper  durinjj  the  performance. 
Artists  and  schedule  subject  to  chnji^e. 

Dizzy's  Club  Coca-Cola  is  located  in  Frederick  P.  Rose  Hall,  Home  of  Jazz  at  Lincoln  Center, 
Broadway  at  60th  Street,  5th  Floor,  New  York 
Reservations:  212-258-9595/9795  orjalc.org/dccc,  Group  Reservations:  212-258-9580  or  jaic.org/dccc/groups 
Nighdy  sets  at  7:30pm  &  9:30pm  plus  an  11:30pm  set  on  Fridays  &:  Saturdays. 
After  Hours  sets  occur  after  the  last  artist  set. 
Cover  Charge:  S20-$35.  Special  rates  for  students  with  valid  student  ID.  Full  dinner  available  at  each  set. 
50%  off  late-night  cover  charge  at  Dizzy's  Club  Coca-Cola  for  Rose  Theater  and  The  Allen  Room  concert  attendees. 

Must  present  valid  ticket  stub. 

Jazz  at  Lincoln  C>cnter  merchandise  is  now  available  at  the  concession  .stands  during  performances  in  Rose  Theater 
and  The  Allen  Room.  Items  also  available  in  Dizz)''s  Club  Coca-Cola  during  evening  operating  hours. 

Dizz)''s  gift  certificates  now  available. 


I 


I 


It  is  with  great  pleasure  and  excitement  that 
Longwood  Gardens  presents  its  200g-2010 
performing  arts  season.  Although  Longwood  is  best 
known  as  one  of  the  great  gardens  of  the  world,  the 
performing  arts  have  always  held  a  place  of  distinction 
at  Longwood.  Our  founder,  Pierre  S.  du  Pont 
(l8'/0-ig54)^  §^^^^!y  ^^jojed  the  arts  and  delighted 
in  presenting  performances,  both  indoors  and  out,  in 
the  unparalleled  settings  of  Longwood. 

Today,  we  enthusiastically  expand  our  founder's  vision  by  embarking  on  a 
commitment  to  bring  pleasure  and  inspire  the  imagination  of  our  guests. 
This  inaugural  brochure  introduces  our  dynamic  new  format  and  the 
must -see  performances  planned  for  our  Dance,  Classical,  fa^:^,  Family  and 
Holiday  series.  To  help  our  audiences  plan  their  calendars,  tickets  for  many 
events  are  available  beginning  September  1,  and  Garden  Pass  Members 
enjoy  special  pricing  and  an  exclusive  pre -sale  for  all  performing  arts  events. 
Remember,  every  concert  ticket  includes  all-day  admission  to 
Longwood  s  spectacular  gardens. 

From  the  celebrated Ahn  Trio  to  the  innovative ja:(zn^usings  ofTerrance 
Blanchard,  to  piano's  brightest  new  star,  Haochen  ^angwe  invitejou  to 
join  us  at  Longwood  where  horticulture  and  the  arts  bloom. 

-Paul  Redman,  Director 


Lonawood  Gardens 


2009-2010  Performance  Series 


Where  the  arts  bloom 


dance  ■ 
classical 
jazz  ■■■ 
holiday  i 


Trey  Mclntyre  Project 


SUNDAY 

SEPTEMBER  13, 2009 


dance  series 


From  high -energy,  modern  styles  to  classic  interpretations,  dance 
performances  in  Longwood's picturesque  settings  engage  the  hearts 
and  minds  of  the  audience. 

Trey  Mclntyre  Project 

SUNDAY,  SEPTEMBER  1 3, 2009;  7:30  PM  IN  THE  OPEN  AIR  THEATRE 

Experience  The  Sun  Road,  o  new  ballet  by  the  Trey  Mclntyre  Project.  Giant  HD 
video  projections  of  the  dancers  at  Glacier  National  Park  will  intertwine  with  the 
ballet  on  stage  and  live  music  to  interpret  the  park's  environmental  plight  and 
celebrate  its  grandeur. 

Conceived  by  Mclntyre  for  his  ten-member  company,  the  piece  is  a  synthesis  of 
potent,  gravity-defying  contemporary  dance,  breathtaking  visual  design,  and 
haunting,  explosive  music  that  uses  the  rugged  beauty,  immense  scale,  and 
commanding  presence  of  the  Rocky  Mountains  at  Glacier  National  Park  to 
address  the  delicate  balance  of  power  between  the  environment  and  those  within 
it.  In  this  work,  the  artists  focus  on  ways  to  make  visible,  in  movement  and  design, 
the  imprint  of  this  wild  and  complex  ecosystem. 

TICKETS  $40  (GARDEN  PASS  MEMBERS  RECEIVE  A  1 5%  DISCOUNT) 
On  sale  August  1 .  Tickets  sold  by  Ticket  Philadelphia  at 

www.ticketphiladelphia.org  or  call  21  5-893-1  999.  Additional  fees  may  apply. 


classical  series 


Surrounded  by  the  beauty  of  lush  and  fragrant  blossoms^  enjoy  the 
rich,  soothing  sounds  of  jour  favorite  classics  as  performed  by  some 
of  today's  finest  talents. 

Curtis  on  Tour:  Barber  Celebration 

SATURDAY,  MARCH  1 3, 201 0;  8:00  PM  IN  THE  BALLROOM 

Curtis  On  Tour  brings  the  extraordinary  artistry  of  the  world-renowned  Curtis 
Institute  of  Music  to  audiences  nationwide,  with  tomorrow's  leading  musicians 
performing  alongside  celebrated  alumni  and  faculty.  Celebrate  Samuel  Barber's 
1  00th  birthday  with  Barber's  String  Quartet  Op.  1  7a  well-crafted  three-movement 
work  that  has,  undeservedly,  been  vastly  overshadowed  by  one  of  its  parts.  His  iconic 
Adagio  for  Strings,  by  far  Barber's  most  frequently  heard  work  in  the  concert  hall,  was 
drawn  from  the  second  movement  of  this  quartet. 

TICKETS  $40  (GARDEN  PASS  MEMBERS  RECEIVE  A  1  5%  DISCOUNT) 

Before  the  concert  FLAVORFUL  NOTES  6:00  pm  in  the  conservator> 

Indulge  in  delectable  fare  served  at  stations  nestled  among  Longwood's  dazzling 
seasonal  displays.  Savor  the  essence  and  flavors  of  Longwood's  Executive  Chef 
Joe  Labombarda,  known  for  his  modern  and  sophisticated  signature  dishes. 

Cash  bar.  Reservations  requested:  $36  per  person. 

Tickets  for  Curtis  on  Tour  and  Flavorful  Notes  pre-concert  dining  sold  by 
Ticket  Philadelphia  at  www.ticketphiladelphia.org  or  call  21  5-893-1  999. 
Garden  Pass  Member  ticket  presale  begins  August  24.  Ticket  sales  for  the  general 
public  begin  September  1.  Additional  fees  may  apply. 


Curtis  Student  Recitals 


The  world-renowned  Curtis  Institute  of  Music  and  Longwood  Gardens  present 
extraordinary  talent  performing  hour-long  solo  recitals.  Curtis  President  Roberto  Diaz 
:ind  Dean  of  Students  Dr.  John  Mangan,  select  the  best  recitals  of  the  graduating  class 
or  the  Longwood  Series.  All  recitals  begin  at  1 :00  pnn  in  the  Ballroom.  Recitals  are  free 
vith  Gardens  admission.  First-come,  first  served  seating. 

)unday,  March  1 4,  201  0 
iunday,  March  21,  2010 
)unday,  April  11,2010 
)unday,  April  18,2010 
)unday  April  25,  2010 


Ran  Dank 


SATURDAY,  APRIL  10,2010;  1:00  PM  IN  THE  BALLROOM 

Ran  Dank  "made  a  marvelous  showing,  his  firebrand  flair  balanced  by  exquisite 
stylistic  taste."  -  Cleveland  Plain  Dealer 

Israeli  pianist  Ran  Dank's  numerous  prizes  at  international  competitions  include  first 
prize  at  the  2009  Young  Concert  Artists  International  Auditions,  third  prize  at  the 
2008  Sydney  Competition,  and  Grand  Prize  at  the  2008  Hilton  Head  Competition, 
which  resulted  in  his  2008  Carnegie  Hall  recital  debut  at  Weill  Recital  Hall. 

Free  with  Gardens  admission.  First-come,  first-served  seating. 


Van  Cliburn  International  Piano  Competition  Gold  Medalist 

Haochen  ^ang 

SATURDAY,  MAY  8,2010;  1:00  PM  IN  THE  BALLROOM 

'Zhang  . . .  demonstrated  a  musical  maturity  almost  unimaginable  in  one  so  young." 

-  Dallas  Morning  News 

The  youngest  participant  in  the  2009  Cliburn  Competition,  Haochen  Zhang  gave  his 
debut  recital  at  the  Shanghai  Music  Hall  at  the  age  of  five.  This  Curtis  Institute  of 
Music  student  won  first-prize  at  the  2007  China  International  Piano  Competition 
3nd  has  performed  with  the  China  National  Symphony  Orchestra,  Krakow  State 
Philharmonic,  New  Jersey  Symphony  Orchestra,  Philadelphia  Orchestra,  and  the 
Shanghai  Symphony  Orchestra. 

-ree  with  Gardens  admission.  First-come,  first-served  seating. 


Ahn  Trio 


SATURDAY  MAY  1 5, 201 0;  8:00  PM  IN  THE  BALLROOM 

Angella  Ahn,  violin;  Maria  Ahn,  cello;  Lucia  Ahn,  piano 

Born  in  Seoul,  Korea,  and  educated  at  Juilliard  in  New  York  City,  the  members  of  the 
Ahn  Trio  are  redefining  the  art  and  architecture  of  chamber  music,  breathing  new  life 
into  the  standard  piano  trio  literature  with  commissioned  works  from  visionary 
composers.  The  trio's  latest  CD  reached  ^8  on  the  Bt7/boarc/ charts.  Possessing  an 
enviable  combination  of  talent  and  style,  they  have  gone  on  to  frequent  fashion 
pages  of  Vogue  and  GQ  and  in  2003  were  named  three  of  People  Magazine's  50 
Most  Beautiful  People. 

TICKETS  $40  (GARDEN  PASS  MEMBERS  RECEIVE  A  1  5%  DISCOUNT) 

Before  the  concert. . .  FLAVORFUL  NOTES  6:00  pm  in  the  conservatory 

Indulge  in  delectable  fare  served  at  stations  nestled  among  Longwood's  dazzling 
seasonal  displays.  Savor  the  essence  and  flavors  of  Longwood's  Executive  Chef. 
Joe  Labombardo,  known  for  his  modern  and  sophisticated  signature  dishes. 

Cash  bar.  Reservations  requested:  S36  per  person 

Tickets  for  Ahn  Trio  and  Flavorful  Notes  pre-concert  dining  sold  by  Ticket 
Philadelphia  at  www.ticketphiladelphia.org  or  call  21  5-893-1  999.  Garden 
Pass  Member  ticket  presale  begins  August  24.  Ticket  sales  for  the  general  public 
begin  September  1.  Additional  fees  may  apply. 


classical  series 


Ahn  Trio 


SATURDAY,  MAY  1 5, 201 0 


jazz  series 


Enjoy  a  night  ofhotjazi  in  a  floral  paradise  at  The  Jazz  Club  at 
Longwood  Gardens.  Arrive  before  the  show  and  stroll  Longwood's 
indoor  Conservatory  bursting  with  spectacular  horticultural  displays. 
After  the  concert,  relax  at  an  exclusive  coffee  reception  and  meet  the  artists 

2008  Grammy  Winner  for  Best  Large  Jazz  Ensemble  Album 

The  Terence  Blanchard  Quintet 

SATURDAY,  FEBRUARY  27, 201 0;  8:00  PM  IN  TME  BALLROOM 

Terence  Blanchard  performs  his  explosive  songs  from  A  Tale  of  God's  Will  (A  Requiem  for 
Katrina),  an  emotional  tour  de  force  of  anger,  rage,  compassion,  melancholy  and  beauty 
inspired  by  Spike  Lee's  HBO  documentary  of  the  horrors  of  Hurricane  Katrina.  A  Tale  of 
God's  Will  is  his  third  album  for  Blue  Note  Records.  Since  signing  with  the  label  in  2003, 
Blanchard  has  released  two  other  critically  acclaimed  albums.  Bounce  and  Flow,  the 
latter  of  which  was  nominated  for  two  Grommys  in  2006.  Blanchard  has  also  composed 
for  many  films  and  received  a  Golden  Globe  nomination  for  Spike  Lee's  The  25thi  l-tour. 

TICKETS  $50  (GARDEN  PASS  MEMBERS  RECEIVE  A  1  5%  DISCOUNT) 

Before  the  concert. . . .  flavorful  NOTES  6:00  pm  in  the  conservatory 

Indulge  in  delectable  fare  served  at  stations  nestled  among  Longwood's  dazzling 
seasonal  displays.  Savor  the  essence  and  flavors  of  Longwood's  Executive  Chef 
Joe  Labombarda,  known  for  his  modern  and  sophisticated  signature  dishes. 

Cash  bar.  Reservations  requested:  S36  per  person 

Tickets  for  the  Terence  Blanchard  and  Flavorful  Notes  pre-concert  dining  sold  by 
Ticket  Philadelphia  at  www.ticketphiladelphia.org  or  call  21  5-893-1  999.  Garden 
Pass  Member  ticket  presale  begins  August  24.  Ticket  sales  for  the  general  public 
begin  September  T  Additional  fees  may  apply. 


The  Terence 

Blanchard 

Quintet 

SATURDAY, 
FEBRUARY  27, 2010 


Jane  Monheit 

SATURDAY, 
MARCH  20, 2010 


Jane  Monheit 

SATURDAY,  MARCH  20, 201 0;  8:00  PM  IN  THE  BALLROOM 

Firmly  established  as  one  of  the  post-millennial  jazz  world's  foremost  vocalists,  Jane 
Monheit  delights  audiences  with  her  latest  project  The  Lovers,  the  Dreamers  and  Me. 
Enjoy  this  collection  of  songs  that  includes  interpretations  of  a  Paul  Simon  classic, 
embraces  contemporary  songwriters  like  Fiona  Apple,  and  features  a  rich  assortment 
of  jazz  and  pop  classics,  ranging  from  Cole  Porter  and  Jimmy  Dorsey  to  Leonard 
Bernstein.  Monheit  also  chose  to  include  Rainbow  Connection,  the  last  song  recorded 
for  the  album  dedicated  to  her  most  precious  gem. ..her  son. 

Tickets  include  Gardens  admission  for  the  entire  day,  exclusive  access  to  the 
Conservatory  before  the  show  and  a  coffee  reception  with  an  opportunity  to  meet 
the  artists. 

TICKETS  $50  (GARDEN  PASS  MEMBERS  RECEIVE  A  1 5%  DISCOUNT) 

Before  the  concert. .  .FLAVORFUL  NOTES  6:00pm  in  the  conservatory 

Indulge  in  delectable  fare  served  at  stations  nestled  among  Longwood's  dazzling 
seasonal  displays.  Savor  the  essence  and  flavors  of  Longwood's  Executive  Chef 
Joe  Labombarda,  known  for  his  modern  and  sophisticated  signature  dishes. 

Cash  bar.  Reservations  requested:  $36  per  person 

Tickets  for  the  Jane  Monheit  and  Flavorful  Notes  pre-concert  dining  sold  by 
Ticket  Philadelphia  at  www.tlcketphiladelphia.org  or  call  21  5-893-1  999. 
3arden  Pass  Member  ticket  presale  begins  August  24.  Ticket  sales  for  the  general 
bublic  begin  September  1.  Additional  fees  may  apply. 


Joshua  Redman  &  Brad  Mehldau  Duo 

THURSDAY  APRIL  1 5,  201 0;  8:00  PM  IN  THE  BALLROOM 

Saxophonist  Joshua  Redman  is  one  of  the  most  acclaimed  and  charismatic  jazz 
artists  to  have  emerged  in  the  1  990s.  Pianist  Brad  Mehldau  is  first  and  foremost  an 
improviser,  and  greatly  cherishes  the  surprise  and  wonder  that  can  occur  from  a 
spontaneous  musical  idea  that  is  expressed,  in  real  time.  Together,  they  present  an 
intense  and  memorable  performance. 

Tickets  include  Gardens  admission  for  the  entire  day,  exclusive  access  to  the 
Conservatory  before  the  show  and  a  coffee  reception  with  an  opportunity  to  meet 
the  artists. 

TICKETS  $50  (GARDEN  PASS  MEMBERS  RECEIVE  A  1  5%  DISCOUNT) 

Purchase  tickets  to  all  three  Jazz  Club  concerts  and  save— just  $1 35 
($120  for  Garden  Pass  Members). 

Before  the  concert. . . .  FLAVORFUL  NOTES  6:00  pm  in  the  conservatory 

Indulge  in  delectable  fare  served  at  stations  nestled  among  Longwood's  dazzling 
seasonal  displays.  Savor  the  essence  and  flavors  of  Longwood's  Executive  Chef 
Joe  Labombarda,  known  for  his  modern  and  sophisticated  signature. 

Cash  bar.  Reservations  requested:  $36  per  person 

Tickets  for  Joshua  Redman  &  Brad  Mehldau  Duo  and  Flavorful  Notes  pre-concert 
dining  sold  by  Ticket  Philadelphia  at  www.ticketphiladelphia.org  or  call 
21  5-893-1  999.  Garden  Pass  Member  ticket  presale  begins  August  24.  Ticket  sales 
for  the  general  public  begin  September  1.  Additional  fees  may  apply. 


Brad 
Mehldau 

HURSDAY, 
kPRIL  15,2010 


Joshua 
Redman 


THURSDAY, 
APRIL  15,2010 


exclusive  member  event! 


Rachel 

SATURDAY,  NOVEMBER  1 4, 2009;  8:00  PM  IN  THE  BALLROOM 

Stunning  jazz  pianist  Rachel  Z  and  her  trio  has  audiences  captivated  from  the  moment 
they  hit  their  seats.  With  recording  and  performing  credits  including  Peter  Gabriel, 
Al  DiMeola,  Wayne  Shorter,  Steps  Ahead,  and  Stanley  Clarke,  Rachel's  magnificent 
and  exquisite  song  poems  are  beautiful  and  demanding.  Rachel  will  perform  songs 
and  share  stories  from  her  album  Moon,  at  fhe  Window,  A  Tribute  to  Joni  Mitchell. 


This  event  is  exclusively  for  Garden 
Pass  Members.  (For  information  on 
becoming  a  Member,  visit 
www.longwoodgardens.org.)  A 

coffee  reception  and  opportunity 
to  meet  the  artist  follovvs  the 
performance. 

First-come,  first-served  seating. 


ICKET 

$1  0  for  Garden  Pass  Members 
and  $20  for  Members'  guests. 
Tickets  on  sale  beginning  August  24 
at  www.longwoodgardens.org 
or  by  calling  610-388-1000. 


I  wine  and  jazz  festival 


SATURDAY,  MAY  1, 2010;  12:00  NOON 

Enjoy  the  eclectic  sounds  of  live  jazz  nnusic,  fine  wines  from  all  regions  of  Pennsylvania 
and  local  fresh  fare  amid  the  spectacular  backdrop  of  Longwood  Gardens.  Vintage 
wines,  great  jazz  and  beautiful  gardens  are  the  stars  of  this  fun,  highly  anticipated 
annual  event.  Longwood's  glorious  outdoor  stage  overlooking  the  picturesque 
meadow  comes  alive  with  sizzling  jazz! 


TICKE^^ 

Ages  21  &  oven  $40  (Garden 
Pass  Members  receive  a  1  5% 
discount). 

Designated  Driver  & 
ages  12  to  20:  $25 


Tickets  may  be  purchased  at 
www.longwoodgardens.org 

beginning  March  1 .  Prices  include 
Gardens  admission.  Group  discounts 
are  available. 


holiday  series 


Create  holiday  memories  at  Longwood  Gardens'  spectacular  Christmas 
display,  November  26— January  10.  Singjour favorite  carols 
accompanied  by  popular  organists  on  Longwood's  newly  restored 
10, 010 -pipe  Aeolian  Organ  at  festive  sing-alongs.  Enjoy  evening 
performances  by  local  choral  and  handbell  ensembles  in  the  elegant 
Ballroom.  Dancing  fountain  shows  set  to  holiday  music  illuminate  the 
night  with  vibrant  colors.  Concerts  are  free  with  Gardens  admission. 
First-come,  frst-served  seating. 

Highlights  Include. . . 

Welsh  Choral  Concert  featuring  COR  CYMRAEG  REHOBOTH 

Tuesday,  December  1 ,  2009;  7:00  PM 

Harp  Concert  featuring  THE  BRANDYWINE  CELTIC  HARP  ORCHESTRA 

Wednesday,  December  9,  2009;  7:00  PM 

Chanukah  Choral  Concert  featuring  Singers  from  THE  WESTMINSTER 
CHOIR  COLLEGE 

Sunday,  December  1  3,  2009;  7:00  PM  &  8:00  PM 

Gospel  Concert  featuring  THE  BETHEL  AME  VOICES  OF  LIGHT 

Friday,  December  1  8,  2009;  7:00  PM  &  8:00  PM 


Chinese  Choral  Concert  featuring  THE  FENGLING  SINGERS 

Sunday,  December  20,  2009;  7:00  PM  &  8:00  PM 


Meet  the  Sugar  Plum  Fairy 

SATURDAY  NOVEMBER  28, 2009;  3:00  -  5:00  PM 
AT  THE  PEIRCE-DU  PONT  HOUSE 

The  Pennsylvania  Ballet's  Sugar  Plum  Fairy  from  Tchaikovsky's  The  Nutcracker  greets 
young  guests.  Bring  your  camera  to  capture  a  picture  with  this  favorite  holiday  friend. 
Free  with  Gardens  admission. 

New  Year's  Eve  Celebration  for  Families 

DECEMBER  31 , 2009;  4:00-9:00  PM 

Ring  in  the  New  Year  with  musical  treats  around  every  corner,  amazing  feats  of 
athleticism  from  world-famous  ice  skaters,  and  fun  activities  for  the  entire  family! 
Face  painting,  balloon  artists  and  a  craft  station  delight  young  visitors!  Enjoy  hot 
chocolate  and  other  tasty  refreshments  throughout  the  Gardens.  A  spectacular 
5-minute  fireworks  display  tops  off  the  fun  at  9:1  5  PM.  Activities  (excluding  food 
and  ice  skating  shows)  included  in  Gardens  admission.  Gardens  close  at  1  0:00  PM. 


Ice  Skating 

PERFORMANCES  DAILY  •  FROM  NOVEMBER  26, 2009  -  JANUARY  10, 2010 


Longwood  presents  ice  skating  performances  featuring  an  array  of  up-and-coming 
talents,  professional  skaters  and  former  Olympians  at  our  outdoor  rink  nestled  near 
the  Chimes  Tower.  Watch  these  skaters  dance  under  the  stars  in  a  winter  wonderland 
Riled  with  twinkling  lights  and  holiday  trees. 

Bring  your  camera!  Skaters  will  meet  and  greet  the  audience  and  pose  for  pictures 
"oiiowing  each  performance. 

Tickets  on  sale  October  1 .  $5  ($4  for  Members).  Visit  www.Iongwoodgardens.org 

•o  purchase  tickets.  Gardens  admission  not  included. 


family  series 


Spend  the  day  at  Longwood  enjoying  concerts  and  activities  for  the  whole 
fanriily!  Each  ''OrKid"  Day  takes  place  during  Longwood's  spectacular 
Orchid  Extravaganza  and  includes  a  kids'  performance  y  craft,  and  the 
chance  to  meet  exotic  animals  up  close.  Don't  forget  to  leave  time  to  explore 
Longwood's  amaiing Indoor  Children's  Garden!  Activities  included  in 
Gardens  admission.  First-come^  first-served  seating. 

Performance  times:  12:30  pm  &  2:00  pm  in  the  Ballroom 
Exotic  animals  from  visiting  zoos:  12:00-3:00  pm 

January  23       Philadelphia  Zoo 
February  6        Elmwood  Park  Zoo 
February  20      Brandywine  Zoo 

Parent's  Choice  Gold  Award  Winner  \ 

Billy  Jonas 

SATURDAY,  JANUARY  23, 201 0 

A  Billy  Jonas  performance  is  an  explosion  of  energy.  In  singalongs,  bangalongs, 
whisperalongs,  as  well  as  improvised  songs,  his  primary  instrument  is  the 
audience.  Everyone  becomes  part  of  this  performance. 

i 


^  Billy  Jonas 

SATURDAY, 
JANUARY  23, 2010 


Alex  &  the  Kaleidoscope  Band 

SATURDAY,  FEBRUARY  6, 201 0 

Concerts  are  lively  and  engaging  and  always  include  music  from  Africa  and 
South  America,  fun  sing-a-longs  and  all  of  your  favorite  Kaleidoscope  Songs.  Alex' 
sensitivity,  humor,  and  ability  to  connect  with  adults  and  children  alike  make  these 
shows  unforgettable!  With  awards  from  the  Parents'  Choice  Foundation,  the 
Children's  Music  Web  and  iParenting  this  show  is  not  to  be  missed. 

The  Suzi 
Shelton  Band 

SATURDAY,  FEBRUARY  20, 2010 

Calling  all  kids  that  love  to  rock!  The 
Suzi  Shelton  Band  combines  catchy 
tunes  and  hip  musical  sensibilities. 
Dance  along  to  Suzi's  latest  collection 
of  playful  pop-rock  tunes  about  real-life 
kid  issues.  Her  prize-winning  second 
CD,  No  Ordinary  Day  includes  her  most 
requested  songs,  Go/n  on  a  Road  Trip, 
Scooter  Boy,  and  No  Ordinary  Day\ 
Young  and  old  enjoy  The  Suzi  Shelton 
Band  ...  as  Suzi  says,  "my  shows  are  like 
a  nightclub  scene  for  kids  except  their 
parents  are  with  them!" 

"The  best  thing  to  hit  the 
children's  music  market  since  Raffi." 

-  The  Nashville  Parent 


Other  Fun  Activities  for  Kids.  .  . 


Face  Painting 

SATURDAY  OCTOBER  1 7,  2009;  11:00  AM  -  2:00  PM 

The  whole  family  will  enjoy  this  day  featuring  Longwood's  annual  GIANT 
Pumpkin  Weigh-off! 

Meet  the  Sugar  Plum  Fairy 

SATURDAY  NOVEMBER  28, 2009;  3:00  PM-  5:00  PM 
AT  THE  PEIRCE-DU  PONT  HOUSE 

See  holiday  section  for  details. 

New  Year's  Fve  Celebration  for  Families 

THURSDAY  DECEMBER  31 , 2009;  4:00  PM  -  9:00PM 

See  holiday  section  for  details. 

Kite  Festival 

SATURDAY  APRIL  17  &  18,2010 

Enjoy  the  art  and  skill  of  kite-flying  on  a  special  weekend  full  of  fresh  air, 
colorful  kites  and  fun  for  the  whole  family! 


Become  a  Garden  Pass  Member  &  Save! 


GARDEN  PASS  MEMBERS  ENJOY  ACCESS  TO  BEAUTY, 
EXCITEMENT  AND  FUN-ALL  YEAR  LONG! 


•  Unlimited  admission  for  one  full  year. 

•  Members  Only  invitations  to  exclusive  events. 

•  Members'  newsletter  that  includes  sneak  previews. 

•  Subscription  to  our  e-Newsletter  -  be  sure  to  keep  your  email  address  up-to-date. 

•  10%  Discount  on  unique  products  and  exceptional  plants  in  the  Gardens  Shop. 

•  1 0%  Discount  for  you  and  a  guest  on  delicious  local  fare  at  the  Terrace  Restaurant, 

with  casual  dining  at  The  Cafe  and  formal,  full-service  dining  at  7  906. 

•  10%  Discount  on  more  than  1 40  classes,  workshops,  daytrips  and  educational 
offerings. 

•  20%  Discount  on  tickets  to  our  spectacular  Fireworks  &  Fountains  shows. 

•  1 0%  Discount  on  up  to  six  adult  admission  tickets  for  each  guest  during 
every  visit. 

•  Advanced  member  sales  and  reduced  ticket  prices  for  select  events  and 
J  performances. 


To  become  a  Garden  Pass  Member,  visit 
www.longwoodgardens.org  or  call  610-388-1000 


Performances  By  Date 

$=  Special  ticket  required. 


SUNDAY,  SEPTEMBER  1 3,  2009 
Trey  Mclntyre  Project:  7:30  PM  $ 

SATURDAY  NOVEMBER  1 4,  2009 
Jazz  Club,  Rachel  Z:  8:00  PM  $  Exclusive  Garden  Pass  Mem 

NOVEMBER  26-  JANUARY  1 0,  201 0 

A  Longwood  Gardens  Christmas  features  performances  dai 
www.longwoodgardens.org  for  the  complete  list. 

SATURDAY  JANUARY  23,  201 0 

OrKid  Day  Performances,  Billy  Jonas:  1  2:30  PM  &  2:00  PM 
OrKid  Day  Animal  Booth:  1  2:00  PM  3  00  PM 

SATURDAY  FEBRUARY  6,  201 0 
OrKid  Day  Performances,  Alex  &  the 
Kaleidoscope  Band:  1  2:30  PM  &  2:00  PM 
OrKid  Day  Animal  Booth:  1  2:00  PM-3:00  PM 

SATURDAY  FEBRUARY  20,  201 0 
OrKid  Day  Performances,  The  Suzi  Shelton 
Band  :1  2:30  PM&  2:00  PM 
OrKid  Day  Animal  Booth:l  2  00  PM  3  00  PM 

SATURDAY  FEBRUARY  27,  201 0 
Jazz  Club,  Terence  Blanchord:  8:00  PM  $ 

SUNDAY  MARCH  7,2010 
Curtis  Student  Recital:  1:00  PM 

SATURDAY  MARCH  1 3,  201 0 
Curtis  on  Tour,  Barber  Celebration:  8:00  PM  $ 


Billy 
Jonas 


SUNDAY  MARCH  14,2010 
Curtis  Student  Recital:  1:00  PM 


SATURDAY  MARCH  20, 201 0 
.IrtTj.  Club,  Jane  Monheit;  8:00  PM  $ 

SUNDAYMARCH21,2010 
Curtis  Student  Recital:  1:00  PM 

SATURDAY  APRIL  10,2010 
Classical  Series,  Ran  Dank:  1:00  PM 

SUNDAYAPRIL  11,2010: 
Curtis  Student  Recital:  1:00  PM 

THURSDAY  APRIL  15,  2010 
Jazz  Club,  Joshua  Redman  &  Brad 
MehldouDuo:  8:00  PM  $ 

SUNDAY  APRIL  18,  2010 
Curtis  Student  Recital:  1:00  PM 


TUESDAY  APRIL  20,  2010 

Senior  Day,  John  Breslin  Dixieland  Jazz  Band:  2:00  PM 

SUNDAY  APRIL  25,  2010 
Curtis  Student  Recital:  1:00  PM 

SATURDAY  MAY  1,2010 
Wine  and  Jazz  Festival  $ 

SATURDAY  MAY  8,  2010 
Classical  Series,  Haochen  Zhang:  1:00  PM 

SATURDAY  MAY  15,2010 
Classical  Series, 
Ahn  Trio:  8:00  PM  $ 


GRADUATION  RECITAL-REBEKAH  DALEY,  COREY 

KLEIN,  AND  COURTNEY  PRIZRENAC,  HORN 
Sunday,  March  14,  2010,  at  1  p.m. 
Long\vood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 


Morceau  de  concert.  Op.  94  Camille  Saint-Saens 

(1835-1921) 

Courtney  Prizrenac,  horn 
Jungeun  Kim,  piano 


"Appel  inters tellaire" 

from  Des  canyo?is  aux  etoiles 

Corey  Klein,  horn 


01i\ier  Messiaen 

(1908-92) 


Six  Melodies,  selections 

No.  3:  .Andante 

No.  4:  Larghetto 

No.  5:  .\ndante  cantabile 

Courtney  Prizrenac,  horn 
Jungeun  Kim,  piano 


Charles  Gounod 

(1818-93) 


Concert  etude 


Corey  Klein,  horn 


Esa-Pekka  Salonen 
(b.  1958) 


Quintet  in  E-flat  major,  K.  407 


Wolfgang  Amadeus  Mozart 

(1756-91) 


Allegro 

Andante 

Allegro 


Rebekah  Daley,  horn 
Bryan  A.  Lee,  violin 
Milena  Pajaro-van  de  Stadt,  \dola 
Joel  Link,  viola 
Camden  Shaw,  cello 


This  afternoon's  program  will  be  perfornned  without  internnission. 


♦ 


CURTIS 

INSTITUTE  OF  MUSIC 


SAMUEL  BARBER  CENTENARY  CELEBRATION 

Presented  by  Curtis  20/21 — David  Ludwig,  artistic  director; 

Don  Liuzzi,  founder 
Monday,  March  15,  2010,  at  12  p.m. 

Coolidge  Auditorium,  Library  of  Congress,  Washington,  D.C. 

♦ 

Curtis  20121  Sonata 

Sonata  Variation  Jonathan  Bailey  Holland  (b.  1974) 

Lullaby:  no  bad  dreams  Chris  Rogerson  (b.  1988) 

Allegro  agitato  Samuel  Barber  (191 0-8 1 ) 

Jeoung-Yin  Kim,  violin 
Andrew  Hsu,  piano 

Dover  Beach,  Op.  3  Barber 
Thomas  Shivone,  bass-baritone 
Jeoung-Yin  Kim,  violin 
Rebecca  Anderson,  violin 
Marina  Thibeault,  viola 
Jeong  Hyoun  Lee,  cello 

Hermit  Songs,  Op.  29  Barber 

At  Saint  Patrick's  Purgatory 

Church  Bell  at  Night 

Saint  Ita's  Vision 

The  Heavenly  Banquet 

The  Crucifixion 

Sea-Snatch 

Promiscuity 

The  Monk  and  His  Cat 

The  Praises  of  God 

The  Desire  for  Hermitage 

Sarah  Shafer,  soprano 

Mikael  Eliasen,  piano 


INTERMISSION 


Summer  Music,  Op.  31  Barber 

Sonora  Slocum,  flute 
Alexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Wenmin  Zhang,  bassoon 
Rebekah  Daley,  horn 

Sonata  for  Piano,  Op.  26  Barber 
Allegro  energico 
Allegro  vivace  e  leggiero 
Adagio  mesto 
Fuga:  Allegro  con  spirito 

Andrew  Hsu,  piano 

♦ 

Photographic  and  recording  devices  may  not  be  used  in  Coolidge  Auditorium. 

♦ 

COACHES 

Dover  Beach  was  prepared  by  Mikael  Eliasen. 
Summer  Music  was  prepared  by  Daniel  Matsukawa. 

COMPOSERS 

Samuel  Barber  ('34),  one  of  the  most  important  American  composers 
of  the  twendeth  century,  made  disdnguished  contributions  to  the 
orchestral,  vocal,  choral,  operatic,  piano,  and  chamber  music  reper- 
toires. A  native  of  West  Chester,  Pa.,  Barber  came  from  a  musical 
family  and  was  among  the  first  students  to  enter  the  Curtis  Institute 
of  Music  when  it  opened  in  1924.  There  he  studied  composition  with 
Rosario  Scalero  and  piano  with  Isabelle  Vengerova,  adding  a  third 
major,  voice,  in  1926. 


It  was  while  studying  at  Curtis  that  Barber  met  his  future  colla- 
borator and  life-partner,  opera  composer  and  librettist  Gian  Carlo 
Menotti  ('33).  Even  before  his  graduation  in  1934,  Barber's  w  orks 
were  played  by  the  Philadelphia  Orchestra  and  Leopold  Stokowski. 
He  prompdy  established  himself  within  .America's  classical  communitv^, 
winning  the  favor  of  such  important  artists  as  Kousse\itzky  and  Horo- 
witz. Barber's  Adagio  for  Strings  was  immediately  hailed  at  its  1938 
premiere  b)^  Arturo  Toscanini  and  the  XBC  S)Tnphony,  and  is  now 
widely  considered  a  modern  masterpiece.  Today's  program  presents 
a  small  selection  of  his  superb  chamber,  piano,  and  vocal  works. 

While  espousing  no  one  school  or  style.  Barber  has  sometimes 
been  labeled  "neo-Romantic."  His  work  is  essentially  tonal,  and  yet 
fully  twentieth-century  in  expression.  His  numerous  honors  include  two 
Pulitzer  Prizes,  the  Rome  Prize,  and  election  to  the  American  Academy 
of  Arts  and  Letters. 

Jonathan  Bailey  Holland  ('96)  received  a  Bachelor  of  Music 
degree  from  the  Curtis  Institute  of  Music  and  a  Ph.D.  from  Han  ard 
University.  His  teachers  have  included  Ned  Rorem,  Bernard  Rands, 
Mario  Davidovsky,  Yehudi  W\Tier,  and  Robert  Sirota.  He  is  associate 
professor  of  composition  at  the  Berklee  College  of  Music  in  Boston. 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 

PERFORMERS 

Rebecca  Anderson,  from  Pordand,  Ore.,  is  a  student  of  Ida  Ka\'afian 
and  entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Rebekah  Daley,  from  Cle\'eland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006. 

Andrew  Hsu,  from  Fremont,  Calif,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloffand  entered  Curtis  in  2008. 


Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curds  in  2007. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Sarah  Shafer,  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone,  from  Fort  Worth,  Tex.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2007. 

Sonora  Slocum,  from  New  York  Cit)^,  is  a  student  of  Jeffrey  Klianer 
and  entered  Curtis  in  2007. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukavva  and 
entered  Curtis  in  2007. 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Happy  100th  Birthday,  Samuel  Barber!  The  Music  Division  of  the 
Library  of  Congress,  in  cooperation  w  ith  the  Samuel  Barber  estate 
and  G.  Schirmer,  Inc.,  have  created  an  online  exhibition  of  original 
manuscripts,  correspondence,  and  performances  to  commemorate  the 
birth  of  one  of  America's  most  beloved  composers.  The  web  presen- 
tation is  available  for  viewing  on  the  Music  Division's  Performing  .Arts 
Encyclopedia  at  www.loc.go\7performingarts. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


FIFTY-NINTH  STUDENT  RECITAL 
Monday,  March  15  at  8  p.m. 
Field  Concert  Hall 


Sonata  for  Violin  and  Piano  (1927)  Maurice  Ravel 

Allegretto  (1875-1937) 
Blues:  Moderate 
Perpetuum  mobile:  Allegro 

Nikki  Chooi,  violin 
Vivian  Cheng,  piano 

Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

Allegro  serioso,  non  troppo  (1882-1967) 
Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento — Presto 
Maia  Cabeza,  violin 
John-Henry  Crawford,  cello 


INTERMISSION 


Concerto  for  Harp  and  Orchestra,  Op.  74 

Allegro  moderato 


Reinhold  Gliere 
(1875-1956) 


Theme  uith  Variations:  Andante 
Allegro  giocoso 

Coline-Marie  Orliac,  harp 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


COACHES 

The  Ravel  sonata  was  prepared  by  Pamela  Frank. 


The  Kodaly  duo  was  prepared  by  Shmuel  Ashkenasi. 


PERFORMERS 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

John-Henry  Crawford,  from  Shreveport,  La.,  is  a  student  of  Carter 
Brey  and  Peter  Wiley  and  entered  Curtis  in  2009. 

Coline-Marie  Orliac,  from  Antibes,  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


UPCOMING  CURTIS  PERFORMANCE 
Tuesday,  March  16  at  8  p.m. 
Guest  Recital:  Leon  McCawley,  piano  ('95) 
Field  Concert  Hall 

Barber  Excursions,  Op.  20 

Nocturne,  Op.  33  ("Homage  to  John  Field") 

Sonata  for  Piano,  Op.  26 
Chopin  Four  Mazurkas,  Op.  6 

Sonata  No.  2  in  B-flat  minor.  Op.  35 

Nocturne  in  C-sharp  minor.  Op.  27,  No.  1 


NEXT  STUDENT  RECITAL 

Wednesday,  March  17  at  8  p.m. 

Graduation  Recital:  Camden  Shaw,  cello,  and  Lio  Kuokman, 

piano 
Field  Concert  Hall 

Barber  Sonata,  Op.  6 

Beethoven  Sonata  No.  4  in  C  major.  Op.  102,  No.  1 

Chopin  Polonaise  brillante  in  C  major,  Op.  3 

Schumann         Fantasiestiicke,  Op.  73 

Camden  Shaw,  cello 

Lio  Kuokman,  piano  (Conducting  '09) 

Ligeti  Sonata 

Camden  Shaw,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtls.edu  or  join  the  mailing  list  at  tickets@curtis.edu  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


GUEST  RECITAL-LEON  MCCAWLEY,  PIANO 

Barber  at  100/Chopin  at  200 
Tuesday,  March  16,  2010,  at  8  p.m. 
Field  Concert  Hall 

♦ 

Four  Mazurkas,  Op.  6 

Xo.  1  in  F-sharp  minor 
Xo,  2  in  C-sharp  minor 
X'o.  3  in  E  major:  Vivace 
Xo.  4  in  E-flat  minor;  Presto  ma  non  troppo 

Nocturne,  Op.  33  ("Homage  to  John  Field")    Samuel  Barber  ('34) 

(1910-81) 

Sonata  N'o.  2  in  B-flat  minor,  Op.  35  Chopin 
Grave — Doppio  movimento 
Scherzo 

Marche  funebre 
Presto 


Frederic  Chopin 
(1810-49': 


INTERMISSION 


Excursions,  Op.  20  Barber 
Un  poco  allegro 
In  slow  blues  tempo 
Allegretto 
Allegro  molto 

Nocturne  in  C-sharp  minor,  Op.  27,  No.  1  Chopin 

Sonata  for  Piano,  Op.  26  Barber 
.Allegro  energico 
Allegro  \'i\'ace  e  leggiero 
Adagio  mesto 
Fuga:  .Allegro  con  spirito 

♦ 

Pnotograof^ic  and  '•eco^ding  equipment  may  not  be  used  n  F'ela  Concert  Hall. 

♦ 


Tonight's  program  is  performed 
in  honor  of  Eleanor  SokolofT. 


PERFORMER 

Leon  McCawley  ('95),  piano 

English  pianist  Leon  McCawley  leapt  into  prominence  when  he  won 
first  prize  in  the  International  Beethoven  Piano  Competition  in  Vienna 
and  second  prize  in  the  Leeds  International  Piano  Competition  at  the 
age  of  nineteen  in  1993. 

Since  then  Mr.  McCawley  has  given  highly  acclaimed  recitals  that 
include  London's  Wigmorc  Hall  and  Queen  Elizabeth  Hall,  Berlin's 
Konzerthaus,  New  York's  Frick  Collection,  Prague's  Rudolfinum,  and 
Vienna's  Musikverein.  Mr.  McCawley  performs  frequendy  with  many 
of  the  top  Bridsh  orchestras  and  has  performed  several  times  at  the 
BBC  Proms  at  the  Royal  Albert  Hall.  He  broadcasts  regularly  on  BBC 
Radio  3  in  recital  and  with  many  of  the  BBC  orchestras.  Further  afield 
he  has  performed  with  Cincinnati  Symphony,  Dallas  Symphony, 
Minnesota  Orchestra,  Netherlands  Philharmonic,  Philadelphia 
Orchestra,  and  Vienna  Symphony,  among  many  others.  Conductors  he 
has  worked  with  include  Daniele  Galti,  Paavo  Jarvi,  Kurt  Masur,  and 
Simon  Rattle. 

Mr.  VIcCawley's  wide-ranging  discography  has  received  many 
accolades,  including  two  Editor's  Choice  awards  in  Gramophone  and 
a  Diapason  d'Or  for  his  boxed  set  of  the  complete  Mozart  piano  sonatas, 

Mr.  McCawley  studied  at  Chetham's  School  of  Music,  Manchester 
(U.K.)  with  Heather  Slade-Lipkin  and  at  the  Curtis  Institute  of  Music 
with  Eleanor  SokolofT.  He  also  worked  with  Nina  Milkina  in  London. 

Mr.  McCawley  is  a  professor  of  piano  at  London's  Royal  College 
of  Music  and  is  married  to  the  fme-art  painter  Anna  Hyunsook  Paik. 
For  more  information  visit  wvm.leonmccawley.com. 


THIS  SPRING  AT  CURTIS 

Sunday,  April  18  at  3  p.m. 

/Muinni  Recital  Series:  Michael  Schade,  tenor  ('90), 

with  Mikael  Eliasen,  piano 
Field  Concert  Hall 


.\11-Schubcrt  recital 


Mr.  Schade  appears  by  permission  of  the  Metropolitan  Opera. 


Tickets:  S28;  www.curtis.edu  or  (215)  893-7902 


♦ 


Saturday,  April  24  at  8  p.m. 
Curtis  SvTnphony  Orchestra 
Verizon  Hall  at  the  Kimmel  Center 


Giancarlo  Guerrero,  conductor 
John  Relyea,  bass-baritone  ('96) 

The  Jack  Wolgin  Orchestral  Concerts 


Barber  Symphony  No.  1 

Musorgsky  Songs  and  Dances  of  Death 

Ligeti  Atmospheres 

R.  Strauss  Also  sprach  Zarathustra 


Tickets:  S5-36;  wwav.ticketphiladelphia.org  or  [215)  893-1999 


Programs  and  artists  subject  to  change. 


UPCOMING  BARBER  PERFORMANCES  BY  CURTIS 
Tuesday,  March  9  at  8  p.m. 
Field  Concert  Hall 

A  repeat  of  this  afternoon's  program  plus  Barber's  Sonata  for 
Piano,  Op.  26 

Free,  no  tickets  required 

♦ 

Saturday,  March  13  at  8  p.m. 
Curtis  On  Tour 

Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

Chris  Rogerson  Lullaby:  no  bad  dreams 
Daniel  Shapiro  Viola  Sonata 
Barber  String  Quartet,  Op.  11 

Dvorak  Piano  Quintet  No.  2 

Ida  Kavafian,  \dolin 
Benjamin  Beilman,  \dolin 
Hyo  Bi  Sim,  viola 
Peter  Wiley,  cello  (74) 
Yekwon  Sunwoo,  piano 

Tickets:  $34-4^0,  includes  Gardens  admission; 
wvvw.longwoodgardens.org  or  (610)  388-5200 

Preconcert  event:  Flavorful  Notes,  featuring  cuisine  from 

Longvvood  executive  chef  Joe  Labombarda 
Tickets:  S36;  wavw.ticketphiladelphia.com  or  (215)  893-1999 


(continued) 


Tuesday.  March  16  at  8  p.m. 

Guest  Recital:  Leon  McCawley,  piano  ('95) 

Field  Concert  Hall 

Four  Mazurkas.  Op.  6 
Sonata  No.  2  in  B-flat  minor.  Op.  35 
Nocturne  in  C-sharp  minor.  Op.  27,  No.  1 
Excursions i  Op.  20 

Nocturne,  Op.  33  ("Homage  to  John  Field") 
Sonata  for  Piano.  Op.  26 

Free,  no  tickets  required 

AVednesday,  March  17  at  7:30  p.m.  (sold  out) 
Friday.  March  19  at  8  p.m.  (sold  out^ 
Sunday.  March  21  at  2:30  p.m.  (sold  out) 

Curtis  Opera  Theatre:  Antony  and  Cleopatra  by  Samuel  Barber 
Perelman  Theater  at  the  Kimmel  Center 

Presented  by  Kimmel  Center  Presents  in  association  with  the  Opera  Company  of 
Philadelphia 

George  Manahan.  conductor 
Chas  Rader-Shieber,  stage  director 

Fully  staged  production  witli  the  Curds  S\Tnphony  Orchestra,  sung  in 
the  original  English 

Funded  in  part  by  The  Pew  Center  for  the  Arts  &  Heritage,  through  the 
Philadelphia  Music  Project,  and  The  William  Penn  Foundation 

Programs  and  artists  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


Chopin 


Barber 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Scries 


SIXTIETH  STUDENT  RECITAL 

Graduation  Recital — Camden  Shaw,  cello,  with  Lio  Kuokman, 
piano 

Wednesday,  March  1 7  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  4  in  C  major,  Op.  102,  No.  1       Ludwig  van  Beethoven 


Andante — .Allegro  \ivace 

Adagio — Allegro  vivace 

Camden  Shaw,  cello 
Lio  Kuokman,  piano 


(1770-1827) 


Sonata 

Dialogo:  Adagio,  rubato,  cantabile 
Capriccio:  Presto  con  slancio 

Camden  Shaw,  cello 


Gyorgy  Ligeti 
(1923-2006) 


Fantasiestiicke,  Op.  73 

Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Camden  Shaw,  cello 
Lio  Kuokman,  piano 


Robert  Schumann 
(1810-56) 


INTERMISSION 


Sonata,  Op.  6 

Allegro  ma  non  troppo 
Adagio — Presto — Adagio 
Allegro  appassionato 


Samuel  Barber  ('34) 
(1910-81) 


Polonaise  brillante  in  C  major,  Op.  3 

Camden  Shaw,  cello 
Lio  Kuokman,  piano 


Frederic  Chopin 
(1810-^9) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Camden  Shaw,  from  Bellcvuc,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006.  He  is  the  Frank  S.  Bavlev  Annual  Fellow. 


Lio  Kuokman  (Conducting  '09),  staff  pianist 


NEXT  STUDENT  RECITAL 
Friday,  March  19  at  8  p.m. 
Graduation  Recital:  Masha  Popova,  flute 
Field  Concert  HaU 

J.  S.  Bach  Sonata  in  E  major,  BWV  1035 

Wider  Suite,  Op.  34 

Masha  Popova,  ilute 

Lio  Kuokman,  piano  (Conducting  '09) 

Martm  Ballade  for  Flute  and  Orchestra 

Masha  Popova,  flute 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor  ('09) 

Mozart  Quartet  in  D  major,  K.  285 

Masha  Popova,  flute 
Maia  Cabeza,  violin 
Ayane  Kozasa,  viola 
Jcong  Hyoun  Lee,  cello 

Villa-Lobos        Assobio  ajato  [The Jet  Whistle) 

Masha  Popo\'a,  flute 
Nathan  Vickery,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261. 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 
Sunday.  April  18  at  3  p.m. 

Alumni  Recital  Serie.^;:  Michael  Schade,  tenor  ('90), 

with  Mikacl  Eliascn.  piano 
Field  Concert  Hall 


.\11-Schubert  recital 


Mr.  Schade  appears  by  cerTiission  of  :he  Metropolitan  Opera. 


Tickets:  S28;  w-AN-\v.curtis.cdu  or  i215;  893-7902 


♦ 


Saturday.  April  24  at  8  p.m. 
Curtis  Symphony  Orchestra 
X'enzon  Hall  at  the  Kimmel  Center 


Giancarlo  Guerrero,  conductor 
John  Rclyea,  bass-baritone  ("96) 

The  Jack  Wolgin  Orchestral  Concerts 


Barber  Symphony  No.  1 

Musorgsky  Sojigs  and  Datices  of  Death 

Ligeti  Atmospheres 

R.  Strauss  Also  sprach  Zarathustra 


Tickets:  S5-S36;  \^-v^-^^•.ticketphiladeIphla.org  or  (215)  893-1999 


Kimmel  Center  presents 


WIDsFRI 

MAR  17-21 

Perelman  Theater 


Kimmel  Center  Presents  the  Curtis  Opera  Theatre 

in  association  with  the  Opera  Company  of  Philadelphia 

Antony  &  Cleopatra 


Music  by  Samuel  Barber 

Text  by  William  Shakespeare 

Curtis  Opera  Theatre 
Curtis  Symphony  Orchestra 

George  Manahan 

conductor 

Chas  Rader-Shieber 

stage  director 

David  Zmn 

scenic  design 

Jacob  A.  Chmer 

costume  design 

Lenore  Doxsee 

lighting  design 

Jon  Carter 

hair  and  makeup  design 


Cast 


{singing  order) 


March  17  &21 


March  19 


Antony,  a  Roman  general 
Enobarbus,  Antony's  friend 
Cleopatra,  Queen  of  Egypt 
Caesar,  ruler  of  Rome 
Agrippa,  a  senator 
Messenger 

Charmian,  Cleopatra's  attendant 

Iras,  Cleopatra's  attendant 

Alexas,  Cleopatra's  attendant 

Octavia 

Soothsayer 

Soldier  of  Caesar 

Eros,  Antony's  shield-bearer 

Rustic 


Brandon  Cede! 
Evan  Boyer 
Allison  Sanders 
loshua  Stewart 
Ke\'in  Ray 
Christopher  Tiesi 
Jazimina  MacNeil 
J'nai  Bridges 
Ihomas  Shivone 
Kirsten  MacKinnon 
Joseph  Barron 
Allen  Boxer 
Diego  Silva 
Allen  Boxer 


Brandon  Cedel 
Joseph  Barron 
Elizabeth  Zharoff 
Christopher  Tiesi 
Kevin  Ray 
Joshua  Stewart 
Jazimina  MacNeil 
J'nai  Bridges 
Thomas  Shivone 
Kirsten  MacKinnon 
Evan  Boyer 
Allen  Boxer 
Diego  Silva 
Allen  Boxer 


Chorus  (all  performances) 

Soprano:  Alejandra  Boyer*,  Anna  Davidson,  Elizabeth  Reiter,  Alize  Rozsnyai, 
Sarah  Shafcr,  Ashley  ITiourcl 

Mezzo-soprano:  Nathalie  Daziel'.  Jessica  Kasinski*,  Meredith  LaBouff, 
Kirsten  MacKinnon,  Christine  Nass*,  Shir  Rozzen 

Tenor:  Heun  J.  Chun*,  Siddhartha  Misra*,  DonLeroy  Morales*,  Angel  Oramas*, 
A.  J.  Pillette*,  Jared  Susco* 

Bass:  Gregory  Canlwell",  Zachary  Coales*.  Jeffrey  Chapman*,  Mark  Malachesky*, 
Matthew  xMastronardi*,  lames  Osby* 

Supernumeraries  (ail  performances):  Richard  Bartnik*,  Jack  Schmieg',  Rashad  Scott* 

*  Curtis  Opera  TJieutre  guest  artists 

There  will  be  two  fifteen-minute  intermissions. 


By  arrangement  with  G.  Schirmer,  Inc.,  publisher  and  copyright  owner. 
Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Transcription  by  I.indley  L.  Becker. 


—2— 


The  Curtis  Opera  Theatre 

Joseph  Barron  (Soothsayer— March 
17  and  21,  Enobarbus— March  19),  from 
Pittsburgh,  is  a  bass-baritone  studying 
in  the  opera  program  w  ith  W.  Stephen 
Smith,  adjunct  facultv'.  Credits  include: 
La  sotinambuUi  (Rodoifo),  Vie  Rake's 
Progress  (Trulove),  //  vtaggio  a  Reims  (Don 
Prudenzio),  W'ozzeck  (Handwerksbursch 
1),  Impressions  of  Pelleas  (Arkei),  and  Don 
Giovanni  (Ihe  Commendatore)  for  the 
Curtis  Opera  Theatre;  and  roles  for  Santa 
Fe  Opera,  Oberlin  Consen-'atory  of  Music, 
Oberlin  in  Italy,  Opera  Theatre  of  Saint 
Louis,  and  Opera  North. 

Allen  Boxer  (Rustic,  Soldier  of  Caesar), 
from  Cincmnati,  is  a  bass-baritone 
studying  in  the  opera  program  with  Patricia 
McCaffrey,  adjunct  faculty  He  graduated 
from  the  Curtis  voice  program  with  a 
Bachelor  of  Music  degree  in  2009.  Credits 
include:  La  sonnambula  f  Alessio),  The 
Rake's  Progress  (Nick  Shadow),  //  viaggio 
a  Reims  (Don  Profondo),  Impressions  of 
Pelleas  (Golaud),  lolanta  (Ibn-Hakia), 
Lelisir  d'amore  (Dulcamara),  Le  nozze  di 
Figaro  (Antonio),  L'Ormindo  (Ariadeno), 
Albert  Herru?^  (Superintendent  Budd),  Le 
Rossignol  (Le  Bonze),  and  The  Magic  Flute 
(Sarastro)  for  the  Curtis  Opera  Theatre; 
and  roles  for  the  Castleton  Residency  for 
Young  Artists  in  Opera,  Britten-Pears  Young 
Artist  Programme  in  Aldeburgh,  European 
Academy  of  Music  in  Aix-en-Provence, 
Opera  Iheatre  of  Saint  Louis,  Chautauqua 
Institution,  Northern  Kentucky  University, 
and  Lyrique-en-Mer  festival. 

Evan  Boyer  (Enobarbus— March  17  and 
21,  Soothsayer— March  19),  from  Louis\'ille, 
Ky.,  is  a  bass  studying  in  the  opera  program 
with  Marlena  KJeinman  Malas.  Credits 
include:  La  sonnambula  f  Rodoifo),  The 
Rake's  Progress  (Trulove),  //  viaggio  a  Reims 
(Barone  di  Trombonok),  W'ozzeck  (Doktor), 
Impressions  of  Pelleas  (Arkel),  Don  Giovanni 
(Leporello),  lolanta  (Rene),  Ainadamar 
(Jose  Tripaldi),  and  Le  nozze  di  Figaro  (Dr. 
Bartolo)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Tanglewood  Music  Center, 
Chautauqua  Institution,  and  Northwestern 


University;  and,  as  a  soloist,  concerts  with 
the  Chautauqua  Symphony  Orchestra  and 
Northwestern  University's  Philharmonia, 
Universirv  Chorale,  and  Chapel  Choir. 

J'nai  Bridges  (Iras),  from  Lakewood, 
Wash.,  is  a  mezzo-soprano  studving  in  the 
opera  program  with  Joan  Patenaude-Yarnell. 
Credits  include:  La  sonnambula  (Teresa) 
and  The  Rake's  Progress  (Baba  the  Turk) 
for  the  Curtis  Opera  Theatre;  Cos'i  fan  tutte 
( Dorabelia),  Semele  (Ino),  and  7he  Beggar's 
Opera  (Polly)  for  the  Manhattan  School  of 
Music;  Carmen  (Mercedes),  Die  Zauberflbte 
(Second  Lady),  and  Madama  Butterfly  (La 
Zia)  for  Opera  North;  and  performances 
with  the  Master  Chorale  of  South  Florida, 
New  Triad  for  Collaborative  Arts,  and 
Chorale  Le  Chateau. 

Brandon  Cedel  (Antony),  from  Hershey, 
Pa.,  is  a  bass-baritone  studying  in  the 
voice  program  with  Marlena  KJeinman 
Malas.  Credits  include:  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Keeper 
of  the  Madhoase),  //  viaggio  a  Reims 
(Antonio),  VVo-zf-tA:  (Chorus),  Ihe  Medium 
(Mr.  Gobineau),  Don  Giovanni  (Chorus), 
Lelisir  d'amore  (Belcore),  Le  nozze  di 
Figaro  (Antonio),  La  rondine  (Crebillon), 
The  Audition  (ensemble),  and  L'Ormindo 
(Osmanoj  for  the  Curtis  Opera  Theatre; 
roles  for  the  Chautauqua  Institution;  scenes 
for  the  Juilliard  School's  precollege  vocal 
department;  and,  as  a  soloist,  concerts  with 
the  Hershey  Symphony  and  the  Wednesday 
Club  Symphony. 

Kirsten  MacKinnon  (Octavia),  from 
Burnaby,  British  Columbia,  is  a  soprano 
stud\ing  in  the  voice  program  with  Patricia 
McCaffrey,  adjunct  faculty'.  Credits  include: 
La  sonnambula  (Lisa),  The  Rake's  Progress 
(Chorus),  //  viaggio  a  Reims  (Maddalena), 
Wozzeck  (Chorus),  The  Medium  (Mrs. 
Gobineau),  and  Don  Giovanni  (Chorus) 
for  the  Curtis  Opera  Theatre;  roles  for 
Vancouver  Opera;  and  concert  soloist  in 
\  ancouver  and  Spoleto,  Italy.  As  the  senior 
classical  voice  competition  winner  at  the 
B.C.  Provincials,  she  represented  British 
Columbia  at  the  2008  National  Festival  in 
Edmonton,  Alberta. 


Jazimina  MacNeil  (Charmian), 
from  Lincoln,  Mass.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  La 
sonniunbula  (Teresa)  and  The  Rake's  Progress 
(Baba  the  Turk)  for  the  Curtis  Opera  Theatre; 
Die  Fledermuns  (Prince  Orlofsky  ),  Ihe  Rape 
of  iiicretia  (Bianca),  Sernele  (Athamus), 
and  Street  Scene  (Nursemaid  #2)  for  the 
Manhattan  School  of  Music;  The  Rape  of 
Lucretia  (Bianca)  for  Aspen  Opera  Theater 
Center;  and  performances  at  SongFest  in 
Malibu,  Calif. 

Kevin  Ray  (Agrippa),  from  Cornwall, 
N.Y.,  is  a  tenor  studying  in  the  opera 
program  with  Patricia  McCaffrey,  adjunct 
faculty.  Credits  include:  La  sonnambula 
(Chorus),  The  Rake's  Progress  (Chorus), 
//  viaggio  a  Reims  (Don  Alvaro),  Wozzeck 
(Chorus),  Impressions  ofPclleas  (Golaud), 
Don  Giovanni  (Masetto),  lolanta  (Robert), 
and  Le  nozze  di  Figaro  (Count)  for  the  Curtis 
Opera  Theatre;  and  roles  for  Santa  Fe  Opera, 
Music  Academy  of  the  West,  Oberlin  Opera 
Theater,  Oberlin  in  Italy,  and  the  Rossini 
Opera  Festival. 

Allison  Sanders  (Cleopatra— March 
17  and  21),  from  .Memphis,  is  a  soprano 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  She  graduated 
from  the  voice  program  with  a  Bachelor 
of  Music  degree  in  2009.  Credits  include: 
La  sonnambula  (Chorus),  Vie  Rakes 
Progress  (Chorus),  //  viaggio  a  Reims  (La 
Marchesa  Melibea),  Wozzeck  (Chorus), 
Impressions  of  Pelleas  (Genevieve),  lolanta 
(Brigitta),  Ainadamar  (Chorus),  Lelisir 
d'amore  (Giannetta),  Le  nozze  di  Figaro 
(Barbarina),  La  rondine  (Bianca),  Vie 
Audition  (ensemble),  L'Ormindo  (Melide), 
Dido  and  Aeneas  (Dido),  and  Vie  Magic 
Flute  (Papagena)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Opera  Company  of 
Philadelphia,  Chautauqua  Institution,  Centro 
Studi  Lirica  in  Italy,  University  of  Memphis, 
and  Opera  Memphis's  summer  opera 
program;  and  a  concert  at  the  National  Civil 
Rights  Museum's  Freedom  Award  Public 
Forum. 


Thomas  Shivone  (Alexas),  from  Fort 
Worth,  Tex.,  is  a  bass-baritone  studying  in 
the  voice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  La  sonnambula 
(Rodolfo),  Vie  Rake's  Progress  (Keeper  of  the 
Madhouse),  Wozzeck  (Chorus),  Vie  Medium 
(Toby),  Don  Giovanni  (Masetto),  lolanta 
(Bcrtrand),  Lehsir  d'amore  (Chorus),  and  Le 
nozze  di  Figaro  (Dr.  Bartolo)  for  the  Curtis 
Opera  Theatre;  roles  for  Opera  Company 
of  Philadelphia,  Songfest,  and  Centro  Studi 
Lirica  in  Italy;  and,  as  a  soloist.  Handel's 
Messiah  with  the  Master  Chorale  of  South 
Florida  and  Faure's  Requiem  with  the  Junior 
Youth  Orchestra  of  Greater  Fort  Worth. 

Diego  Silva  (Eros),  from  Mexico  City,  is 
a  tenor  studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
La  sonnambula  (Elvino),  Vie  Rake's  Progress 
(Sellem),  //  viaggio  a  Reims  (Cavaliere 
Belfiore),  Wozzeck  (Der  Narr),  and  Don 
Giovanni  (Don  Ottavio)  for  the  Curtis  Opera 
Theatre;  roles  for  the  International  Vocal 
Arts  Institute  in  Montreal  and  International 
Opera  Summer  Program  in  Saltillo,  Mexico; 
and,  as  a  soloist,  concerts  with  the  Coyoacan 
Symphony  Orchestra,  Bellas  Artes  Orchestra, 
Acapulco  Philharmonic,  Mineria  Symphony 
Orchestra,  and  Aguascalientes  Symphony 
Orchestra. 

Joshua  Stewart  (Caesar— March  17 
and  21,  Messenger — March  19),  from  New 
Orleans,  is  a  tenor  studying  in  the  opera 
program  with  Fred  Carama,  adjunct  faculty. 
He  graduated  from  the  voice  program  with 
a  Bachelor  of  Music  degree  in  2009.  Credits 
include:  La  sonnambula  (Chorus),  Vie 
Rake's  Progress  (Tom  Rakewell),  //  viaggio 
a  Reims  (Conte  di  Libenskof),  Wozzeck 
(Hauptmann),  Don  Giovanni  (Don  Ottavio), 
lolanta  (Almeric),  Ainadamar  (Ruiz  Alonso), 
Helisir  d'amore  (Nemorino),  Le  nozze  di 
Figaro  (Don  Basilio,  Don  Curzio),  Postcard 
from  Morocco  (Man  with  Old  Luggage), 
La  rondine  ((lobin,  Prunier),  The  Audition 
(ensemble).  L'Ormindo  (Erice),  Albert 
Herring  (Mr.  Upfold),  Dido  and  Aeneas 
(First  Sailor),  Trouble  in  Tahiti  (Jazz  Trio), 
and  The  Magic  Flute  (Monostatos)  for  the 
Curtis  Opera  Theatre;  as  a  soloist  in  Handel's 
Messiah  with  the  Master  Chorale  of  South 


Florida;  and  roles  for  Music  Academy  of  the 
West,  Centro  Studi  Lirica  in  Italy,  Intermezzo 
Young  Artist  Development  Program,  and 
New  Orleans  Center  for  Creative  Arts. 

Christopher  Tiesi  (Messenger— March 
17  and  21,  Caesar— March  19),  from 
Sarasota,  Fla.,  is  a  tenor  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  La  sonnambula  (Elvino) 
and  Ihe  Rake's  Progress  (Tom  Rakewell)  for 
the  Curtis  Opera  Theatre;  Gianni  Schicchi 
(Rinuccio)  and  Tender  Land  (Martin)  for  the 
Juilliard  School;  roles  for  the  Chautauqua 
Institution;  and  a  recital  appearance  in  the 
New  York  Festival  of  Song  with  Steven  Blier. 

Elizabeth  Zharoff  (Cleopatra— March 
19),  from  Wenatchee,  Wash.,  is  a  soprano 
studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include;  La 
sonnambula  (Amina)  and  Vie  Rake's  Progress 
(Anne  Trulovc)  for  the  Curtis  Opera  Tlieatre; 
Die  Zauberjlote  (Pamina),  Cendrillon 
(Noemie),  and  L'incoronazione  di  Poppea 
(Drusilla)  for  the  Oberlin  Opera  Theater; 
Street  Scene  (Anna  Maurrant)  and  IJenfant  et 
les  sortileges  (Lc  feu  and  IJecureuil)  for  Pacific 
Lutheran  University  Opera;  roles  for  the 
Opera  Theatre  of  Saint  Louis;  and  concerts 
with  the  Cleveland  Orchestra,  Yakima 
Symphony  Orchestra,  Lake  Chelan  Bach 
Fest,  and  Firelands  Symphony  Orchestra. 

Jon  Carter  (hair  and  makeup  designer) 
has  designed  hair  and  makeup  for  a  series  of 
Curtis  Opera  Theatre  productions,  including 
Wozzcck,  The  Medium,  Impressions  of  Pelleas, 
and  Don  Giovanni.  On  Broadway  he  has 
designed  the  makeup  for  A  Tale  of  Two 
Cities  and  Xanadu  and  is  the  associate  hair 
designer  for  Vie  Little  Mermaid  and  Shrek. 
His  other  New  York  credits  include  Vie  Good 
Negro  (Public  Theater),  End  Game  (Brooklyn 
Academy  of  Music),  and  Albert  Herring 
(Gotham  Chamber  Opera).  His  regional 
designs  include  productions  for  the  Wilma, 
Philadelphia  Theatre  Company,  Prince  Music 
Theater,  Walnut  Street  Theatre,  Centerstage, 
Delaware  Theatre  Company,  and  Dallas 
Theater  Center.  He  has  served  as  hair  and 
makeup  artist  for  the  Santa  Fe  Opera, 
Minnesota  Opera,  Opera  Company 


of  Philadelphia,  Opera  Omaha,  and 
Opera  Cleveland.  Mr.  Carter  attended  the 
Pennsylvania  Academy  of  the  Fine  Arts. 

Mikael  Eliasen  (The  Hirsig  Family 
Head-of- Department  Chair  in  Vocal  Studies, 
Artistic  Director  of  the  Curtis  Opera 
Theatre),  a  Danish-born  accompanist  and 
coach,  has  given  numerous  master  classes 
around  the  world,  including  Moscow, 
Shanghai,  Seoul,  Jerusalem,  Prague,  and 
Dublin.  He  is  a  regular  guest  at  the  Royal 
Opera  .Academy  in  Copenhagen  and  the 
Netherlands  Opera  Stadio  in  Amsterdam. 
Mr.  Eliasen  has  given  classes  for  the  young 
artists'  programs  of  the  San  Francisco,  Los 
Angeles,  Houston,  and  Metropolitan  operas 
and  often  judges  for  the  Metropolitan  Opera 
National  Council.  Mr.  Eliasen  teaches  at 
the  Chautauqua  Institution's  summer  voice 
program.  His  previous  positions  include 
artistic  director  of  ECOV  in  Belgium, 
music  director  of  the  San  Francisco  Opera 
Center,  and  artistic  director  of  the  young 
artists'  program  of  the  New  Israeli  Opera. 
He  has  collaborated  worldwide  in  recital 
with  numerous  singers,  including  Robert 
iMerrill,  Tom  Krause,  Tneodor  Uppman, 
John  Shirley-Quirk,  Elly  Ameling,  Edith 
Mathis,  Joan  Patenaude-Yarnell,  Florence 
Quivar,  Sarah  Walker,  Mira  Zakai,  iVlichael 
Schade,  and  Rinat  Shaham.  He  has  recorded 
numerous  times  for  CBC,  Hilversum  Radio, 
Polish  State  Radio,  Kol-Israel,  and  RTF 
radio  and  television  and  can  be  heard  on 
London  Records,  Musical  Heritage  Society, 
Supraphon,  and  Albany  Records.  Mr.  Eliasen 
received  his  early  training  in  Copenhagen, 
attended  McGill  University  in  Montreal,  and  " 
studied  in  Vienna. 

Ralph  Batman  (Managing  Director," 
Vocal  Studies  and  the  Curtis  Opera  Theatre) 
joined  the  Curtis  Institute  of  Music  in 
1988,  after  serving  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  five 
years  as  production  stage  manager  with  the 
Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the 
Pennsylvania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 
theaters  in  the  Midwest. 
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Production  Staff 

Assistant  Conductor 
Joshua  Gersen 
Chorus  iMaster 
Donald  St.  Pierre 

Assistant  to  the  Lighting  Designer 
Natahe  Robin 

Stage  Manager 
Wesley  Reid 

Assistant  Stage  Manager 
Asaki  Kuruma 

Musical  Preparation 

Susan  Nowicki,  Donald  St.  Pierre 

Rehearsal  Pianists 

Kristen  Ditlow^  Lisa  Keller,  Tiziana  Vieira, 
Bonnie  Wagner 

Resident  Wardrobe  Supervisor 
Tricia  Wenglar  Rubin 

Projected  Title  Operator 
Bonnie  W^agner 

Scenery  Construction 
Scenery  First,  Inc. 

Curtis  Symphony  Orchestra 
Violin 

Anastasia  Agapova 

Herbert  R.  and  Evelyn  Axelrod  Fe/Zovy 

Rebecca  Anderson 

James  and  Betty  Matarese  Annual  Fellow 
Elizabeth  Fayette 

Carrie  L.  Tolson  x\le}norial  Afinual  Fellow 
Amalia  Hall 

Mary  Louise  Curtis  Bok  Fellow 
Zenas  Hsu 

Jeanette  S.  Epstein  Memorial  Fellow 
Hannah  Ji 

Joseph  and  Carole  Shanis  Annual  Fellow 
Choha  Kim 

Carol  K.  Gerstley  Annual  Fellow 


Eunice  Kim 

Mark  and  Esther  Kramer  Fellow 
Barbora  Kolafova 

Charles  and  Judith  Freyer  Annual  Fellow 

Justine  Lamb-Budge 
Merck  Annual  Fellow 

Yiying  Julia  Li 

Barbara  and  Hratch  Kasparian  Annual  Fellow 
Richard  Lin 

/.  Oliver  Lewis  Memorial  Fellow 

Zoe  Martin-Doike 
Jean  J  Sterne  Fellow 

Petr  Matejak 

Milka  Violin  Artist  Fellow 
Ji-Won  Song 

Horace  W.  Goldsmith  Fellow 
Viola 

Jessica  T.  Chang 
William  A.  Loeb  Fellow 

Vicki  Powell 

Shaun  F.  O'Malley  Fellow 

Junping  Qian 

Walter  and  Leonore  Annenberg  Fellow 

Marina  Ihibeaull 

Emily  W.  Sunstein  Annual  Fellow 

Amanda  Verner 

Horace  W.  Goldsmith  Fellow 

Cello 

Eric  Han 

Hiro  Matsuo 

Anderson  and  Daria  Pew  Fellow 
Sarah  Rommel 

Carol  Coe  Conway  Memorial  Fellow 
Xin  Shi 
Branson  Yeast 

Jacqueline  DuPre  Memorial  Fellow 
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Double  Bass 

Alexander  Jacobsen 

Rex  Surany 

Edw'in  B.  Garrigues  Atinual  Fellow 

Nathaniel  West 

Flute 

Diondre  McKinney 

Harry  L  and  Cecilia  F.  Slavin  Fdlon' 

Bile  Zhang 

Julius  Baker  Fellow 

Oboe 

Korey  Marshall 
Gephart  Family  Fellow 

Alexandra  von  der  Embse 

////  and  Sheldon  Bonovitz  Annual  Fellow 

Clarinet 

Stanislav  Chernyshev 

Kelly  Coyle 

Nellie  Lee  Bok  Fellow 

Bassoon 

Rae  Feldcamp 

Anderson  and  Daria  Pew  Fellow 
Julia  Hargiiindey 

Myer  and  Helen  K.  Schwartz  Fellow 
Horn 

James  Alexander 

Charles  M.  Kanev  Memorial  Annual  Fellow 
Rebekah  Daley 

Susan  and  Frank  Mechura  Annual  Fellow 

Katherine  Jordan 
Bok  Foundation  Fellow 


Trumpet 

Matthew  Ebisuzaki 
Philadelphia  Orchestra  Fellow 

Rosie  Turner 

Viomas  and  Patricia  Vernon  Annual  Fellow 

Trombone 

Nathan  Lodge 

Brian  Santero 
Samuel  Schlosser 

Percussion 

Benjamin  Folk 

William  W.  Bernheim  Fellow 

Yi  Fei  Fu 

Elaine  and  foseph  A.  Camarda  Annual  Fellow 
Nicholas  Murry 

Stefany  and  Simon  Bergson  Annual  Fellow 

Vinay  Parameswaran 
Albert  M.  Greenfield  Fellow 

Michael  Sparhuber 

Abigail  Rebecca  Zubrow  Cohen  Memorial 
Fellow 

Mari  Yoshinaga 

Bruce  Jay  Gould,  M.D.,  Annual  Fellow 

Harp 

Danyi  Xia 

Huldah  Bender  Kerner  M.D.,  Fellow 

Keyboard 

Francesco  Lecce-Chong 
Martin  and  Sarah  Taylor  Fellow 


Courtney  Prizrenac 
Horace  W.  Goldsmith  Fellow 
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KIMMEL  CENTER  presents 


abeand  Palast  Orchester,  photo  by  Olaf  Heine 


Sponsored  by: 


KimmelCenter 

PRESENTS 

TICKETS  ON  SALE  NOW! 


Cheny  holmes 


Dr.  Lonnie  Smith 


Chanticleer 

Tne  Granny'  A.vard-winning  male 
vocal  ensenble  performs  works  by 
Dufay.  Palestrina.  and  Ligeti. 

PHILADANCO 

40TH  ANNIVERSARY 
ZOLLAR:  By  Way  of  the  Funk 
(World  Premiere) 

MEYERS:  The  Element  from  Which  it  Comes 
BEATTY:  A  Rag,  A  Bone,  and  A  Hank  of  Hair 
SAGAN:  Elegy 

Keyboard  Conversations® 
with  Jeffrey  Siegel 

CHOPIN  AND  THE  FUTURE 


An  Evening 
with  Vince  Gill 


THU-SI 


IMP  API 

22 


Cherryholmes 

The  bluegrass  family  sensation  makes 
its  Kimmel  Center  debut. 


Yuja  Wang,  piano 

SCHUMANN:  Symphonic  Etudes, 

Od.  13 

SCHUBERT:  Three  Lieder 
PROKOFIEV:  Visions  Fugitive.  Op.  22 

(selections; 

PROKOFIEV:  Piano  Sonata  No.  6 
in  A  Major.  Op.  82 

Organ  Jam 

Featuring  Dr.  Lonnie  Smith, 
Joey  DeFrancesco.  Trudy  Pitts,  and 
John  Medeski 

VH:  VERIZON  HAU  PT:  PEISLMAN  THEATER 


niA 

kimmelcenter.org  215.893.1999 


Thanks  to  ^  i  f  i  A  V*  Ameocan 
our  sponsors:      V«  I  L I        /-VM  Airtnes 


OF. THE  BRANDYWiNE 


Through  rare  early  color  images  and  garden  relics,  explore  the 
prix  ate,  historic  gardens  of  the  Brandpv  ine  Valley — hidden  gems 
of  fleeting  beauty,  many  of  which  have  been  lost  to  time.  Members  free. 


WINTERTHUR  MUSEUM  &  COUxNTRY  ESTATE 
Nestled  in  Delaware's  beautiful  Brandywine  Valley  on  Route  52,  less  than  one  hour  south  of  Philadelphia 
800.448.3883  •  302.888.4600  •  winterthur.org 


Member  of  the 
community. 


Patron  of  the 
arts. 


At  Citibank,  we're  committed  to 
our  customers  and  to  enriching  the 
communities  in  which  we  serve  them. 
And  that's  why,  with  23  Citibank 
branches  in  the  Greater  Philadelphia 
area,  Citi®  is  proud  to  sponsor  the 
Kimmel  Center  Presents  2009/2010  season. 


©  2009  Citibank,  N.A.  Member  FDIC.  Citibank  and  Citibank  with  Arc  Design  are  registered  service  marks  of  Citigroup  Inc.  Citi  never  sleeps  is  a  service 
mark  of  Citigroup  Inc. 


Citi  never  sleeps' 
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Program  Notes 

10    Max  Raabe  & 
Palast  Orchester 

14    Cameron  Carpenter,  organ 

18    Paddy  Moloney  with 

Chieftains  and  special  guests 

21    Curtis  Opera  Theatre's 
Antony  and  Cleopatra 

27    Danilo  Perez 

21st  Century  Dizzy 

29   San  Francisco  Symphony 

38   Brooklyn  Rider  and 
2  Foot  Yard 


General 
Information 


6 

7 

8 

41 


Letter  from  the  President 

Endowment  Campaign 

Kimmel  Center,  Inc. 
Board  of  Directors 
and  Staff 


Institutional  and  Government 
Support 

42   Annual  Support 

44  Capital  Campaign 


The  use  of  cameras  and  record- 
ing equipment  is  prohibited  dur- 
ing performances.  As  a  courtesy 
to  the  performers  and  fellow 
audience  members,  please  turn 
off  all  beepers,  watch  alarms 
and  cellular  phones.  Latecomers 
and  those  who  leave  the  concert 
hall  during  the  performance 
will  be  seated  at  appropriate 
intervals. 


Showcase  is  published  by  Kimmel  Center,  Inc. 

260  South  Broad  Street 

on  the  Avenue  of  the  Arts,  Suite  901 

Philadelphia,  PA  19102 

215-790-5800  /  Fax:215-790-5801 

www.kimmelcenter.org 


Program  notes  and  biographies  are  provided  by 
the  artists.  The  Kimmel  Center  does  not  accept 
responsibiUty  for  the  accuracy  of  information 
suppUed  by  outside  sources. 


For  information  about  advertising  in  Showcase,  contact  Joe  Ciresi  at  215-790-5884. 


LETTER  FROM  THE  PRESIDENT 


Dear  Patrons  and 
Friends, 

Welcome  and  thank  you 
for  including  the  Kimmel 
Center  in  your  plans  today! 
We  are  continuing  our 
season's  journey  through  an 
amazing  variety  of  musical 
experiences  by  well-estab- 
lished artists  balanced  v\/ith 
new  faces  bursting  onto 
the  scene.  There  are  several  new  initia- 
tives at  the  Kimmel  Center  under  way 
to  ensure  that  we  have  new  faces  in  our 
audiences  to  greet  these  performers  when 
they  arrive. 

The  Kimmel  Center's  young  friends  group, 
Forte,  has  been  working  to  build  a  com- 
munity of  young  arts  lovers  by  making 
their  visits  to  the  Kimmel  Center  unforget- 
table. We  have  developed  our  presence 
on  social  media  sites  like  Facebook  and 
Twitter  to  connect  with  these  audiences, 
and  the  response  has  been  nothing  short 
of  astonishing!  For  the  first  time.  Forte 
will  host  a  Friday  LIVE  concert  with  the 
local  performer  chosen  through  recom- 
mendations from  our  social  media  friends. 
We  are  thrilled  with  the  enthusiasm  from 
this  audience  segment  -  a  promising  sign 
for  a  flourishing  arts  community  in  the 
Philadelphia  region  for  years  to  come. 


sense  of  pride  and  profes- 
sionalism, an  opportunity 
to  learn,  and  a  chance  to 
be  on  the  stage  where  so 
many  musical  greats  have 
performed. 

The  Kimmel  Center's 
education  and  community 
outreach  programs  are 
made  possible  through 
the  generous  support  of 
patrons  like  you,  who  un- 
derstand the  impact  the  arts  can  have  on 
all  of  our  lives.  As  you  enjoy  the  perfor- 
mance today,  please  consider  making  a 
tax  deductible  gift  to  these  programs,  and 
help  ensure  that  we  can  continue  reach- 
ing children  throughout  our  region.  Your 
generosity  will  give  us  the  opportunity  to 
create  new  experiences  that  capture  their 
imagination,  spark  their  interest,  and 
inspire  them  on  a  life-long  journey  with 
the  performing  arts. 

Thank  you  for  joining  us.  We  are  grateful 
for  your  continued  support,  and  we  invite 
you  to  stay  in  touch  by  signing  up  for  our 
e-club,  your  connection  to  the  latest  news 
and  special  offers  for  our  hottest  tickets, 
performances,  and  events.  Look  for  our 
season  announcement  at  the  end  of  this 
month! 


Each  year,  the  Kimmel  Center  provides 
thousands  of  children  with  meaningful 
experiences  in  the  arts  -  whether  it's  en- 
couraging undiscovered  talent,  feeding  an 
unrequited  passion  to  perform,  or  thrilling 
them  with  their  first  live  performance. 
For  these  children,  it  means  a  greater 


With  thanks. 


KIMMEL  CENTER  FOR  THE  PERFORMING  ARTS  i 


Endowment  Campaign 

Kimmel  Center,  Inc.  gratefully  acknowledges  those  corporations,  foundations 
and  individuals  supporting  our  endowment  campaign. 


Barra  Foundation 

The  Clifton  Foundation 

The  Horace  W.  Goldsmith  Foundation 

Dorrance  H.  Hamilton 

Lynne  and  Harold  Honickman 

Independence  Blue  Cross 


CIGNA 

The  Phoebe  Waterman  Haas 
Charitable  Trust 


Mrs.  W\Tine  S.  Amick/J.  William  and 

Helen  D.  Stuart  Foundation 
William  J.  and  Sharon  L.  Avery 
Bank  of  America 
Citizens  Bank  Foundation 
Comcast 
Cozen  O'Connor 


Anonymous  (2) 
Charming  Shoppes,  Inc. 
'  .\lan  and  Constance  Buerger 
Roland  and  SaUy  Bullard 
Robert  and  Joyce  Byers 
Mollv  D.  Shepard  and  Peter  J.  Dean 
Endo  Pharmaceuticals 
Anne  Ewers 


$1,000,000+ 

The  Sidney  Kimmel  Foundation 
PECO,  An  Exelon  Company 
William  Penn  Foundation 
PNC  Foundation 
Ruth  and  Raymond  G.  Perelman 

$500,000+ 

The  Kent  Foundation 
Jill  and  Alan  B.  Miller 

$250,000+ 

William  and  Rosemarv'  Hankowsky 
Lisa  Kabnick,  Esq.  and 

John  McFadden,  Esq. 
Lincoln  Financial  Group 
Miriam  and  Brian  O'Neill 
Oxford  Foundation 
Dr.  and  Mrs.  Proserpi 

$100,000+ 

Kenneth  and  Faatimah  Gamble 

(The  Gamble  Foundation) 
Joanna  McNeil  Trust 
Miriam  Klein  &  Stephen  and  Diane  Klein 
Lubert  Family  Foundation 
Samuel  P.  Mandell  Foundation 
MaxweU  Strawbridge  Charitable  Trust 
Mr.  and  Mrs.  H.  Laddie  Montague,  Jr. 


Sunoco 

Wachovia  Foundation 

Hon.  Constance  H.  and  Dr.  Sankey 

Williams  and  The  Hess  Foundation 
The  \Volery  Fund 


L\Ti  and  George  Ross 

Leshe  MiUer  and  Richard  Worley 


Sandra  G.  and  David  G.  Marshall 

Rohm  &  Haas  Company 

Mr.  and  Mrs.  Willard  G.  Rouse  III 

Sovereign  Bank 

Zisman  Family  Foundation 


Louise  and  .Alan  Reed 

(Loualan  Foundation) 
Ronald  and  Marcia  Rubin 
Robert  Ryan  and  Barbara  Spiro  Ryan 
Carole  and  Joseph  Shanis 
Verizon 

Mrs.  Samuel  B.  \'rooman,  III 
Ted  and  Stevie  Wolf 


The  .\llerton  Foundation 
Ira  Brind 

Charles  and  Mari  ConnoUy 
Cooke  Trust 

Deloitte  &  Touche  USA  LLP 


$50,000+ 

Christian  R.  and  Man,'  F.  Lindback 

Foundation 
William  A.  Loeb 
McLean  Contributionship 
Orleans  Homebuilders,  Inc. 
Chuck  and  Annette  Pennoni 


Vivian  W.  Piasecki 
Janice  Price  and  Janos  Racz 
Mr.  and  Mrs.  Samuel  J.  Savitz 
Shire  Pharmaceuticals 
Toll  Brothers,  Inc. 


$25,000' 


A.qua  .America,  Inc.  Fund 
Ann  and  Jay  Francis 
Stephen  A.  Madva 


Marc  and  Natalye  Paquin 

Pedro  A.  Ramos  and  Rafaela  Torres 

Paul  A.  Tufano 


Daniel  and  Kathy  \\Tielan 
Christopher  P.  Woehrle,  Esq.  & 
Lann  Salvard  Woehrle,  M.D. 


Anonymous 

Katherine  and  Don  Blenko 
Theodore  and  Sally  Brickman 
William  and  Lorena  Brown 
George  R.  Burrell 

[ordan  Fiksenbaum  and  Cara  Freeman 
La\sTence  and  Patricia  Fitzkee 
[ohn  and  Lisa  Goldschmidt 


UP  TO  $24,999 

Sean  Kilkenny,  Esq.  and 

Betsy  Weand-Kilkenny 
Dr.  Richard  M.  Klein 
Rosemary  McManus  Coleman 
Mervon  Mehta  and  Carey  Suleiman 
T.  J.  O'Gara  Family  Foundation 
Parkway  Corporation 
David  C.  Perez 


Shirley  and  Rick  Perkins 

Christie  and  Raphael  Porrata-Doria 

Mr.  Richard  Rutherford 

Dr.  Thomas  M.  and  M.  Patricia  X'emon 

Spencer  Wertheimer,  Esq. 

Mr.  and  Mrs.  David  C.  Wyeth 


^Ve  sincerely  regret  any  omissions,  and  ,ve  ask  you  to  call  us  at  215.790.5321  to  report  any  errors. 
Gifts  are  through  February  1,  2010.  For  more  information  about  making  a  contribution  to  the  endowment  campaign, 
please  contact  Anne  Ewers,  President  and  CEO,  at  215.670.2339. 


KIMMEL  CENTER  FOR  THE  PERFORMING  ARTS 


Board  of  Directors 

Roland  K.  Bullard,  II,  Chair 
Catherine  R.  Clifton,  Vice-Chair 
John  G.  Drosdick,  Vice-Chair 
Harold  A.  Honickman,  Vice-Chair 
George  M.  Ross,  Treasurer 
Paul  A.  Tufano,  Secretary 

Anne  Ewers,  President  and  Chief  Executive  Officer 


Wynne  S.  Amick 
Sean  Buffington 
Robert  E.  Colton 
Thomas  A.  Decker 

Andre  Duggin 
Valerie  C.  Ferguson 
John  A.  Francis,  Jr. 
William  R  Hankowsky 


Beverly  A.  Harper 
Dr  Ann  Weaver  Hart 
Lisa  D.  Kabnick 
Alan  B.  Miller 
William  B.  Petersen 
Louise  H.  Reed 
Hon.  Marjorie  0.  Rendell 
Ronald  Rubin 

Executive  Staff 


Carole  R  Shanis 
William  A.  Slaughter 
Kimberly  V.  Strauss 
Kenneth  I.  Trujillo 
Reverend  Dr  Alyn  E.  Waller 

F  John  White 
Hon.  Constance  H.  Williams 
Thomas  Woodward 


Anne  Ewers,  President  and  Chief  Executive  Officer 
Natalye  Paquin,  Executive  Vice  President  and  Chief  Operating  Officer 

Rick  Perkins,  Vice  President  and  Chief  Financial  Officer 
J.  Edward  Cambron,  Executive  Director,  Kimmel  Center  Arts  Festival 
David  Thiele,  Vice  President,  Facilities  and  Operations 
Rosemary  McManus  Coleman,  Vice  President,  Institutional  Advancement  and  Planning 
Matthew  Wolf,  Vice  President,  Theatrical  Presentations  and  Programming 


American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Steinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 


Kimmel  Center,  Inc.,  a  charitable,  not-for-profit  organization,  owns,  manages,  supports  and  maintains  the  Kimmel  Center  for  the 
Performing  Arts,  which  includes  Verizon  Hall,  Perelman  Theater,  Innovation  Studio  and  the  Merck  Arts  Education  Center.  Kimmel 
Center,  Inc.  also  manages  the  Academy  of  Music,  owned  by  the  Philadelphia  Orchestra  Association,  and  the  Merriam  Theater  of 
the  University  of  the  Arts.  The  Kimmel  Center  for  the  Performing  Arts  and  the  Academy  of  Music  serve  as  home  to  eight  Resident 
Company  performing  arts  organizations.  Kimmel  Center,  Inc.'s  mission  also  includes  arts  in  education,  community  outreach  and  a 
rich  diversity  of  programming  through  its  Kimmel  Center  Presents  and  Broadway  Series  performances. 

From  time  to  time  the  Kimmel  Center  shares  our  mailing  list  with  partner  organizations  in  the  area  so  that  customers  can  receive 
information  about  related  cultural  activities  that  may  be  of  interest.  If  for  any  reason  you  would  like  to  be  removed  from  this  list, 
please  write  to  us  at  the  address  above  or  email  info@kimmelcenter.org.  Thank  you. 


KIMMEL  CENTER  FOR  THE  PERFORMING  ARTS 


Staff 


Executive  Office 

David  B.  Reinfeld,  Manager,  EtecuVwe 

Relations  and  Liaison  to  the  Board 

of  Directors 
Veronica  Szabo,  Executive  Assistant  to  the 

President  and  CEO 
Candida  R.  Gonzalez,  Executive  Assistant  to 

the  Executive  Vice  President  and  COO 

Programming  &  Education 

Christine  Voipe,  Artist  Liaison 
Marc  Johnson,  Teaching  Artist  and 

Education  Technology  Coordinator 
Carol  Frazier,  Teaching  Artist 
Erica  Curtis,  Coordinator,  Education  Projects 
Juliet  Smitti,  Assistant,  Programming 

and  Education 

Kimmel  Center  Arts  Festival 

Bartjara  Silverstein,  Artistic  Producer 

Dawn  Frisby  Byere,  Festival  Marketing  Director 

Jay  Wahl,  Festival  Project  Manager 

Rachel  Laibson,  Special  Projects  Coordinator 

Theatrical  Presentations 

Jordan  Rksenbaum,  Lead  Consultant 

Ernie  DeRosa,  Broadway  Operations  Assistant 


Marketing  &  Public  Rel 
Joe  Ciresi,  Directar,  Advertising  Sales 

and  Promotions 
Will  Nathanson,  Director,  Creative  Services 
Dafni  Comerota,  Manager, 

Public  Relations 
Janet  Lynn,  Interim  Director,  Marketing 
Rachael  Satanoff.  Senior  Marketing  Manager, 

K' — 5  Ze--M' Resents 
Mane-;  5':;-=r-TZ  Manager, 

Cc^~^'  ^eations 
Evelyn  Taylor,  Manager.  Web  and 

Staff  Photographer 
Gideon  Umile,  Manner,  Group  Sales 
Daniel  Palmier-Danzig,  Associate,  Group  Sales 
Broadway  Publicity:  Carole  J.  Morganti, 

CJM  Public  Relations 


Institutional  Advancement  & 

Planning 

RobP!alachick,Dfrec::'  Ze.ezc-e" 
Christira  Richter,  C  ? : :;  -  -  r  ,  : . ; 
Hilda  Bacon.  Mana^r ■  'z  .  z.i  : 
Jenn«ErBeal^ilfe-a=-  :   ^  - 
Stephen  Campdo-g:  'r 


Kelly  Benedict,  fve 
Jennifer  Monihan, 


Adalis  MarrefO,  Controller 

Jacob  A.  Jessup,  Account  Manager 

Hazel  Mack,  Manager,  Payroll 

Nakfa  Iz'—s-z'  S?'  :'  -:::.-:5-r 
Bncg;-        =  -  Zr'  - 

Kiana  Sccr- z-.  :  ;  - : ; : ^ntant/Billing 
Robin  YoL'i  ;  -  rant/ 

Ticket  F'  azi  z'  a 
Brianna  M.  Curran,  Accounting  Intern 

Operations 

Stefan  M.  Daniel,  Director,  Security 
Joseph  Dillon,  Director,  Productions 
John  Charles,  ^^ouse  Manager 
Renee  S.  Doman,  Finance  Manager  . 
Dekxes  Annstrong,  Housekeeping  ' '  r  ;  =  f 
Amy  Becker,  Assistant  House  Manasi  ■ 
Armund  Dezii.  Assistant  House  Ma ' ;  j  r 
Vanessa  Jacobs.  AsststantAoductfC'  "3  -  . 
TtK}mas  J.  Kerrigan,  Head  Usher 
Vince  Keating.  Lead  Engineer 
John  Kane,  Engineer 
Engineers:  Steve  Dang,  Andy  Galante, 
John  A.  Kane,  IV.  Dan  O^xxn,  Bob  Riley, 
Ed  Torres 

MKhael  Sweeney,  Head  Electrician 
Dennis  Moore  Jr.,  Assistant  Electrician 
Matthew  Mclntyre.  Head  Carpenter 
JohnJ.Bree'  -zz  zza'Z  Za-z^e-ze' 
DaveConne-  -aaz  lz,-z~a- 
KennyNas'  -;  ;  ; 
Euronn  Mc .     :  :  ^        I  t 


Securify  Offkxis:  Stephen  AUui,  Joseph  Cain, 
Roland  Caitonetta,  George  CtaiK  Dwayne 

Constant.  Frederick  Gam.  DavkJ  Gales.  Firank 
.  -les.  John  Kleiner.  James  Knapp.  Matthew 
-3  ly.  Karenin  Loinaz-Lopez.  Cornelius  Martin. 
I'arles  Mastripolito,  Gregory  Meek.  Ermir 

'.' .teberi.  Jose  Negron.  Jemnar  Penry,  Thomas 

=  e':e  '.' t'se         t  -  ~-::-/Ryan, 
:  =  I;  i   "  ; -eelah Toby. 


H  .rces 

E  zzz-    li    igni.  Chief  Human 

Ls=  sz  zzz—  ;  Consultant 

Sa  .        i  ";-r5T-  .z  .'z^' Services 

=  I;--  ;e  It-.  '.zz-z'r^ator 
Z\.vz  :  T  -."a-  -azz^'zes 

cer 


Operations 

z;a'.  OperaHons 


ectncian 

ztrician-Soundman 


-  i:  i.a-^t  Propertyman 

.'.iz-zoe 


Oiris  G  Srea.  neaz 
Anthony  Tortotrce 
Jim  McEntee,  Ass>i 


JohnTnjitt,  5e:.- : 
Lead  Officers:  Sar 
Anthony  Williams 


Kimmel  Center,  Inc.  and  the  Philadelphia  Orchestra  Association  share  information  technolog,.  a'c  zzazi  zazi-~a--^  re 
staffed  by  the  following  individuals: 


Information  Technology 

L^a  Hurtey,  Director,  Information  Technology 

Ezra  Wiesner,  Systems  Manager 

Andrew  Tsen,  Help  Desk  Supervisor 

Sama  Tuladhar,  SQL  Programmer 

Mijala  Tuladhar,  Junior  SQL  Programmer 

Arthur  Curtis,  Database  Manager 

Michelle  Guim,i4ss/s(ant  Database  Manager 

Timothy  Lee,  Database  Analyst 

John  Callinan,  Systems  Engineer 

Albert  Maiellano,  Help  Desk  Technician 

John  Remaley,  Help  Desk  Technician 

Tristian  Gay,  Help  Desk  Project  Coordinator 

Andrew  Mulroney,  Web  Developer 

Ian  Smith,  Media  Distribution  Coordinator 


Ticket  Philadelphia 

Gary  Lustig,  Vice  President 

Melissa  Kramer,  Director,  Patron  Services 

Dan  Aheam,  Jr.,  Box  Office  Manager 


K'  z'r  T 

S-e:  ;   .  ; 


Paz-  :- 


Office 


-a--.  -  ::     ;  .--z  -az'on  Senices 

;    TT     -  z   a  ,.  Lead  Patron  Services 
~a-aiz :  .a a z  °3tron  Services 
e;  .aaz  ^tron  Services 
' '  r  ;  ;t  5  : ; ;  ,=dra.  Lead  Patron  Services 
I  t        t  E      -  Services 
r  :  T    -  ^  —  Services 

Ei  :  -:  z .  a  -  ze  Analyst 
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KIMMEL  CENTER  presents 


Max  Raabe,  vocals 
Cecilia  Crisafulli,  violin 
Thomas  Huder,  trumpet,  vocals 
Michael  Enders,  trumpet,  vocals 
Jorn  Ranke,  trombone,  viola,  vocals 
Bernd  Frank,  tenor  sax,  clarinet 
Johannes  Ernst,  alto  sax,  clarinet 
Sven  Bahrens,  alto  sax,  clarinet 
Rainer  Fox,  baritone  sax,  clarinet,  vocals 
Vincent  Riewe,  drums,  percussion 
Bernd  Hugo  Dieterich,  bass,  sousaphon 
Ulrich  Hoffmeier,  guitar,  banjo,  violin 
Ian  Wekwerth,  piano 

Michael  Enders,  Musical  Director 
Program  will  be  announced  from  the  stage. 


Merriam  Theater  University  of  the  Arts 


"Best  Condo  from 
$800,000  TO  $1,500,000" 

"Best  Condo  over  $1,500,000" 

"Community  of  the  Year" 

WILLIAM  PENN  AWARDS  FOR  EXCELLENCE 


Our  Bottom  Lin 


THE  Very  Top  of  Theirs 


nniiiiiiii 


Call  877.414.1600  or 

VISIT  TW0LlBERTY.COM 


Two  Liberty  Place 


^  the  smart  money  is  on  the  high  ground. 
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ABOUT  THE  ARTISTS 


Founded  in  1986  by  the  char- 
ismatic baritone  Max  Raabe, 
Max  Raabe  &  Palast 
Orchester  embodies  the 
high  style  and  musical  glory  of 
the  '20s  and  '30s  and  has  been 
heard  by  adoring  audiences 
in  the  U.S.,  Shanghai,  Paris, 
Berlin,  Moscow,  Tokyo,  Los 
Angeles,  Vienna,  Amsterdam, 
and  Rome  performing  over 
150  concerts  a  year. 


Max  Raabe  captures  this 
timeless  music  with  precision, 
urgency  and  irony.  A  singer  of  incredible 
range,  he  has  a  singular  ability  to  capture 
the  cunning  rasp  of  the  cabaret  singer,  the 
confident  belcanto  hero,  the  oily  melodious- 
ness of  the  revue  beau,  the  carefree  timbre  of 
early  jazz,  as  well  as  the  falsetto  of  ragtime, 
all  backed  by  his  stellar  12-member  band, 
many  of  whom  have  been  with  him  from  the 
beginning.  Max  Raabe's  art  lies  in  revealing 
the  enigmatic  intelligence,  ambiguity,  musical 
power  and  complexity  of  the  "German  chan- 
sons" from  the  turbulent  Weimar  Republic.  In 
his  amazing  performances  he  keenly  reminds 
us  that  between  melancholy  and  irony,  rebel- 
lion and  resignation,  elegy  and  slapstick  there 
is  often  only  half  a  measure,  sometimes  just  a 
single  note,  or  a  mere  word. 

The  repertoire  of  the  Palast  Orchester 
encompasses  more  than  500  songs  including 
classics  such  as  "I'll  Kiss  Your  Hand,  Dear 
Lady,"  "Cheek  to  Cheek,"  "You're  the  Cream 
in  My  Coffee,"  as  well  as  more  American  and 
mostly  German  standards  from  that  era  such 
as  "Ninon,"  "Salome,"  "Irgendwo  Auf  Der 
Welt,"  and  new  stylistic  adaptations  of  contem- 
porary songs  and  original  tunes  such  as  his 
breakthrough  hit  "No  one  Ever  Calls,  No  one 
Has  a  Care  for  Me." 


Immediately  following 
their  world-premiere  concert 
at  Berlin's  Theaterball  in  1987, 
they  were  met  with  thunder- 
ous enthusiasm  and  in  the 
following  few  years  received 
numerous  invitations  and 
started  to  tour  aggressively. 
The  Palast  Orchester,  based 
in  Berlin,  performs  roughly 
30  concerts  a  year  in  their 
home  city  at  the  Berliner 
Waldbiihne  or  in  the  Admi- 
ralspalast  and  enjoy  regular 
invitations  to  such  esteemed 
festivals  and  concert  halls  as  Vienna  Festival, 
Concertgebouew  in  Amsterdam,  Montreaux 
Jazz  Festival,  throughout  Europe  and  Asia. 

In  1997  the  Palast  Orchester  celebrated 
their  tenth  anniversary  with  an  audience 
of  20,000  at  Berlin's  Wald-buhne.  In  2000 
the  album  Charming  Weill,  an  homage  to 
the  composer  Kurt  Weill,  was  released  and 
was  awarded  the  Classic  Echo;  and  Super 
Hits  replaced  the  Beatles  as  the  number  one 
album  in  the  charts  in  Latvia.  In  2002  the 
Palast  Orchester  had  the  honor  of  opening 
the  Viennese  Festival  Weeks  for  an  audience 
of  40,000  and  in  the  same  year  his  orchestra 
made  its  USA  premiere  at  Royce  Hall  in  Los 
Angeles  and  the  Fox  Theater  in  Atlanta  GA. 
Since  its  premiere  at  Hamburg's  Thalia  Theater 
in  August  2003  the  lavish  production  Palast 
Revue  with  changing  scenery,  Palast  ballet 
troupe  and  video  backdrop  has  been  seen  by 
more  than  300,000  people.  In  Spring  2004 
Max  Raabe  made  his  New  York  debut  in  two 
sold-out  solo  concerts  in  the  Neue  Galerie  on 
New  York's  elegant  Upper  East  Side,  and  also 
enjoyed  returns  to  Los  Angeles  and  Atlanta 
with  his  orchestra  and  added  San  Antonio  to 
his  list  of  U.S.  premiere  cities.  In  2005  Max 
Raabe  &  Palast  Orchester  made  their  Carnegie 


J] 

^Victor  CAFE 

■   Music  Lovers' Rendezvous 

Fine  Dining  •  Beautiful  Singing 
mWg        A  Philadelphia  Treasure  since  1918 
I                    Historic  Romantic  Atmosphere 
1  '^SB,      Reservations  Suggested  •  Valet  Parking 

www.vktorcafe.com  •  2l3-'i68-30'iO  -  |}03  Dickinson  Street,  Philadelphia 

ABOUT  THE  ARTISTS 


13 


Hall  debut  at  Zankel  Hall  and  also  toured  to 
Purchase,  New  York  and  Philadelphia  at  the 
Kimmel  Center.  Other  U.S.  tour  dates  include 
Oakland,  California  (Excelsior  Center),  La 
JoUa  Music  Societ)'  and  Royce  Hall,  La  JoUa, 
California,  Count)^  Performing  Arts  Center  in 
Spring  2007.  The  highlight  of  the  2007season 
was  a  main-stage  appearance  at  Carnegie  Hall 
(New  York),  headlining  the  Berlin  in  Lights 
Festival  that  fall.  In  2008  Max  Raabe  &  Palast 
Orchester  returned  to  the  U.S.  with  "Tonight 
or  Never,"  a  breathtaking  program  featured  at 
the  Pittsburgh  Cultural  Trust's  Donor  Gala, 
Pittsburgh,  Pennsylvania  (Benedum  Center), 
George  Washington  University^  Washington, 
D.C.  (Lisner  Auditorium),  and  the  San  Fran- 
cisco Jazz  Festival,  San  Francisco,  California 
(Paramount  Theatre),  these  were  some  of  the 
may  highlights  within  the  13-cit)^  tour.  The 
2008  season  climaxed  in  New  York  Cit\'  with 
four  sold-out  performances  at  the  Neue  Gal- 
lery, (Museum  of  German  &  Austrian  Art). 


"It's  supposed  to  be  elegant,  tasteful  non- 
sense," Raabe  says  of  the  Palast  Orchester.  "I 
liked  the  idea  of  standing  on  stage  in  elegant 
tails  with  the  orchestra  and  celebrating  such 
strong  language  as  "Schwein"  (pig)  and  "Sau" 
(swine).  It  was  an  elegant  way  of  snubbing.  It 
was  supposed  to  be  a  one-time  gag." 

Upon  experiencing  their  concerts  one  is 
compelled  to  try  put  a  finger  on  what  exactly 
is  the  formula  for  the  success  of  this  one-of- 
a-kind  artist  and  orchestra.  Is  it  the  music? 
Is  it  the  lyrics  and  the  melodies?  Could  it  be 
the  pomp  and  circumstance  of  the  '20s?  Is  it 
the  musical  seriousness  or  the  ability  to  break 
up  the  poses  with  self-irony?  Is  it  because  of 
Max  Raabe's  charming  manner  or  the  elegance 
and  smartness  of  his  appearance?  Perhaps  it  is 
because  Max  Raabe's  own  brand  of  old-world 
st\de  is  an  art  form  alone  and  is  his  guide  on- 
stage and  off. 

Max  Raabe  &  Palast  Orchester  last  performed 
at  the  Kimmel  Center  in  November  2007. 


THE  REMEDY  FOR 


Make  your  next  act  at  The  Touraine,  tne  most  enviable 
address  on  Spruce  Street.  Nestled  near  the  Avenue  of  the 
Arts,  these  spacious  studio,  1,  2,  &  3-bedroonn  apartments  are 
exceptional  and  affordable.  Starting  from  $1295. 

www.reinholdresidential.com.  The  Touraine 

1520  Spruce  Street 

b«  Philadelphia,  PA  19102 

reinhold  residential  215.735.8618 


KIMMEL  CENTER  presents 


MASTER  MUSICIANS  I  VERIZON  HALL 


Cameron  Carpenter,  organ 


From  Franz 
Liszt  and 
\'ladimir 
Horo%vitz  to 
Michael  Jack- 
son and  David 
Bo\N*ie,  the 
most  endur- 
ing musicians 
emerge  as 
revolutionar- 
ies in  their 
field,  but 
never  stop 
evolving  as 
their  careers 

develop.  With  the  present  album,  Cameron 
Carpenter  is  following  that  pattern. 

Encompassing  the  organ  in  all  its  it- 
erations— virtual,  pipe,  classical,  and 
popular — Cameron's  is  a  unique  voice.  He  is 
renowned  not  only  for  his  placing  of  the  great 
organ  works,  but  also  for  his  compositions 
which — in  their  emphasis  on  color,  secular- 
it)-,  and  performative  freedom — follow  in  the 
footsteps  of  Percy  Grainger,  Sigfrid  Karg-Elert, 
and  Leopold  Godowsk)-. 

He  performs  with  pop  singers  like  \^inicio 
Capossela  and  BlSHl,  and  he  enjoys  a  solo 
career  that  has  taken  him  in  the  last  three 
years  to  venues  from  London's  Royal  .\lbert 
Hall  to  Moscow's  Tchaikovsk}-  Hall;  from 
San  Francisco's  Davies  Hall  to  Town  Hall, 
Melbourne  (AU).  For  placing  Chopin's  Etudes, 
Op.  10  on  the  organ;  for  his  design  of  organs, 
organ  benches,  Swarovski-encrusted  perfor- 
mance wear  and  organ  shoes;  for  his  original 
works  and  improvisations;  and  for  his  expan- 
sion of  the  organ  repertoire  into  music  from 
film,  anime,  and  popular  culture,  he  is  widely 
acclaimed. 


To  say  he  is  "acclaimed"  begs  the  question: 
by  whom?  In  Cameron's  case,  not  just  by 
re\-iewers,  but  by  audiences  worldwide.  At 
his  Russian  debut  at  Moscow's  Tchaikovsky- 
Hall,  he  was  called  back  to  the  stage  for  eight 
encores;  amidst  pounding  rh\-thmic  applause 
at  Saint  Petersburg's  Capella,  for  12  encores. 
The  U.S.  Consul  General  stated  that  the  sLx 
standing  ovations  were  the  first  she  had  ever 
witnessed  in  her  four- and-a-half  years  of  at- 
tending cultural  events  in  St.  Petersburg. 

At  Cameron's  2009  New  York  recital, 
recorded  live  as  Cameron  Live!  The  CD,  the 
ovations  came  not  only  from  the  capacity-  au- 
dience, but  also  from  the  press.  Vie  Sew  York 
Times  noticed  that  "everything  (he)  did  ...  was 
meant  to  show  his  audience  exactly  what  he 
was  up  to,  without  compromising  the  serious 
music  he  played."  Of  the  same  concert.  Feast 
of  Musics  Pete  Matthews  raved:  "Are  there  any 
miracles  left  in  the  modern  world?  Is  the  con- 
cept of  musical  genius — represented  by  flaw- 
less technique  and  effortless  execution — noth- 
ing but  a  myth?  To  all  those  who  question  the 
full  capacity-  of  human  ability-,  I  have  but  two 
words:  Cameron  Carpenter.  His  facility  and 
flamboy  ance  on  the  organ  defies  description. 
M  you  could  do  was  sit  and  shake  your  head 
at  the  majesty-  of  it  all." 

Amid  the  acclaim,  though,  it's  worth  noting 
that  one  of  Cameron's  most  vocal  advocates 
comes  from  within  the  "old  guard"  of  the 
organ  community:  Dr.  John  Weaver,  formerly 
the  head  of  the  organ  departments  for  25  y  ears 
at  both  the  Juilliard  School  and  the  Curtis 
Institute  of  Music.  In  his  spoken  introduction 
to  Cameron's  first  appearance  at  a  national 
convention  of  the  notoriously  conservative 
American  Guild  of  Organists,  Dr.  Weaver  said: 
"This  is  truly  one  of  the  most  amazing  musical 
minds  that  I  have  ever  encountered,  a  talent  ot 
Mozartean  proportions,  and  a  technique  the 
likes  of  which  I  don't  think  has  existed  on  this 
planet ...  because  if  it  had,  we  would  all  know- 
about  it." 


SEE  THE  GRANDEUR 
HEAR  THE  PERFECTION 
FEEL  THE  POWER 


BUY  A  PIPE  IN  AMERICA'S  NEWEST, 
MOST  MAJESTIC  CONCERT  HALL  ORGAN 


The  Fred  J.  Cooper  Memorial  Organ  ranks  as  the  largest  concert  hall  organ  in  the 
United  States.  With  its  nearly  7,000  pipes,  four  blowers,  300  levels  of  memory, 
1 1 1  stops,  pipe  sizes  ranging  from  about  the  size  of  a  drinking  straw  up  to 
two  feet  square  by  32  feet  high,  this  is  truly  the  King  of  Instruments! 

Show  your  support  for  this  magnificent  instrument  by  purchasing  a  pipe  for  yourself 

or  your  special  someone.  Pipes  are  available  to  name  for  as  little  as  $100.  Join  the 
Pipes  for  the  People  fund,  and  audiences  will  enjoy  your  gift  for  generations  to  come. 


FOR  MORE  INFORMATION  ABOUT  THE  FRED  J.  COOPER 
MEMORIAL  ORGAN  OR  TO  MAKE  A  DONATION, 
PLEASE  CALL  215-790-5321 
OR  VISIT  KIMMELCENTER.ORG/ORGAN. 
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KIMMEL  CENTER  presents 


WORLD  &  POP  I  VERIZON  HALL 

Paddy  Moloney  with 
Chieftains  and  special  guests 

Paddy  Moloney,  uilleann  pipes,  tin 
whistle,  button  accordion, 

bod  h  ran 
Matt  Molloy,  flute,  tin  whistle 
Kevin  Conneff,  bodhran,  vocals 
Sean  Keane,  fiddle,  tin  whistle 


With  a  career  that  spans  45  years  and  43  al- 
bums, The  Chieftains  are  not  only  Ireland's 
premier  musical  ambassadors  but  also  the  most 
enduring  and  influential  creative  force  in  estab- 
lishing the  international  appeal  of  Celtic  music. 

Paddy  Moloney,  the  group's  founder  and 
front  man,  first  brought  together  a  group  of 
local  musicians  in  Dublin  in  1962,  fashioning 
an  authentic  instrumental  sound  that  stood  in 
sharp  contrast  to  the  slick  commercial  output 
of  most  Irish  music  at  the  time.  'Ihe  group's 
first  four  albums,  recorded  between  1963  and 
1974,  established  their  worldwide  reputation 
even  as  the  group  continued  to  perform  on  a 
semi-professional  basis. 

In  1975,  The  Chieftains  recorded  the 
soundtrack  to  Stanley  Kubrick's  Barry  Lyndon, 
featuring  the  hit  single  "Women  Of  Ireland" 
and  for  which  they  won  an  Academy  Award. 
Continued  extensive  touring  followed, 
further  establishing  them  as  a  major  concert 
attraction  and  a  string  of  subsequent  albums, 
including  such  standouts  as  Bonaparte's 
Retreat,  Boil  TTie  Breakfast  Early  and  Chieftains 
in  China,  enhanced  their  status  as  Ireland's 
premier  musical  export. 

In  1988,  they  joined  forces  with  fellow 
countryman  Van  Morrison  on  Irish 
Heartbeat  which  began  an  historic  series  of 


collaborations  including  recordings  with 
James  Gal  way,  Jackson  Browne,  Elvis  Costello 
The  Rolling  Stones,  Sting,  Tom  Jones,  Sinead 
O'Connor,  Linda  Ronstadt,  Los  Lobos,  Ry 
Cooder  and  many  others.  They  also  continued 
their  acclaimed  work  in  soundtracks,  on  such 
films  as  Treasure  Island,  Tristan  and  Isolde,  The. 
Grey  Fox  and  Far  and  Away. 

In  1992,  they  recorded  the  double  Grammy- 
winning  Another  Country,  with  performances 
by  such  country  and  bluegrass  stars  as 
Emmylou  Harris,  Ricky  Skaggs,  Willie  Nelson, 
Chet  Atkins  and  Don  Williams.  They  returned 
to  Nashville  in  2002  for  Down  the  Old  Plank 
Road,  their  Grammy-nominated  40th  career 
album,  featuring  such  special  guests  as  Vince 
Gill,  Lyle  Lovett,  Earl  Scruggs,  Alison  Krauss, 
Martina  McBride  and  others.  Further  Down 
the  Old  Plank  Road  continued  the  historic 
musical  and  cultural  collaboration  explored  on 
Down  the  Old  Plank  Road,  with  sixteen  new 
tracks  from  an  extraordinary  array  of  artists, 
all  backed  by  the  Chieftains  and  produced  by 
the  group's  founder  Paddy  Moloney,  along  with 
Jeff  White  and  Steve  Buckingham.  The  album 
also  contains  some  of  the  final  performances 
from  multi-instrumentalist  Derek  Bell,  a  long- 
standing Chieftains  member  who  passed  away  ' 
in  2002. 


Cathedral 
Village 


Tlje  "Tip  of  the  Iceberg"  is  ... 

An  opportunity  for  you  to 
participate  in  the  complete 
renovation  of  one  of  our  Country 
apartments  ivithyaur  choice  of. . . 


♦  Hardwood  floors  in  die  living  room,  dining  room  and  kitchen. 

♦  A  kitchen  with  all  stainless  steel  appliances  and  with  new  kitchen 
cabinetr)'  and  eas\^-to-maintain  granite  or  Zodiaq®  countertops. 

♦  Modern  amenities  in  each  bathroom  and  non-slip  ceramic  or 
porcelain  tile  floors. 

♦  Wall-to-wall  carpet  colors  in  the  bedrooms  and  hallw^ay. 

♦  Modern  custom  lighting,  c^o^ivm  molding  and  chair  rail  trim. 

♦  Paint  colors  for  walls  and  trim. 

Under  "The  Tip  of  the  Iceberg"  is  ... 

What  you  don't  see  . . .  Excellence  in  extensive  resident  sen-ices  and  in 
our  most  comprehensive  healthcare  s}*stem,  which  now  includes  ^Assisted 
Li\'ing  care  in  the  comfort  of  your  own  spacious  Countr\'  apartment,  if 
e\'er  required  —  as  well  as  an  unmatched  lifest\4e  in  a  financially  stable 
and  credit-rated  community'. 

Enjoy  the  warmth  of  our  pool,  exercising  in  the  fitness  center,  attending 
nimierous  professional  concerts  here  in  Cathedral  Hall,  Milage  College 
Classes,  Horticultural  acti\'ities,  and  the  many  other  features  and  serv  ices 
of  Cathedral  Village  life  that  our  residents  find  so  enjoyable. 

-  There  is  so  much  more  than  meets  the  eye  at  Cathedral  Milage! - 

Gail  or  \'isit  Monday  diroogh  Friday  from  9  x-\M  to  4  PM. 
Appointments  are  needed  for  weekends  and  holidays. 


600  East  Cathedral  Road 
Philadelphia,  PA  19128 

(  215)  98-1-8622 
WW .  cathedrahrillage.  com 
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Celebrate  America  at  the 
j^NATIOTsrAL 
#  LIBERTY  MUSEUM 

f  381  Chestnut  Street 

I   In  the  heart  of  historic  Philadelphia 


Honors  more  than  2000  heroes  of  liberty! 
YouH  see  75  exhibits,  138  works  of  art, 
8  short  fnniR  and  dozens  of  interactives . . . 


Life-eizejel]37t)6ankids      UDigue  glass  art 


And  much  morel 


The  Grammy- nominated  Live  from  Dublin: 
A  Tribute  to  Derek  Bell,  released  early  in  2005, 
celebrates  the  life  and  legacy  of  the  long- 
standing member  who  passed  away  suddenly 
in  2002.  Recorded  live  at  Ireland's  premiere 
performing  venues,  the  Gaiety  Theater  and 
National  Concert  Hall,  Live  from  Dublin 
includes  a  moving  medley — "Derek's  Tune" — 
composed  by  Moloney  as  a  fitting  send-off  for 
their  friend.  The  landmark  recording  is  also 
filled  with  other  brand  new  selections  that 
exemplify  and  enhance  the  group's  traditional 
sound,  rounded  off  through  the  distinctive 
artistry  of  harpist  Triona  Marshall  and  pipe 
virtuoso  Carlo  Nunez. 

Their  2006  release,  The  Essential  Chieftains, 
has  arrived  to  critical  acclaim  and  serves  as 
a  gathering  of  the  group's  greatest  and  most 
loved  melodies.  With  classics  like  "O'Sullivan's 
March,"  "Boil  the  Breakfast  Early,"  and 
"Santiago  de  Cuba,"  it  is  a  collection  that 
rightly  honors  the  band's  longevity  in  the 
musical  world. 

Six-time  Grammy  winners  and  19-time 
Grammy  nominees.  The  Chieftains  maintain 
an  international  touring  schedule  that  has 
brought  them  before  literally  millions  of  fans 
on  every  continent.  Their  yearly  tour  schedule 
has  included  performances  in  North  America, 
Europe  and  Asia  and  in  March  2001  they 
played  a  tribute  performance  for  rescue  workers 
at  Ground  Zero  of  the  World  Trade  Center. 

One  of  the  newer  members  of  the  current 
lineup  of  The  Chieftains,  bodhran  player 
Kevin  Conneff  was  enlisted  in  1976  to 
replace  Peader  Mercier,  who  retired  from  the 
band  to  spend  more  time  with  his  family.  In 
addition  to  playing  the  bodhran  (a  goatskin 
drum  that's  played  with  the  hand  or  a  stick  to 
get  a  certain  effect),  Conneff  also  sings. 

"Kevin  loved  singing  and  listened  to  songs 
and  ballads  when  he  was  younger,"  says  group 
founder  Paddy  Moloney.  "In  fact,  he  was 
very  upset  the  day  Frank  Sinatra  died.  Before 
Kevin  joined  the  band  we  only  performed 
instrumental  in  our  concerts.  But  then 
each  show  I  began  to  add  songs  into  the  set 
list  so  Kevin  could  sing.  Of  course,  that  has 
continued,  with  many  guests  also  singing  in 
our  shows  and  on  our  albums." 

Born  in  1945,  Conneff  was  born  in  the 
heart  of  Dublin  in  a  district  known  as 
Liberties.  His  family  loved  music,  especially 
by  legendary  Irish  tenor  lohn  McCormack 
and  Caruso.  As  he  notes,  he  wasn't  exposed  to 
traditional  Irish  music  in  the  same  way  other 
members  of  The  Chieftains  were.  He  preferred 


Open  dally  lOam-Spm  in  summer 
Closed  Monday  during  the  school  year 
Call  on  hoUdays  215-925-2800 
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pop  music  in  his  early  years,  but  gradually 
came  to  appreciate  thie  traditional  music  of  his 
countn'.  He  began  singing  it  and  learned  how 
to  play  the  bodhran. 

At  one  time  ConneflF  and  some  friends  ran 
the  Tradition  Club  in  Dublin  ^^■here  future 
bandmates  Moloney  and  Sean  Keane  played. 
When  he  was  3 1 ,  he  got  the  call  from  the 
Chieftains  and  has  been  a  mainstay  of  the 
band  ever  since. 

One  of  the  early  Chieftains,  master  fiddler 
Sean  Keane  joined  in  1968,  making  his 
band  debut  at  the  Edinburgh  Festival.  His  first 
recording  experience  \Nith  the  group  ^^■as  on 
The  Chieftains  2  (1969). 

"Sean  comes  from  a  traditional  music 
background,"  says  group  founder  Paddy 
Moloney.  "Both  sides  of  his  family  were  into 
Irish  music.  I  met  him  the  first  time  in  the  mid 
'50s  in  a  Dublin  club.  Sean  studied  classical 
music  while  developing  his  own  st\'le  of 
traditional  fiddle  placing. 

Keane  was  bom  in  Dublin  in  1946  into  a 
musical  family.  Both  of  his  parents  were 
fiddlers,  but  he  chose  to  start  out  on  the  pipes. 
At  age  five,  he  began  exploring  the  fiddle  and 
was  sent  to  a  \iolin  teacher  a  year  later  He 
was  later  accepted  into  the  Dublin  College  of 
Music  to  study  classical  music.  But  by  the  time 
he  was  in  the  seventh  grade,  he  abandoned  his 
classical  studies  and  began  placing  traditional 
music  in  pubs  and  at  house  parties.  At  the  age 
of  14,  he  was  in  several  performing  bands  and 
by  16  quit  school.  A  year  later  Keane  entered  a 
fiddle  competition  and  came  to  the  attention 
of  Sean  O  Riada,  who  in\ited  him  to  join  the 
Irish  band  Ceoltoiri  Cualann.  This  not  only 
got  him  accepted  into  the  Dublin  music  scene, 
but  also  got  him  acquainted  with  Moloney 
who  was  a  member  of  the  band  at  the  time. 

The  newest  member  of  The  Chieftains,  flutist 
Matt  Molloy  joined  the  group  in  1979 
as  the  replacement  of  Michael  Tubridy.  His 
first  appearance  with  the  band  took  place  at 
the  Edinburgh  Festival  as  the  opening  act 
for  \'an  Morrison.  His  first  recording  with 
The  Chieftains  was  The  Chieftains  9:  Boil  the 
Breakfast  Early. 

Bom  in  1947,  Molloy  came  from  the 
westem  area  of  Ireland,  where,  according  to 
Moloney,  "the  music  ^^•as  kept  so  much  aii\"e 
as  a  source  of  entertainment."  He  adds,  "It 
took  longer  for  radio  and  tele^ision  to  make  ir 
out  there,  so  people  used  to  go  to  each  other  s 
house  and  play  music.  Matt  comes  from  that 
area  that  has  wonderful  music^ 


Where  the  arts  flourish! 


Germantown 
friends  school 


I   S  4  s 


Quaker  values  for  grades  K-T2 

Come  visit! 
31  West  Coulter  St.  -  Philadelphia 


www.germantownfriends.org 


Sundai)  Miqlit  Life! 

$35. 3-C  OUPSC  Menu 
%  Price  Bottled  Wines 
BYOB-CopLqe  I  pee 


THE  PRIME  RIB 

iVoiv  ~Jacket  Optional" 
1701  Locust  St  •215.772.1701 


A  native  of  county  Roscommon,  Molloy 
is  widely  recognized  as  the  best  flute  player 
in  Irish  traditional  music  and  was  formerly 
in  The  Bothy  Band  and  Planxty.  He  started 
playing  at  the  age  of  12,  going  on  to  excel  at 
traditional  music  festivals  (called  fleadhanna 
cheoil)  where  he  won  numerous  competitions. 
In  1964  at  the  age  of  17,  he  moved  to  Dublin 
where  he  not  only  played  in  clubs  but  also 
studied  aeronautical  engineering.  He  met 
Moloney  at  the  Old  Shelling,  and  soon  the  two 
were  playing  duets  around  town. 

By  the  '70s,  Molloy  was  working  as  an 
airline  mechanic  and  playing  music  on 
the  side.  But  when  the  traditional  music 
scene  boomed,  he  tried  his  hand  on  being  a 
professional  musician  after  securing  a  six- 
month  leave  of  absence  from  his  company.  He 
never  returned.  He  was  a  founding  member  of 
The  Bothy  Band,  where  he  became  known  as 
Irish  music's  premier  flute  player.  Shortly  after 
the  group  broke  up  in  1979,  Molloy  joined  up 
with  the  band  Planxty,  and  then  was  snagged 
by  his  old  duet  partner. 


Authentic 
Italian  Cuisine 

37  Ashland  Avenue 
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Complimentary  Parking 
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Facilities  for  Private  Parties 

Owner  Enzo  Valent 


As  the  man  who  started  it  all,  Paddy 
Moloney,  dubbed  the  world's  most  famous 
uilleann  pipes  player,  has  a  passion  and 
creative  spirit  for  his  music  that  continues 
to  grow  with  each  successive  tour  and  each 
new  album.  His  mission  is  twofold:  to  keep 
traditional  Irish  music  alive  and  to  prove 
how  versatile  that  music  can  be.  Heading 
the  group's  exploration  of  styles  that  appear 
to  come  from  all  over  the  globe,  Moloney 
explains  that  it's  actually  quite  the  opposite — 
such  styles  have  really  been  inspired  by 
traditional  Irish  music  instead. 

"The  beginning  of  all  music  is  folk  music," 
Moloney  says.  "Even  the  great  masters, 
somewhere  along  the  line  you'll  hear  some 
little  part  of  folk  music  in  their  compositions." 

Moloney's  love  of  folk  music  stemmed  from 
his  early  days  growing  up  in  Dublin,  where  he 
first  learned  to  play  the  tin  whistle  at  age  six. 
When  he  was  10-years-old,  Moloney  took  up 
the  uilleann  pipes,  with  his  first  performances 
taking  place  on  the  streets  working  as  a 
mascot  for  the  marching  Ballyfin  Pipe  Band. 
He  kept  at  mastering  the  art  of  the  pipes  for 
years,  even  as  he  worked  as  an  accountant 
before  founding  The  Chieftains.  Once  the 
group  was  born,  Moloney  took  on  handling 
the  band's  label,  Claddagh  Records,  out  of  his 
home. 

Though  he  still  plays  the  tin  whistle, 
Moloney's  musical  journey  has  centered 
around  his  talent  with  the  pipes,  as  well  as 
around  his  compositions  and  arrangements 
of  material  for  The  Chieftains.  Moloney 
has  remained  the  constant  force  behind  the 
group's  success  and  legendary  status,  and  is 
enthusiastic  about  the  future  and  about  their 
place  in  the  larger  musical  world, 
"We're  still  unique,"  says  Moloney  of  the 
group's  staying  power.  "A  lot  of  bands  have 
come  and  gone,  but  we're  still  here." 

Derek  Bell  (harp,  piano,  oboe,  tiompdn), 
who  had  been  with  the  band  since  1972, 
passed  away  in  October  2002.  The  Chieftains 
will  keep  Derek's  memory  with  them  always. 
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MASTER  MUSICIANS  I  PERELMAN  THEATER 

Curtis  Opera  Theatre's 

Antony  &  Cleopatra 

Presented  in  association  with  Kimmel  Center 
Presents  and  Opera  Company  of  Philadelphia 
Music  by  Samuel  Barber 
Text  by  William  Shakespeare 


George  Manahan,  conductor 
Curtis  Opera  Theatre 
Curtis  Symphony  Orchestra 

Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  design 
Jacob  A.  Climer,  costume  design 
Lenore  Doxsee,  iiglnting  design 
Jon  Carter,  hair  and  makeup  design 


There  will  be  two  fifteen-minute  intermissions. 


By  arrangement  with  G.  Schirmer,  Inc.,  publisher  and  copyright  owner. 

Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Transcription  by  Lindley  L.  Becker. 
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Cast  and  Synopsis 

(singing  order) 
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Thomas  Shivone 

Octavia 

Kirsten  MacKinnon 

Kirsten  MacKinnon 

Soothsayer 

Joseph  Barron 

Evan  Boyer 

Soldier  of  Caesar 

Allen  Boxer 

Alien  Boxer 

Eros,  Antony's  shield-bearer 

Diego  Silva 

Diego  Silva 

Rustic 

Allen  Boxer 

Allen  Boxer 

Chorus  (all  performances) 

Soprano:   Alejandra  Boyer*,  Anna  Davidson,  Elizabeth  Reiter,  Alize  Rozsnyai, 
Sarah  Shafer,  Ashley  Thouret 

Mezzo-soprano:   Nathalie  Daziel*,  Jessica  Kasinski*,  Meredith  LaBouff, 
Kirsten  MacKinnon,  Christine  Nass*,  Shir  Rozzen 

Tenor:    Heun  J.  Chun*,  Siddhartha  Misra*,  DonLeroy  Morales*, 
Angel  Gramas*,  A.  J.  Pillette*,  Jared  Susco* 

Bass:   Gregory  Cantwell*,  Zachary  Coates*,  Jeffrey  Chapman*, 
Mark  Malachesky*,  Matthew  Mastronardi*,  James  Gsby* 

Supernumeraries:  Richard  Bartnik*,  Jack  Schmieg*,  Rashad  Scott* 

*  Curtis  Opera  Theatre  guest  artists 


PROLOGUE  A  group  of  Romans  warns  the 
Roman  general  Antony  to  end  his  love  affair 
with  the  Egyptian  queen  Cleopatra. 

ACT  I     In  Alexandria,  Antony  tells  his  fellow 
warrior  Enobarbus  that  he  will  return  to  Rome, 
but  Enobarbus  predicts  that  Cleopatra  will  pro- 
test. When  Cleopatra  arrives,  she  and  Antony 
bid  each  other  a  temporary  farewell. 

In  Rome,  in  the  Senate,  Caesar  rebukes 
Antony  for  shirking  his  duty.  Agrippa,  urging 
the  two  leaders  to  end  their  dispute,  suggests 
that  Antony  marry  Caesar's  sister  Octavia  as  a 
gesture  of  peace,  Antony  agrees. 

In  her  palace  in  Alexandria,  Cleopatra  years 
for  Antony  and  laments  their  separation.  When 


a  messenger  brings  news  of  Antonys  marriage, 
Cleopatra  and  her  ladies  inquire  about  and  ridi- 
cule Octavia,  and  Cleopatra  leaves  in  despair. 

In  a  banquet  hall,  Roman  soldiers  celebrate 
the  reconciliation  of  Caesar  and  Antony.  Caesar 
presents  his  sister  Octavia  to  Antony,  who  later 
falls  asleep.  Enobarbus  senses  that  Antony  will 
never  give  up  Cleopatra.  In  a  vision,  Cleopatra 
begs  for  Antony  to  return.  Antony  awakes, 
intent  on  returning  to  Eg)^t. 

Act  II  Caesar  informs  the  Roman  Senate  of 
Antonys  desertion  and  vows  to  settle  their 
dispute  on  the  battlefield. 

In  Alexandria,  courtiers  tease  a  soothsayer. 
Cleopatra  and  Antony  are  interrupted  by 
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Enobarbus,  who  reports  that  Caesar  is  advanc- 
ing. Antony  leaves  to  gather  his  troops.  Enobar- 
bus prevents  Cleopatra  from  following  Antony 
into  battle,  but  she  swears  revenge  and  declares 
that  she  will  follow  Antony. 

In  Antony's  camp,  the  spirit  of  the  god 
Hercules  abandons  Antony.  At  dawn  Antony 
and  Cleopatra  awaken  and  reaffirm  their  love. 
When  Antony  leaves  to  prepare  for  battle, 
Cleopatra's  army  is  also  roused  to  action. 

In  the  heat  of  battle,  Cleopatra's  ships  are 
seen  fleeing  back  to  Alexandria.  Antony  de- 
spairs over  his  defeat. 

In  her  palace  Cleopatra  receives  Caesar's 
emissary  and  prepares  to  surrender.  Antony 
arrives  and  denounces  Cleopatra.  After  leaving, 
she  sends  a  message  to  Antony  telling  him  that 
she  has  committed  suicide. 


Later  that  night  Enobarbus  learns  that 
Antony  has  cursed  himself  for  his  betrayal 
and  intends  to  die.  Antony  receives  word  of 
Cleopatra's  death  and  orders  his  shield  bearer 
Eros  to  kill  him  with  his  own  sword.  Eros  can- 
not obey,  so  Antony  takes  matters  into  his  own 
hands.  When  an  attendant  arrives  to  inform 
Antony  that  Cleopatra  still  lives,  Antony  begs  to 
be  taken  to  her. 

ACT  ni  Antony  bids  Cleopatra  farewell. 
Caesar  arrives  to  pay  respects  to  both  Cleopatra 
and  Antony.  Cleopatra  learns  from  Caesar's 
officer  Thidias  that  she  will  be  dragged  through 
the  streets  of  Rome  as  a  prisoner. 

Cleopatra  summons  a  rustic  to  bring  her  a 
basket  of  asps  concealed  among  figs.  Cleopatra 
and  her  handmaidens  Iras  and  Charmian  allow 
the  asps  to  do  their  deadly  work. 

Synopsis  reprinted  courtesy  of  New  York  City 
Opera 
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The  Curtis  Institute  of  Music  (Roberto 
Diaz,  president)  educates  and  trains  excep- 
tionally gifted  young  musicians  for  careers  as 
performing  artists  on  the  highest  professional 
level.  One  of  the  world's  leading  conserv^atories, 
Curtis  is  highly  selective  and  provides  full- 
tuition  scholarships  to  all  of  its  160  students. 
In  this  intimate  environment,  students  receive 
personalized  attention  from  a  celebrated  faculty^. 
A  busy  schedule  of  performances  is  at  the  heart 
of  Curtis's  distinctive  "learn  by  doing"  approach. 
The  Curtis  Opera  Theatre  is  the  perform- 
ing entit)^  of  the  Curtis  Vocal  Studies  Depart- 
ment, under  Artistic  Director  Mikael  Eliasen. 
Each  season  the  Curtis  Opera  Theatre  presents 
at  least  four  fully  staged  performances  and 
concert  productions.  All  of  the  department's 
25  voice  and  opera  students  are  cast  repeatedly 
each  season,  providing  students  a  rare  level 
of  performance  experience.  As  a  result  Curtis 
graduates  can  be  found  on  the  rosters  of  opera 
companies  worldwide,  and  more  than  60  alum- 
ni have  sung  with  the  Metropolitan  Opera. 

As  Philadelphia's  leading  producer  of  opera, 
the  Opera  Company  of  Philadelphia 

presents  large  mainstage  productions  at  the 
Academy  of  Music  each  season,  along  with  a 
more  intimate  chamber  work  at  the  Kimmel 
Center's  Perelman  Theater  and  a  collaborative 
production  with  the  Curtis  Institute  of  Music. 
The  Opera  Company  is  committed  to  present- 
ing the  highest  qualit)-  in  opera,  nurturing  rising 
young  talent,  and  providing  educational  oppor- 
I    tunities  to  audiences  of  all  ages  through  exten- 
sive communit)'  partnerships.  The  2009-2010 
Season  features  Madama  Butterfly,  the  East 
Coast  Premiere  of  Tan  Dun's  Tea:  A  Mirror  of 
Soul,  and  La  traviata  at  the  Academy  of  Music, 
and  Orphee  et  Eurydice  as  well  as  Curtis  Opera 
Theatre's  Antony  and  Cleopatra  at  the  Perelman 
Theater.  For  information,  call  215-732-8400  or 
visit  operaphila.org. 

Antony  and  Cleopatra  is  the  third  time  that 
the  Curtis  Opera  Theatre  has  joined  with  both 
the  Opera  Company  of  Philadelphia  and  Kim- 
mel Center  Presents  in  presenting  opera  at  the 
Perehnan  Theatre.  Through  this  endeavor,  the 
accomplished  young  artists  at  the  Curtis  Insti- 
tute present  an  important  piece  of  repertoire 
that  is  marketed  to  enthusiastic,  opera-lo\ing 
audiences  at  both  the  Opera  Company  and  the 
Kimmel  Center  In  2011  the  same  organizations 
will  produce  Janacek's  Cunning  Little  Vixen. 

Samuel  Barber  (composer),  one  of  the 
most  important  American  composers  of  the 
last  century^,  made  distinguished  contributions 
to  the  orchestral,  choral,  operatic,  piano,  and 
chamber  music  repertories.  Among  the  first 
students  to  enter  the  Curtis  Institute  of  Music 


when  it  opened  in  1924,  he  studied  composi- 
tion with  Rosario  Scalero,  piano  with  IsabeUe 
\^engerova,  and  voice.  It  was  while  studying  at 
Curtis  that  he  met  his  future  collaborator  and 
life-partner,  opera  composer  and  librettist  Gian 
Carlo  Menotti.  After  graduating  from  Curtis  in 
1934,  Barber  soon  estabHshed  himself  within 
Americas  classical  communit}^,  winning  the 
favor  of  such  important  artists  as  Koussevitzky 
and  Horowitz. 

William  Shakespeare  (plawright)  pro- 
vided the  inspiration  for  countless  retellings 
of  his  plays  in  multiple  artistic  forms— and 
many  of  his  plays  were  themselves  based  on 
existing  sources.  For  Antony  and  Cleopatra, 
likely  written  in  1606-07,  he  drew  on  transla- 
tions Plutarch's  Lives  of  the  noble  Grecians  and 
Romanes  and  Appian's  Roman  Wars  to  portray  a 
romance  amid  the  founding  of  the  Roman  Em- 
pire. Plutarch's  Lives  also  provided  the  historical 
background  for  Shakespeare's  Julius  Caesar  and 
Coriolanus.  Among  other  operas  derived  from 
Shakespeare  plays  are  X'erdi's  Otello,  Macbeth, 
and  Falstaff;  Britten's  Midsummer  Sight's  Dream; 
and,  more  recendy,  The  Tempest  by  Thomas 
Ades. 

George  Manahan  (conductor)  is  in  his 
twelfth  season  as  music  director  of  New  York 
CiVf  Opera.  Wide-ranging  and  versatile,  he  has 
an  esteemed  career  embracing  everything  from 
opera  to  the  concert  stage,  the  traditional  to  the 
contemporary'.  He  has  distinguished  himself 
as  one  of  the  foremost  conductors  of  our  time 
and  is  especially  known  in  the  opera  world  for 
his  musical  guidance  of  diverse  productions 
such  as  Lafanciulla  del  West,  Daphne,  Ermione, 
Dialogues  of  the  Carmelites,  Cendrillon,  and  Die 
tote  Stadt.  He  has  also  toured  Japan  with  NY- 
CO's  production  of  Little  Women.  Mr.  Manah- 
an's  2009  Carnegie  Hall  performance  of  Samuel 
Barber's  Antony  and  Cleopatra  was  hailed  by 
audiences  and  critics  ahke.  "WTiat  a  difference 
it  makes  to  hear  the  piece  performed  by  a  opera 
conductor  who  palpably  beUeves  in  it,"  said 
the  New  York  Times.  "The  ferv-ent  and  sensitive 
performance  that  Mr.  Manahan  presided  over 
made  the  best  case  for  this  opera  that  1  have 
encountered."  His  guest  appearances  include  the 
symphonies  of  Atlanta,  San  Francisco,  Milwau- 
kee, Indianapolis,  Charlotte,  and  New  Jersey, 
where  he  served  as  acting  music  director  for 
four  seasons,  as  well  as  the  National  Symphony, 
JuUliard  and  Manhattan  schools  of  music,  War- 
saw Philharmonic,  Music  Academy  of  the  West, 
and  Aspen  Music  Festival.  He  is  a  regular  guest 
with  Santa  Fe,  Portland,  and  GHmmerglass  op- 
era companies  and  was  principal  conductor  of 
the  Minnesota  Opera.  For  the  2009-10  season, 
Mr  Manahan  conducts  NTCO's  performances 
of  Weisgall's  Esther  and  Madama  Butterfly  and 
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Portland  Operas  productions  of  Cosi  fan  tutte 
and  //  barbiere  di  Siviglia. 

Chas  Rader-Shieber  (stage  director) 
began  2009  with  new  productions  of  Mozart's 
Die  Entfiihrung  aus  dem  Serail  for  Lyric  Opera 
Chicago  and  Rossini's  //  viaggio  a  Reims  for  the 
Curtis  Institute  of  Music.  In  the  summer  he 
staged  Mozart's  rarely  heard  //  Re  Pastore  for  the 
Opera  Theatre  of  Saint  Louis  and  then  mounted 
a  revival  of  his  production  of  Don  Giovanni  for 
the  Santa  Fe  Opera.  Mr.  Rader-Shieber  recently 
made  his  San  Francisco  opera  debut  with  Die 
Entfiihrung  aus  dem  Serail,  followed  by  a  debut 
at  the  Los  Angeles  Opera,  staging  Placido  Do- 
mingo in  Handel's  Tamerlano.  In  recent  seasons 
he  has  staged  Handel's  Flavio  and  Orlando  for 
New  York  City  Opera,  Don  Giovanni  for  Santa 
Fe  Opera,  Giulio  Cesare  for  the  Pittsburgh 
Opera,  and  The  Cunning  Little  Vixen  for  Lyric 
Opera  Chicago  and  Houston  Grand  Opera. 
He  has  also  directed  Mozart's  Idomeneo,  Die 
Zauberflote,  Le  nozze  di  Figaro,  and  Cosi  fan 
tutte;  Handel's  Semele,  Ariodante,  Imeneo, 
Alcina,  Xerxes,  and  Partenope;  and  works  of 
Cavalli,  Purcell,  Cluck,  and  Rossini.  Mr.  Rader- 
Shieber's  work  has  been  seen  with  the  opera 
companies  of  Vancouver,  Minnesota,  Santa  Fe, 
Spoleto  USA,  and  Philadelphia,  among  others. 
Upcoming  are  new  productions  of  Handel's 
Tolomeo  (American  stage  premiere)  for  Glim- 
merglass  Opera  and  Don  Giovanni  for  the  Music 
Academy  of  the  West. 

David  Zinn's  (scenic  design)  designs  for 
the  Curtis  Opera  Theatre  include  scenery  for 
Wozzeck  and  Ainadamar  and  set  and  costumes 
for  Miss  Julie.  His  Broadway  credits  include  cos- 
tumes for  In  the  Next  Room,  Xanadu,  and  A  Tale 
of  Two  Cities,  while  for  opera  he  has  designed 
sets  and  costumes  for  L)Tic  Opera  of  Chicago; 
New  York  City,  Glimmerglass,  Santa  Fe,  and 
Washington  National  operas;  and  others.  Mr. 
Zinn's  regional  theater  work  includes  set  and/or 
costume  designs  for  American  Repertory  The- 
atre, Centerstage,  the  Guthrie,  Yale  Rep,  Seattle 
Rep,  La  JoUa  Playhouse,  and  many  more.  Off- 
Broadway  he  has  designed  set  and/  or  costumes 
for  Manhattan  Theater  Club,  Signature  Theatre 
Company,  Second  Stage,  Atlantic  Theater  Com- 
pany, Target  Margin,  and  Salt  Theater.  Mr.  Zinn 
received  a  2008  Obie  Award  for  sustained  excel- 
lence in  costume  and  set  design. 


Jacob  A.  Climer  (costume  design)  has 
created  designs  for  Barrington  Stage  Com- 
pany (Underneath  the  Lintel,  I  Am  My  Own 
Wife,  To  Kill  a  Mockingbird,  This  Wonderful 
Life).  As  the  resident  costume  designer  of  the 
Shakespeare  Festival  of  Dallas  for  four  seasons, 
he  designed  Taming  of  the  Shrew;  Merry  Wives 
of  Windsor,  TX;  Othello;  Romeo  and  Juliet;  All's 
Well  that  Ends  Well;  and  Loves  Labours  Lost. 
Further  design  credits  include:  Lee  Strasberg 
Theatre  and  Film  Institute  (Spring  Awakening), 
The  New  School  (The  Caucasian  Chalk  Circle), 
Bard  College  (The  Importance  of  Being  Earnest 
and  Dido  and  Aeneas),  and  Asolo  Repertory 
Theatre  (A  Winters  Tale,  designed  with  David 
Zinn).  Mr  Climer  has  created  production  de- 
sign for  Hove  (The  Wind),  a  short  film  starring 
Olympia  Dukakis;  Shangri  La  (Queens  Theater 
in  the  Park);  Johnny  Applef/o#ker  (The  Ohio 
Theatre),  and  Bloody  Mary  (recognition  for 
excellence  in  costume  design  for  off-off  Broad- 
way). He  was  also  associate  costume  designer 
for  Broadway  productions  of  In  the  Next  Room 
(or  the  Vibrator  Play)  and  A  Tale  of  Two  Cities. 
Mr.  Climer  received  a  B.F.A.  from  Universit)^  of 
Evansville  and  an  M.F.A.  from  Carnegie  Mellon 
University. 

Lenore  Doxsee  (lighting  design)  is  a  light- 
ing designer  for  opera,  theater,  and  dance.  Her 
designs  for  the  Curtis  Opera  Theatre  include 
//  viaggio  a  Reims,  Le  nozze  di  Figaro,  Alcina, 
Miss  Julie,  The  Consul,  The  Rake's  Progress,  and 
L'incoronazione  di  Poppea.  Other  recent  lighting 
designs  include  the  premiere  of  Miguel  Guti- 
errez's dance  Last  Meadow,  Morgan  Thorson's 
Heaven,  Psyche  and  Poppea  for  Boston  Early 
Music  Festival,  and  Deganit  Shemy's  Arena. 
Other  favorite  designs  include  The  Cunning 
Little  Vixen  for  Lyric  Opera  of  Chicago  and 
Houston  Grand  Opera,  Flavio  for  New  York 
Cit)'  Opera,  Orlando  for  New  York  City  Opera 
and  Glimmerglass  Opera,  Tamerlano  for  Spo- 
leto Festival  USA,  and  Ten  Blocks  on  the  Camino 
Real  (set  and  lighting  design)  for  Target  Margin 
Theater  Ms.  Doxsee  received  an  Obie  Award 
for  Target  Margin's  production  ofMambas 
Daughters  and  a  Bessie  Award  for  Gutierrez's 
Retrospective  Exhibitionist/Difficult  Bodies  at 
Dance  Theater  Workshop. 
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FRIMAR 


JAZZ  FRIDAYS  I  VERIZON  HALL 


Things  to  Come:  21st  Century  Dizzy 


Danilo  Perez,  piano 

David  Sanchez,  tenor  saxophone 

Rudresh  Mahanthappa,  alto  saxophone 

Amir  El  Saffar,  trumpet,  voice 

Jamey  Haddad,  percussion 

Ben  Street,  bass 

Adam  Cruz,  drums 

There  will  be  one  intermission  during  this  evenings  performance. 


Whether  leading  his  own  ensembles  or  touring 
with  jazz  masters  (Wayne  Shorter,  Roy  Haynes 
and  the  late  Steve  Lacy),  Panamanian  pianist  and 
composer  Danilo  Perez  is  making  a  fresh 
imprint  on  contemporary  music,  guided,  as 
always,  by  his  love  for  jazz. 

He  has  led  his  own  groups  since  the  early  '90s, 
and  as  bandleader,  he  has  earned  three  Grammy 
nominations  for  his  recordings.  Motherland, 
was  nominated  for  two  Grammy  awards  for  Best 
Latin  Jazz  Album,  and  also  garnered  his  third 
win  for  "Best  Jazz  Album"  from  the  prestigious 
Boston  Music  Awards.  Motherland  was  named 
among  the  best  albums  of  the  year  by  such 
publications  as  the  New  York  Times,  Los  Angeles 
Times,  Chicago  Tribune,  San  Diego  Tribune, 
Billboard  and  JazzTimes.  In  2002,  he  received  a 
nomination  from  the  Jazz  Journalists  Associa- 
tion for  Pianist  of  the  Year. 

Born  in  Panama  in  1966,  Danilo  started  his 
musical  studies  at  just  three  years  of  age  with 
his  father,  a  bandleader  and  singer.  By  age  ten, 
he  was  studying  at  the  National  Conservatory 
in  Panama.  After  receiving  his  bachelors  degree 
in  electronics,  he  moved  to  the  U.S.  to  enroll  at 
Indiana  University  of  Pennsylvania  and,  after 
changing  his  major  to  music,  transferred  to 
Berklee  College  of  Music.  While  completing 
his  studies,  he  performed  with  Jon  Hendricks, 
Terence  Blanchard,  Claudio  Roditi  and  Paquito 
D'Rivera,  and  produced  the  critically  acclaimed 
Reunion  album  featuring  D'Rivera  and  Arturo 
Sandoval:  in  1994,  Danilo  also  appeared  on  San- 
doval's Grammy-winning  album,  Danzon. 

Danilo  first  attracted  the  spotlight  as  the 
youngest  member  of  Dizzy  Gillespie's  United 


Nations  Orchestra.  This  pivotal  tenure  solidi- 
fied his  command  of  the  post-bop  Latin  style 
and  brought  him  to  the  forefront  on  Gillespie's 
Grammy®  award- winning  recording.  Live  at  the 
Royal  Festival  Hall,  an  appearance  at  the  Ken- 
nedy Center,  and  worldwide  touring. 

In  1993,  Danilo  turned  his  focus  to  his  own 
ensembles  and  recording  projects — Danilo  Perez 
and  The  Journey.  In  1995,  Perez  became  the 
first  Latin  member  of  Wynton  Marsalis'  band, 
and  the  first  jazz  musician  to  perform  with  the 
Panamanian  Symphony  Orchestra.  He  also  re- 
leased two  recordings — PanaMonk  and  Central 
Avenue — and  won  his  first  Grammy  nomination 
for  Best  Jazz  Album  for  the  latter. 

Danilo  Perez  also  is  part  of  the  Wayne  Shorter 
Quartet,  which  won  a  Grammy  in  2006  for  their 
album  Beyond  the  Sound  Barrier  He  is  featured 
on  Shorter's  Alegria  and  Footprints  Live!  Shorter 
invited  Danilo  to  join  his  first  all-acoustic  group 
after  hearing  him  play.  Favorably  compared  to 
the  '60s  Miles  Davis  group  that  featured  Shorter, 
the  new  quartet  displays  a  remarkable  freedom. 

Currently,  Perez  serves  as  the  Ambassador 
of  Goodwill  for  UNICEF,  Cultural  Ambassador 
from  his  native  country  of  Panama,  President 
and  Founder  of  the  Panama  Jazz  Festival,  Artistic 
Advisor  of  the  Mellon  Jazz  Up  Close  series  at 
the  Kimmel  Center  and  faculty  of  New  England 
Conservatory  and  Berklee  College  of  Music  in 
Boston. 

Danilo  Perez  last  performed  at  the  Kimmel 
Center  with  Lizz  Wright  in  October  2009  as  part 
of  the  Jazz  Up  Close  Series  celebration  of  BiUie 
Holiday. 
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KIMMEL  CENTER  presents 


GREAT  ORCHESTRAS  I  VERIZON  HALL 

San  Francisco  Symphony 
Michael  Tilson  Thomas, 
music  director  and  conductor 


Michael  Tilson  Thomas,  conducting 


MAHLER 

Symphony  No.  2  in  C  minor  (1888) 
Allegro  maestoso 
Andante  moderate 
In  quietly  flowing  motion. 

Uriicht  (Primal  Light).  Very  solemn  but  simple,  like  a  hymn. 
In  the  tempo  of  the  Scherzo — Bursting  out  wildly — Slow — 
Allegro  energico — Slow — Very  slow  and  expansive — 
Slow.  Misterioso. 

Laura  Claycomb,  soprano 
Katarina  Karneus,  mezzo  soprano 
Westminster  Symphonic  Choir 
Joe  Miller,  director 


This  concert  will  be  performed  without  an  intermission. 


30  NOTES  ON  THE  PROGRAM 


Gustav  Mahler 

(b.  Kalist,  Bohemia,  1860;  d.  Vienna,  1911) 
Symphony  No.  2  in  C  minor 

In  February  1888,  Gustav  Mahler,  second  con- 
ductor at  the  theater  in  Leipzig  and  at  work  on 
his  First  Symphony,  began  a  large  orchestral 
piece  called  Todten  feier,  or  Funeral  Rites.  In 
May,  he  resigned  his  Leipzig  post  to  become 
music  director  of  the  opera  in  Budapest.  He 
returned  to  Todten  feier,  completing  the  score 
in  September.  Five  years  later — Mahler  had 
meanwhile  become  principal  conductor  in 
Hamburg— he  realized  that  Todten  feier  was 
not  an  independent  piece  but  the  first  move- 
ment of  a  second  symphony.  In  1893-94,  the 
rest  fell  into  place  as  quickly  as  his  conducting 
obligations  permitted,  and  the  Symphony 
No.  2  was  completed  on  December  28,  1894. 
The  present  recording  incorporates  revisions 
Mahler  made  up  to  1909. 

The  Second  Symphony  is  often  called  the 
"Resurrection,"  but  Mahler  himself  gave  it  no 
title.  On  various  occasions,  though,  he  offered 
programs  to  explain  the  work.  He  was  skepti- 
cal about  these  programs — all  devised  post 
festum — and  he  changed  his  mind  repeatedly 
as  to  just  what  the  program  was.  His  scenarios 
share  certain  features.  The  first  movement 
celebrates  a  dead  hero,  retaining  its  original 
Todtenfeier  aspect,  and  since  the  First  and 
Second  symphonies  were,  in  a  sense,  of  simul- 
taneous genesis,  it  is  worth  citing  Mahler's 
comments  that  the  hero  of  the  First  Symphony 
is  borne  to  his  grave  in  the  funeral  music  of 
the  Second  and  that  "the  real,  the  climactic 
denouement  [of  the  First]  comes  only  in  the 
Second."  The  second  and  third  movements 
represent  retrospect,  the  former  being  in- 
nocent and  nostalgic,  the  latter  including  a 
certain  element  of  the  grotesque.  The  fourth 
and  fifth  movements  are  the  resolution  and 
deal  with  the  Last  Judgment,  redemption,  and 
resurrection. 

All  this  has  bearing  on  Mahler's  perception 
of  the  structure  of  his  Second  Symphony, 
whose  premiere  the  composer  conducted  with 
the  Berlin  Philharmonic  in  December  1895. 
He  said  that  the  first  three  movements  were  in 
effect  "only  the  exposition"  of  the  symphony. 
The  appearance  of  the  "Urlicht"  song,  he  wrote, 
sheds  light  on  what  comes  before.  Writing  to 
the  critic  Arthur  Seidl  in  1897,  he  refers  to  the 
three  middle  movements  as  having  the  func- 
tion only  of  an  "interludium."  There  is,  as  well, 
the  question  of  breaks  between  movements. 
The  score  is  explicit,  specif\ing  a  pause  "of  at 
least  five  minutes"  after  the  first  movement 
and  demanding  that  the  last  three  movements 


follow  one  another  without  interruption.  In 
March  1903,  Mahler  wrote  to  Julius  Buths, 
who  was  getting  ready  to  conduct  the  work  in 
Diisseldorf,  and  told  him  that  there  ought  to  be 
"an  ample  pause  for  gathering  one's  thoughts 
after  the  first  movement  because  the  second 
movement  has  the  effect  after  the  first,  not 
of  contrast,  but  as  a  mere  irrelevance. . .  The 
Andante  is  composed  as  a  kind  of  intermezzo 
(like  some  lingering  resonance  of  long  past 
days  from  the  life  of  him  whom  we  bore  to  his 
grave  in  the  first  movement— something  from 
the  days  when  the  sun  still  smiled  upon  him)." 

The  first  and  last  movements  are  the 
symphony's  biggest.  In  other  ways,  they  are 
as  different  as  possible,  partly  because  of 
the  six  years  that  separate  them,  still  more 
crucially  because  of  their  different  structural 
and  expressive  functions.  The  Todtenfeier  is 
anchored  to  the  classical  sonata  tradition. 
Its  character  is  that  of  a  march,  and  Mahler's 
choice  of  key — C  minor — surely  alludes  to  the 
classic  exemplar  of  such  a  piece,  the  marcia 
funebre  in  Beethoven's  Eroica.  A  feature 
very  much  Mahler's  own  is  the  disruption  of 
tempo.  Against  scrubbing  violins  and  violas, 
low  strings  hurl  turns,  scales,  and  broken 
chords.  Their  instruction  is  to  play  not  merely 
fff  but  "ferociously."  At  the  same  time,  though, 
Mahler  prescribes  tvvo  distinct  speeds  for  the 
string  figures  and  rests  that  separate  them,  the 
former  "in  violent  onslaught"  at  about  [quar- 
ter-note] =  144,  the  latter  in  the  movement's 
main  tempo  of  about  [quarter-note]  =  84-92. 
Later,  the  climax  of  the  development  is  fixed 
not  only  by  maximal  dissonance,  but  by  a  se- 
ries of  three  caesuras,  each  followed  by  an  "out 
of  tempo"  forward  rush. 

The  thematic  material  of  the  second  move- 
ment— the  dance  with  which  it  begins  and  the 
cello  tune  that  soon  joins  in — goes  back  to 
Leipzig  and  the  time  of  the  Todtenfeier.  The 
third  movement  is  a  symphonic  expansion 
of  the  Knahen  Wunderhorn  song  about  Saint 
Anthony  of  Padua's  sermon  to  the  fishes. 
The  sardonic  Fischpredigt  scherzo  skids  into 
silence,  and  its  final  shudder  is  succeeded  by 
a  new  sound,  that  of  a  human  voice.  "Urlicht," 
one  of  Mahler's  loveliest  songs,  is  full  of  Mah- 
lerian  paradox  in  that  its  hymnlike  simplicity' 
and  naturalness  are  achieved  by  a  metrical 
flexibilit)'  so  vigilant  of  prosody  and  so  com- 
plex that  the  opening  section  of  35  bars  has  21 
changes  of  meter.  The  chamber-musical  scor- 
ing is  characteristically  detailed  and  inventive. 

The  peace  that  the  song  lays  across  the  sym- 
phony like  balm  is  shattered  by  an  outburst 
whose  ferocit)-  refers  to  the  corresponding 
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place  in  Beethoven's  Ninth.  Like  Beethoven, 
Mahler  draws  on  music  from  earlier  in  the 
symphony;  not,  however,  to  reject  it,  but  to 
build  upon  it.  He  spreads  before  us  a  great  and 
pictorial  pageant.  Horns  sound  in  the  distance 
(Mahler  referred  to  this  as  "the  crier  in  the 
wilderness").  A  march  with  a  suggestion  of  the 
Gregorian  Dies  irae  is  heard,  and  music  satu- 
rated in  angst,  more  trumpet  signals,  marches, 
and  a  chorale.  Then  Mahler's  "grosse  Appell"  the 
Great  Summons,  the  Last  Trump:  horns  and 
trumpets  loud  but  at  a  great  distance,  while  in 
the  foreground  a  solitary  bird  flutters  across  the 
scene  of  destruction.  Now,  from  silence,  voices 
emerge  in  a  Hymn  of  Resurrection. 

Mahler  knew  he  wanted  a  vocal  finale,  but 
the  problem  of  text  baffled  him.  Here  Hans 
von  Billow  enters  the  scene — von  Biilow,  the 
pianist  who  gave  the  first  performance  of 
Tchaikovsky's  most  famous  piano  concerto, 
who  conducted  the  premieres  of  Tristan  and 
Meistersinger  (and  whose  young  wife  left  him 
for  Wagner),  who  was  one  of  the  most  influ- 
ential supporters  of  Brahms.  When  Mahler 
went  to  the  Hamburg  Opera  in  1891,  the 
other  important  conductor  in  town  was  von 
Biilow,  who  was  in  charge  of  the  symphony 
concerts.  Von  Biilow  was  not  often  a  gener- 
ous colleague,  but  Mahler  impressed  him.  As 
von  Billow's  health  declined,  Mahler  began  to 


substitute  for  him,  and  he  was  much  moved 
by  von  Billow's  death  early  in  1894.  At  the 
memorial  service,  the  choir  sang  a  setting  of 
the  Resurrection  Hymn  by  the  18th-century 
Saxon  poet  Friedrich  Gottlieb  Klopstock.  "It 
struck  me  like  lightning,"  Mahler  wrote  to 
Arthur  Seidl,  "and  everything  was  revealed  to 
my  soul  clear  and  plain."  He  took  the  first  two 
stanzas  of  Klopstock's  hymn  and  added  verses 
of  his  own  that  deal  still  more  explicitly  with 
redemption  and  resurrection. 

The  lines  about  vanquishing  pain  and  death 
are  given  to  the  two  soloists  in  passionate 
duet.  The  verses  beginning  "Mit  FlUgeln,  die 
ich  mir  errungen"  ("With  wings  that  I  have 
won")  form  the  upbeat  to  the  triumphant  re- 
appearance of  the  chorale:  "Sterben  werd'  ich, 
um  zu  lebenl"  ("I  will  die,  that  I  might  live!"), 
and  the  symphony  closes  in  fanfares  and  peal- 
ing bells. 

—Michael  Steinberg 


PENNSYLVANIA  BALLET 

ROY  KAISER,  ARTISTIC  DIRECTOR     SPRING  2010  SEASON 


PROGRAM  II 
CARMINA  BURANA 


Dnquircr.    OxiMijSmoTELS     Q^^"^"'""'  us  airways  liftlB 


Media  Sponsor 


ABOUT  THE  ARTISTS 


The  San  Francisco  Symphony  gave  its 
first  concerts  in  1911  and  has  grown  in  ac- 
claim under  a  succession  of  music  directors: 
Henry  Hadley,  Alfred  Hertz,  Basil  Cameron, 
Issay  Dobrowen,  Pierre  Monteux,  Enrique 
Jorda,  Josef  Krips,  Seiji  Ozawa,  Edo  de  \\aart, 
Herbert  Blomstedt,  and,  since  1995,  Michael 
Tilson  Thomas.  The  SFS  has  won  such  record- 
ing awards  as  France's  Grand  PrLx  du  Disque 
and  Britain's  Gramophone  Award,  and  the 
Mahler  cycle  inaugurated  in  2001  on  the 
S)Tnphony's  own  label  has  been  honored  with 
numerous  Grammys,  including  those  for  Best 
Classical  Album  (Mahler's  Third,  Seventh,  and 
Eighth  symphonies).  Best  Choral  Performance 
and  Best  Engineered  Classical  Album  (Mahler 
Eighth),  and  Best  Orchestral  Performance 
(Mahler  SLxth  and  Seventh).  A  series  of  ear- 
lier recordings  by  MTT  and  the  Orchestra, 
for  RCA  Red  Seal,  has  also  won  praise,  and 
their  collection  of  Stravinsky  ballets  for  RCA 
(Le  Sacre  du  printemps,  The  Firebird,  and 
Persephone)  received  three  Grammys.  Some 
of  the  most  important  conductors  of  the  past 
and  recent  years  have  been  guests  on  the  SFS 
podium,  among  them  Bruno  Walter,  Leopold 
Stokowski,  Leonard  Bernstein,  and  Sir  Georg 
Solti,  and  among  the  composers  who  have  led 
the  Orchestra  are  Stravinsky-,  Ravel,  Copland, 
and  John  Adams.  The  SFS  Youth  Orchestra, 
founded  in  1980,  has  become  known  around 
the  world,  as  has  the  SFS  Chorus,  heard  on  re- 
cordings and  on  the  soundtracks  of  such  films 
as  Amadeus  and  Godfather  III.  Adventures  in 
Music,  the  longest  running  education  program 
among  US  orchestras,  brings  music  to  children 
in  grades  one  through  five  in  San  Francisco's 
public  schools.  SFS  radio  broadcasts,  the  first 
in  the  nation  to  feature  s\Tnphonic  music  when 
they  began  in  1926,  today  carr\-  the  Orchestra's 
concerts  across  the  country.  In  a  multimedia 
program  designed  to  make  classical  music 
accessible  to  all,  the  SFS  has  launched  the  sec- 
ond season  of  Keeping  Score  on  PBS-T\'  D\'D, 
keepingscore.org,  and  radio  (The  MTT  Files). 
San  Francisco  Symphony  recordings  are  avail- 
able at  sfs\Tnphony.org/store. 

Michael  Tilson  Thomas  assumed  his 
post  as  the  San  Francisco  Symphony's  Music 
Director  in  September  1995,  consolidating 
a  relationship  with  the  Orchestra  that  began 
with  his  debut  here  in  1974.  A  Los  Angeles 
native,  he  studied  piano  with  John  Crown 
and  composition  and  conducting  with  Ingolf 
Dahl  at  the  Universit)-  of  Southern  Califor- 
nia, becoming  Music  Director  of  the  Young 
Musicians  Foundation  Debut  Orchestra  at 
nineteen  and  working  with  Stravinsky,  Boulez, 
Stockhausen,  and  Copland  on  premieres  of 
their  compositions  at  the  famed  Monday  Eve- 
ning Concerts.  He  was  pianist  and  conductor 


for  master  classes  given  by  Piatigorsky  and 
Heifetz  and,  as  a  student  of  Friedelind  Wagner, 
an  assistant  conductor  at  Bayreuth.  In  1969,  at 
24,  Mr.  Tilson  Thomas  won  the  Koussevitzky 
Prize  and  was  appointed  Assistant  Conductor 
of  the  Boston  Symphony.  Ten  days  later  he 
came  to  international  recognition,  replacing 
Music  Director  William  Steinberg  in  mid- 
concert  at  Lincoln  Center.  He  went  on  to 
become  the  BSO's  Associate  Conductor,  then 
Principal  Guest  Conductor,  and  he  has  also 
served  as  Chief  Conductor  and  Director  of  the 
Ojai  Festival,  Music  Director  of  the  Buffalo 
Philharmonic,  a  Principal  Guest  Conductor  of 
the  LosAngeles  Philharmonic,  and  Principal 
Conductor  of  the  Great  \Voods  Music  Festival. 
He  has  toured  the  world  with  the  London 
Symphony  Orchestra,  of  which  he  became 
Principal  Conductor  in  1988  and  now  serves 
as  Principal  Guest  Conductor.  Until  2000  he 
was  co-Artistic  Director  of  the  Pacific  Music 
Festival,  which  he  and  Leonard  Bernstein 
inaugurated  in  Sapporo,  Japan,  in  1990,  and 
he  continues  as  Artistic  Director  of  the  New 
World  Symphony,  which  he  founded  in  1987. 
Michael  Tilson  Thomas's  recordings  have  won 
numerous  international  awards,  including 
Grammys  for  SFS  recordings  of  Mahler's  sym- 
phonies 3,  6,  7,  and  8,  scenes  from  Prokofiev's 
Romeo  and  JuUet,  and  a  collection  of  three 
Stravinsky-  ballet  scores.  The  breadth  of  his 
recorded  repertory  reflects  wide-ranging 
interests  arising  from  his  work  as  conductor, 
composer,  and  pianist.  On  television,  he  has 
been  featured  with  the  San  Francisco  Sym- 
phony in  PBS's  Great  Performances,  in  a  series 
with  the  London  Symphony  Orchestra  for  the 
BBC,  PBS  documentaries  with,  the  New  World 
Symphony,  and  the  series  Concerto!  In  June 
2004,  he  and  the  SFS  launched  Keeping  Score 
on  PBS-T\^.  A  committed  educator,  he  led 
the  New  York  Philharmonic  Young  People's 
Concerts  on  CBS-TV  from  1971  to  1977.  He 
conceived  the  New  World  Symphony,  a  train- 
ing orchestra  for  the  most  gifted  graduates  of 
America's  conservatories.  His  compositions 
include  From  the  Diary  of  Anne  Frank,  which 
has  been  performed  worldwide;  Showa/Shodh, 
commemorating  the  50th  anniversary  of 
the  bombing  of  Hiroshima;  Poems  of  Emily 
Dickinson;  Urban  Legend;  Island  Music;  and 
Notturno.  As  Artistic  Director  of  the  YouTube 
Symphony  Orchestra,  he  led  that  ensemble's 
debut  concert  in  April  at  Carnegie  Hall.  Mr. 
Tilson  Thomas's  honors  include  Columbia 
University's  Ditson  Award  for  services  to 
American  music,  the  American  Music  Center's 
Letter  of  Distinction,  and  the  President's 
Award  from  the  National  Academy  of  Record- 
ing Arts  and  Sciences.  He  is  a  Chevalier  des 
Arts  et  des  Lettres  of  France,  was  selected  as 
Gramophone  2005  Artist  of  the  Year,  has  been 
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elected  to  the  American  Acad- 
emy of  Ari:s  and  Sciences,  and 
was  named  one  of  Americas 
Best  Leaders  by  U.S.  News  & 
World  Report. 

Laura  Claycomb,  a  native 
of  Dallas,  studied  at  Southern 
Methodist  University'  before 
joining  the  San  Francisco 
Operas  Merola  Program.  From 
1991  to  1994  she  was  an  Adler 
Fellow  at  the  San  Francisco 
Opera  Center.  In  1994,  Ms. 
Claycomb  made  her  European 
debut  as  Giulietta  in  Bellini's  /  Capuleti  e  i 
Montecchi,  and  debuted  at  La  Scala  in  the  title 
role  of  Donizetti's  Linda  di  Chamounix  in 
1998.  Significant  opera  roles  include  Zerbinet 
ta  in  Ariadne  aufSaxos;  Morgana  in  Alcina; 
Lucia  in  Lucia  di  Lammermoor;  Cleopatra 
in  Giulio  Cesare;  Ginevra  in  Ariodante; 
Cunegonde  in  Candide;  Marie  in  Lafille  du 
regiment;  and  Sophie  in  Der  Rosenkavalier, 
among  many  others.  Concert  engagements 
have  included  the  world  premiere  of  Esa-Pe- 
kka  Salonen's  Five  Images  after  Sappho  with 
the  composer  conducting  the  Los  Angeles 
Philharmonic;  as  well  as  performances  with 
the  Cleveland  Orchestra;  London  and  Saint 
Louis  symphonies;  and  New  York,  Munich, 


Moscow,  and  Rotterdam 
philharmonics,  among  oth- 
ers. Ms.  Claycomb  made  her 
San  Francisco  Symphony 
debut  in  1990,  and  has  since 
appeared  numerous  times 
with  the  Orchestra.  In  2008, 
she  joined  Michael  Tibon 
Thomas  and  the  Orchestra  for 
Mahler's  Symphony  No.  8;  the 
Symphony's  Uve  recording  of 
the  pertormances  won  three 
Grammy  awards  in  2010  (SFS 
Media;. 


This  season,  Ms.  Claycomb  performs  GOda 
in  Rigoletto  at  the  Teatro  Municipale  Giuseppe 
\  erdi;  Romilda  in  Xerxes  with  Houston  Grand 
Opera;  Carmina  burana  at  Tanglewood  with 
the  Boston  Symphony  and  in  Cincinnati  with 
the  Cincinnati  Symphony;  Fiandel's  Messiah 
in  Frankfurt  and  Lille;  Faure's  Requiem  in 
Naples;  and  in  concerts  with  the  Los  Angeles 
Chamber  Orchestra.  Laura  Claycomb's  recent 
recordings  include  Offenbach  arias;  Pacini's 
Alessandro  nell'Indie,  which  she  also  sang 
in  concert  in  London;  and  La  Comtesse  in 
Ambroise  Thomas's  La  Cour  de  Celimene,  all 
on  Opera  Rara.  Her  performance  as  Teresa  in 
BerUoz's  Benvenuto  Cellini  was  released  on  the 
LSO  Live  label  in  2008. 


LIFE  AT  FOULKEWAYS 

MORE  TIME- MORE  CHOKES-  MORE  FRIENDS 
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Born  in  Stockholm  in  1965, 
Katarina  Karneus  stud- 
ied at  Trinity  College  of  Music 
in  London  and  at  the  National 
Opera  Studio,  sponsored  by 
the  Welsh  National  Opera  and 
Glyndebourne  Festival  Opera. 

In  recent  years,  she  has  ap- 
peared at  the  Salzburg  Festival 
with  Sir  Roger  Norrington, 
performed  in  Berlioz's  Romeo 
et  Juliette  for  the  BBC  Proms, 
and  sung  the  role  of  Annio 
in  La  clemenza  di  Tito  at  the 
Royal  Opera  House  in  Covent  Garden.  She 
has  sung  Cherubino  in  Le  nozze  di  Figaro  with 
the  New  York  Metropolitan  Opera,  the  Bayer- 
ische  Staatsoper  in  Munich,  and  the  Brussels 
and  Netherlands  opera  companies.  With  the 
Glyndebourne  Festival,  she  played  Brangane 
in  Tristan  und  Isolde;  at  the  Geneva  Opera 
she  was  Marguerite  in  Gounod's  Faust.  As  a 
recitalist,  Ms.  Karneus  appears  regularly  at 
London's  Wigmore  Hall,  and  has  performed  at 
the  Cheltenham  and  Edinburgh  International 
festivals,  and  at  La  Monnaie  in  Brussels,  the 
Frankfurt  Opera,  Washington,  San  Francisco, 
Vancouver,  and  Lincoln  Center  in  New  York. 
She  made  her  debut  with  the  San  Francisco 
Symphony  in  2008,  singing  in  Mahler's  Sym- 


At  St.  Peter's  School, 
students  establish 
the  foundation  for 
a  fruitful  and 
principled  life. 

St.  Peter's  School 
is  an  independent 
multidenominational 
school  educating 
boys  and  girls  from 
preschool  through 
eighth  grade. 


ST.  PETER'S  SCHOOL 


Academic  excf.iif.nce  since  1834 


Visit  St-Peters-School.oi^  for  more  information. 
319  Lombaid  Street  •  Philadelphia,  PA  19147  •  215.925.3963 


phony  No.  8.  The  perfor- 
mance was  recorded  live  for 
release  on  the  SFS  Media 
label  and  won  three  Grammy 
awards  in  2010. 

Engagements  for  the 
2009-10  season  include  the 
title  role  in  a  new  produc- 
tion of  Xerxes  for  the  Royal 
Swedish  Opera;  Ruggiero 
in  Alcina  in  Goteborg;  and 
Donna  Elvira  in  Don  Giovanni 
for  Covent  Garden.  She  also 
performs  Berlioz's  Les  Nuits 
dete  with  the  BBC  National  Orchestra  of 
Wales;  Mendelssohn's  Elijah  in  Barcelona;  and 
Beethoven's  Symphony  No.  9  with  the  Vienna 
Symphony  Orchestra.  Beginning  with  a  1999 
solo  recital  disc  on  EMI,  her  recordings  include 
Ravel's  Chansons  Madecasses,  Sz)TOanowski's 
Love  Songs  ofHafiz,  and  two  albums  of  songs 
by  Grieg  and  Sibelius  on  H)^erion.  In  addition, 
her  2009  performance  as  Brangane  in  Tristan 
und  Isolde  at  the  Glyndebourne  Festival  can 
now  be  seen  on  DVD.  In  1994,  Ms.  Karneus 
received  the  Christine  Nielsen  Award;  she  was 
also  winner  of  the  1995  BBC  Singer  of  the 
World  Competition. 

Setting  the  standard  for  choral  excellence 
for  88  years,  the  Westminster  Choir  is 

composed  of  students  at  Westminster  Choir 
CoUege,  a  division  of  Rider  University^'s  West- 
minster College  of  the  Arts,  in  Princeton,  N.J. 
It  has  been  the  chorus-in-residence  for  the 
Spoleto  Festival  USA  since  1977,  performing 
both  in  concert  and  as  the  opera  chorus. 

In  addition  to  this  performance  with  the 
Chamber  Orchestra  of  Philadelphia,  the  en- 
semble's 2009-2010  season  with  conductor  Joe 
Miller  includes  a  concert  tour  of  California, 
performances  at  its  home  in  Princeton,  a  re- 
cording project  and  a  series  of  concerts  at  the 
Spoleto  Festival  USA.  Its  debut  recording  with 
Maestro  Miller,  Flower  of  Beauty,  was  released 
in  October. 

Praised  by  the  New  York  Times  for  its  "full- 
bodied,  incisive  singing,"  the  Westminster 
Choir  also  forms  the  core  of  the  Westminster 
Symphonic  Choir,  which  has  performed  and 
recorded  with  the  leading  conductors  and 
orchestras  of  our  time.  The  Symphonic  Choir's 
2009-2010  performances  include  Mahler's 
Symphony  No.  3  with  the  New  York  Philhar- 
monic conducted  by  Alan  Gilbert,  John  Ad- 
ams' El  Nino  with  the  Orchestra  of  St.  Luke's 
conducted  by  the  composer,  Beethoven's 
Symphony  No.  with  the  Orchestra  of  St. 
Luke's  conducted  by  Sir  Roger  Norrington  and 
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Mahler's  Symphony  No.  2  "Resurrection"  with 
the  San  Francisco  Symphony  conducted  by 
Michael  Tilson  Thomas. 

Westminster  Choir  College  is  one  of  four 
colleges  of  Rider  University,  whose  main 
campus  is  in  Lawrenceville,  N.J.  A  professional 
college  of  music  with  a  unique  choral  em- 
phasis, Westminster  prepares  students  at  the 
undergraduate  and  graduate  levels  for  careers 
in  teaching,  sacred  music  and  performance. 

Joe  Miller  is  conductor  of  two  of  Americas 
most  renowned  choral  ensembles — the 
Westminster  Choir  and  the  Westminster  Sym- 
phonic Choir.  As  director  of  choral  activities 
at  Westminster  Choir  College  of  Rider  Uni- 
versity in  Princeton,  N.}.,  he  also  oversees  an 
extensive  choral  program  that  includes  eight 
ensembles. 

Dr.  Miller  is  also  founder  and  conductor  of 
the  Westminster  Chamber  Choir,  a  program 
that  offers  professional-level  choral  and  vocal 
artists  the  opportunity  to  explore  challenging 
works  for  two  weeks  each  summer  on  the 
Westminster  campus  in  Princeton.  Recent 
works  have  included  Hawley's  Italian  Mad- 
rigals, Handel's  Dixit  Dominus  and  White's 
Lamentations.  He  will  also  lead  the  2010 
Westminster  Choral  Festival,  which  welcomes 
choral  musicians  from  throughout  the  world 
and  will  focus  on  Mozart's  Requiem. 

In  demand  as  a  clinician  and  guest  conduc- 
tor, his  2009-2010  season  includes  a  conduct- 
ing residency  at  the  University  of  Arizona,  a 
master  class  for  undergraduate  conducting 
students  at  the  American  Choral  Directors 
Association  (ACDA)  Eastern  Division  confer- 
ence and  serving  as  headliner  for  the  New 
Jersey  and  Kansas  ACDA  conferences.  He  will 
also  conduct  the  Virginia  and  Kentucky  All- 
State  Choruses.  In  October  2010  he  will  travel 
to  Berlin  for  a  conducting  residency  with  the 
Berlin  Radio  Symphony  Chorus. 

The  San  Francisco  Symphony  last  per- 
formed at  the  Kimmel  Center  in  March  2004. 
ITie  Westminster  Choir  last  performed  at  the 
Kimmel  Center  for  an  all-Bach  program  under 
Helmuth  Rilling  last  month. 
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SAN  FRANCISCO  SYMPHONY 
Michael  Tilson  Thomas,  Music  Director  and  Conductor 
Donato  Cabrera,  Assistant  Conductor 
Herbert  Blomstedt,  Conductor  Laureate 


First  Violins 

Robert  Zelnick 

Basses 

Alexander  Barantschik 

Chen  Zhao 

Scott  Pingel 

Concertmaster 

Virginia  Pricet 

Principal 

Kaoum  Blinder  Chair 

Larry  Epstein 

XT    J       nr-  1- 

Nadya  Tichman 

Violas 

Associate  Principal 

Associate  Concertmaster 

Jonathan  Vinocour 

Stephen  Tramontozzi 

San  Francisco  Symphony 

Principal 

Assistant  Principal 

Foundation  Chair 

Yun  Jie  Liu 

Richard  & 

Mark  \'olkert 

Associate  Principal 

Rhoda  Goldman  Chair 

Assistant  Concertmaster 

Katie  Kadarauch 

S.  Mark  Wright 

75th  Anniversary  Chair 

Assistant  Principal 

Charles  Chandler 

Jeremy  Constant 

John  Schoening 

Lee  Ann  Crocker 

Assistant  Concertmaster 

Joanne  E.  Harrington  & 

Chris  Gilbert 

Mariko  Smiley 

Lorry  I.  Lokey 

Brian  Marcus 

Paula  &  John  Gambs 

Second  Century  Chair 

William  Ritchen* 

Second  Century  Chair 

Nancy  Ellis 

Ken  Millert 

Melissa  Kleinbart 

Gina  Feinauer 

Katharine  Hanrahan  Chair 

David  Gaudry 

Flutes 

Yun  Chu 

David  Kim 

Tim  Day 

Sharon  Grebanier 

Christina  King 

Principal 

Naomi  Kazama  Hull' 

Seth  Mausner* 

Caroline  H.  Hume  Chair 

Yukiko  Kurakata 

Wayne  Roden 

Robin  McKee 

Catherine  A.  Mueller  Chair 

Nanci  Severance 

Associate  Principal 

Suzanne  Leon 

Adam  Smyla 

Catherine  & 

Leor  Maltinski 

\'irginia  Lenzt 

Russell  Clark  Chair 

Diane  Nicholeris 

Linda  Lukas 

Sarn  Oliver 

Cellos 

Alfred  S.  & 

Florin  ParN-ulescu 

Michael  Grebanier 

Dede  Wilsey  Chair 

\'ictor  Romasevich 

Prmcipal 

Catherine  Payne 

Catherine  \'an  Hoesen 

Philip  S.  Boone  Chair 

Piccolo 

In  Sun  Jangt 

Peter  \Vyrick 

Elbert  Tsait 

Associate  Principal 

Oboes 

Peter  &  Jacquelme  Hoefer 

William  Bennett 

Second  Violins 

Chair 

Principal 

Dan  Nobuhiko  Smiley' 

Amos  Yang 

Edo  de  Waart  Chair 

Principal 

Assistant  Principal 

Jonathan  Fischer 

Dinner  &  Swig  Families  Chair 

xMargaret  Tait 

Associate  Principal 

Dan  Carlson 

Lyman  &  Carol  Casey 

Pamela  Smith 

Associate  Principal 

Second  Century  Chair 

Dr.  William  D.  Clinite  Chair 

Audrey  Avis  Aasen-Hull  Chair 

Barbara  Andres 

Russell  deLuna 

Paul  Brancato 

The  Stanley  S.  Langendorf 

English  Horn 

Assistant  Principal 

Foundation 

Joseph  & 

Kum  Mo  Kim 

Second  Century  Chair 

Pauline  Scafidi  Chair 

The  Eucalyptus  Foundation 

Barbara  Bogatin 

Second  Century  Chair 

Jill  Rachuy  Brindel 

Clarinets 

Raushan  Akhmedyarova 

David  Goldblatt 

Carey  Bell 

David  Chernyavsky 

Christine  &  Pierre  Lamond 

Principal 

John  Chisholm 

Second  Century  Chair 

William  R.  & 

Cathryn  Down 

Carolyn  Mcintosh 

Gretchen  B.  Kimball  Chair 

Darlene  Gray 

Anne  Pinsker 

Luis  Baez 

Amy  Hiraga 

Shu-Yi  Pait 

Associate  Principal 

Frances  Jeffrey 

E-flat  Clarinet 

Chunming  Mo 

David  Neuman 

Kelly  Leon-Pearce 

Ben  Freimuth 

Polina  Sedukh 

Bass  Clarinet 

Isaac  Stern  Chair 

Jerome  Simast 
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Bassoons 

Stephen  Paulson* 

Principal 
Steven  Dibner 

Associate  Principal 
Rob  Weir 
Steven  Braunstein 

Contrahassoon 
Greg  Barbert 

Horns 

Robert  Ward 
Principal 

Jeannik  Mequet  Littlefield 

Chair 
Nicole  Cash 

Associate  Principal 
Bruce  Roberts 

Assistant  Principal 
Jonathan  Ring 
Jessica  Valeri 
Kimberly  Wright 
Chris  Coopert 
Bruce  Hennisst 
Darby  Hinshawt 
Doug  HuUt 
Mike  Lewellent 
Alex  Rosenfeldt 

Trumpets 

Mark  Inouye 

Principal 

William  G.  Irwin 

Charity  Foundation  Chair 
Glenn  Fischthal 

Associate  Principal 

Peter  Pastreich  Chair 
JefF  Biancalanat 
Scott  Macombert 

Ann  L.  & 

Charles  B.  Johnson  Chair 
David  Burkhartt 
Sam  Hykent 
Adam  Luftmant 
Darren  Muldert 
Vance  Woolft 

Trombones 

Timothy  Higgins 
Principal 

Robert  L.  Samter  Chair 
Paul  Welcomer 
John  Engelkes 

Bass  Trombone 
Mark  Lawrencet 


Tuba 

Jeffrey  Anderson 
Principal 

James  Irvine  Chair 
Harp 

Douglas  Rioth 

Principal 
Karen  Gottliebt 

Timpani 

David  Herbert 
Principal 

Percussion 

Jack  Van  Geem 
Principal 

Carol  Franc  Buck  Foundation 

Chair 
Raymond  Froehlich 
Tom  Hemphill 
James  Lee  Wyatt  III 
Victor  Avdienkot 

Keyboards 

Robin  Sutherland 
Jean  &  Bill  Lane  Chair 

Jonathan  Dimmockt 

Tito  Miinoz 
Off-Stage  Conductor 

Librarian 

John  G.  Van  Winkle 
Principal  Librarian 
Nancy  &  Charles  Geschke 
Chair 

*On  Leave 

t  Acting  member  of  the  San 
Francisco  Symphony 

The  San  Francisco  Symphony 
string  section  utilizes  revolving 
seating  on  a  systematic  basis. 
Players  listed  in  alphabetical 
order  change  seats  periodically. 


John  D.  Goldman 

President 
Brent  Assink 

Executive  Director 
John  Kieser 

General  Manager 
Gregg  Gleasner 

Director  of  Artistic  Planning 
Nan  Keeton 

Director  of  Marketing, 

Communications  and 

External  Affairs 
Robert  Lasher 

Director  of  Development 
Rebecca  Blum 

Orchestra  Personnel  Manager 
Joyce  Cron  Wessling 

Manager,  Tours 

and  Media  Production 
Tim  Carless 

Production  Manager 
Vance  DeVost 

Stage  Manager 
Dennis  DeVost 

Stage  Technician 
Rob  Doherty 

Stage  Technician 
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KIMMEL  CENTER  presents 


FRESH  INK  I  PERELMAN  THEATER 


Brooklyn  Rider  and 
2  Foot  Yard 


r9 


Brooklyn  Rider 

Johnny  Gandelsman,  violin 
Colin  Jacobsen,  violin 
Nicholas  Cords,  viola 
Eric  Jacobsen,  cello 

2  Foot  Yard 

Caria  Kihistedt,  violin  &  voice 
Marika  Hughes,  cello  &  voice 
Shahzad  Ismaily,  percussion  &  guitar 
with  Matthias  Bossi,  percussion&  narration 


The  Fresh  Ink  series  is  funded  by  Ttie  Pew  Center  for  Arts  and  Heritage, 
tfirough  the  Philadelphia  Music  Project. 
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Brooklyn  Rider 


Achille's  Heel 
Lydia's  Reflection 
Second  Bounce 
Loveland 
Shur  Landing 

La  Muerte  Chiquita 
Ascending  Bird 


Octopus 

Rooting  for  the  Shy  Librarian 
Museum  of  Tears 


Chapter  4 
Crisis 

Hold  My  Own 
50  Miles 


Colin  Jacobsen 


Cafe  Tacuba  (Arr.  Osvaldo  Golijov) 

Persian  Traditional  (Arr.  Colin  Jacobsen  and  Siamk  Aghaei) 
2  Foot  Yard 

Caria  Kihistedt  (Arr.  2  Foot  Yard) 
Caria  Kihistedt 

Music  by  2  Foot  Yard;  Words  by  Caria  Kihistedt 

2  Foot  Yard  and  Brooklyn  Rider 

Music  by  Marika  Hughes  and  Shahzad  Ismaily; 
Words  by  Marika  Hughes;  String  arr.  by  Mark  Orton 

Music  by  2  Foot  Yard;  String  arr.  by  Caria  Kihistedt 
Caria  Kihistedt  (String  arr.  by  Minna  Choi) 
Words  by  H.  W.  McGee;  Arr.  2  Foot  Yard 
— Intermission — 


A  Blue  Hat  Washed  Up  On  Shore... 


2  Foot  Yard  and  Brooklyn  Rider 


Brooklesca 

The  genre  defying  string  quartet  Brooklyn 
Rider  deftly  employs  creative  programming 
and  exciting  collaborations  to  illuminate 
music  in  fresh  ways  and  invite  their  audiences 
into  a  shared  experience.  Uniquely  capable 
of  addressing  a  wide  and  inclusive  range  of 
music,  they  are  as  willing  to  explore  the  world 
of  Haydn  and  Debussy  as  they  are  in  the  music 
of  our  time.  They  have  performed  in  venues 
as  varied  as  Joe's  Pub  in  NYC,  the  Todai-ji 
Temple  in  Nara,  Japan,  and  the  San  Francisco 
Jazz  Festival. 

Born  out  of  a  desire  to  use  the  rich  medium 
of  the  string  quartet  as  a  vehicle  for  commu- 
nication across  a  large  cross  section  of  history 
and  geography,  Brooklyn  Rider  is  equally  de- 
voted to  the  interpretation  of  existing  quartet 
literature  and  to  the  creation  of  new  works. 
They  have  worked  with  numerous  composers 
such  as  Derek  Bermel,  Lisa  Bielawa,  Ljova, 
Philip  Glass,  Osvaldo  Golijov,  Jenny  Schein- 
man,  Dimitry  Yanov-Yanovsky,  and  a  frequent 
part  of  Brooklyn  Rider's  programming  also  in- 


Colin  Jacobsen 

volves  works  written  or  arranged  by  members 
of  the  group.  Exploring  new  creative  possibili- 
ties through  collaborative  programs  is  also 
an  integral  part  of  their  work.  Some  recent 
special  guests  include  Chinese  pipa  virtuoso 
Wu  Man,  Syrian/ Armenian  visual  artist  Kev- 
ork  Mourad,  traditional  and  technology-based 
Japanese  shakuhachi  player  Kojiro  Umezaki, 
Irish  fiddle  player  Martin  Hayes,  and  singer/ 
songwriter  Christina  Courtin,  whose  widely 
released  debut  album  features  several  tracks 
with  the  quartet.  A  long-standing  relationship 
between  Brooklyn  Rider  and  Persian  kaman- 
cheh  virtuoso  Kayhan  Kalhor  resulted  in  the 
critically  acclaimed  2008  recording.  Silent  City. 

Bringing  music  to  new  audience  and  venues 
is  an  essential  part  of  the  quartet's  creative 
mission.  Brooklyn  Rider  often  appears  under 
the  umbrella  of  outside  initiatives  begun  by  all 
four  members  of  the  group.  In  2003  violinist 
Johnny  Gandelsman  created  In  A  Circle,  a 
series  of  performance  events  in  Lower  Man- 
hattan and  Brooklyn  that  explore  connections 
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between  music  and  the  visual  arts.  In  A  Circle 
Records  was  created  by  Johnny  in  2008  with 
the  release  of  Brooklyn  Rider  s  eclectic  debut 
recording,  Passport.  Brothers  Colin  and  Eric 
Jacobsen  are  co-founders  of  The  Knights,  a 
chamber  orchestra  based  in  New  York  that 
recently  opened  the  2009  Dresden  Musikfest- 
spiele  and  released  two  albums.  The  quartet 
also  founded  the  Stillwater  Music  Festival 
(MN)  in  2006  as  a  place  where  they  unveil 
new  repertoire  and  unusual  collaborations.  As 
educators,  the  quartet  has  been  in  residency 
at  Williams  College,  MacPhail  Center  for  the 
Arts,  Dartmouth  College,  Texas  A&M  Uni- 
versity, and  Denison  University.  The  dynamic 
musical  profile  of  Brooklyn  Rider  has  been 
featured  on  WNYC's  Soundcheck  and  Min- 
nesota Public  Radio's,  Performance  Today, 
and  their  recordings  have  been  played  across 
North  America  on  radio  programs  that  range 
in  focus  from  classical  to  world  to  jazz  to  pop 
to  new  music. 

Much  of  Brooklyn  Rider's  desire  to  extend 
the  borders  of  conventional  string  quartet 
programming  has  been  through  their  long- 
standing participation  in  Yo-Yo  Ma's  Silk 
Road  Ensemble.  As  individual  members  of  the 
ensemble,  they  have  performed  throughout 
the  world,  recorded  three  albums,  and  have 
reached  audiences  through  a  series  of  educa- 
tional initiatives,  family  concerts  and  media 
broadcasts.  Members  of  Brooklyn  Rider  have 
taken  part  in  a  series  of  museum  residencies 
initiated  by  the  Silk  Road  Project  that  have 
taken  them  to  the  Rubin  Museum  of  Himala- 
yan Art  in  New  York  City,  the  Art  Institute  of 
Chicago,  the  Museum  Reitberg  in  Zurich,  the 
American  Museum  of  Natural  History  and  the 
Nara  National  Museum  in  Japan.  They  have 
also  participated  extensively  in  ongoing  Silk 
Road  Ensemble  residencies  at  Harvard  Uni- 
versity and  the  Rhode  Island  School  of  Design. 

The  quartet's  name  is  inspired  in  part  by 
the  cross  disciplinary  vision  of  Der  Blau  Reiter 
(The  Blue  Rider);  a  pre  World  War  I  Munich- 
based  artistic  collective  comprised  of  Vassily 
Kandinsky,  Franz  Marc,  Arnold  Schoenberg, 
and  Alexander  Scriabin,  to  name  a  few.  In  this 
spirit,  Brooklyn  Rider  has  created  an  online 
art  gallery  showcasing  the  work  of  friends  of 
the  quartet  in  which  the  proceeds  are  used  to 
support  new  commission  projects.  The  quartet 
also  draws  inspiration  from  the  exploding  ar- 
ray of  cultures  and  artistic  energy  found  in  the 
borough  of  Brooklyn  in  New  York  City,  a  place 
they  also  call  home. 


2  Foot  Yard— (n.)l.  a  very  small  urban  1 
garden  in  which  things  grow  organically,  both 
feeding  off  of  and  defying  their  greater  con- 
text. 2.  a  short-changed  measurement. 

These  three  outstanding  young  musicians 
take  their  audiences  on  a  genre-defying 
journey  through  soundscapes  that  are  as  in- 
novative  as  they  are  accessible.  This  is  violin,  ^' 
cello  and  percussion  as  you've  never  heard 
them— played  with  power,  passion,  humor  p' 
and  virtuosic  wit.  In  the  hands  of  this  bold 
and  hard-grooving  ensemble,  each  piece  is  a 
miniature  slice  of  life  that  will  change  your 
viewpoint  and  charge  your  emotions. 

2  Foot  Yard  shatters  the  boundaries  be- 
tween art  song  and  pop  song  by  merging  the 
visceral  power  of  rock  with  the  intimacy  and  ^ 
warmth  of  chamber  music.  Violin,  cello,  voice,  ^ 
and  drums  combine  to  create  a  cacophony  ^ 
of  harmonic  (im)balance  culled  from  an 
astonishing  array  of  musical  influences,  from 
acoustic  punk  to  the  twang  of  old  country 
love  ballads.  This  trio  features  Carla  Kihlstedt 
(Tin  Hat,  Sleepytime  Gorilla  Museum,  Fred  B; 
Frith's  Cosa  Brava)  on  violin  and  vocals, 
Marika  Hughes  (Charming  Hostess)  on  cello  ^ 
and  vocals,  and  Shahzad  Ismaily  (Marc  Ribot,  ^ 
Secret  Chiefs  3,  Laurie  Anderson)  on  percus- 
sion and  guitar,  and  guarantees  an  off"-kilter 
ride  through  the  worlds  of  drama  and  melody. 
Combining  the  harmonic  breadth  of  contem- 
porary classical  music  and  the  spontaneity  ^ 
of  improvisation,  their  diverse  musical  back-  ^ 
grounds  come  together  in  one  cohesive  and  ^ 
unique  voice  as  2  Foot  Yard  performs  genre-  g 
breaking  instrumentals  and  vocal  miniatures.  g 

As  comfortable  in  a  concert  hall  as  they  are 
in  a  rock  club,  their  expansive  musical  identi- 
ties, both  as  a  trio  and  as  individuals,  have 
led  them  on  many  adventures.  Together,  they  ^ 
have  played  at  classical,  pop,  and  experimental 
music  festivals  in  Sardegna,  Austria,  Germany,  ^ 
Norway,  the  Netherlands,  and  Slovenia.  d 
They  have  also  toured  extensively  in  the  U.S., 
including  shows  at  the  Walker  Arts  Center 
in  Minneapolis,  On  the  Boards  in  Seattle,  the 
Krannert  Center  at  the  University  of  Illinois, 
and  The  Bang  on  a  Can  Festival  in  NYC.  Last  ^ 
year,  they  collaborated  with  the  Magik*Magik 
Orchestra,  transforming  their  songs  with  lush  h 
orchestral  and  choral  arrangements. 

2  Foot  Yard  has  released  two  CDs— the  first 
on  the  Oracles  series  of  Tzadik,  and  the  second, 
a  self-produced  album  called  Borrowed  Arms. 


Brooklyn  Rider  and  2  Foot  Yard  are  making 
their  Kimmel  Center  debuts  this  evening. 
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Institutional  and  Government  Support 

The  Kimmel  Center  gratefully  acknowledges  the  following  corporations,  foundations 
and  government  partners  for  their  annual  support. 

$100,000^ 

The       Center  for  Arts  and  Herita^  Verizon 

through  Dance  Advance,  and  the       WDfiani  Penn  Foondatkm 
Phj3bdd|^  Music  Project,  wilfa 
:  -sts  additional  support  from  the 

Maiixting  hiDovation  Pn^ram 

.  .  ,.  -  _  „     -    :  -  .  PhilaHflphia  Thpntn-  Initiiatiw 

I>evek^pment  Reed  Smith  LLP^ 


SSO.OOQh 


AETNA  Foandatkm 

BaDard,  ^nhr,  Andrews  &  b^erst^ 

E>iversified  Search  OdgeisBemdtson 


Howard  Fisdie  : 
INIational  Endc 
PECaAnEsdbna^. 


The  Philadelphia  Ciica<:bla 

Batting  Goiiipauy 
Wriztm  FoondatifMi 


Bank  of  America 
Cozen  Cy Connor^ 
Dek>itte  &  Tooche  USA  LLPf 
Ernst  &  Young  LLP 


The  tfcwaceW.  Goldsmith  Fbnndatimi     IhSf^ien  CmsutliDg!' 


The  McLean  Ccmtribationsfaip 
Mid  Atlantic  Arts  Fomidation 
J.  P.  Morgan  Foundation 


PNC  Bank 

Univefsal  Health  Services.  ] 


Beryl  B.  Byles,  Executive  Oncht 

City  of  Philadelphia 

ConneOf  Fonndatkm 

Enon  Tabemade  Baptist  Church 

Glaso&nithKIine 

Gray  Charitable  Trust 


SIMM* 

Jacobs  Mnsic/Ihe  Rinakfi  Familf«^ 
The  LinaJn  Financial  Group 

Foondatifm 
Christian  R.& 

Mary  F.  Lindback  Foundation 


Montgomeiy,  McCracken,  Walker  & 

Rhoads,LLPt 
PhilaA-iphia  Cultural  Fund 
Saksforcexomt 
Smereign  Bank 
Sunoco 


American  Guild  of  Organists 

Carrfine  Alexander  Bock  Foundation 
Dehne  Corporation  Foundation 


$5  nnn* 

E>olfinger-Mcj 
Hihon  Garden  ^- 

CenterOtyt 
The  H<Jiday  hm  Mid: :  ■  r.  1:  : : : : 


Hub  IntematicHial 
Nest  Reahy  Mid- Atlantic  Li-C 
The  Radisstm  liaza-Wuwick  Hotdf 
Trion  Group,  Inc 


Bosda  Family  Foundation 

Kogan,  Ixichon  &  Wertheimer,  RCt 

Lomax  Family  Foundation 


Jklacy's  Foundaticm 

Merck  Partnersfa^  for  Givii^ 

New  En^bund  Foundation  for  the  Arts 


Elbd 

Memorial  Fund 
Tiacev  Xtedianical 


t  In-kind  contributions 


For  more  information  on  joining  this  distinguished  list  of  supporters,  please  contact 
Anne  Ewers.  President  and  CEO  at  215-670-2323  or  aewersgkimmelcenter.org. 
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Individual  Giving  Campaign 

The  Kimmel  Center  is  grateful  to  the  following  friends  who  have  provided  financial  gifts  towards  our  annual 
individual  giving  campaign.  Contributions  help  support  our  mission  of  operating  a  world-class  performing 
arts  center  that  engages  and  serves  a  broad  audience  from  throughout  the  Greater  Philadelphia  region. 


$100,000' 


Ly-nne  and  Harold  Honickman 
Kimberlv  \'.  Strauss 


$50,000^ 

Anne  Ewers 


$25,000^ 


Catherine  R.  and  Anthony  A.  Clifton 
John  and  Gloria  Drosdick 
\N  illiam  and  Rosemary  Hankowsky 
Lisa  D.  Kabnick  and  lohn  H.  McFadden 


lill  and  Alan  R.  Miller 
L\Ti  and  George  Ross 
Carole  and  loseph  Shanis 
Hon.  Constance  H.  and  Sankey  Williams 
and  The  Hess  Foundation 


Mr.  .Michael  D.  Zisman  and 
Ms.  Linda  I.  Gamble 


SIO.OOOh 


Anonymous 

Peter  A.  Benoliel  and  Willo  Carey 
Boscia  Family  Foundation 
William  and  Lorena  Brovs-n 
Mr.  and  .Mrs. ).  .Mahlon  Buck.  Jr. 
Scott  and  Nelly  Childress 
Eveh-n  S.  and  Rodnev  D.  Dav  III 


Mr.  and  .Mrs.  Andre  \'.  Duggin 
Joseph  and  Marie  Field 
Linda  and  David  Glickstein 
Rosemarie  B.  Greco 
loanna  .McNeil  Lewis 
.Mr  and  .Mrs.  Gie  Liem 
M.S.  Stephanie  Liem 


Karen  and  Herbert  Lotman  Foundation 
.Mr.  Stephen  A.  Madva,  Esq. 
William  B.  Petersen 
Louise  H.  and  -\lan  L.  Reed 
Ronald  and  .Marcia  Rubin 
Samuel  and  Selma  Savitz 
Paul  and  Christine  Tufano 


$5.000< 


Anonymous 

Andrew  .\llen  Charitable  Foundation 
The  Marie  Uberti-Benz  and  Robert  L. 

Benz  Foundation 
.Michael  T.  Blakeney  and  CarolyTi  L.  Green 
Mr.  and  Mrs.  .\L  Gordon  Daniels 
Mr.  and  Mrs.  Thomas  A.  Decker 
.Ms.  Valerie  Ferguson 


Mrs.  William  Gerstlev,  11 

Carole  Haas  Gravagno 

lohn  and  Chara  Haas 

Ms.  Beverly  A.  Harper 

Mr.  and  Mrs.  lay  .M.  Kartunkle 

Mr.  and  Mrs.  Robert  E.  Keith.  |r 

.Ms.  losephine  Klein 

Dr.  Richard  M.  Klein 


Mr.  and  Mrs.  Thomas  H.  Lewis,  Ir. 
Shirley  and  Rick  Perkins 
Gov.  Edward  G.  Rendell  and 
Hon.  .Mariorie  O.  Rendell 
William  A.  Slaughter.  Esq. 
Mr.  Da\id  Thiele 
Thomas  C.  Woodward 


Anonymous 
Arlin  and  Neysa  Adams 
Dr.  and  Mrs.  Todd  I.  Albert 
Mr.  and  .Mrs.  Robert  .M.  Alper 
Mrs.  Gustave  G.  .\msterdam 
Mr.  David  W.  Anstice  and 

Ms.  Anna- Maria  Zaugg 
Mr.  and  Mrs.  Robert  H.  Betz 
Mr.  and  Mrs.  James  M.  Buck  111 
Melvin  Cardonick 
Mr.  and  .Mrs.  Harold  Cramer 
Anthony  and  Mary  Creamer 
•Mr.  and  Mrs.  Norman  DeSouza 
Mrs.  Ineke  M.  Dikland 
Mrs.  F.  Eugene  Dixon,  Jr. 


$2,500^ 

EUzabeth  H.  Gemmill,  Esq. 
Mary  Bert  and  Alvin  P.  Gutman 
Mr.  and  Mrs.  James  W.  Harper 
Robin  D.  and  Ruth  W.  Isaacs 
Leroy  E.  Kean 
Elena  and  Frederick  Kyle 
.Mr.  Eric  A.  Lambert,  Jr. 
Sondra  and  .Martin  Landes,  Jr. 
Mr.  and  Mrs.  Chris  Le  N'ine 
Mr.  and  Mrs.  Thomas  Lewis 
Cora  Longacre 

.Mr.  and  Mrs.  H.  Laddie  Montague.  Jr. 
.Mr.  and  .Mrs.  Marc  Paquin 
Mr.  and  .Mrs.  David  Pincus 
Stephen  Rosenzweig  and  Barbara  Exler 


liernice  and  Jerry  G.  Rubenstein 

Robin  and  .Mark  Rubenstein 

.Mrs.  Carole  H.  Saltzman 

Mr.  George  Schaeffer 

.Mr.  and  .Mrs.  John  J.  Sickler 

.Mr.  and  .Mrs.  James  .M.  Stewart 

Mr.  and  .Mrs.  Leon  C.  Sunstein,  Jr. 

Dr.  Janice  Tildon- Burton 

.Mr.  and  .Mrs.  Kenneth  Trujillo 

Joseph  H.  Weiss  and  Sharon  Pinkenson 

Dr.  Thomas  S\.  and  .\L  Patricia  \'emon 

Mr.  Matthew  E  Wolf 

.Mr.  F.  Gordon  Yasinow 


For  more  information  about  making  a  gift,  please  contact  215-790-5321 
or  visit  www.kimmelcenter.org/support. 


Anonymous  (3) 
Mr.  and  Mrs.  Kenneth  E.  Aaron 
Mr.  and  Mrs.  Leonard  Abramson 
Mr.  and  Mrs.  William  A.  Albert 
Dr.  and  Mrs.  David  Begleiter 
Katherine  and  Don  Blenko 
Ira  Brind 

Lois  G.  and  Julian  A.  Brodsky 
Mr.  Richard  P.  Brown,  Jr. 
Mr.  James  H.  Bryson 
William  C.  Bullitt 
Barbara  R.  Cobb 
Mark  and  Iris  Coblitz 
Dr.  D.  Walter  Cohen 
Suzanne  and  Norman  Cohn 
Kevin  M.  Collins 
Mrs.  Charles  Conston 
Mr.  and  Mrs.  Paschal  Dejohn 
R.  Bruce  Denniston,  M.D. 
Mr.  Joseph  R.  Dillon,  Jr. 
John  and  Lois  Durso 
Mr.  and  Mrs.  Brian  Effron 
Helen  Herr  Ford 

Karen  S.  Fulton  and  John  R.  Fulton,  III 
Winkie  Gaev 

Mr.  and  Mrs.  Philip  E.  Garber 


Mr.  Ira  Gerstman  and  Ms.  Sue  Gibbons 
Dr.  Betty  Gottlieb 
David  Haas 

Vincent  and  Donna  Hartnett 

Linda  and  Ivan  Inerfeld 

The  Samuel  and  Rebecca  Kardon 


Judy  C.  Pote 

Mr.  and  Mrs.  Richard  S.  Ravenscroft 

Mr.  and  Mrs.  Charles  G.  Roach,  Jr. 

William  H.  Roberts,  Esquire 

Mrs.  Henry  M.  Rowan 

John  P.  Sanford 

Henry  Schwarz 

Mr.  and  Mrs.  Peter  A.  Sears 

Mr.  Stephen  and  Dr.  Patricia  Segal 

Dr.  William  Sigmund  and  Mr.  Vito  Izzo 

Dolph  Simons 

Dr.  Stanton  N.  and  SaraKay  SmuUens 
Ms.  Christine  Sorenson 
Mr.  Charles  Sterne  III  and 


Foundation 
Mr.  and  Mrs.  Robert  Kimelheim 
Mr.  and  Mrs.  Berton  E.  Korman 
Merwin  Lau 
Mrs.  John  B.  Leake 
Dr.  Randi  Leavitt 
Robert  R  Leiby,  Jr. 
Virginia  Lloyd 
William  A.  Loeb 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  Thomas  McCarthy 

Mrs.  George  Conrad  McFarland 

Dr.  and  Mrs.  Robert  H.  Meckelnburg 

Dr.  Harold  J.  Milstein 

Dr.  and  Mrs.  Curtis  Miyamoto 

Lyn  and  David  Montgomery 

Dr.  Tom  Morea  and  Mr.  Craig  Keisling 

Janet  and  John  Moyer 

Benjamin  R.  Neilson 

Ms.  Rose  Paul 


Ms.  Eileen  D.  Marolla 
Mr.  Mark  Tomko 
Mr.  and  Mrs.  Steven  R.  Weiler 
Spencer  Wertheimer,  Esq. 
Dr.  and  Mrs.  Franklin  H.  West 
Mrs.  Penelope  P.  Wilson 
The  Wolery  Fund 
Marian  and  Norman  Wolgin 
Janine  and  Jeffrey  Yass 
Ms.  Joan  A.  Yue 
Florence  and  Stephen  Zeller 


This  list  represents  donations  received  from  February  1,  2008  tlirough  February  1,  2009.  Wtiile  great  care  has  been  taken 
to  ensure  the  accuracy  of  this  list,  mistakes  can  occur  Please  report  all  discrepancies  to 
Rob  Palachick,  Director  of  Development  Services  at  215-790-71 75  or  rpalachlck@klmmelcenter.org. 


Your  gift  to  the  Kimmel  Center  will  help  our  region's  cultural  community 
at  a  time  when  contributed  support  is  sincerely  needed. 

Did  you  know?  All  contributions  of  $75  or  more  to  the  Kimmel  Center  qualify  you  as  a  member. 
The  benefits  of  membership — All  Kimmel  Center  members  receive  the  Member  Advantage  Pack- 
age which  includes: 

•  Advance  Purchase  Opportunities 

•  Access  to  the  Member  Services  Hotline  for  assistance  in  planning  your  Kimmel  Center  visit 

•  Discounts  and  special  offers  from  local  restaurants  and  shops 

•  More  benefits  based  on  your  membership  level 

To  become  a  member  or  to  make  a  tax-deductible  contribution,  call  215.790.5321 
or  visit  kimmelcenter.org/support. 


BBI  KIMMEL  CENTER 

B  MEMBERSHIP 


NOW  MORE  THAN  EVER... 


KIMMEL  CENTER  FOR  THE  PERFORMING  ARTS 


The  Campaign  to  Build  the  Kimmel  Center 

Kimmel  Center,  Inc.  gratefully  acknowledges  those  individuals  and  organizations  who  supported  the 
construction  and  endowment  goals  of  the  Campaign  to  Build  the  Kimmel  Center 

$30,000,000+  Principal  Founders 

Cin-  of  Philadelphia  Commonwealth  of  Penns\-}vania  The  Sidney  Kimmel  Foundation 


$5.000.000-$29.999.999 


Dorrance  H.  Hamilton  Ruth  and  Ra)Tnond  G.  Perelman  The  Wolen-  Fund 

William  Penn  Foundation  Xerizon 


Barra  Foundation/Robert  L  McNeil,  Jr. 
CIGNA 

Comcast  Corporation/Comcast 
Cable/Comcast-Speaacor/QVC 


$2.000.000-$4.999.999 

Delaware  River  Port  Authorin- 
Otto  Haas  Charitable  Trust 
Indef>endence  Foundation 
The  Kresge  Foundation 


The  Merck  Companv  Foundation 

SL-NOCO 

\Nacho\"ia 


$1.000.000-$1.999.999  Leadership  Founders 


The  Arcadia  Foundation 
.\ndrea  Baldeck,  M.D.  and 

William  M.  HoUis.  Ir. 
Mr.  and  Mrs.  ].  Mahlon  Buck,  ]t. 
Samuel  S.  Fels  Fund 
Joseph  and  Marie  Field 
Mr.  and  Mrs.  Eugene  C.  Fish 
GlaxoSmithKline 


The  Horace  \V.  Goldsmith  Foundation 

Carole  Haas  Gravagno 

Independence  Blue  Cross 

The  Kent  Foundation 

Kevstone  Foods  LLC 

The  Ra\Tnond  Klein  Foundation/ 

Miriam  Klein  and  Stephen  B.  Klein 
lohn  S.  and  James  L  Knight  Foundation 


Jill  and  .Khn  B.  MiUer 

Jeanette  and  Joe  Neubauer 

.\dele  \N'arden  Paxson" 

PECO  Energ\- 

The  Presser  Foundation 

Mr.'  and  Mrs.  \Mllard  G.  Rouse  III 

L  nisys  Corporation 

Ted  and  Sie\ie  Wolf 


Anonymous 
ARAXIARK 

FeUcin  R.'  and  Peter  A.  Benoliel 
Mr.'  and  Mrs.  Francis  William  De  Serio 
L.R  DriscoU  Co. 
The  Phoebe  Waterman  Haas 

Charitable  Trust  A 
Hess  Foundation 
Kimberly-Clark  Foundation 
Lincoln  Financial  Group 


$500.000-$999.999 

Christian  R.  and  Mar\  F.  Lindback 

Foundation 
Lyondell  Chemical  Company 
Mr.  and  Mrs.  Samuel  A.  McCullough 
Mellon  Financial  Corpvsration 
Mr.  and  Mrs.  Craig  John  .Millard 
Leslie  Miller  and  Richard  Worley 
EUzabeth  R.  Moran 
Ida  and  Milton'  NeA»-man 


Penn  Mutual  Life  Insurance  Company ' 
Janne>-  Montgomen-  Scott  LLC/ 
Peims>iv  ania  Trust  Company 

The  PNC  Finandal  Services  Group 

Dr.  and  Mrs.  Sergio  V.  Proserpi* 

RoJim  and  Haas  Comp»any 

L\-n  and  George  Ross 

S.\P  .\merica.  Inc. 

Barbara  B.  and  Wilson  H.  Taylor 

.Mr.  and  Mrs.  .\ndre\»'  N.  Yao 


ACE INA 

AT&T  Foundation 

.\TOFINA  Chemicals,  Inc. 

William  J.  and  Sharon  L.  .\ven- 

.Mr.  and  Mrs.  N'incent  G.  Bell,  Jr. 

Mr.  and  Mrs.  .\lan  D.  Bleznak 

The  Boeing  Company 

Dr.  Elizabeth  Schoch  Bowden  and 

Col.  Charles  W.  Bowden,  Jr. 
Bristol -M\  ers  Squibb  Company 
Lois  G.  and  Julian  .\.  Brodsky 
Mr.  and  Mrs.  .\lexander  K.  Buck 
Mr.  and  Mrs.  William  C.  Buck 
Alan  and  Constance  Buerger 
Donald  R.  CaWweJiaudith  McGregor  Cakiwefl 
Mr.  and  Mrs.  Joseph  L  Castle 
CertainTeed  Corporation, 

\  Saint-Gobain  Company 


$250.000-$499.999 

Scon  and  Nelh  Childress 
Catherine  R.  and  .\nthony  .V  Clifton 
CMS  Companies 

Mr.  and  Mrs.  Tristram  C.  Colket,  Jr. 
Connellv  Foundation 
Conrail  Inc. 

Mt.  and  .Mrs.  M.  Todd  Cooke 

Sarah  and  Frank  Coulson 

Cozen  O'Connor 

CrowTi  Cork  &  Seal  Co.,  Inc 

D  &  K  Charitable  Foundation 

Eveh-n  S.  and  Rodne\  D.  Dav  III 

Mckie  and  Jack  Farber 

Eugene  Feiner  Foundation 

Eugene,  Catherme,  and  .\kxander  Garteld 

Genera]  .\ccident  Insurance 

Gray  CharitaMe  Trust 

The  Grcenewah  Estate 


The  Grundy  Foundation 

The  Hassel  Foundation 

L\-nne  and  Harold  Honickman 

The  Huston  Foundatioa 

L>-nn  Benobd  lacobsoa 

The  Kaiserman  Family 

Karr  Barth  .\ssociatei  .\X.\  Foundation 

Dr.  Herben  Kean  ai>d  Hon.  Utyce  S.  Kean 

The  James  and  .\gnes  Kim  Foundtfioa 

Norma  and  Leonard  Kkxtine  Fopiwfarino 

H\Tnan  Korman  Famib-  Foundatioa 

Elaine  Le>in  and  Joel  Gcrshman 

Mr  and  .Mrs.  ]effre\  LurieThe  Nancy  Lurie 

Marks  Charitable  Foundation 
Samod  P.  .MandeU  Foundation 
Sandra  G.  and  Da\-id  G.  Marshall 

Stanle>-  bivestxneat  Management 
Mr.  and  Mrs.  Pete  and  Hilan-  Musser 
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Ron  and  Suzanne  Naples 
John  B.  and  Lillian  E.  Neff 
Roy  and  Rosalind  Neff 
Mrs.  Eugene  Ormandy* 
Oxford  Foundation 

The  Rinaldi  Family,  Jacobs  Music  Company 

Rite  Aid  Corporation 

Aileen  K.  and  Brian  L.  Roberts 


Suzanne  P.  and  Ralph  J.  Roberts 
Milton  L  Rock  and  Constance  W.  Benoliel 
Ronald  and  Marcia  Rubin 
Safeguard  Scientifics,  Inc. 
Carole  and  Joseph  Shanis 
Smukler-Lasch  Family  Trust 
Ann  R.  and  Harold  A.  Sorgenti 
Iliana  and  Ben  Strauss 


Strawbridge's 

J.  William  and  Helen  D.  Stuart  Foundation 
Toll  Brothers,  Inc. 
US  Airways 

Harriet  and  Larry  Weiss 
Wyeth 

The  Zuritsky  Family 


$100,000-$249.999  Century  Club 


Acme  Markets,  Inc. 
Aetna  Inc. 

Lorraine  and  Ben  Alexander 

The  Armstrong  Foundation 

Arronson  Foundation 

Beneficia  Foundation 

Berwind  Corporation 

Donna  and  Jon  Boscia 

Mr.*  and  Mrs.  Theodore  A.  Burtis 

Byers'  Choice  Ltd. 

Mr.  and  Mrs.  George  M.  Cheston 

Helen  and  Jack  Christy 

Mr.  and  Mrs.  William  R  Drake 

Governor  and  Mrs.  Pierre  S.  du  Pont 

Esther  Baird  Dunlap* 

Mr.  and  Mrs.  Kenneth  N.  Goldenberg 

Goldman,  Sachs  &  Co. 


Mary  Bert  and  Alvin  P.  Gutman 

Ikon  Office  Solutions 

William  A.  Loeb 

R.  Gordon  McGovern 

The  McLean  Contributionship 

Mr.  and  Mrs.  H.  Laddie  Montague,  Jr. 

Nationwide  Provident 

The  O'Grady  Family 

Oki  Data  Americas,  Inc. 

Orleans  Homebuilders,  Inc. 

Pennoni  Associates  Inc. 

Philadelphia  Gas  Works 

Philadelphia  Inquirer  and  Daily  News 

Philadelphia  Marriott  and 

Host  Marriott  Corporation 
Mr.  and  Mrs.  Frank  N.  Piasecki 
The  David  H.  Pleet  Foundation 


Quaker  Chemical  Corporation 

Reliance  Insurance  Group 

Mr.  and  Mrs.  Joseph  W.  Rogers,  Jr. 

Maestro  Wolfgang  Sawallisch 

Mr.  and  Mrs.  John  J.  F.  Sherrerd 

Teleflex  Incorporated 

Drs.  John  and  Josephine  Templeton 

Mr.  and  Mrs.  Brian  P.  Tierney 

The  Tuttleman  Family  Foundation, 

Edna  and  Stan  Tuttleman 
Mrs.  Samuel  B.  Vrooman  III 
Wawa,  Inc. 

Wilmington  Trust  Company 
Elizabeth  G.  Woodward 
Anonymous 


$50,000-$99,999  Legacy  Club 


Constance  L.  Abrams  and  Ann  G.  Verber 
Dean  S.  Adler  and  Susanna  Lachs  Adler 
Administrative  Staff  of 

The  Philadelphia  Orchestra 
Mrs.  Gustave  G.  Amsterdam 
Diane  K.  Apfelbaum 
Ballard  Spahr  Andrews  &  IngersoU,  LLP 
Ann  R.  Baruch 

Mr.  and  Mrs.  David  J.  Berkman 

Cecilie  and  Eugene  Block 

Jill  and  Sheldon  Bonovitz 

Nora  Mead  Brownell 

Mr.  and  Mrs.  James  M.  Buck  III 

Mr.  and  Mrs.  Roland  K.  Bullard  II 

Mrs.  Charles  M.  Buder 

Louis  N.  Cassett  Foundation 

Mr.  and  Mrs.  Charles  P.  Connolly,  Jr. 

Mr.  and  Mrs.  Jeremy  P.  Coote 

Michael  and  Sandra  Dean 

Richard  Dilsheimer  and  Barbara  Eberlein 

Mr.  and  Mrs.  Craig  M.  Drake 

John  and  Gloria  Drosdick 

Ernst  &  Young  LLP 

Fleet  Bank 

Mr.  and  Mrs.  David  B.  Ford 
Mr.  and  Mrs.  Kenneth  Gamble 
Mrs.  William  Gerstley  II 


Juliet  J.  Goodfriend  and  Marc  R.  Moreau 
The  Graham  Company 
Rosemarie  B.  Greco 
Crete  and  Martyn  Greenacre 
Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 
Mr.  and  Mrs.  Thomas  Holt,  Sr. 
Arthur  M.  Kaplan,  Esq.  and  R.  Duane 
Perry 

Mr.  and  Mrs.  Robert  E.  Keith,  Jr. 
Klehr,  Harrison,  Harvey,  Branzburg  and 

fillers,  LLP 
Joseph  H.  Kluger  and  Susan  E.  Lewis 
Elena  and  Frederick  Kyle 
Sondra  and  Martin  Landes,  Jr. 
The  Leeway  Foundation 
S.  Gerald  and  Arlene  F.  Litvin 
Dr.  and  Mrs.  Francis  R.  Manlove 
Peggy  and  James  E.  Marks  Foundation 
Margarett  F.  and  Sam  S.  McKeel 
Miller,  Anderson  and  Sherrerd 
The  Leo  Model  Foundation 
Robert  E.  Mortensen 
Mothers  Work,  Inc. 
The  Musicians  of  The  Philadelphia 

Orchestra 
Maestro  and  Mrs.  Riccardo  Muti 
Stephanie  and  Michael  Naidoff 


Penn  Detroit  Diesel-Allison 

Lorraine  and  David  Popowich 

Mr.  and  Mrs.  Seymour  S.  Preston  III 

Frederic  and  Zora  Pryor 

Louise  H.  and  Alan  L.  Reed 

Midge  and  Ed  Rendell 

Mr.  and  Mrs.  Paul  R.  Rosen 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Robert  Montgomery  Scott* 

Ruth  Radbill  Scott* 

Mr.  and  Mrs.  Peter  A.  Sears 

Mr.  and  Mrs.  J.  Lawrence  Shane 

Molly  D.  Shepard  and  Gilles  E.  Richard 

Sam  and  Kate  Sidewater 

Ethel  Sergeant  Clark  Smith  Memorial  Fund 

Manuel  N.  Stamatakis 

Leon  and  Emily  Sunstein 

Target  Stores 

The  Wachs,  Book,  and  Weingarten  Families 
Judie  and  Bennett  Weinstock 
Joseph  H.  Weiss  and  Sharon  Pinkenson 
Sankey  and  Constance  Williams 
Estate  of  Mrs.  George  Woodward 
Richard  E.  and  Diane  Dalto  Woosnam 
Lynn  and  Paul  Yeakel 
James  W.  and  Debora  C.  Zug 
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Harriet  and  Eugene  Abroms 

Linda  Lee  Alter  and  Seymour  Mednick 

American  Express  Company 

Catherine  Apothaker 

APS  Benefit  Concert 

Arthur  Andersen  LLP 

Ellen  and  Phillip  H.  Baer 

Eileen  Baird 

Helen  Groome  Beatty  Trust 
David  Berger 

The  Binswanger  Foundation 

Mr  and  Mrs.  James  P.  Bodine 

Laurie  Wagman  and  Irvin  J.  Borowsky 

Sally  and  Dick  Brickman 

Myrna*  and  Ira  Brind 

Barbara  Cantor 

Churchill  Family  Foundation 

Mrs.  Sylvan  M.  Cohen 

Gianne  P  Conard  and  Stephen  Sell 

Anne  M.  Congdon 

Day  &  Zimmermann  Group 

Mr.  and  Mrs.  Joseph  P.  Denny 

Mr.*  and  Mrs.  F.  Eugene  Dixon,  Jr. 

Gloria  Doehling  and  Jim  Tapley 

Dolfinger  McMahon  Foundation 

Mr.  and  Mrs.  Kevin  F.  Donohoe 

Duane  Morris  LLP 

Pamela  R.  and  Kenneth  B.  Dunn 

Abraham  M.  and  Rose  Ellis  Foundation 

Mr.*  and  Mrs.  Thomas  P.  Emmons 

Patrick  and  Evelyn  Gage 

Mr.  and  Mrs.  Walter  B.  Gallagher 

Priscilla  T.  Grace 

Mr.  and  Mrs.  Charles  D.  Graham,  Jr. 
Glenn  Wilson,  Harbor  Consulting 


$15.000-$49.999  Take  a  Seat 

and  Management,  Inc. 
Heineken  USA,  Inc. 
Hercules  Incorporated 
The  Home  Depot 
Judith  R.  Hyman 

Susan  O.  W.  and  Hon.  Paul  L.  Jaffe 

Paul  E.  Kelly,  Jr. 

Jane  H.  Kesson 

David  and  Beverley  Kleeman 

Jo  Ann  Klein 

Dr.  and  Mrs.  Morton  M.  Kligerman 

Drs.  Albert  and  Lorraine  Kligman 

Leo  and  Ed*  Knetzger 

Joseph  K.  and  Bernice  J.  Koplin 

Toby  Diane  Korman 

Dr.  and  Mrs.  Robert  J.  Kressler 

Ruth  and  Peter  Laibson 

Mrs.  John  B.  Leake 

Dr.  and  Mrs.  Walter  P.  Lomax 

Midlantic  Bank,  N.A. 

Mrs.  Constance  C.  Moore 

The  Peter  S.  and  Catherine  G.  Mozino 

Foundation 
Mr.  and  Mrs.  Ray  B.  Mundt 
Mrs.  Marlin  P.  Nelson 
Dr.  and  Mrs.  R.  Barrett  Noone 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Mr.  and  Mrs.  Henry  E.  Orysiek 
Mary  S.  Page 
Philadelphia  Magazine 
Philadelphia  Suburban  Water  Company 
Robert  and  L^nne  Pollack 
Dr.  and  Mrs.  Joel  Porter 
Michael  and  Sheryl  Pouls 
Mr.  and  Mrs.  Alfred  Rauch,  Jr. 


Bob  and  Lanny  Reid 
Dr.  and  Mrs.  Aureliano  Rivas 
Mr.  and  Mrs.  Norman  P.  Robinson 
Frank  D.  Rugienius  and  Jane  F. 

McLaughlin 
Mrs.  F.  Robert  Samuels 
Sand  Family  Fund 
The  Ethel  and  Jack  Sandman 

Charitable  Trust 
Mr.*  and  Mrs.  W.  Dallas  Saybolt 
Helen  K.  Schwartz 
Betsy  and  Richard  Sheerr 
Dr.  Stanton  N.  and  SaraKay  Smullens 
Snider  Foundation 
Estate  of  Maria  M.  Stivelman 
Mr.  and  Mrs.  Peter  S.  Strawbridge 
Marty  Tuzman  and  Eileen  Heisman, 

Jenkintown  Building  Services 
Estate  of  Evelyn  Tyson 
Mrs.  Francis  L.  Van  Dusen 
Daniel  and  Marilyn  Veber 
Mr.  and  Mrs.  Clay  von  Seldeneck 
Dr.  Bettyruth  Walter 
Esther  C.  and  Paul  H.  Weil  Foundation 
Mr.  and  Mrs.  Raymond  H.  Welsh 
Mr.  and  Mrs.  Rainer  Westphal 
Mr.  Daniel  J.  Wlielan 
Ruth  W.  and  A.  Morris  Williams,  Jr. 
Marionette  Wilson- Frazier 
Wolf,  Block,  Schorr  &  Solis-Cohen 
Mr.  and  Mrs.  Robert  B.  Wolf 
Susan  and  Norbert  Zeelander 
The  Zeldin  Family  Foundation 

Anonymous  (2) 


Al  and  Jeanne  Abrams 

Mr.  and  Mrs.  Robert  S.  Appleby 

Dr.  Eva  Aronfreed 

John  A.  Baird,  Jr. 

Nancy  and  Robert  S.  Blank 

Katherine  and  Don  Blenko 

Mr.  and  Mrs.  Robert  J.  Butera 

Betsy  and  Edward  Cohen 

Rhonda  and  David  Cohen 

Mr.  and  Mrs.  David  P.  Eastburn 

Mr.  and  Mrs.  Robert  I.  Fine 

The  Herman  and  Jerry  Finkelstein 

Foundation 
Mr.  and  Mrs.  James  B.  Ginty 
Mr.  and  Mrs.  David  Girard-diCarlo 


$10,000-$14.999  Artists  C 

Herman  Goldman  Foundation 
Estate  of  Berda  M.  Goldsmith 
Dr.  and  Mrs.  E  Sheldon  Hackney 
Mr.  and  Mrs.  H.  Edward  Hanway 
Martin  and  C)Tithia  Heckscher 
William  M.  Hollenback,  Jr. 
Mr.  and  Mrs.  L.  Stockton  Illoway 
Mr.  Robert  Klein  and  Mrs.  Judith 

Auritt  Klein 
Harriet  Kravitz 

Mr.  and  Mrs.  Richard  Krzyzanowski 
Mr.  and  Mrs.  Edward  B.  Leisenring,  Jr. 
Thomas  B.  MacCabe,  Jr. 
Mr.  and  Mrs.  Robert  McClements,  Jr. 
Mr.  and  Mrs.  Arthur  C.  Morton 


Mr.  and  Mrs.  David  Pincus 
William  M.  Ellicott  Powers,  Jr. 
PQ  Corporation 
Henr\'  A.  Quinn 
Mr.*  and  Mrs.  Isadore  Scott 
Irene  and  Fred  Shabel 
Mary  L.  Smith 
James  A.  Stern 

Mr.  and  Mrs.  George  T.  Stewart 
Karen  and  Shel  Thompson 
Mr.  and  Mrs.  Richard  J.  Walsh 

'Deceased 


KIMMEL  CENTER  FACILITIES 
A  Commitment  to  Safety 

The  safety  and  comfort  of  visitors,  artists,  volunteers  and  staff  at 
the  Kimmel  Center  and  the  Academy  of  Music  are  of  paramount 
importance.  In  the  event  of  an  emergency,  audience  members 
will  be  advised  of  appropriate  procedures  by  ushers  and  security 
staff.  At  this  time,  please  take  note  of  the  exit  nearest  you.  A 
red,  illuminated  EXIT  sign  should  be  visible,  with  an  arrow 
indicating  the  direction  of  the  exit  door.  Should  an  emergency 
arise,  you  will  be  directed  to  leave  the  auditorium  and  further 
instructions  will  be  provided  as  to  the  safest  and  quickest  way 
to  exit  the  building.  Patrons  who  need  special  assistance  should 
contact  an  usher. 

Accessibility 

The  Kimmel  Center  is  wheelchair- accessible  from  its  east  and 
north  entrances;  the  Academy  of  Music  is  wheelchair-accessible 
from  the  east  lobby  entrance  on  Broad  Street.  Elevators  ser\'e 
all  levels  of  \'erizon  Hall,  Perelman  Ifieater  and  the  Academy  of 
Music.  Accessible  seating  is  available  on  all  levels  of  the 


Kimmel  Center  and  all  restrooms  are  ADA  compliant.  At  the 
Academy  of  Music,  accessible  seating  is  available  in  the  Parquet 
and  Balcony  levels,  with  accessible  restrooms  located  on  the 
Canteen  level.  Assistive  listening  devices  are  available  for  loan. 
Large-print  programs  are  available  upon  request  of  an  usher  at 
all  Kimmel  Center  Presents  performances.  A  limited  number 
of  ADA-compliant  parking  spaces  are  available  in  the  Kimmel 
Center  garage. 

Restrocmv  are  located  on  both  sides  of  the  lower  mezzanine  and 
on  Tiers  1 ,  2  and  3  of 

the  Kimmel  Center  and  on  all  leveb  of  the  Academy  of  Music. 

Water  fountains  are  located  on  all  levels. 

Pa\phones  are  located  on  the  lower  mezzanine  level  of  the 
Kimmel  Center. 

Smokmg  is  prohibited. 


citibank 


stop  by  any  Citibank  Brancii  today  to  find  out 
[low  we  can  help  you  put  your  money  to  work. 


Willow  Grove 

Southampton 

Chestnut  Hill 

2524  W  Moreland  Road 

511  2nd  Street  Pike 

8500  Germantown  Ave. 

Willow  Grove,  PA  19090 

Southampton,  PA  18966 

Philadelphia,  PA  19118 

215-784-4177 

215-354-3317 

215-242-7466 

Berwyn 

Walnuts  12th 

Cottman  Ave. 

448  West  Swedesford  Road 

1211  Walnut  Street 

2118  Cottman  Avenue 

Berwyn,  PA  19312 

Philadelphia,  PA  19107 

Philadelphia,  PA  19149 

610  407-3659 

215-238-5857 

215-697-1518 

Convention  Center 

Bala  Cynwyd 

Montgomeryville 

(Arch  Street) 

1  Presidential  Blvd 

776  Bethlehem  Pike 

1230  Arch  Street, 

Bala  Cynwyd,  PA  19004 

Montgomeryville,  PA  18936 

Philadelphia,  PA  19107 

610-747-3379 

215-361-4375 

215-  496-3129 

Media 

Doylestown 

Villanova 

7  E  Baltimore  Ave. 

1723  South  Easton  Road 

795  East  Lancaster  Ave, 

Media,  PA  19063 

Doylestown,  PA  18901 

Villanova,  PA  19085 

610-892-4696 

215-491-8219 

610-520-3560 

East  Norriton 

Plymouth  Meeting 

18th  &  Market  St 

75  W  Germantown  Pike 

520  W.  Germantown  Pike 

1760  Market  Street 

East  Norriton,  PA  19401 

Plymouth  Meeting,  PA  19462 

Philadelphia,  PA  19103 

610-292-4786 

(610)  832-6060 

215-255-4167 

Cherry  Hill 

Society  Hill 

Springfield 

108  Marlton  Pike  E 

207  South  Street 

1002  Baltimore  Pike 

Cherry  Hill,  NJ  08034 

Philadelphia,  PA  19147 

Springfield,  PA  19064 

856-857-2287 

215-238-4486 

610-338-8058 

Warrington 

Oxford  Valley 

1515  Locust  Street 

781  Easton  Road 

620  Commerce  Blvd 

1515  Locust  Street 

Warrington,  PA  18976 

Fairless  Hills,  PA  19030 

Philadelphia,  PA  19102 

215-918-3668 

267-580-1268 

215-875-7269 

Abington 

Wilmington 

(formely  known  as 

5601  Concord  Pike 

Jenkintown) 

Wilmington,  DE  19803 

938  Old  York  Road 

302-477-5418 

Abington,  PA  19001 

215-572-4888 
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RITTENHOUSE  TROMBONE  QUARTET 

Thursday,  March  18,  2010,  at  6  p.m. 

Eastern  Trombone  Workshop 

Loboda  Studio,  Brecker  Hall,  Fort  Myer,  Va. 


Funeral  March  in  Memory  of  Rikard  Nordraak  Edvard  Grieg 
arranged  by  Bruce  Chrisp  (1843-1907) 


Locus  iste 

arranged  by  Ralph  Sauer 


Anton  Bruckner 

(1824-96) 


Quartet  Stories 

Winter  Nocturne 
Spring  Lightning 


Mark  Scott 
(b.  1984) 


Trois  Chansons  de  Charles  d'Orleans 

arranged  by  Michael  Levin 

Dieu!  qu'il  la  fait  bon  regarder! 
Quand  j'ai  ouy  le  tambourin 
Yver,  vous  n'estes  qu'un  villain 


Claude  Debussy 
(1862-1918) 


First  Trombone  Quartet 

First  Part 
Second  Part 


Rittenhouse  Trombone  Quartet: 
Brian  Santero,  trombone 
Samuel  Schlosser,  trombone 

Ryan  Seay,  trombone 
Nathan  Lodge,  bass  trombone 


Saskia  Apon 
(b.  1957) 


This  evening's  program  will  be  performed  without  internnission. 


PERFORMERS 

Nathan  Lodge,  from  Charleston,  S.C.,  is  a  student  of  Blair  Bollinger 
and  entered  Curds  in  2008. 

Brian  Santero,  from  Poughkeepsie,  X.Y.,  is  a  student  of  Xitzan  Haroz 
and  entered  Curtis  in  2008. 

Samuel  Schlosser,  from  Seattle,  is  a  student  of  Xitzan  Haroz  and 
entered  Curtis  in  2007. 

Ryan  Seay,  from  Denver,  is  a  student  of  Xitzan  Haroz  and  entered 
Curtis  in  2007. 


CURTIS 
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2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SIXTY-FIRST  STUDENT  RECITAL 
Graduation  Recital — Masha  Popova,  flute 
Friday,  March  19  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  E  major,  BWV  1035  Johann  Sebastian  Bach 

Adagio  ma  non  tanto  (1685-1750) 
Allegro 
Siciliano 
Allegro  assai 

Masha  Popova,  flute 
Lio  Kuokman,  harpsichord 
Jeong  Hyoun  Lee,  cello 

Assobio  ajato  [The Jet  Whistle) 

Allegro  non  troppo 
Adagio 
Vivo 

Masha  Popova,  flute 
Nathan  Vickery,  cello 


Heitor  Villa-Lobos 

(1887-1959) 


Quartet  in  D  major,  K.  285  Wolfgang  Amadeus  Mozart 

AUegro  (1756-91) 
Adagio 

Rondeau:  Allegretto 

Masha  Popova,  flute 
Maia  Cabeza,  violin 
Ayane  Kozasa,  viola 
Jeong  Hyoun  Lee,  cello 

INTERMISSION 

Suite,  Op.  34 

Moderato 

Scherzo:  Allegro  vivace 
Romance:  Andantino 
Final:  Vivace 

Masha  Popova,  flute 
Lio  Kuokman,  piano 

Ballade  for  Flute  and  Orchestra  Frank  Martin 

(1890-1974) 

Masha  Popova,  fluie 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor 


Charles-Marie  Widor 

(1844-1937) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Masha  Popova,  from  Oak  Park,  III.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006.  She  is  the  Alma  and  Edwin  Lakin  Annual 
Fellow. 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


CURTIS  CHAMBER  ENSEMBLE 


Violin 


Cello 

Natalie  Helm 
Nathan  Vickery 


Maia  Cabeza 
Jeoung-Yin  Kim 
Bryan  A.  Lee 
Lifan  Zhu 


Double  Bass 
Nathan  Vedal 


Viola 

Ayane  Kozasa 
Joel  Link 


Michael  Djupstrom 


Piano 


Xo  student  recitals  for  the  next  two  weeks  due  to  spring  break  at  Curtis. 


♦ 

NEXT  STUDENT  RECITALS 
Monday,  April  5  at  5: 15  p.m. 
Oboe  Class  Recital 
Field  Concert  Hall 

Program  includes  works  by  Mozart  and  Saint-Saens 

♦ 

Monday,  April  5  at  8  p.m. 

Graduation  Recital:  Scott  Devereaux.  tuba 

Field  Concert  Hall 

Works  by  Hindemith,  Krz\-wicki.  Xickens,  and  Wilder 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  IN  SARASOTA 

Saturday,  March  20,  2010,  at  5:30  p.m. 
Home  of  Bobbi  and  Will  Lorry,  Sarasota,  Fla. 


Prelude  Johann  Sebastian  Bach 

from  Suite  No.  6  in  D  major,  BWV  1012  (1685-1750) 
Abraham  Feder,  cello 

Andante  J.  S.  Bach 
from  Sonata  No.  2  in  A  minor,  BWV  1003 

Caprice  in  A  major.  Op.  1,  No.  21  Nicolo  Paganini 

(1782-1840) 

Ray  Chen,  violin 


Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

Allegro  serioso,  non  troppo  (1882-1967) 
Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento — Presto 
Ray  Chen,  violin 
Abraham  Feder,  cello 


♦ 


This  afternoon's  program  will  be  performed  without  intermission. 


PERFORMERS 
Ray  Chen,  violin 

Ray  Chen  entered  tlie  Curtis  Institute  of  Music  in  2005  and  studies 
with  renowned  \iolinist  Aaron  Rosand.      students  at  Curtis  receive 
merit-based  full-tuition  scholarships,  and  Mr.  Chen  is  the  Gerri  Aaron 
.Amual  Fellow. 

Mr.  Chen  captured  first  prize  in  the  2009  Queen  Elisabeth  Compe- 
tition in  Brussels.  Belgium,  bringing  him  prestigious  world\Nide  concen 
engagements,  a  recording,  and  a  tliree-year  loan  of  the  "Huggins" 
Stradi\  arius  from  tlie  Nippon  Music  Foundation.  At  uvenu".  Mr.  Chen 
was  die  competition's  yoimgest  participant.  On  his  first  concen  tour,  he 
performed  witii  tiie  Royal  Flemish  Philliarmonic.  Orchestre  National  de 
Belgique.  and  Orchesu'e  Pliilharmonique  du  Luxembourg,  and  ga\  e 
recitals  throughout  Belgium. 

.\s  a  winner  of  die  2008-09  Young  Concert  .Artists  International 
Auditions  in  New  York  Ciu  .  Mr.  Chen  gi\  es  his  \Vashington.  D.C. 
debut  recital  at  die  Kennedy  Center's  Terrace  Theater  and  his  New- 
York  Cit\'  debut  recital  at  Merkin  Concen  Hall,  as  well  as  a  debut  at 
the  Isabella  Stewart  Gardner  Museum  in  Boston.  He  performed  at  the 
2009  .\spen  Music  Festi\  al  and  School  witii  \-iolinist  Robert  McDuffie 
and  at  the  2009  Sintra  Festi\  al  of  Music  and  Dance  in  Portugal. 

In  2008,  as  first  prize  winner  of  the  Yehudi  Menuhin  International 
Competition  for  Young  Violinists,  Mr.  Chen  came  to  the  attention  of 
Maxim  \>ngerov,  who  ser\  ed  on  the  competition  jur\-.  Mr.  \>ngerov 
engaged  him  for  concerto  performances  \Nith  the  Mariinsky  Theatre 
Orchestra  in  St.  Petersburg  and  at  the  International  Rostropo\ich 
Festi\  al  in  Baku  with  die  .-Vzerbaijan  National  S\Tnphonic  Orchestra. 
He  will  perform  at  die  opening  concen  of  the  next  Menuhin  Compe- 
tition in  April  20 1 0  in  Oslo  with  die  Norwegian  Chamber  Orchestra. 


Abraham  Feder  ('08),  cello 

Abraham  Feder  took  his  position  as  principal  cello  of  the  Sarasota 
Orchestra  and  cello  of  the  Sarasota  String  Quartet  in  2008  after 
spending  that  summer  at  the  Colorado  College  and  Vail  Valley  music 
festivals.  While  at  Curtis  he  studied  with  David  Soyer  and  Peter  Wiley. 

Mr.  Feder  was  chosen  as  principal  cello  of  the  New  York  String 
Orchestra  Seminar  at  Carnegie  Hall.  He  also  served  as  principal  cello 
of  the  Chicago  Youth  Symphony  Orchestra.  Mr.  Feder  spent  five 
summers  as  a  member  of  the  Disney  Young  Musicians  Symphony 
Orchestra.  During  that  time  he  was  selected  to  serve  as  principal  cello 
of  the  Disney  Orchestra  at  the  Ravinia  Festival  at  Avery  Fisher  Hall. 

NIr.  Feder  has  performed  as  soloist  with  tlie  Northwest  Symphony 
Orchestra,  the  Chicago  Youth  Concert  Orchestra,  and  the  Chicago 
Youth  Symphony  Orchestra.  He  was  a  prizewinner  in  the  primary, 
junior,  and  intermediate  divisions  of  the  Society  of  American  Musicians 
and  received  an  honorable  mention  in  the  Chicago  Symphony 
Orchestra's  Feinberg  Competition. 

Mr.  Feder  has  been  featured  as  a  soloist  on  public  radio's  From  the 
Top  and  has  been  presented  in  recital  as  part  of  the  Chicago-based 
chamber  music  series  Music  in  the  Loft.  He  has  participated  in  the  Rush 
Hour  Concerts  at  St.  James  Cathedral  in  Chicago  and  was  featured  in 
2007  on  WFMT's  Impromptu.  He  was  also  featured  in  concert  with 
Christopher  O'Riley  at  the  Laguna  Beach  Music  Festival.  He  has 
performed  with  artists  Richard  Hirschl,  Brant  Taylor,  Kenneth  Olson, 
and  Yuan-Qing  Yu  of  the  Chicago  Symphony  Orchestra;  Rami 
Solomonow;  Stephen  Balderston,  former  assistant  principal  cello  of  the 
Chicago  S\Tnphony;  Joseph  Silverstein;  and  Leonidas  Kavakos. 

Mr.  Feder  plays  on  a  1785  Joseph  Odoardi  cello. 


The  Curtis  Institute  of  Music  would  like  to  gi\  e  special  thanks  to  the 
Curtis  Sarasota  Society  Volunteer  Committee  for  working  tirelessly  on 
behalf  of  Curtis's  students  and  alumni  in  Sarasota. 

Lillian  Brent,  chair  Yi\ien  Kah'aria 

Gerri  Aaron  Linda  Klafter 

Bobbi  Cornell  June  LeBell 

Sally  Feder  Bobbi  horvy 
Marilyn  Frank 


♦ 


For  more  information  about  Curtis,  contact  Leslie  Jacobson  Kaye: 
leslie.kaye@curtis.edu  or  (2 15)  71 7-3 1 66 


CURTIS 

INSTITUTE  OF  MUSIC 


GRADUATION  RECITAL-BLAKE  HINSON.  DOUBLE  BASS 

Sunday,  March  21,  2010,  at  1  p.m. 

Longvvood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 

Divertimento  in  D  major  Joseph  Ha\  dn 

arranged  by  Edgar  Meyer  (1732-1809) 
Adagio 

Menuet:  x-Mlegretto 
Allegro  di  molto 

Sonata  No.  1  in  E  minor  for  Cello,  Op.  38 

.-Mlegro  non  troppo 
.Mlegretto  quasi  menuetto 
Allegro 

Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 

Gran  duo  concertante  Gio\  anni  Bottesini 

(1821-89y 

Da\Tia  Kristie  Anderson,  \-iolin 
Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 


Johannes  Brahms 
(1833-97) 


Pavane  pour  une  infante  defunte  for  Piano  Maurice  Ra\  el 

(1875-1937) 

Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 


Third  movement  Edgar  Meyer 

from  Amalgamations  (b.  1960) 

Blake  Hinson,  double  bass 


This  afternoon's  progrann  will  be  perfornned  without  internnission. 


Pavane  pour  une  infante  defunte  for  Piano  Maurice  Ravel 

(1875-1937) 

Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 


Third  movement  Edgar  Meyer 

irom  Amalgamations  (b.  1960) 

Blake  Hinson,  double  bass 


♦ 


This  afternoon's  program  will  be  perfornned  without  intermission. 


CURTIS 

INSTITUTE  OF  MUSIC 


GRADUATION  RECITAL-BLAKE  HINSON,  DOUBLE  BASS 

Sunday,  March  21,  2010,  at  1  p.m. 

Longw  ood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 

Divertimento  in  D  major  Joseph  Haydn 

arranged  by  Edgar  Meyer  (1 732-1809) 

Adagio 

Menuet:  Allegi'etto 
Allegro  di  molto 

Sonata  No.  1  in  E  minor  for  Cello,  Op.  38 

Allegi'o  non  troppo 
Allegi'etto  quasi  menuetto 
Allegro 

Blake  Hinson,  double  bass 
Jungeun  Kim.  piano 

Gran  duo  concertante  Gio\  anni  Bottesini 

(1821-89) 

Da\iia  Kristie  .\nderson,  \-iolin 
Blake  Hinson.  double  bass 
Jungeun  Kim,  piano 


Johannes  Brahms 

(1833-97) 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


SIXTY-SECOND  STUDENT  RECITAL 
Oboe  Class  Recital 
Monday,  April  5  at  5:15  p.m. 
Field  Concert  Hall 


Prelude:  Gravement 

Allemande:  Legerement 

Sarabande:  Mesure 

Gavotte:  Notes  egales  et  coulees 

Gigue:  Legerement 

Menuet 


Alexander  Vvedenskiy,  oboe 
Lio  Kuokman,  harpsichord 
Xin  Shi,  cello 


♦ 


♦ 


Premier  concert  in  G  major 
from  Concerts  royaux 


Francois  Couperin 
(1668-1733) 


Grave  from 


George  Frideric  Handel 
(1685-1759) 


Sonata  in  B-flat  major,  HWV  357 


Con  moto  from 

Sonata  in  C  major,  Op.  100 


Edmund  Rubbra 

(1901-86) 


Beverly  Wang,  oboe 
Lio  Kuokman,  piano 


Sonata  in  D  major,  Op.  166  Camille  Saint-Saens 

Andantino  (1835-1921) 
Ad  libitum — Allegretto 
Molto  allegro 

Alexandra  von  der  Embse,  oboe 
Jungeun  Kim,  piano 

Quartet  in  F  major,  K.  370  Wolfgang  .\madeus  Mozart 

Megro  (1756-91) 
Adagio 

Rondeau:  .Allegro 

Korey  Marshall,  oboe 
Elizabeth  Fayette,  violin 
Rachel  Kuipers,  viola 
Gabriel  Cabezas.  cello 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Rachel  Kuipers,  from  Rochester,  Minn.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2008. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Xin  Shi,  from  Zhengzhou,  Henan,  China,  is  a  student  of  Carter  Brey 
and  Peter  Wiley  and  entered  Curtis  in  2009. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Alexander  Vvedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 

Jungeun  Kim,  staff  pianist 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Monday,  April  5  at  8  p.m. 

Graduation  Recital:  Scott  Devereaux,  tuba 

Field  Concert  Hall 


Hindemith         Sonata  for  Tuba 
Krzywicki  Concerto  for  Tuba 

Wilder  Suite  No.  1  for  Tuba  and  Piano  ("Effie  Suite") 

Scott  Devereaux,  tuba 
Susan  Nowicki,  piano 


Xickens  Black  Armored  Wings 

David  Murray,  euphonium  (Trombone  '07) 

Carol  Jantsch,  euphonium 

Scott  Devereaux,  tuba 

Michael  Nickens,  tuba  (guest  artist) 


Note:  The  recital  originally  scheduled  for  Tuesday,  April  6  at  8  p.m.; 
Blake  Hinson,  double  bass;  has  been  cancelled. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SIXTY-THIRD  STUDENT  RECITAL 
Graduation  Recital — Scott  Devereaux,  tuba 
Monday,  April  5  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  for  Tuba 

Allegro  pesante 
Allegro  assai 

Variationen:  Moderate,  commodo 

Concerto  for  Tuba  Jan  Krzywicki 

DeProfundis  (b.  1948) 

In  the  Woods 
Tarantella 

Scott  Devereaux,  tuba 
Susan  Nowicki,  piano 


Paul  Hindemith 

(1895-1963) 


INTERMISSION 


Suite  No.  1  for  Tuba  and  Piano  ("Effie  Suite")  .\lec  Wilder 

Effie  Chases  a  Monkey  (1907-80) 
EfFie  Falls  in  Love 
Effie  Takes  a  Dancing  Lesson 
Effie  Joins  the  Carnival 
Effie  Goes  Folk  Dancing 
Effie  Sings  a  Lullaby 

Scott  Devereaux,  tuba 
Susan  Xowicki,  piano 


Black  Armored  Wings  Michael  Nickens 

(b.  1976) 

David  Murray,  euphonium 
Carol  Jantsch,  euphonium 
Scott  Devereaux,  tuba 
Michael  Nickens,  tuba 


♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Scott  Devereaux,  from  Washington,  Mich.,  is  a  student  of  Carol 
Jantsch  and  Paul  Krzywicki  and  entered  Curtis  in  2008.  He  is  the 
Dr.  Bong  S.  Lee  Fellow. 

Carol  Jantsch,  faculty 

David  Murray  (Trombone  '07) 

Michael  Nickens,  guest  artist 

Susan  Nowicki,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

UPCOMING  CURTIS  EVENT 
Tuesday,  April  6  at  5:30  p.m. 

An  Evening  of  History  and  Music  with  Our  Neighbors 

on  Rittenhouse  Square 
Field  Concert  Hall 

Curtis  Dean  John  Mangan  will  introduce  author  Nancy  M.  Heinzen, 
who  will  discuss  her  new  book,  The  Perfect  Square:  A  History  of 
Rittenhouse  Square.  Afterwards  will  be  a  short  student  recital,  featuring 
violin  works  by  Kreisler  and  O'Connor  and  selections  from  Bizet's 
Carmen,  a  book-signing,  and  an  hors  d'oeuvres  reception  courtesy  of 
Pare  Restaurant. 

Free;  reservations  required 

RSVP:  charlotte.biddle@curtis.edu  or  (215)  717-3141 


NEXT  STUDENT  RECITAL 

Wednesday,  April  7  at  8  p.m. 

Graduation  Recital:  Nathan  Vedal,  double  bass 

Field  Concert  Hall 


Beethoven  Sonata  No.  3  in  A  major  for  ViolonceUo,  Op.  69 
Bottesini  Capriccio  di  bravura  in  A  major 

Chopin  Etude  in  C-sharp  minor,  Op.  25,  No.  7, 

transcribed  by  Nathan  Vedal 
Hua  Erquan yingyue  [Moonlight  Reflected  in  the 

Second  Spring)  for  Erhu, 

transcribed  by  DaXun  Zhang 
Huang  Sai  ma  [Horse  Race)  for  Erhu, 

transcribed  by  Nathan  Vedal 
Messiaen  "Louange  a  I'etemite  de  Jesus"  for  Cello 

from  Quatuor  pour  la  fin  du  temps 
Nathan  \'edaL  double  bass 
Jungeun  Kim,  piano 


Schulhoff  Concertino 

Masha  Popo\'a.  flute 

Milena  Pajaro-\'an  de  Stadt.  \'iola 

Nathan  \'edaL  double  bass 


The  recital  originally  scheduled  for  Tuesday,  April  6  at  8  p.m.; 
Blake  Hinson,  double  bass;  has  been  cancelled. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


AN  EVENING  OF  HISTORY  AND  MUSIC 

Our  neighbors  on  Rittenhouse  Square  join 

Curtis  Dean  John  R.  Mangan  and  Nancy  M.  Heinzen, 

author  of  The  Perfect  Square 

Tuesday,  AprH  6,  2010,  at  5:30  p.m. 

Field  Concert  Hall 


Liebesfreud 


Fritz  Kreisler 
(1875-1962) 


Liebesleid 


Elizabeth  Fayette,  violin 
Patrick  Kreeger,  piano 


Kreisler 


Caprice  No.  1  in  A  major 

Elizabeth  Fayette,  violin 


Mark  O'Connor 
(b.  1961) 


Carmen,  selections  Georges  Bizet 

Habanera:  "L'amour  est  un  oiseau  rebelle"  (1838—75) 
J'nai  Bridges,  mezzo-soprano 

"La  fleur  que  tu  m'avais  jetee" 

Kevin  Ray,  tenor 


Seguidilla:  "Pres  des  ramparts  de  Seville" 

J'nai  Bridges,  mezzo-soprano 
Kevin  Ray,  tenor 

Patrick  Kreeger,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


PERFORMERS 

J'nai  Bridges,  from  Lakewood,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2009. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Patrick  Kreeger,  from  Greenville,  N.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Kevin  Ray,  from  Cornwall,  N.Y.,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


I 


A  BRIEF  HISTORY  OF  CURTIS  PROPERTIES 


1726  Locust  Street 

George  W.  Childs  Drexel  House,  built  1893 

Architect:  Peabody  &  Stearns  of  Boston 

1 924:  Purchased  by  Mary  Louise  Curtis  Bok 

1927:  Casimir  Hall  constructed,  later  named  Curtis  Hall 

200 1 :  Curtis  Hall  renovated,  renamed  Field  Concert  Hall 

235  South  18th  Street 

Edward  A.  Sibley  House,  built  circa  1876 

Circa  1 884:  Frank  Furness  redesigned  portions  of  interior 

1924:  Purchased  by  Edward  Bok,  now  annexed  to  1726  Locust  Street 

1720  Locust  Street 

Theodore  Cramp  House,  built  1908 

Architect:  Horace  Trumbauer 

1 924:  Purchased  by  Mary  Louise  Curtis  Bok,  who  renamed  the 

building  Knapp  Hall  in  honor  of  her  mother,  Louisa  Knapp  Curtis 
1943:  Sold  to  EHzabeth  Arden  Salons 
1970:  Repurchased  by  Curtis 

1718  Locust  Street 

Believed  to  have  been  owned  by  the  Ingersol  family,  built  in  1903 
Architect:  Cope-Stewardson  of  Philadelphia 
1988:  Purchased  by  Curtis 


Tonight's  reception  is  courtesy  of 


For  further  information  about  Curtis  or  to 
join  our  mailing  list,  please  contact  Anthony  J. 
Brown,  director  of  Friends  program, 
at  anthony.brown(a)curtis.edu  or  (215)  717-3127. 


THIS  SPRING  AT  CURTIS 

Sunday,  April  18  at  3  p.m. 

Alumni  Recital  Series:  Michael  Schade,  tenor  ('90), 

with  Mikael  Eliasen,  piano 
Field  Concert  Hall 

Schubert  Die  schone  Miillerin^  D.  795 

Mr.  Schade  appears  by  permission  of  the  Metropolitan  Opera. 
Tickets:  S28;  www.curtis.edu  or  (215)  893-7902 


Saturday,  April  24  at  8  p.m. 
Curtis  Symphony  Orchestra 
Verizon  Hall  at  the  Kimmel  Center 

Giancarlo  Guerrero,  conductor 
John  Relyea,  bass-baritone  ('96) 

The  Jack  Wolgin  Orchestral  Concerts 

Barber  Symphony  No.  1 

Musorgsky  Songs  and  Dances  of  Death 

Ligeti  Atmospheres 

R.  Strauss  Also  sprach  Zarathustra 


Tickets:  S5-S36;  www.ticketphiladelphia.org  or  (215)  893-1999 


ApoHo  (1927-28) 
IGOR  STRAVINSKY 

Bom  June  17,  1682.  In  Oranlenbaum  (i 
Died  April  6,  1971,  in  New  York 


Stravinsky's  large  output  clearly  illustrates  the  tension  in  art 
between  Dionysian  and  Apollonian  elements— between  the  inher- 
ently anarchic  creative  urge  and  its  balanced  ordenng.  At  various 
points  m  the  composer  s  seven-decade  career  the  emphasis  may 
appear  to  lean  more  or  less  emphatically  to  one  extreme  or  the  other  of 
this  polarity.  In  the  early  ballets,  such  as  The  Rite  of  Spnng  and  The 
Wedding,  the  central  stylistic  source  is  Russian  toll<;  music,  and  Dionysus 
seems  to  hold  sway.  Then,  around  1920,  came  a  radical  change  in 
Stravinsky's  aesthetic  direction  Apollo  asserted  himself  From  that  date 
on,  classical  modes  of  expression  begin  to  dominate,  subjects  from 
Greek  mythology — the  supremely  "classical"  matrix  of  Western 
thought— beckon,  and  by  1927,  when  most  of  the  Apollo  ballet  was  writ- 
ten, the  music  appears  to  have  moved  decisively  over  to  this  other  pole, 
As  the  composer  himself  put  it  in  his  1939/40  Charles  Eliot  Norton  lec- 
tures on  the  Poetics  of  Music 


The  lucid  integration— the  crystallization— of  a  work  c 
demands  that  all  the  Dionysian  elements  that  stimulate  an 
and  set  his  imaginative  juices  flowing  be  properly 
before  they  intoxicate  us,  and  be.  in  the  end,  subjected 


In  realizing  this  strongly  abstract  conception,  and  its  aim  of  unity  rather 
than  contrast.  Stravinsky  determined  on  an  orchestra  of  strings  only 
(with  cellos  as  well  as  violins  divided)  and  on  an  almost  purely  diatonic 
idiom  George  Balanchine  the  choreographer  of  the  works  first 
European  production  {which,  following  closely  on  the  Apnl  27,  1928, 
Washington  premiere,  opened  on  June  12  at  the  Theatre  Sarah- 
Bernhardt  in  Paris  with  the  composer  conducting),  characterized  the 
music  as  "white  on  white.'  The  work  concludes  with  a  passage  of  elo- 
quent yet  calm  gravity,  as  Apollo  blesses  the  Muses  and  ascends 
Olympus. 

All  pnsgram  notes  by  Bernard  Jacobson  ©  2009 


Yet  it  would  be  facile  to  imagine  that  The  f^ite  of  Spring  was  purely 
Dionysian  and  Apo//o  exclusively  Apollonian.  A  great  t 
doesn't  compartmentalize  himself  to  that  degree, 
tures,  Stravinsky  quoted  with  approval  Andr6  Gide  s 


"ipollo,  or  The  Rite  of  Spnng  and  Apo//o,  is  a  continuous  one 
Apo//o— Stravinsky  came  to  prefer  this  shortened  version  of  the  bal- 
/ith  all  of  the  god's  various  mythological 
J  the  onginal  title  Apollon  musag6te  made 
explicit,  on  his  role  as  leader  of  the  Muses,  and  thus  as  Olympian  patron 
and  arbiter  of  the  arts.  Composed  in  Nice  between  July  1927  and 
January  1928,  and  revised  in  1947,  it  was  wntten  in  response  to  a  com- 
mission from  Elizabeth  Sprague  Cooltdge.  Apollo  and  the  Muses. 
Stravinsky  later  explained, 

suggested  to  me  not  so  much  a  plot  as  a  signature  .  a  man- 
ner ,  ,  The  real  subject  of  Apollo  is  versification,  which  implies 
Something  arbitrary  and  artificial  to  most  people,  though  to  me 
art  IS  arbitrary  and  must  be  artificial.  The  basic  rhythmic  pal- 


«&PCMS 
^      PHILADELPHIA  CHAMBE 


MBER  MUSIC  SOCIETY 


THE  CURTIS  CHAMBER  ORCHESTRA 
MISCHA  SANTORA,  conductor 


SARAH  KWAK,  vioim 
FORA  BALTACIGIL,  double  bass 


PROGRAM  NOTES 


Serenade  No.  2  In  A  Major,  Op.  16  (1858-59) 
JOHANNES  BRAHMS 

Died  April  3.  1897,  in  Vienna  ^ 


,  rahms  was  26  when  he  completed  the  A-Major  Serenade.  Like 
,  many  early  works  by  great  composers,  it  offers  Ihe  listener  an 
'absorbing  glimpse  of  a  creative  personality  half  formed. 


In  this  relatively  rarely-heard  music  many  of  the  qualities  familiar  from 
the  mature  Brahms  of  the  symphonies,  the  last  three  concertos,  and  the 
great  chamber  and  choral  works  are  already  to  be  found.  Consider  first 
the  avoidance  of  extremes  in  the  tempo  indications  for  several  of  the  five 
movements  the  opening  "Allegro"  is  qualified  by  "moderato,"  the  central 
■■  Adagio"  by  "non  troppo"— even  in  the  galloping  final  Rondo,  where  per- 
haps a  "con  brio"  or  a  "molto"  might  have  been  expected,  Brahms  is  con- 
tent with  plain  "Allegro  "  The  point  may  seem  a  superficial  one.  but  it  is 
important,  for  it  underlines  the  fact  that  even  the  young  Brahms  was 
rarely  inclined  to  be  a  young  tearaway.  fVleasure  and  proportion,  consid- 
eration and  understatement,  were  central  to  his  work  from  the  beginning, 
in  significant  contrast  to  Beethoven  s  impulsiveness  of  expression  and 

Looking  more  closely  at  the  music  itself,  we  find  that  its  actual  materi- 
al is  no  less  charactenstic  Brahms's  favorite  rhythmic  device,  the  super- 
imposition  of  triplets  in  one  part  over  duplets  in  another,  makes  its  first 
appearance  as  early  as  the  20th  measure,  and  after  that,  is  rarely 
absent  from  the  texture  for  long  The  frequent  use  of  instrumental  lines 
in  richly  saturated  harmonic  combinations  of  thirds  and  sixths  is  another 
quintesssntially  Brahmsian  textural  preference  and  a  taste  for  irregular 
phrase-lengths,  equally  typical  of  his  rhythmic  language,  crops  up  con- 
stantly, as  in  the  supple  seven-bar  penods  of  an  episode  in  the  finale. 

Brahms's  way  of  taking  a  melody  as  a  starting-point  and  transforming 
It  into  a  quite  different,  equally  individual  tune  is  illustrated  later  in  the 
same  movement  when  ruminative  clarinets  augment  the  originally  skit- 
tish mam  theme  smoothing  its  second  half  oul  almost  beyond  recogni- 
tion in  the  process.  And  the  sconng  of  the  entire  work,  which  dispenses 
with  violins  altogether,  is  only  an  unusually  clear  example  of  the  com- 
poser  s  constant  preference  for  warmth  of  sonority  over  bnlliance  he 

German  Requiem. 

Yet,  alongside  all  these  fingerprints  of  the  mature  composer's  style, 
the  Serenade  is  uncharactenstic  in  certain  details  that  might,  indeed,  be 
aptly  ascribed  to  youthful  enthusiasm  The  central  slow  movement 
viewed  by  itself,  is  a  powerful  inspiration,  and  constructed  with  impres- 
sive authority  too.  But  emotionally  it  suggests  a  composer  whose  reach 
in  this  plangent  vem,  as  yet  slightly  exceeds  his  grasp  Rather  like  the 
slow  movements  in  one  or  two  of  Beethoven  s  early  Opus-18  stnng  quar- 
tets. It  aims  at  deep  senousness  and  instead  achieves  a  faintly  self-con- 
scious solemnity  It  may  not  be  entirely  coincidental  that  the  manner  of 
this  Adagio  non  troppo  evokes  distinct  echoes  of  the  slow  movement  of 


Mendelssohn's  'Italian"  Symphony,  Brahms  was  too  wise  a  man  and 
musician  ever  to  become  snobbishly  superior  about  Mendelssohn,  but 
the  slow  movements  of  his  maturity  are  profound  beyond  anything 
Mendelssohn,  a  few  inspired  moments  aside,  ever  achieved. 

Youthful  in  another  way  is  the  concluding  Rondo,  which  is  un- 
Brahmsianly  straightforward  in  its  extroverted  high  spirits.  The  orchestral 
writing  itself  is  symptomatic,  with  the  piccolo,  added  for  this  movement 
only,  skirling  recklessly  away  on  high  fortissimo  trills.  It's  hard  to  imagine 
anything  more  widely  removed  in  feeling  from  the  piccolo  writing  in  the 
Tragic  Overture  of  2 1  years  later,  where  this  usually  obstreperous  instru- 
ment IS  used  for  only  15  out  of  429  measures— and  then  exclusively  In 
untypical  pianissimo. 

But  perhaps  it  is  the  relationship  of  the  Second  Serenade  to  earlier 
music  that  most  clearly  shows  it.  for  all  its  precocious  mastery,  as  an 
apprentice  work  Like  the  Serenade  No  1  in  D  Major,  finished  in  1858, 
the  Second  begun  the  same  year  is  the  product  of  a  peaceful  and  cun- 
ously  anachronistic  episode  in  the  young  composer's  life.  A  few  years 
earlier,  in  March  1854,  heanng  the  news  of  Schumann's  mental  break- 
down, Brahms  had  hurried  to  Dusseldorf  to  help  and  support  Clara 
Schumann,  Apart  from  occasional  concert  tours,  he  spent  much  of  the 
next  two  years  close  to  the  Schumanns  in  Dusseldorf  and  in  Bonn.  The 
emotional  strain  he  and  his  fnends  were  living  under  is  reflected  in  the 
principal  composition  conceived  dunng  this  period  begun  in  1854  as  a 
symphony,  it  was  later  transformed  into  a  sonata  for  two  pianos  and 
eventually  took  the  form  of  the  D-Minor  Piano  Concerto  (completed  in 
1858) 

In  July  1856,  however,  Schumann  died.  When  Clara  had  recovered 
from  the  worst  of  the  immediate  shock  Brahms  was  free  to  consult  the 
interests  of  his  lately  neglected  career,  and  after  some  months  of  uncer- 
tainty he  accepted  a  part-time  post  as  music  director  at  the  court  of 
Detmold.  He  made  his  native  Hamburg  his  headquarters  for  most  of  the 
year,  but  for  three  winters,  beginning  toward  the  end  of  1857,  he  spent 
penods  of  about  three  months  teaching,  playing,  and  conducting  at  the 
little  Detmold  court.  The  post  itself,  like  the  picturesque,  forest-girt  town 
where  Brahms  fulfilled  its  congenial  demands,  has  an  air  not  of  the  19Ih 
century  but  of  the  18th,  when  almost  every  great  composer  made  his  liv- 
ing in  some  such  setting 

The  two  serenades  he  wrote  there  reflect  the  leisured,  old-fashioned 
atmosphere  he  was  breathing.  In  this  relaxed  background,  he  seized  the 
opportunity  to  experiment  and  come  to  terms  with  the  musical  styles  and 
Ideas  of  his  great  predecessors— to  assimilate  a  tradition  and  make  it 
over  for  his  own  creative  needs.  The  First  Serenade  is  the  more  openly 
allusive  of  the  two,  packed  as  it  is  with  references,  direct  and  oblique  to 
some  of  Beethoven's  and  Handel's  most  famous  works  But  the  A-Ma)or 
Serenade,  though  already  further  along  the  road  to  a  true  Brahms  style 
similarly  nails  its  colors  to  the  mast  at  the  very  beginning  with  a  clear 
homage  to  Beethoven's  Piano  Sonata  No,  9  in  E  Major  Op,  14,  No  1 
Like  any  good  homage,  moreover,  it  pays  its  object  the  tribute  of' forging 
something  entirely  fresh  and  unexpected  from  it. 


The  most  learned  of  the  1 9th-century  composers  was  a  relatively  Inex- 
perienced  youth  when  he  wrote  this  Serenade.  But  he  already  knew  that 
the  thing  to  do  with  a  great  tradition  was  to  build  on  it.  He  continued  to 
draw  on  the  lessons  of  the  piece  even  after  conducting  its  first  full-scale 
performance  in  Hamburg  on  February  10,  1860,  taking  a  keen  interest  in 
later  performances,  and  making  important  revisions  in  the  dynamic 
markings  for  a  second  edition  of  the  score  published  in  1875. 


Gran  duo  concertante  for  violin,  bass,  and  piano  or 
orchestra  (1880) 
GIOVANNI  BOTTESINI 

Born  December  22,  1821 ,  In  Crema.  Italy 
Died  July  7,  1689,  in  Parma 

H  I    I  ow  he  bewildered  us  by  playing  all  sorts  of  melodies  in  flute- 
like  harmonics,  as  though  he  had  a  hundred  nightingales 
I     I  caged  in  his  double-bass!' 
Such  were  the  encomiums  garnered  by  the  virtuosity  of  Bottesini,  nick- 
named 'the  Paganini  of  the  double-bass."  Yet  as  is  often  the  case  with 
Italian  musicians,  we  find  on  closer  examination  that  his  gifts  went  far 
beyond  empty  display  Certainly  Verdi  was  not  the  man  to  be  snowed  by 
mere  technical  wizardry,  and  from  the  time  of  their  first  meeting  in 
Venice,  when  Bottesini  was  principal  bass  of  the  Teatro  San  Benedetto 
and  /  due  Foscan  was  performed  there,  the  two  were  lifelong  friends.  It 
was  Bottesini,  moreover,  who  was  entrusted  with  conducting  the  cere- 
monial 1871  premiere  of  Aida  in  Cairo  to  mark  the  opening  of  the  Suez 
Canal. 

Bottesini  enjoyed  a  brilliant  career  as  conductor  and  composer  as  well 
as  instrumentalist.  But  as  Rodney  Slatford  observes  in  The  New  Grove 
Dictionary  of  Music  and  Musicians,  'it  is  for  his  contnbution  to  the  tech- 
nique of  the  double  bass  that  he  is  best  remembered  He  extended  the 
range  of  the  instrument  beyond  its  recognized  compass,  and  even  today 
his  many  double  bass  compositions  are  seldom  performed  on  account 
of  their  great  difficulty  "  The  Gran  duo  concertante,  published  in  Pans  in 
1880,  IS  a  splendid  example  of  Bottesim's  straightfonA/ard  and  elegant 
composing  style,  which  harks  back  by  way  of  Paganim  to  the  great 
Rossini,  An  extended  single-movement  piece,  it  opens  with  a  brief  'tutti' 
or  piano  passage  in  the  principal  Allegro  maestoso  tempo,  The  two  con- 
certante instruments  then  introduce  themselves  in  a  cadenza-like  duet 
(reminiscent  of  the  method  Brahms  used  in  his  Double  Concerto— but 
that  was  written  seven  years  later)  before  proceeding  to  a  graceful  Lento 
melody  in  6/8  time.  The  Allegro  maestoso  then  returns  at  much  greater 
length  to  bnng  the  work  to  a  dazzling  conclusion. 


CURTIS 

INSTITUTE  OF  MUSIC 


AN  EVENING  OF  HISTORY  AND  MUSIC  WITH  OUR  NEIGHBORS 

ON  RITTENHOUSE  SQUARE 
Tuesday,  April  6,  2010,  at  5:30  p.m. 
Field  Concert  Hall 


Selections  from  Carmen 

Music  by  Georges  Bizet  ■  Text  by  Henri  Meilhac  and  Ludovic  Halevy 

Habanera:  "L'amour  est  un  oiseau  rebelle"  ("Love  is  like  a  rebellious  bird") 

L'amour  est  un  oiseau  rebelle  Love  is  like  a  rebellious  bird 

Que  nul  ne  peut  apprivoiser,  That  no  one  quite  knows  how  to  tame. 

Et  c'est  bien  en  vain  qu'on  I'appelle, 
S'il  lui  convient  de  refuser. 


prieri 


Rien  n'y  fait,  m 
L'un  parle  bien,  I'autre  se  tai 
Et  c'est  I'autre  que  je  prefere 


Try  to  call  it;  you  won't  be  heard 
If  to  refuse  you  is  its  aim. 
Nothing  works,  neither  threat  nor  plea. 
One  man  talks  well,  the  other's  mum. 
And  it's  this  one  I'd  rather  see — 
I  like  him  though  he's  acting  dumb. 


Oh  love! 


L'amour  est  enfant  de  boheme, 
II  n'a  jamais,  jamais  connu  de  loi. 
Si  tu  ne  m'aimes  pas,  je  t'aime. 
Si  je  t'aime,  prends  garde  a  toi! 


Well,  love  is  like  a  Gypsy  child 
That's  never  heard  of  any  law  or  rule; 
If  you  don't  love  me  and  I'm  wild 
About  you,  well,  I  say:  Look  out,  you  fool! 


Si  tu  ne  r 
Mais  si  je 


aimes  pas,  je  t  aime! 
t'aime,  prends  garde  ; 


If  you  don't  love  me,  I'm  wild  about  you! 
But  ifl  love  vou,vou  fool! 


L'oiseau  que  tu  croyais  surprendre 
Battit  de  I'aile  et  s'envola; 
L'amour  est  loin,  tu  peux  I'attendre, 
Tu  ne  I'attends  plus,  il  est  la. 
Tout  autour  de  toi,  vite,  vite, 
II  vient,  s'en  va,  puis  il  revient; 
Tu  crois  le  tenir,  il  t'evite, 
Tu  crois  I'eviter,  il  te  tient! 


When  you  thought  that  the  bird  was  caught 
It  beat  its  wings  and  flew  away; 
Love  is  far  and  you  wait  for  naught. 
But  don't  wait  and  it's  here  to  stay. 
All  around  you,  it  comes  and  goes  quickly. 
And  then  comes  back — it's  uncontrolled. 
Think  you've  dodged  it?  You're  in  its  throes! 
It  flees  when  you  think  you  have  a  hold! 


rranslatlon  ®  2004  by  Jacob  Lubliner 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


"La  fleur  que  tu  m'avais  jet6e"  ("The  flowei- 
Ou.  til  m'entendr;xs.' 
Je  Je  veux,  Carmen,  tu  m'cntciidras! 

La  fleur  que  tu  m'avais  jet^e, 
Dans  ma  prison  m'^tait  rest6e. 
Fletrie  et  seche,  cette  fleur 
Gardait  toujours  sa  douce  odeur; 
Et  pendant  des  heures  entieres, 
Sur  mes  yeux,  femiant  ines  paupieres, 
De  cette  odcur  je  ni'enivrais 
Et  dans  la  nuit  je  te  voyais! 

Je  me  prenais  a  te  maudire, 

A  te  detester,  a  me  dire: 

Pourquoi  faut-il  que  le  destin 

L'ait  mise  la  sur  mon  chemin? 

Puis  je  m'accusais  de  blaspheme, 

Et  je  ne  sentais  en  moi-meme, 

Je  ne  sentais  qu'un  seul  desir,  un  seul  espoir; 

Te  revoir,  6  Carmen,  oui,  te  revoir! 

Car  tu  n'avais  eu  qu'a  paraitre, 

Qu'a  jeter  un  regard  sur  moi. 

Pour  t'emparer  de  tout  mon  etre, 

O  ma  Carmen!  Et  j'etais  une  chose  a  toi! 

Carmen,  je  t'aime! 

Translation  by  Robert  Glaubitz  (ariamanfaiaria-datab 


I  want  it,  Carmt-n;  listen  to  me! 

The  flower  that  you  tossed  to  me 
Stayed  in  my  prison  with  me. 
Withered  and  dried,  this  flower 
Always  kept  its  sweet  odor; 
For  entire  hours  at  a  time. 
Over  iny  eyes  closed  my  eyelids, 
I  hccuiie  inloxit  atcd  with  this  odor 
And  in  the  night  I  saw  you! 

I  became  accustomed  to  cursing  you, 

To  detesting  you,  saying  to  myself: 

Why  is  it  necessary  for  destiny 

To  put  herself  there  on  my  path? 

Then  I  accused  myself  of  blasphemy 

And  I  didn't  feel  in  myself 

But  one  desire,  a  sole  hope: 

To  see  you  again,  oh  Carmen,  to  sec  you  again! 

For  you  had  only  to  appear. 
Only  to  toss  a  glance  toward  me, 
In  order  to  take  a  hold  of  all  my  being. 
Oh  my  Carmen,  and  that  I  was  yours! 
Carmen,  I  love  you! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


Seguidilla:  "Pres  des  ramparts  de  Seville"  ("Right  by  the  walls  of  Seville") 


CARMEN 

Pres  des  remparts  de  Se\  ille 
Chez  mon  ami  Lillas  Pastia, 
J'irai  danser  la  seguedille 
Et  boire  du  manzanilla. 
J'irai  chez  mon  ami  Lillas  Pastia. 
Oui,  mais  toule  seule  on  s'ennuie, 
Et  les  vxais  plaisirs  sent  a  deux; 
Done  pour  me  tenir  compagnie, 
J'emmenerai  mon  amoureux! 
Mon  amoureux!  il  est  au  diable! 
Je  I'ai  mis  a  la  porte  hier! 
Mon  pauvre  coeur,  tres  consolable, 
Mon  coeur  est  libre  comme  Fair! 
J'ai  des  galants  a  la  douzaine; 
Mais  ils  ne  sont  pas  a  mon  gre. 
Voici  la  fin  de  la  semaine: 
Qui  veut  m'aimcr?  jc  I'aimerai! 
Qui  veut  mon  ame?  Elle  est  a  prendre! 
Vous  arrivez  au  bon  moment! 
Je  n'ai  guere  !e  temps  d'attendre, 
Car  avec  mon  nouvel  amant . . . 

jose 

Tais  toi!  Je  t'avais  dit  de  ne  pas  me  parler! 
CARMEN 

Je  ne  te  parle  pas,  je  chante  pour  moi-meme 

Et  je  pense!  II  n'est  pas  defend  de  penser. 
Je  pense  a  certain  onicier  qui  m'aime, 

Et  qu'a  mon  tour,  je  pourrais  bien  aimer! 

Mon  ofTicier  n'est  pas  un  capitaine; 

Pas  meme  un  lieutenant 

II  n'est  que  brigadier; 

Mais  c'esl  assez  pour  une  bohemienne. 

Et  je  daigne  m'en  contenter! 

JOSE 

Carmen,  je  suis  comme  un  homme  ivTe 

Si  je  cede,  si  je  me  livre,  ta  promesse  tu  la  tiendras? 

Ah,  si  je  t'aime.  Carmen,  tu  m'aimeras? 

CARMEN 

Oui,  nous  danserons  la  seguedille 
En  buvant  du  manzanilla  . . . 
JOSE 

Chez  Lillas  Pastia.  tu  le  promets? 


CARMEN 

Right  by  the  walls  of  Seville, 

At  my  old  friend  Lillas  Pastia's, 

I'll  go  to  dance  the  seguidilla 

And  drink  some  manzanilla. 

I'll  go  to  my  old  friend  Lillas  Pastia's. 

But  all  alone  it's  not  much  fun. 

True  pleasure  is  when  you're  a  pair; 

So,  to  make  sure  I've  got  someone, 

I'll  bring  my  lover  with  me  there! 

My  lover!  To  hell  with  him  now! 

I  broke  up  with  him  yesterday! 

My  poor  heart's  ripe  for  a  whim  now. 

My  heart  is  free  like  the  air! 

I  am  pursued  by  scores  of  gallants; 

But  none  that  I  like  through  and  through. 

Now  here's  the  weekend: 

Who  will  love  me?  I'll  love  him  too! 

Who  wants  my  soul?  It's  ripe  for  the  taking! 

You  have  arrived  right  with  the  tide! 

I  have  no  time  to  waste  by  waiting, 

For  with  my  new  man  by  my  side  . . . 

JOSE 

Enough!  For  the  last  time  I  forbid  you  to  talk! 
CARMEN 

I  do  not  talk  to  you.  I  sing  for  my  own  pleasure 

And  I'm  thinking!  Everybody  knows  thoughts  are  free. 

I'm  thinking  of  a  certain  officer  who  loves  me, 

And  I  am  sure  that  I  could  love  him  too! 

This  certain  soldier  is  not  a  captain. 

Nor  is  he  a  lieutenant. 

He's  only  a  corporal. 

But  he's  enough  for  a  Bohemian  girl. 

I'll  be  happy  with  him,  I  know! 

jose 

Carmen,  I'm  like  a  drunken  man. 

If  I  surrender,  will  you  promise  to  keep  your  word? 

And  if  I  love  you.  Carmen,  will  you  return  my  love? 

CARMEN 

Yes,  we  will  dance  the  seguidilla 
And  drink  the  manzanilla  . . . 

jose 

At  Lillas  Pastia's?  You  promise? 


Translation  adapted  from  Lea  F  Frey  and  Jacob  Lubliner 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SIXTY-FOURTH  STUDENT  RECITAL 
Graduation  Recital — Nathan  Vedal,  double  bass 
Wednesday,  April  7  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  3  in  A  major  Ludvvig  van  Beethoven 

for  ViolonceUo,  Op.  69  (1770-1827) 
Allegro  ma  non  tan  to 
Scherzo:  Allegro  molto 
Adagio  cantabile — Allegro  vivace 

Nathan  V'cdal,  double  bass 
Jungcun  Kim,  piano 

Concertino 

Andante  con  moto 
Furiant:  /\Jlegro  furioso 
Andante 

Rondino:  Allegro  gaio 

Masha  Popova,  flute 
Milena  Pajaro-van  de  Stadt,  viola 
Nathan  Vedal,  double  bass 


Erwin  SchulhofT 
(1894-1942) 


INTERMISSION 


Etude  in  C-sharp  minor,  Op.  25,  No.  7 

transcribed  by  Nathan  Vcdal 


Frederic  Chopin 
(1810-49) 


Erquan yingyue  [Moonlight  Reflected  Hua  Yanjun 

in  the  Second  Spring)  for  Erhu  (1893-1950) 
transcribed  by  DaXun  Zhang 

Sai  ma  [Horse  Race)  for  Erhu  Huang  Haihuai 

transcribed  by  Nathan  Vedal  (1935-67) 

"Louange  a  I'eternite  de  Jesus"  for  Cello  Olivier  Messiaen 

from  Quatuor  pour  la  fin  du  temps  (1908-92) 

Capriccio  di  bravura  in  A  major  Gio\  anni  Bottesini 

(1821-89) 

Nathan  Vedal,  double  bass 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Nathan  Vedal,  from  Seattle,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006.  He  is  an  Edna  Harkness 
Fellow. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  April  9  at  8  p.m. 
Graduation  Recital:  Corey  Klein,  horn 
Field  Concert  Hall 


Britten 


Serenade,  Op.  31 

Diego  Silva,  tenor 
Corey  Klein,  horn 
Curtis  Chamber  Ensemble 
Joshua  Gersen,  conductor 


KrufTt 


Sonata  in  E  major 

Corey  Klein,  horn 
Jungeun  Kim,  piano 


Messiacn  "Appel  interstellaire" 

from  Des  canyons  aux  etoiles 
Corey  Klein,  horn 


Mozart  Quintet  in  E-flat  major,  K.  407 

Core)'  Klein,  horn 
Joel  Link,  violin 
Michael  Tree,  viola 
Milena  Pajaro-van  de  Stadt,  \-iola 
Camden  Shaw,  cello 


Progranns  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


SIXTY-FIFTH  STUDENT  RECITAL 

Graduation  Recital — Corey  Klein,  horn 
Friday.  April  9  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  £  major 

.\llegro  moderate 

Andante  espressivo 

Rondo  alia  polacca:  Moderate 

Corey  Klein,  horn 
Jungeun  Kim,  piano 


Nikolaus  v'on  KrufTt 


1779-1818) 


"Appel  inters tellaire" 
from  Des  canyons  aux  etoiles 

Corev  Klein,  horn 


Olivier  Messiaen 
(1908-92) 


Quintet  in  E-flat  major,  K.  407 

Allegro 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Andante 
Allegro 


Corey  Klein,  horn 
Joel  Link,  violin 
Michael  Tree,  viola 
Milena  Pajaro-van  de  Stadt,  \iola 
Camden  Shaw,  cello 


INTERMISSION 


Serenade,  Op.  31 

Prologue 

Pastoral 

Nocturne 

Elegy 

Dirge 

H)Tnn 

Sonnet 

Epilogue 


Diego  Silva,  tenor 
Corey  Klein,  horn 
Curtis  Chamber  Ensemble 
Joshua  Gersen,  conductor 


Benjamin  Britten 
(1913-76) 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast, 


PERFORMERS 

Corey  Klein,  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006.  He  an  Edwin  B.  Garrigues 
Annual  Fellow. 

Joshua  Gersen,  from  Monroe,  Conn.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2006, 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Diego  Silva,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Jungeun  Kim,  staff  pianist 
Michael  Tree  (Violin  '55),  faculty 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


CURTIS  CHAMBER  ENSEMBLE 

Violin 

Dayna  Kristie  Anderson 
Elizabeth  Fayette 
Amalia  Hall 
Hannah  Ji 
Barbora  Kolafova 
Bryan  A.  Lee 
Joel  Link 
Zoe  Martin-Doike 


♦ 

NEXT  STUDENT  RECITAL 
Sunday,  April  1 1  at  8  p.m. 
Woodwind  Class  Recital 
Field  Concert  Hall 

Fran9aix  Pieces  caracteristiques 

Indy  Chanson  et  danses,  Op.  50 

Mozart  Serenade  in  C  minor,  K.  388 

Curtis  Chamber  Ensemble 

Richard  Woodhams,  conductor  (Oboe  '68) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


I 


Viola 

Ayane  Kozasa 

Milena  Pajaro-van  de  Stadt 

Junping  Qian 

Marina  Thibeault 

Cello 

Gabriel  Cabezas 
Natalie  Helm 

Double  Bass 
Alexander  Jacobsen 
Nathaniel  West 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-WILLIAM  SHORT.  BASSOON 
Sunday,  April  1 1,  2010,  at  1  p.m. 
Longvvood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 

Sonatine  for  Bassoon 

.Allegro  con  moto 
Aria.:  Largo  cantabile 
Scherzo:  Molto  vivace 

W'illiam  Short,  bassoon 
Lio  Kuokman,  piano 

Quartet  in  G  minor,  Op.  73,  No.  3  Frangois  De\ienne 

Allegro  con  espressione  (1759-1803) 
Adagio  non  troppo 
Rondo:  Allegretto  poco  moderato 

\Villiam  Short,  bassoon 
Joel  Link,  \'iolin 
Milena  Pajaro-\'an  de  Stadt,  \'iola 
Camden  Shaw,  cello 

Poeme 

William  Short,  bassoon 
Lio  Kuokman,  piano 


.Alexandre  Tansman 
(1897-1986) 


Bernard  Garfield 
(b.  1924) 


Variations  on  an  Arietta  of  Pergolesi  Otmar  Nussio 

.\rietta:  Moderate  (1902-90) 
Scherzetto:  Allegretto 
Tamburino:  Presto 
Lamento:  .Ajidante 
Ostinato:  Molto  moderato 
Rapsodia:  Moderato  con  fierezza 
Elegia:  .\iidante 
Barbaresca:  Allegro  feroce 
Stornello:  .Allegretto 
Danza:  Presto 

William  Short,  bassoon 
Lio  Kuokman,  piano 

♦ 


This  afternoon's  progrann  will  be  performed  without  intermission. 


CURTIS 


INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoil  Memorial  Concert  Series 

SIXTY-SIXTH  STUDENT  RECITAL 
\Vood\vind  Class  Recital 
Sunday.  April  11  at  8  p.m. 
Field  Concert  Hall 

♦ 

Chanson  et  danses.  Op.  50 

Masha  Popo\  a.  flute 
Korey  Marshall,  oboe 
Ruokai  Chen,  clarinet 
Juyong  You,  clarinet 
\Venmin  Zhang,  bassoon 
Julia  Harguindey,  bassoon 
Courtney  Prizrenac,  horn 
Richard  \Voodhams,  conductor 

Serenade  in  C  minor.  K.  388  Wolfgang  Amadeus  Mozart 

-\llegro  (1756-91) 
.Andante 

Menuetto  in  canone 
.\lle,?ro 

Korey  Marshall,  oboe 
Alexandra  \  on  der  Embse,  oboe 
Ruokai  Chen,  clarinet 
Juyong  You,  clarinet 
WiUiam  Short,  bassoon 
^Venmin  Zhang,  bassoon 
Courtney  Prizrenac,  horn 
Rebekah  Daley,  horn 
Richard  ^Voodhams,  conductor 


V  incent  d  Indy 
(1851-1931) 


Pieces  caracteristiques 

Presto — 


Jean  Frangaix 
(1912-97) 


Amoroso — 
Notturno — 
Subito  vivo — 
Allegro — 
Andantino — 
Leggierissimo — 
Moderato — 
Finale 


Sonora  Slocum,  flute 
Diondre  McKinney,  flute 
Beverly  ^Vang,  oboe 
Alexander  Vvedenskiy,  oboe 
Stanislav  Chernyshe\',  clarinet 
Juyong  You,  clarinet 
Rae  Feldcamp,  bassoon 
Julia  Harguindey,  bassoon,  contrabassoon 
Corey  Klein,  horn 
Katherine  Jordan,  horn 
Richard  Woodhams,  conductor 


This  evening's  progrann  will  be  perfornned  without  internnission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ruokai  Chen,  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 


♦ 


♦ 


Stanislav  Chernyshev,  from  St.  Petersburg,  Russia,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2009. 


Rebekah  Daley,  from  Cleveland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006. 

Rae  Feldcamp,  from  Medford,  NJ.,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2008. 

Julia  Harguindey,  from  Montreal,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2009. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curds  in  2008. 

Corey  Klein,  from  Agoura  Hills,  Calif,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2009. 

Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Courtney  Prizrenac,  from  Burlington,  Ontario,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006. 

Sonora  Slocum,  from  New  York  City,  is  a  student  of  Jeffrey  Klianer 
and  entered  Curtis  in  2007. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Alexander  Vvedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Beverly  Wang,  from  Toronto,  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2009. 


Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curds  in  2009. 

Wenmin  Zhang,  from  Beijing,  is  a  student  of  Daniel  Matsukawa  and 
entered  Curtis  in  2007. 


Richard  Woodhams  (Oboe  '68),  faculty 

♦ 

NEXT  STUDENT  RECITAL 
Monday,  April  12  at  8  p.m. 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 
Field  Concert  Hall 

Michael  Djupstrom   Scene  et  Pas  de  deux 

Curtis  Symphony  Orchestra 
Lio  Kuokman,  conductor  ('09) 

Chris  Rogerson  Night  and  the  City 
Daniel  Shapiro  In  memoriam 

Curtis  S)Tnphony  Orchestra 

Joshua  Gersen,  conductor 

Allegra  Gabriella  Smith  f(x)—xsin^x  +  x 
Curtis  Symphony  Orchestra 
Francesco  Lecce-Chong,  conductor 

Ya-Jhu  Yang  Fimi 

Curtis  S)Tnphony  Orchestra 
Vinay  Parameswaran,  conductor 

Limited  seating  available 


Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 


SIXTY-SEVENTH  STUDENT  RECITAL 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Monday,  April  12  at  8  p.m. 

Field  Concert  HaU 


f(x)  =  xsin^x  +  X  Allegra  Gabriella  Smith 

(b.  1991) 

Francesco  Lecce-Chong,  conductor 

Scene  et  Pas  de  deux  Michael  Djupstrom 

(b.  1980) 

Lio  Kuokman,  conductor 


Fimi  Ya-Jhu  Yang 

Mother,  I  weep  for  you  ...  (b.  1984) 

Fear  too,  has  no  name 
In  a  dream 
Psalm  6:4 

Vinay  Parameswaran,  conductor 


In  memoriam  Daniel  Shapiro 

(b.  1985) 

Night  and  the  City  Chris  Rogerson 

(b.  1988) 


Joshua  Gersen,  conductor 


Tonight's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COMPOSERS 

Michael  Djupstrom.  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2009. 

Chris  Rogerson,  from  .Amherst,  X,Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Richard 
Danielpour  and  David  Lududg  and  entered  Curds  in  2008. 

Allegra  Gabriella  Smith,  from  El  Cerrito,  Calif.,  is  a  student  of  David 
Ludwig  and  entered  Curtis  in  2009. 

Ya-Jhu  Yang,  from  Taipei,  Taiwan,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2009. 

CONDUCTORS 

Joshua  Gersen,  from  Monroe,  Conn.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2006. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Vinay  Parameswaran,  from  Danville,  Calif,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Lio  Kuokman  (Conducting  '091,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


CURTIS  SYMPHONY 

Violin 

Anastasia  Agapova 
Dayna  Kristie  Anderson 
Rebecca  Anderson 
Benjamin  Beilman 
Maia  Cabeza 
Nikki  Chooi 
Elizabeth  Fayette 
Amaiia  Hall 
Hyo  Rim  Han 
Zenas  Hsu 
Hannah  Ji 
Choha  Kim 
Eunice  Kim 
Jeoung-Yin  Kim 
Barbora  Kolafova 
Justine  Lamb-Budge 
Bryan  A.  Lee 
Yiying  Julia  Li 
Joel  Link 
Zoe  Martin-Doike 
Katya  Poplyansky 
Ji-Won  Song 
Lifan  Zhu 

Viola 

Jessica  T.  Chang 
Jinsun  Hong 
Ayane  Kozasa 
Rachel  Kuipers 


Milena  Pajaro-van  de  Stadt 

Vicki  Powell 

Junping  Qian 

Hyo  Bi  Sim 

Marina  Thibeault 

Amanda  Verner 

Sang  Hyun  Mary  Yong 

Cello 

Gabriel  Cabezas 
John-Henry  Crawford 
Eric  Han 
Natalie  Helm 
Summer  Hu 
Jeong  Hyoun  Lee 
Jiyoung  Lee 
Hiro  Matsuo 
Sarah  Rommel 
Camden  Shaw 
Xin  Shi 

Nathan  Vickery 
Branson  Yeast 

Double  Bass 

Timothy  Dilenschneider 
Blake  Hinson 
Alexander  Jacobsen 
Rex  Surany 
Nathan  Vedal 
Nathaniel  West 


CURTIS  SYMPHONY  ORCHESTRA  (continued) 


Flute 

Diondre  McKinney 
Masha  Popova 
Sonora  Slocum 


Trumpet 
Kai  Cataldo 
George  Goad 
Sara  Huebner 


Oboe 

Alexandra  von  der  Embse 
.Alexander  Vvedenskiy 
Beverly  Wang 


Trombone 

Brian  Santero 

Samuel  Schlosser 

Nathan  Lodge,  bass  trombone 


Clarinet 

Stanislav  Chernyshev 
Juyong  You 

Bassoon 

Rae  Feldcamp 
Julia  Harguindey 

Horn 

Rebekah  Daley 
Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 
Courtney  Prizrenac 


Tuba 

Scott  Devereaux 

Timpani  and  Percussion 
Yi  Fei  Fu 
Nicholas  Murr)^ 
Michael  Sparhuber 
Mari  Yoshinaga 

Harp 

Coline-Marie  Orliac 
Dan)d  Xia 


♦ 


NEXT  STUDENT  RECITAL 
Tuesday,  April  13  at  5:15  p.m. 
Field  Concert  Hall 


Works  by  Franck,  Hindemith,  Mozart,  and  Rachmaninoff 


Programs  are  subject  to  change. 

Call  the  Recital  Hotline,  (215)  893-5261,  for  the  most  up-to-date  information. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkofl  Memorial  Concert  Series 

SIXTY-EIGHTH  STUDENT  RECITAL 
Tuesday,  April  13  at  5:15  p.m. 
Field  Concert  Hall 

Sonata  in  A  major  for  Violin  Cesar  Franck 

Allegretto  ben  moderate  ( 1 822-90) 

Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Summer  Hu,  cello 
Jungeun  Kim,  piano 


"Pour  les  degres  chromatiques" 
from  Etudes  for  Piano 

Etude  No.  6  in  A  minor 
from  Etudes-tableaux^  Op.  39 

"Der  Zauberlehrling" 

from  Etudes  for  Piano,  Book  2 


Claude  Debussy 
(1862-1918) 

Sergei  Rachmaninoff 
(1873-1943) 

Gyorgy  Ligeti 
(1923-2006) 


Sonata  No.  24  in  F-sharp  major,  Op.  78  Ludwig  van  Beethoven 
Adagio  cantabile — .AJlegro  ma  non  troppo  (1770-1827) 
.Allegro  \i\'ace 

Yekwon  Sunwoo,  piano 


Kleine  Kammermusik,  Op.  24,  No.  2  Paul  Hindemith 

Lustig:  MaBig  schnelle  \'iertel  (1895-1963; 
W'alzer:  Durchweg  sehr  leise 
Ruhig  und  einfach 
Schnelle  \'iertel 
Sehr  lebhaft 

Diondre  McKinney.  flute 
.\lexander  \\-edenskiy,  oboe 

Juyong  YoU;  clarinet 
Julia  Harguindey.  bassoon 
Katherine  Jordan,  horn 

♦ 

Th's  afternoor's  p'-ogram  will  be  pe-'formed  witnou:  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recordea  for  educat'onal  use  and  possiole  broadcast. 

♦ 


COACH 

The  Hindemith  quintet  wsls  prepared  by  Donald  Montanaro. 


PERFORMERS 

Julia  Harguindey,  from  Montreal,  is  a  student  of  Daniel  Matsukawa 
and  entered  Curtis  in  2009. 

Summer  Hu,  from  Potomac,  Md.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

Diondre  McKinney,  from  Houston,  is  a  student  of  Jeffrey  Klianer  and 
entered  Curtis  in  2009. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Se\Tnour  Lipkin 
and  entered  Curtis  in  2005. 

Alexander  \\'edenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 


Jungeun  Kim,  staff  pianist 


NEXT  STUDENT  RECITAL 

Tuesday,  April  13  at  8  p.m. 

Graduation  Recital:  Courtney  Prizrenac,  horn 

Field  Concert  Hall 


Brahms  Trio  in  E-flat  major,  Op.  40 

Courtney  Prizrenac,  horn 
Elizabeth  Fayette,  violin 
Yekwon  Sunwoo,  piano 


Gliere  Concerto  in  B-flat  major,  Op.  91 

Neuling  Bagatelle 

Saint-Saens        Morceau  de  concert.  Op.  94 

Courtney  Prizrenac,  horn 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SIXTY-NINTH  STUDENT  RECITAL 
Graduation  Recital — Courtney  Prizrenac,  horn 
Tuesday,  April  13  at  8  p.m. 
Field  Concert  Hall 

Morceau  de  concert,  Op.  94  Camille  Saint-Saens 

(1835-1921) 

Concerto  in  B-flat  major,  Op.  91  Reinhold  Gliere 

Allegro  (1875-1956) 

Andante 

Moderate 

Courtney  Prizrenac,  horn 
Jungeun  Kim,  piano 


INTERMISSION 


Bagatelle  Hermann  Xeuling 

(1897-1966) 

Courtney  Prizrenac.  horn 
Jungeun  Kim,  piano 

Trio  in  E-flat  major,  Op.  40 

Andante 
Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Courtney  Prizrenac,  horn 

Elizabeth  Fayette,  \iolin 

Yekwon  Sunwoo.  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Johannes  Brahms 
(1833-97) 


1 


PERFORMERS 

Courtney  Prizrenac,  from  Burlington,  Ontario,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006.  She  is  a  Horace  W.  Goldsmith 
Fellow. 

Elizabeth  Fayette,  from  Shoreham -Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Yekwon  Sunwoo,  from  An  Yang,  Korea,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday,  April  14  at  8  p.m. 

Graduation  Recital:  Sang  Hwn  Mary  Yong,  viola 

Field  Concert  Hall 


Higdon  Sonata  for  Viola  and  Piano 

Hindemith         Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Sang  Hyun  Mary  Yong,  viola 

Lie  Kuokman,  piano  (Conducting  '09) 


Mozart 


Sinfonia  concertante  in  E-flat  major,  K.  364 

Nikki  Chooi,  violin 

Sang  Hyun  Mary  Yong,  viola 

Curtis  Chamber  Ensemble 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


I 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SEVENTIETH  STUDENT  RECITAL 
Graduation  Recital — Sang  Hyun  Mary  Yong,  viola 
Wednesday,  April  14  at  8  p.m. 
Field  Concert  HaU 

♦ 

Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 

Fantasic:  Ruhig — 

Thema  mit  Variationen:  Ruhig  und  einfach 

wie  ein  Volkslied — 
Finale  (mit  Variationen):  Sehr  lebhaft 

Sonata  for  Viola  and  Piano 

Calmly 
Declamatory' 

Sang  riyun  Mary  Yong,  viola 
Lio  Kuokman,  piano 


Paul  Hindemith 
(1895-1963) 


Jennifer  Higdon 
(b.  1962) 


INTERMISSION 


Sinfonia  concertante  Wolfgang  Amadeus  Mozart 

in  E-flat  major,  K.  364  (1756-91) 

Allegro  maestoso 

Andante 

Presto 

Nikki  Chooi,  violin 
Sang  Hyun  Mary  Yong,  viola 
Curtis  Chamber  Ensemble 

♦ 


Photographic  and  recording  equipment  may  not  be  used  In  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Sang  Hyun  Mary  Yong,  from  Seoul,  is  a  student  of  Misha  Amory"  and 
Roberto  Diaz  and  entered  Curtis  in  2005.  She  is  the  Ruth  and  Eugene 
Helmer  Fellow. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Lie  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


CURTIS  CHAMBER  ENSEMBLE 


Violin 

Dayna  Kristie  Anderson 
Maia  Cabeza 
Elizabeth  Fayette 
Eunice  Kim 
Barbora  Kolafova 
Yiying  Juha  Li 


Alexander  Jacobsen 


Natalie  Helm 
Nathan  Vickery 


Oboe 


Cello 


Double  Bass 


Jinsun  Hong 

Milena  Pajaro-van  de  Stadt 


Viola 


Alexandra  von  der  Embse 
Alexander  Vvedenskiy 


Vicki  Powell 
Junping  Qian 


Horn 


Katherine  Jordan 
Adedeji  Bailes  Ogunfolu 


NEXT  STUDENT  RECITAL 
Friday,  April  16  at  8  p.m. 
Field  Concert  Hall 


Brahms 
Chopin 
Scriabin 


Chopin 
Janacek 


Intermezzo  in  A  major,  Op.  118,  No.  2 
Etude  in  E  minor,  Op.  25,  No.  5 
Etude  in  C-sharp  minor.  Op.  42,  No.  5 

Ruoyu  Huang,  piano 

Sonata  No.  2  in  B-flat  minor,  Op.  35 

Xiaohui  Yang,  piano 

String  Quartet  No.  2  ("Intimate  Letters") 

Dayna  Kristie  Anderson,  violin 
Elizabeth  Fayette,  violin 
Hyo  Bi  Sim,  viola 
Jiyoung  Lee,  cello 


Mozart 


Duo  in  B-flat  major,  K.  424 

Benjamin  Beilman,  violin 
Amanda  Verner,  viola 


Salonen  Concert  etude 

Corey  Pvlein,  horn 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5251, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


SEVENTY-FIRST  STUDENT  RECITAL 
Friday,  April  16  at  8  p.m. 
Field  Concert  Hall 


Etude  in  E  minor,  Op.  25,  No.  5 
Etude  in  C-sharp  minor,  Op.  42,  No.  5 

Intermezzo  in  A  major,  Op.  118,  No.  2 

Ruoyu  Huang,  piano 


Frederic  Chopin 
(1810-49) 

Alexander  Scriabin 
(1872-1915) 

Johannes  Brahms 
(1833-97) 


Duo  in  B-flat  major,  K.  424 

Adagio — ^Allegro 
Andante  cantabile 

Thema  con  variazioni:  Andante  grazioso 

Benjamin  Beilman,  violin 
Amanda  Verner,  viola 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Sonata  No.  2  in  B-flat  minor.  Op.  35  Chopin 
Grave — Doppio  movimento 
Scherzo 

Marche  funebre 
Presto 

Xiaohui  Yang,  piano 


INTERMISSION 


Concert  etude  Esa-Pekka  Salonen 

(b.  1958) 

Corey  Klein,  horn 


String  Quartet  No.  2  ("Intimate  Letters") 

Andante 
Adagio 
Moderato 
Allegro 

Dayna  Kristie  Anderson,  violin 
Elizabeth  Fayette,  violin 
Hyo  Bi  Sim,  viola 
Jiyoung  Lee,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACHES 

The  Mozart  duet  was  prepared  by  Misha  Amor\'  and  Ida  Kavafian. 

The  JanaCek  quartet  was  prepared  by  Ida  Kavafian  and  Steven 
Tenenbom. 


Leos  Janacek 
(1854-1928) 


PERFORMERS 

Dayna  Kristie  Anderson,  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Ruoyu  Huang,  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Corey  Klein,  from  Agoura  Hills,  Calif,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Michael  Tree  and  entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Monday,  April  19  at  8  p.m. 
Field  Concert  Hall 

Bruch  Eight  Pieces,  Op.  83 

Ruokai  Chen,  clarinet 
Jessica  T.  Chang,  viola 
Francesco  Lecce-Chong,  piano 

Concerto  in  E  major, 

transcribed  to  E-flat  major 

Rosie  Turner,  trumpet 
Lio  Kuokman,  piano  (Conducting  '09) 

Meditation  and  Caprice 

Milena  Pajaro-van  de  Stadt,  viola 

Concerto  in  D  major,  Op.  35 

Nikki  Chooi,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  v^sit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room,  at  Curtis. 


Hummel 


Chris  Rogerson 


Tchaikovsky 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  AT  LONGWOOD-RUOKAI  CHEN.  CLARINET, 

WITH  LIO  KUOKMAN,  PIANO 
Sunday,  April  18,  2010,  at  1  p.m. 
Longwood  Gardens  Ballroom,  Kennett  Square,  Pa. 

♦ 


Fantasiestiicke,  Op.  73  Robert  Schumann 

Zart  und  mit  Ausdruck  (181 0-56) 

Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Etudes  t unguis tiques  for  Flute,  selections  Astor  PiazzoUa 

No.  3:  Molto  marcato  e  energico  (1921-92) 
No.  4:  Lento-Meditativo 


Solo  de  concours  Andre  Messager 

(1853-1929) 

Premiere  rapsodie  Claude  Debussy 

(1862-1918) 

Ruokai  Chen,  clarinet 
Lio  Kuokman,  piano 


Hommage  a  Manuel  de  Falla  Bela  Ko\'acs 

(b.  1937) 

Ruokai  Chen,  clarinet 

Fantaisie  from  the  opera  Rigoletto  Luigi  Bassi 

(1833-71) 

Ruokai  Chen,  clarinet 
Lio  Kuoknian,  piano 


This  afternoon's  progrann  will  be  performed  without  intermission. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  ALUMNI  RECITAL  SERIES 

♦ 

LAYLA  CLAIRE,  SOPRANO. 
WITH  MIKAEL  ELIASEN,  PIANO 

Sunday,  April  18  at  3  p.m. 
Field  Concert  Hall 


♦ 

"Let  the  florid  music  praise!" 
from  On  This  Island,  Op.  11 

"Do  not  go,  my  love" 

"Endless  pleasure,  endless  love" 
from  Semele 

♦ 


Benjamin  Britten 

(1913-76) 

Richard  Hageman 
(1882-1966) 

George  Frederic  Handel 
(1685-1759) 


"Die  Nacht,"  Op.  10,  No.  3  Richard  Strauss 

"Schlagende  Herzen,"  Op.  29,  No.  2  (1864-1949) 
"Einerlei,"  Op.  69,  No.  3 

"Du  meines  Herzens  Kronelein,"  Op.  21,  No.  2 
"Standchen,"  Op.  17,  No.  2 
"Morgen,"  Op.  27,  No.  4 

"Ich  wollt  ein  StrauBlein  binden,"  Op.  68,  No.  2 
"Zueignung,"  Op.  10,  No.  1 


INTERMISSION 


Chants  d'Auvergne,  selections 

La  Pastoura  als  camps 
La  Delaissado 
Lou  coucut 


Joseph  Canteloube 
(1879-1957) 


"Oh,  ne  me  quittez  pas" 

from  Les  Dialogues  des  Carmelites 


Francis  Poulenc 
(1899-1963) 


"Adieu,  notre  petite  table" 
from  Manon 


Jules  Massenet 
(1842-1912) 


"Ah!  Je  ris  de  me  voir"  ("Jewel  Song") 
from  Faust 


Charles  Gounod 
(1818-93) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


PERFORMERS 

Layla  Claire  ('09),  soprano 

Layla  Claire  will  open  her  2010-1 1  season  in  Mahler's  S\Tnphony 
Xo.  2  with  the  Boston  S\Tnphony  Orchestra  conducted  by  James 
Levine,  followed  by  her  Met  debut  as  Tebaldo  in  Verdi's  Don  Carlo 
under  Yannick  Xezet-Seguin.  As  a  member  of  the  Metropolitan 
Opera's  Lindemann  Young  .\rtist  Development  Program  she  will 
appear  as  Marenka  in  Smetana's  Bartered  Bride  with  Mr.  Levine  and 
cover  Euridice  in  Gluck's  Orfeo  ed  Euridice.  Next  spring  she  will  join  the 
Metropolitan  Opera's  tour  of  Japan. 

Ms.  Claire's  recent  and  upcoming  performances  include  opera 
galas  with  San  Francisco  Symphony  and  L'Opera  de  Montreal,  recitals 
with  the  Philadelphia  Chamber  Music  Society'  and  the  Lindemann 


.1 


Program,  Beethoven's  Symphony  No.  9  with  the  Russian  National 
Orchestra  under  Itzhak  Perlman,  Messiah  with  the  Atlanta  Symphony, 
Clothilde  in  Bellini's  Norma  with  L'Orchestre  symphonique  de 
Montreal  conducted  by  Kent  Nagano,  Mahler's  Symphony  No.  4  with 
the  Virginia  Symphony  Orchestra,  and  Mahler's  Symphony  No.  2 
at  the  opening  celebration  of  Tanglewood's  2010  season. 

Ms.  Claire  sang  Mozart's  Donna  Anna  (Don  Giovanni)  and 
Fiordiligi  {Cost  fan  tutte)  at  Tanglewood  and  Donna  Elvira  [Don 
Giovanni)  and  the  Countess  [Le  nozz^  di  Figaro)  while  studying  at  the 
Curtis  Institute  of  Music.  At  Curtis  she  also  sang  Erisbe  in  Cavalh's 
L'Ormindo  and  Margarita  Xirgu  in  Ainadamar  by  Osvaldo  Golijov. 

Ms.  Claire  has  won  numerous  awards,  including  the  Mozart  prize 
at  the  Wilhelm  Stenhammar  International  Music  Competition  (2008) 
and  first  prize  in  the  Eckhardt-Gramatte  National  Music  Competition 
(2005).  She  is  a  CBC  Radio-Canada  Jeunes  Artistes  recital  winner,  a 
recipient  of  J.  Desmarais  Foundation  Scholarships,  and  a  proud 
recipient  of  a  Canada  Council  Grant. 

A  native  of  Penticton,  British  Columbia,  Canada,  Ms.  Claire 
studied  at  L'Universite  de  Montreal  and  the  Curtis  Institute  of  Music. 

Mikael  Eliasen,  piano 

Danish-born  coach  and  accompanist  Mikael  Eliasen  received  his  early 
training  in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide,  including  Robert  Merrill, 
Tom  Krause,  John  Shirley-Quirk,  Elly  Ameling,  Edith  Mathis, 
Florence  Quivar,  Mira  Zakai,  Sarah  Walker,  Joan  Patenaude-Yarnell, 
and  Curtis  alumni  Theodor  Uppman,  Michael  Schade,  and  Rinat 
Shaham.  He  has  recorded  for  Albany  Records,  CBC,  Hilversum 
Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and  Television, 
London  Records,  MHS,  and  Supraphon.  Mr.  Eliasen  has  given  master 
classes  at  Aix-en-Provence,  the  Shanghai  Conservatory,  Tchaikovsky 
Conser\'atory  (Moscow),  Jerusalem  Music  Center,  and  National  Opera 


of  Prague.  He  has  a  long  association  with  the  young-artist  programs  at 
the  Royal  Danish  Opera  and  the  Opera  Studio  of  Amsterdam.  In  the 
United  States,  he  works  regularly  at  the  L\Tic  Opera  of  Chicago.  L.^ 
Opera.  Houston  Grand  Opera.  Pittsburgh  Opera.  Santa  Fe  Opera, 
and  the  Metropohtan  Opera.  Mr.  EHasen  was  music  director  of  the  San 
Francisco  Opera  Center  from  1994  to  1996  and  artistic  director  of  the 
European  Center  for  Opera  and  \'ocal  .\rt  in  Belgium  from  1984  to 
1994.  For  twent\'  years  he  has  taught  at  Chautauqua's  \'oice  Program 
during  the  summers.  Mr.  EUasen  holds  the  Hirsig  Family  Head-of- 
Department  Chair  in  \'ocal  Studies. 

♦ 


ALUMNI  SOCIETY  OF  GREATER  PHILADELPHIA 

The  Alumni  Society-  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  .Artists  donate  their  ser\'ices,  and  each  year  SocieU' 
members  work  direcdy  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  librars',  the 
student  travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Geoffrey  Deemer 

Cochairman  David  DePeters 

Fanabel  Block  Kremens,  Mar\-  WTieelock  Ja\dan 

Cochairman  Ala.n  Morrison 

Efe  Baltacigil  Richard  Shapp 

Marcantonio  Barone  Chris  Rogerson,  Student 
Blanche  Burton-Lyles  Representative 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

SEVENTY-SECOND  STUDENT  RECITAL 
Monday,  April  19  at  8  p.m. 
Field  Concert  Hall 

♦ 

Meditation  and  Caprice  Chris  Rogerson 

(b.  1988) 

Milena  Pajaro-van  de  Stadt,  viola 

Concerto  in  E  major  Johann  Nepomuk  Hummel 

transcribed  to  E-flat  major  (1778-1837) 

Allegro  con  spirito 

Andante 

Rondo 

Rosie  Turner,  trumpet 
Lio  Kuokman,  piano 

Eight  Pieces,  Op.  83 

I.  Andante 

II.  Allegro  con  moto 

VII.  Allegro  vivace,  ma  non  troppo 

III.  Andante  con  moto 
VI.     Nachtgesang:  Andante  con  moto 

VIII.  Moderate 

V.      Rumanische  melodic:  Andante 

IV.  Allegro  agitato 

Ruokai  Chen,  clarinet 
Jessica  T.  Chang,  viola 
Francesco  Lecce-Chong,  piano 


Max  Bruch 
(1838-1920) 


INTERMISSION 


Concerto  in  D  major,  Op.  35  Peter  Ilich  Tchaikovskv' 

Megro  moderato  (1840-93) 
Canzonetta:  .-Vndante 
Finale:  .-Vllegro  \ivacissimo 

Xikki  Chooi,  \iolin 
Jungeun  Kim.  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

The  Bruch  trio  was  prepared  by  Ste\-en  Tenenbom. 


COMPOSER 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 

PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Ruokai  Chen,  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Nikki  Chooi,  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of 
Otto-Werner  Mueller  and  entered  Curtis  in  2009. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Rosie  Turner,  from  Sydney,  Austraha,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2009. 

Jungeun  ICim,  staff  pianist 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  April  20  at  8  p.m. 
Field  Concert  Hall 


Barber  Sonata,  Op.  6 

Eric  Han,  cello 

Lio  Kuokman,  piano  (Conducting  '09) 

Beethoven         Quartet  No.  14  in  G -sharp  minor,  Op.  131 

Joel  Link,  \dolin 

Bryan  A.  Lee,  violin 

MUena  Pajaro-van  de  Stadt.  viola 

Camden  Shaw,  cello 


Michael  Djupstrom  Noche  extensa 
Daniel  Shapiro  Seeking  Respite 

Elizabeth  ZharofT,  soprano 
Kelly  Coyle,  clarinet 
Elizabeth  Fayette,  violin 
Sarah  Rommel,  cello 
Coline-Marie  Orhac,  harp 
Lio  Kuokman,  conductor  ('09) 

Schumann         Liederkreis,  Op.  39 

Jazimina  MacXeil,  mezzo-soprano 
Alexander  Ullman,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L,  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


SEVENTY-THIRD  STUDENT  RECITAL 
Tuesday,  April  20  at  8  p.m. 
Field  Concert  HaU 


♦ 


Noche  extensa 


Michael  Djupstrom 
(b.  1980) 


Seeking  Respite 
Rosetta  Stone 
Sacrament 


Elizabeth  ZharofF,  soprano 
Kelly  Coyle,  clarinet 
Elizabeth  Fayette,  violin 
Sarah  Rommel,  cello 
Coline-Marie  Orliac,  harp 
Lio  Kuokman,  conductor 


Daniel  Shapiro 
(b.  1985) 


Sonata,  Op.  6  Samuel  Barber  ('34) 

Allegro  ma  non  troppo  (1910-81) 
Adagio — Presto — Adagio 
Allegro  appassionato 

Eric  Han,  cello 
Lio  Kuokman,  piano 


Liederkreis,  Op.  39  Robert  Schumann 

InderFremde  (1810-56) 
Intermezzo 
Waldesgesprach 
Die  StiUe 
Mondnacht 
Schone  Fremde 
Auf  einer  Burg 
In  der  Fremde 
Wehmuth 
Zwielicht 
Im  Walde 
Friihlingsnacht 

Jazimina  MacXeil,  mezzo-soprano 
.Alexander  Ullman.  piano 

INTERMISSION 

Quartet  No.  14  in  C-sharp  minor,  Op.  131    Ludwig  \  an  Beethoven 
Adagio  ma  non  troppo  e  molto  espressi\'o  (1770-1827) 
Megro  molto  vivace 
.Allegro  moderato 

.\ndante  ma  non  troppo  e  molto  cantabile 
Presto 

Adagio  quasi  un  poco  andante 
Megro 

Joel  Link,  violin 
Br\'an  A.  Lee,  violin 
Milena  Pajaro-\'an  de  Stadt,  \iola 
Camden  Shaw,  cello 
Recipients  of  the  Milka  String  Quartet  Award 
from  the  Markow-Toteiy  Foundation  in  2009 

♦ 


u 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACHES 

The  Beethoven  quartet  was  prepared  by  Shmuel  Ashkenasi  and  Joseph 
Silverstein. 

COMPOSERS 

Michael  Djupstrom,  from  White  Bear  Lake,  Minn.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2009. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

PERFORMERS 

Kelly  Coyle,  from  Naperville,  III,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Bryan  A.  Lee,  from  Radnor,  Pa.,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2005. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 

Coline-Marie  Orliac,  from  Antibes,  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006. 


Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Camden  Shaw,  from  Bellevnae,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Elizabeth  ZharofT,  from  Wenatchee,  Wash.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 


Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 

♦ 

NEXT  STUDENT  RECITAL 
Wednesday,  April  21  at  8  p.m. 
Field  Concert  HaD 

Works  of  J.  S.  Bach,  Brahms,  and  Carissimi 

Progranns  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  infornnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

♦ 

SEVENTY-FOURTH  STUDENT  RECITAL 
Wednesday,  April  2 1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Partita  No.  2  in  D  minor,  BWV  1004 

Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Ye-Rang  Kim,  violin 

Sonata  No.  2  in  F  major,  Op.  99 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionate 
Allegro  molto 

Jeong  Hyoun  Lee,  cello 
Hugh  Sung,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Johannes  Brahms 

(1833-97) 


INTERMISSION 


Jephte  Giacomo  Carissimi 

(1605-74) 

Sarah  Shafer,  soprano 
Elizabeth  Reiter.  soprano 
Roger  Grant,  countertenor 

Daniel  Shapiro,  tenor 
Alexander  Ullman,  baritone 
Colin  DHL  bass 
Rebecca  Harris,  \iolin 
Zoe  Martin-Doike.  violin 
Gabriel  Cabezas.  cello 
Joshua  Stafford,  organ 
Matthew  Glandorf,  harpsichord,  conductor 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

PERFORMERS 

Gabriel  Cabezas.  from  Wiknette.  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Ye-Rang  Kim,  from  Seoul,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2008. 

Jeong  Hyoun  Lee,  from  Seong  Xam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 


Elizabeth  Reiter,  from  Chicago,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Sarah  Shafer,  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

Joshua  Stafford,  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2006. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

Colin  Dill,  guest  artist 

Matthew  Glandorf  (Organ  '91),  faculty 

Roger  Grant,  faculty 

Rebecca  Harris,  guest  artist 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Friday,  April  23  at  8  p.m. 
Graduation  Recital:  Ko-Ni  Choi,  harp 
Field  Concert  Hall 


Debussy  Deux  danses 

Ko-Ni  Choi,  harp 
EUzabeth  Fayette,  violin 
Hyo  Rim  Han,  violin 
Hyo  Bi  Sim,  viola 
Camden  Shaw,  cello 


Krumpholtz       Sonata  in  C  major,  Op.  16bis,  No.  1 

("comme  scene  pathetique") 
Renie  Piece  symphonique 

Salzedo  Variations  sur  un  theme  dans  le  style  ancien. 

Op.  30 

D.  Scarlatti        Sonata  in  C  minor  for  Harpsichord,  K.  11 
Sonata  in  D  minor  for  Harpsichord,  K.  9 
Sonata  in  E  major  for  Harpsichord,  K.  531 
arrangements  by  Judy  Loman 

Ko-Ni  Choi,  harp 


Saint-Saens        Fantaisie  in  A  major,  Op.  124 

Elizabeth  Fayette,  violin 
Ko-Ni  Choi,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  nnost  up-to-date  infornnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  nnailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Il 


CURTIS 

INSTITUTE  OF  MUSIC 


RAN  JIA.  PIANO 

Thursday,  April  22,  2010,  at  3:15  p.m. 

Benjamin  Franklin  Hall,  American  Philosophical  Society 

♦ 

Sonata  in  E  major,  K.  20  Domenico  Scarlatti 

Sonata  in  E  major,  K.  135  (1685-1757) 
Sonata  in  F  minor,  K.  466 
Sonata  in  C  major,  K.  159 

Sonata  No.  2  in  G  minor,  Op.  22 

So  rasch  wie  moglich 
Andantino:  Getragen 
Scherzo:  Sehr  rasch  und  markiert 
Rondo:  Presto 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Benjamin  Franklin  Hall. 

The  Steinway  piano  used  for  this  performance  was  selected 
from  Jacobs  Music  Company. 


Robert  Schumann 
(1810-56) 


PERFORMER 

Ranjia,  from  Shanghai,  is  a  student  of  Gar)^  GrafTman  and  entered 
Curtis  in  2004. 

♦ 

Curtis  Institute  of  Music 

Roberto  Diaz,  President 

H.  F.  "Gerr\'"  Lenfest,  Chairman  of  the  Board  of  Trustees 

The  Curtis  Institute  of  Music  educates  and  trains  exceptionally 
gifted  young  musicians  for  careers  as  performing  artists  on  the  highest 
professional  level.  One  of  the  world's  leading  conser\'atories,  Curtis  is 
highly  selective  and  pro\ides  full-tuition  scholarships  to  all  of  its  160 
students.  In  this  intimate  emironment,  students  recei\'e  personalized 
attention  from  a  celebrated  facults'.  A  busy  schedule  of  performances  is 
at  the  heart  of  Curtis's  disuncti\'e  "learn  by  doing"  approach.  This 
philosophy  has  produced  an  impressi\'e  number  of  notable  artists  since 
the  school's  founding  in  1924,  from  such  legends  as  Leonard  Bernstein 
and  Samuel  Barber  to  current  stars  Juan  Diego  Florez,  .AJan  Gilbert, 
Hilar\'  Hahn,  Jennifer  Higdon,  Leila  Josefowicz,  Lang  Lang,  and  Time 
for  Three. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

SEVENTY-FIFTH  STUDENT  RECITAL 
Graduation  Recital — Ko-Ni  Choi,  harp 
Friday,  April  23  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  C  major,  Op.  16bis,  No.  1  Jean-Baptiste  Krumpholtz 
("comme  scene  pathetique")  (1747-90) 

Sonata  in  C  minor  for  Harpsichord,  K.  1 1  Domenico  Scarlatti 

Sonata  in  D  minor  for  Harpsichord,  K.  9  (1685-1757) 
Sonata  in  E  major  for  Harpsichord,  K.  531 

arrangements  by  Judy  Loman 

Variations  sur  un  theme  dans  le  style  ancien,  Carlos  Salzedo 

Op.  30  (1885-1961) 

Ko-Ni  Choi,  harp 


INTERMISSION 


Fantaisie  in  A  major,  Op.  124 

Elizabeth  Fayette,  violin 
Ko-Xi  Choi,  haq3 

Deux  danses 

Danse  sacree 
Danse  profane 

Ko-Xi  Choi,  harp 
Elizabeth  Fayette,  \iolin 
Hyo  Rim  Han,  \iolin 

Hyo  Bi  Sim,  \iola 
X'athan  \'ickers',  cello 

Piece  symphonique 

Marche  funebre 

Appassionata 

Transfigure 

Ko-X'i  Choi,  harp 
♦ 


Camille  Saint-Saens 
(1835-1921) 


Claude  Debussy  \ 
(1862-1918; 


Henriette  Renie 
(1875-1956; 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ko-Ni  Choi,  from  Seoul,  is  a  student  of  Elizabeth  Hainen  and  Judy 
Loman  and  entered  Curtis  in  2006.  She  is  the  Marilyn  Costello 
Memorial  Fellow. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Hyo  Rim  Han,  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2004. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Nathan  Vickery,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Sunday,  April  25  at  3  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  5  in  C  minor  for  Violoncello,  BWV  1011 

Mari  Yoshinaga,  percussion 

Quartet  No.  1,  Op.  7 

Rebecca  .\nderson.  \iolin 
Amalia  Hall,  \iolin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 

"Cheti,  immantinente"  from  Don  Pasquale 

Allen  Boxer,  bass-baritone 
ElHot  Madore,  baritone 
Donald  St.  Pierre,  piano 

Quartet  in  D  major,  K.  575 

Eunice  Kim,  \ioHn 
Zenas  Hsu,  violin 
Jessica  T.  Chang,  viola 
Eric  Han,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Bartok 


Donizetti 


Mozart 


CURTIS 
SYMPHONY 
ORCHESTRA 


Saturday,  April  24,  2010 

Verizon  Hall  at  the  Kimmel  Center 

Giancarlo  Guerrero,  conductor 
John  Relyea,  bass-baritone 

1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 

Curtis  Symphony  Orchestra 
Guest  Musicians 

Double  Bass 

Nathan  Farrington  ('06) 
Flute 

Susanna  Loewy 
Horn 

Todd  Williams 
Tuba 

Seth  Horner  ('09) 

////////////////////////////// 
Songs  and  Dances  of  Death 

Music  by  Modest  Musorgsky  ~  Texts  by  Arsenyi  Golenishchev-Kutozov 

Translation  by  Ghenady  Meirson;  adapted  by  Evan  Boyer 
(Please  see  inside  for  text  and  translation.) 


2 


"Kolabelnaya"  ("LuUaby'') 

Stonnyet  ryebyonak.  Svyecha,  nagaraya, 
Tuskla  myertsayet  krugom. 
Tsyeluyu  noch  kolembyelku  kachaya, 
Mots  ne  zabilasya  snom. 
Ranim  ranyokhanka  v  dver,  astarozhna, 
Smert'  serdabolnaya  stuk! 
Vzdrognula  mat',  aglyanulas 
tyevozhna... 


Polna  pugatsa,  moi  drug! 
Blednoye  utra  ush  smotrit  v  akoshka. 
Placha,  toskuya,  lublya, 
Ti  utovmilas.  Vzdryemnika 

nyemnozhka, 
Ya  pasizhu  za  tyebya. 
Ugamanit,  tl  dit'ya  nye  sumyela; 
Slashche  tebya  ya  spayu. 


Tishe!  Ryebyonok  moi  mechetsa, 

byotsa, 
Dushu  tyerzayet  mayu! 


The  child  is  moaning.  A  candle  bums 
Dimly  flashing  its  light  all  over. 
Rocking  the  cradle  the  endre  night, 
The  mother  has  not  fallen  asleep. 
Very  early  upon  the  door,  carefully, 
Heardess  Death  knocks! 
Trembling,  the  mother  looks  around 
and  hears... 
DEATH 

Do  not  be  afraid,  my  friend! 
Bleak  morning  already  looks  through 

the  window. 
And  with  crying,  worrying,  and  loving, 
You  have  worn  yourself  out.  Take  a 

little  nap, 
I  will  sit  instead  of  you. 
You  could  not  quiet  the  child  down; 
I  will  sing  sweeter  than  you. 
MOTHER 

Be  quiet!  My  child  is  shaking, 

tormented. 
It  tortures  my  soul! 
DEATH 


Nu,  das  a  mnoyu  on  skora  uymyotsa.      Yes,  but  with  me  he  will  quiet  down. 


Bayushki,  bayu,  ba\ai. 

Shchotski  bledneyut,  slabyeyet 

dekhanye... 
Da  zamalchizhe,  molyu! 

Dobraye  znamenye:  stikhnyet 

stradanye, 
Bayushki,  bayu,  bayu. 


Hushaby,  hush,  hush. 
MOTHER 

His  cheeks  pale,  his  breath  weakens... 
Please  stop,  I  beg! 

DEATH 

That's  a  good  sign:  it  will  quiet  his 

torment. 
Hushaby,  hush,  hush. 
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MOTHER 

Proch  ti,  prakla  taya!  Get  away,  damn  you! 

Laskai  svayeyu  zgubish  tl  radast  Your  kindness  will  destroy  my 

mayu!  happiness! 

DEATH 

Nyet,  mimi  son  ya  mladentsu  naveyu;     No,  I  bring  peaceful  sleep  to  the 
Bayushki,  bayu,  bayu.  young. 

Hushaby,  hush,  hush. 
MOTHER 

"Zhalsya,  pazhdi  dapyevat,  khot'  "Have  pity,  enough  of  your  singing,  at 

mgnoven'ye,  least  for  a  moment,  your  terrible 


Strashnuyu  pesnyu  tvoyu!" 

"Vidish,  usnul  on  pat  tikhaye  penye. 
Bayushki,  bayu,  bayu!" 


"Serenada"  ("Serenade") 

Nyega  valshebnaya,  noch  galubaya, 
Tryepetnyi  sumrak  vyesni... 
Vnyemlyet,  paniknuv  galovkai, 

balnaya 
Shopat  nachnoi  tishinyi. 
Son  nye  smikayet  blestyashiye  ochi, 
Zhizn  k  naslazhdyenyu  zavyot, 
A  pad  akoshkam  v  malchanyi 

palnochi, 
Smert  syerenadu  payot: 


smgmg: 


I" 


DEATH 


'*You  see,  he  fell  asleep  to  my  quiet 

singing. 
Hushaby,  hush,  hush." 


Enchanting  languor,  blue  night, 
Trembling  darkness  of  spring... 
A  sick  woman  listens  with  lowered  head 
To  the  whispering  of  the  silence  of  the 
night. 

Sleep  does  not  close  her  glistening  eyes. 

Life  calls  out  to  her  joy. 

And  beneath  the  window  in  the  silence 

of  midnight 
Death  sings  a  serenade: 


"V  mrake  nyevoli,  surovay  i  tesnai, 
Moladast  vyanyet  tvaya, 
Ritsar  nyevyedami,  silai  chudyesnai 
Asvabazhu  ya  tyebya. 


"In  the  darkness  of  imprisonment, 

harsh  and  confining, 
your  youth  fades  away. 
An  errant  knight,  with  unreal  strength, 
I  will  free  you. 


(continued) 


(continued) 
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'^Vstan,  pasmatri  na  syebya: 
krasatoyu  lik  tvoi  prazrachnyi  blyestit, 
Shchoki  rumanvd,  valnistay  krasoyu 
Stan  tv'oi,  kak  tuchei  obvit; 

"Pristalnikh  glaz  galuboye  siyanye 
Yarche  nyebyes  i  ognya; 
Znoyem  paludyennim  vyeyet 

dikhanye, 
Ti  abalstila  menya, 
Slukh  tvoi  plenilsya  mayei  syerenadai, 
Ritsarya  shopot  tvoi  zval. 
Ritsar  prishol  za  paslyednei  nagrada 
Chas  upayenya  nastal. 


"Nyezhen  tvoi  stan,  upa\it\'elyen 

tryepyet. 
O,  zadushu  ya  tyebya  v  krepkikh 

abyatyakh 
L)^bovni  moi  lyepet 
Slushai ...  molchi ...  ti  moya!" 

"Trepak'' 

Lyes,  da  palyani,  byezludye  krugom; 

Vyuga  i  plachet  i  stonyet; 

Chuyetsa,  budtta,  va  mrake  nachnom, 

Zlaya  kavo  ta  kharonit. 

Glad'!  Tak  i  yest! 

V  temnatye  muzheka 

Smert  obnimayet,  laskayet; 

S  pyannyemkim  plashet  vdvayom 

tryepaka, 
Na  ukha  pesn  napyevayet: 


"Rise,  look  at  yourself: 
Your  transparent  face  shines  with 
beaut)', 

Rosy  cheeks,  beautiful  curly  hair 
that  envelops  your  body  like  a  cloud; 

"Your  motionless  blue  eyes  are  shining 
Brighter  than  the  heavens  and  fire; 
Your  breathing  blows  like  the  heat  of 

midday... 
You  have  enchanted  me. 
Your  hearing  is  imprisoned  by  my 

serenade, 

The  knight's  whispering  has  called  you. 
The  knight  has  come  for  his  final 
reward: 

The  hour  of  rapture  has  arrived. 

"Tender  is  your  body,  quenching  your 
tremor. 

Oh,  I  suffocate  you  in  my  strong 

embrace; 
To  my  passionate  calling 
Listen  ...  be  quiet ...  you  are  mine!" 


Forests,  and  meadows,  no  one  is 
around; 

The  storm  is  weeping  and  moaning; 

It  seems  that  in  the  darkness  of  midnight 

The  angrv'  storm  is  burying  someone. 

Look!  It  is  so! 

In  the  dark  an  old  man 

Is  hugged,  caressed  by  death. 

The  two  are  dancing  the  Trepak, 

And  into  his  ear  Death  sings  a  song: 
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"Okh,  muzhichok,  stavichok,  ubogai, 
Pyan  napilslya  paplyelsa  darogai; 
A  myatyel  ta,  vedma,  padnyalas, 
vzigrala, 

S  polya  V  lyes  dremuchi  nyevznachai 
zagnala. 

Gorem,  taskai,  da  nuzhdai  tamimi, 
Lyag,  prikarni,  da  usni  radimi! 

Ya  tyebya,  galubchik  moi,  snezhkom 
zagreyu, 

F  krug  tyebya  velikuyu  igru  zatyeyu. 
Vzbyei  kapastyel,  ti  myatel  lyebyodka! 
Gei,  nachinai,  zapyevai,  pagodka! 
Skasku,  da  takuyu,  shtob  vs\-u  noch 
tyanulas, 

Shtob  pyanchuge  krepka  pad  nyeyo 
zasnulas. 

Oi,  vi  lyesa,  nyebesa,  da  tuchi, 
Tyem,  veterok,  da  snezhok  letuchi, 
Svetyes  pelenoyu,  snezhnai  pukhovoyoi 
Yeyu,  kak  mladentsa,  starichka 
prikroyu." 

Spi,  moi  druzhok,  muzhichok  shasdivi, 
Lyeta  prishlo,  rastsvelo!  Nad  nivoi 
Sohiishka  smeyotsa,  da  serpi  gula)^:; 
Pesenka  nyesotsa,  galupki  lyetayut... 


"Oh,  a  man,  an  old  frail  man, 
became  drunk,  w^dered  along  a  road; 
And  the  blizzard,  the  witch,  came  on, 
full  force, 

From  the  field  into  the  deep  forest  he 
was  pushed. 

With  grief,  sadness,  and  with  head 
weighing  heavy. 

Lay  down,  shut  your  eyes,  fall  asleep, 
dear! 

I  will  warm  you  under  a  cover  of  snow, 
All  around  you  a  mighty  game  will  start 
Fluff  up  the  bed,  you,  the  beautiful 

blizzard! 
Hey,  weather,  begin  to  sing 
A  fairy  tale  that  will  last  all  night. 
So  that  the  drunken  one  will  fall  asleep 

to  it. 

Oh,  you  the  forest,  the  skies,  and  clouds, 
Darkness,  a  litde  breeze,  and  light  snow 
Interwea\'e  down-like  snow  into  a 
blanket. 

With  it  I  will  cover  the  old  man  like  a 
child." 

Sleep,  my  dear  fiiend,  litde  old  happy 
man. 

Summer  came  in  full  bloom!  Over  the 
meadow 

The  Htde  sun  is  laughing,  and  scythes  are 

thrashing; 
A  song  is  heard,  doves  are  flying... 


6 


"Polkavodets"  ("The  Field-Ma 

Grakhochet  bitva,  bleshchut  broni, 
Arudya  myedniye  ryevut, 
Byegut  polki,  nyesutsa  koni 
I  ryeki  krasniye  tyekut. 
Pilayet  poldyen,  ludi  byutsa, 
Sklaniki  sontse  boy  silney! 
Zakat  bledneyet,  no  dyerutsa 
Vragi  vsyo  yarastnei  i  zley! 
I  pala  noch  na  pole  brani. 
Druzhini  v  mrake  razashlis... 
Vsyo  stikhla,  i  v  nachnom  tumanye 
Stenanya  k  nyebu  padnyalis. 
Tagda  azanyena  ludnoyu, 
Na  bayevom  svayom  konye, 
Kostei  sverkaya  beliznoyu, 
Yavilas  smert!  I  f  tishinye, 
Vnimaya  vopli  i  malitvi 
Davolstva  gordavol  polna. 
Kak  polkavodyets,  myetsa  bitvi 
Krugom  abyekhala  ana. 
Na  kholm  padvnyavshis  aglyanulas, 
Astanavilas,  ulibnulas... 
I  nad  ravninoi  bayevoi 
Pranyolsya  golas  rakavoi: 


The  battle  is  raging,  armor  gleams, 
Copper  cannons  roar. 
Battalions  run,  horses  gallop 
And  the  rivers  flow  red. 
People  are  fighting  in  die  burning 
midday. 

The  sun  descends  and  they  fight  fiercer! 
Sundown  dissipates,  but  the  fight 
Continues  still  fiercer  and  angrier! 
And  night  falls  onto  the  battiefield. 
The  troops  walk  away  in  dairkness... 
All  is  quiet,  and  in  the  night's  fog 
Moans  rise  into  the  sky. 
Then,  lit  up  by  the  moon, 
Upon  the  batdefield  on  her  horse, 
with  shiny  white  bones, 
appeared  Death!  And  in  the  quiet, 
Hstening  to  the  moans  and  prayers, 
She  is  full  of  proud  satisfacdon. 
Like  a  field  marshal,  upon  die  batdefield 
She  rode  around. 
Onto  the  hill  ascending  she  looked 

around. 
She  paused,  she  smiled.;. 
And  over  the  batdefield 
is  heard  her  fatefiil  voice: 


"Konchena  bitva!  Ya  vsyekh 

pabyedila! 
Vsye  predo  mnoy  vi  smilrilis  boytsi! 
Zhizn  vas  passorila,  ya  pamirila! 
Druzhna  fsta  vaye  na  smotr, 

myertvetsi! 
Marzhem  tarzhestvennim  mima 

prayditye, 
Voyska  maye  ya  kachu  sashitats. 


"The  batde  is  over!  I  have  defeated 

everyone! 
I  have  subdued  all  of  you! 
Life  made  you  enemies,  I  united  you! 
Rise  together  for  a  review,  dead  men! 
Pass  by  me  to  a  solemn  military  march, 
I  want  to  count  my  troops. 
Bury  your  bones  into  the  ground, 
Your  rest  from  life  will  be  sweet! 


7 


"V  zemlyu,  patom,  svayi  kosti  slazhitye, 
Slatka  at  zhizni  v  zyemlye  addhikhat! 
Godi  nyezvima  praydut  za  gadami, 
V  lyudyakh  izcheznyet  I  pamyats  a  vas. 
Ya  nye  zabudu!  I  gromka  nad  vami 
Pir  budu  pravits  v  palunochni  chas! 
Plaskai,  tyazholayu,  zyemlyu  siruyu 
Ya  pritopchu,  shtoby  syen  grabavuyu 
Kosti  pokinut  va  vyek  nye  magli, 
Shtob  nikagda  vam  nye  vstat  iz 
zyemli!" 


"Year  after  year  will  swiftly  pass, 
People  will  forget  your  memory. 
I  will  not  forget!  And  loudly  over  you 
I  will  celebrate  in  the  midnight  hour! 
With  heavy  step,  upon  the  fresh 
ground 

I  will  stomp,  so  that  the  darkness  of  the 
grave 

Will  hold  your  bones  forever, 
So  that  you  will  never  rise  from  the 
ground!" 
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♦ 


Variations  on  Ludwig  van  Beethoven 

"Bei  Mannem,  welche  Liebe  fiihlen"  (1770-1827) 
from  Mozart's  Die  Zauberflote 


Sonata  No.  1  in  E  minor.  Op.  38 

Allegro  non  troppo 
Allegretto  quasi  menuetto 
Allegro 


Johannes  Brahms 
(1833-97) 


Sonata  in  D  minor.  Op.  40  Dmitri  Shostakovich 

Allegro  non  troppo  ( 1 906-7  5) 

Allegro 
Largo 
Allegro 

Hiro  Matsuo,  cello 
Tomo  Matsuo,  piano 


♦ 


This  afternoon's  program  will  be  perfornned  without  intermission. 
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PROGRAM  NOTES 

I  

Samuel  Barber:  Symphony  No.  1  in  One  Movement,  Op.  9 

Born  in  West  Chester,  Pa.,  March  9, 1910 
Died  in  New  York  City,  January  23, 1981 

Even  before  his  graduation  from  the  Curtis  Institute  of  Music  in  1934,  Samuel  Barber  began  to 
attract  the  attention  of  the  music  world.  He  won  a  second  Beams  Prize  in  1933  for  the  School for 
Scandal  Overture,  and  shortly  thereafter  he  received  both  a  Prix  de  Rome  and  a  Pulitzer 
Traveling  Scholarship.  In  Europe  he  began  work  on  a  piece  that  he  initially  called  Symphony  in  One 
Movement,  completing  it  in  France  in  early  1936.  Its  immediate  model  was  Sibelius's  Seventh,  also 
cast  in  four  continuous  movements.  (In  the  same  sketchbooks  where  Barber  first  drafted  themes 
for  his  symphony,  he  also  sketched  out  the  principal  themes  of  Sibelius's  piece.) 
'    The  symphony  was  received  cooUy  at  its  world  premiere  in  Rome  in  December  1936,  under 
I  Bernardino  Molinari's  direction  ("it  was  thought  too  dark-toned,  too  Nordic  and  Sibelian," 
Barber  wrote),  but  warmly  at  its  American  premiere  by  the  Cleveland  Orchestra  in  1937. 

Barber  wrote  the  following  in  a  1938  program  note  for  the  Philadelphia  Orchestra  under 
Eugene  Ormandy's  baton: 

"The  Symphony  in  One  Aiovement  is  a  synthetic  treatment  of  the  four-movement  classical 
symphony.  It  is  based  on  the  three  themes  of  the  initial  Allegro  ma  non  troppo,  which  retain 
throughout  the  work  their  fundamental  character.  The  Allegro  ma  non  troppo  opens  with  the 
usual  exposition  of  a  main  theme,  a  more  lyric  second  theme,  and  a  closing  theme.  After  a  brief 
development  of  the  three  themes,  instead  of  the  customary  recapitulation,  the  first  theme  in 
diminution  forms  the  basis  of  a  scherzo  section  (Vivace).  The  second  theme  (oboe  over  muted 
strings)  then  appears  in  augmentation,  in  an  extended  Andante  tranquillo.  An  intense  crescendo 
introduces  the  finale,  which  is  a  short  passacaglia  based  on  the  first  theme  (introduced  by 
violoncellos  and  contrabasses),  over  which,  together  with  figures  from  other  themes,  the  closing 
theme  is  woven,  thus  serving  as  a  recapitulation  for  the  entire  symphony." 

In  1942  he  subjected  the  piece  to  a  thorough  revision,  tightening  its  structure  and  composing  a 
new  scherzo  to  replace  the  original  one.  Tonight's  performance  is  part  of  Curtis's  ongoing 
observance  of  the  Barber  centenary 

////////////////////////////////////////////////////////////////////////////////////////////// 

I  Modest  Musorgsky:  Songs  and  Dances  of  Death 
I  (orchestrated  by  Kalevi  Aho) 

Born  in  Karevo  (Pskov  district),  March  21, 1839 
Died  in  St.  Petersburg,  March  28, 1881 

"Art  is  a  means  of  communicating  with  one's  fellow  man,"  Modest  Musorgsky  wrote  in  a  sort  of 
artistic  credo,  adding,  "precise  laws  govern  the  translation  of  human  speech  into  musical  tones, 
not  only  as  concerns  the  sentiments  expressed,  but  also  the  intonations  of  the  words  themselves." 
The  composer,  who  lived  a  short  and  furious  life,  saw  himself  as  the  ultimate  realist,  and  he  most 
effectively  conveyed  that  realism  through  an  uncommon  mastery  of  text-setting.  "My  task  is  to 
portray  the  soul  of  man  in  all  its  profundity.  Life,  wherever  it  is  found;  truth,  however  bitter." 

In  few  of  his  works  does  this  bitter  realism  find  greater  resonance  than  in  his  Pesni  iplyaski  smerti 
(Songs  and  Dances  of  Death),  composed  from  1875  to  1877,  at  the  height  of  his  compositional  fame. 
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Here  Death  appears,  umieldiiig,  in  its  most  relentless  forms:  as  the  gentle  claimer  of  a  sick  child: 
as  a  grim  knight  serenading  a  young  bride;  as  the  freezing  chill  that  em  elops  a  drunk  peasant  in 
the  snow;  and  as  the  scourge  of  the  battlefield.  Originally  for  \  oice  and  piano,  the  c\  cle  of  four 
songs  on  death-poems  by  Musorgsk\  "s  friend  and  roommate  .\rsen\i  Golenishche\  -Kutozo\- 
follo\\  ed  on  the  heels  of  the  successful  first  performances  of  his  operatic  masterpiece.  Bom 
Godunov.  in  Februan-  1874.  He  completed  the  songs  in  the  fu'st  half  of  1875  but  ne\er  found  the 
time  to  orchestrate  them  himself;  se\  eral  other  composers — including  Rimsk\  -Korsako\; 
Glazuno\;  Shostako\-ich.  and  Edison  Deniso\' — produced  orchestrations  of  their  own. 

In  1984  the  Finnish  composer  Kale\i  .\ho  w  as  asked  by  operanc  bass  Mami  Tal\  ela — w  ho 
had  not  found  an  orchestration  for  bass  \  oice  that  he  found  suitable — to  create  a  new"  \  ersion.  It 
w  as  first  performed  in  Minneapolis  in  the  fall  of  1984.  "My  piime  objecti\  e  w  hen  setting  out  on 
this  task  w  as  to  presen  e  the  original  character  of  the  piece.""  .\ho  writes  of  his  orchestration, 
"but  at  the  same  time  to  gi\'e  it  some  new  shades  and  nuances,  and  to  bring  out  its  internal 
meanings  in  a  still  clearer  and  more  concrete  fashion  than  that  of  the  original  piano  \  ersion."" 
The  grim  nature  of  the  material.  .\ho  continues,  "had  an  impact  on  my  choice  of  orchestral 
line-up.  such  that  low;  somber  instruments  are  used  more  prominendy  than  is  the  norm.  At  the 
same  time,  I  sought  to  be  as  "economical"  as  possible  in  choosing  my  ensemble."  In  addition  .\ho 
points  out  that  he  has  transposed  the  songs  and  has  composed  ne\v  contrapuntal  counter-\  oices, 
"so  that  the  orchestral  texture  w  ould  become  fuller  and  more  multilayered  in  qualit}." 

////////////////////////////////////////////////////////////////////////////////////////////// 

Gyorgy  Ligeti:  Atmospheres 

Born  in  Dicsoszentmarton.  Transylvania  (Tarnaveni,  Rumania),  May  28, 1923 
Died  in  Vienna,  June  12,  2006 

G\org\-  Ligeti  sun  ix  ed  the  Nazis  and  fled  Hungarian  Communism  only  to  find  he  didn't  fit  into 
the  dogmas  of  posn\  ar  European  a\  ant-garde  either.  He  grew"  up  in  an  intensely  musical 
emironment — his  gi^eat-uncle  w  as  the  \iolinist  Leopold  Auer.  teacher  of  Mischa  Elman.  Jascha 
Heifetz,  and  Curtis  Director  1941-68  )  Efrem  Zimbalist — and  during  the  1940s  studied  fu'st  at 
Kolozs\  ar  today  the  Rumanian  cit\"  of  Cluj  and  later  at  the  Budapest  Academy.  In  1 950.  w  hile 
still  in  his  tw  enties,  he  joined  the  faculu"  of  the  Academy  in  Budapest,  w  here  he  taught 
counterpoint  and  harmony.  During  the  late  1 940s.  he  emulated  the  model  of  his  compatriots 
Bcla  Bartok  and  Zoltan  Kodaly  b\"  tra\  eling  throughout  Romania  collecting  folk  songs — music 
that  he  w  ould  e\  entually  integrate  into  his  compositional  srv  le.  as  had  Bartok  and  Kodaly 
before  him. 

In  1956  Ligeti  fled  Hungan,;  setding  first  in  Austria,  where  he  became  a  citizen  in  1967. 
During  his  first  decade  in  the  West  he  assimilated  with  remarkable  aplomb  the  musical  languages  • 
of  the  a\  ant-gardLsts  current  at  that  time.  At  the  same  time  he  forged  an  original  s\Tidiesis  of  folk 
elements,  aspects  of  Banokian  sn  le.  and  contcmporan-  techniques.  From  1 959  he  lectured  at 
Stockholm  Academy  and  at  the  celebrated  summer  courses  for  composers  in  Darmstadt. 
Germany;  and  in  1973  he  was  appointed  professor  of  music  at  the  Hochschule  in  Hamburg. 

Ligeti's  first  big  splash  came  with  his  orchestral  composition  Apparitions,  w  hich  created  a 
minor  sensation  at  its  first  performance  at  the  1 960  festi\  al  of  the  International  Society-  for 
Contemporary-  Music  in  Cologne.  Subsequent  w  orks  Atmospheres  ( 1 96 1 ),  Volumina  ( 1 962).  Aientures 
(1962j,  Lontano  {\967),  and  especialK  the  Requiem  1964—65),  established  him  one  of  the  twentieth 
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century  's  most  striking  voices.  During  the  late  '60s  and  '70s  he  amassed  immense  popularity  due 
pardy  to  Stanley  Kubrick's  use  of  his  works,  including  Atmospheres,  in  the  film  2001:  A  Space 
Odyssey.  His  stardingly  original  opera  Le  grand  Macabre  from  1977  resulted  in  a  stylistic  shift,  and 
the  works  of  the  1980s  and  beyond  showed  a  partial  return  to  traditional  structures  and  to  tonal 
and/ or  modal  harmonic  musical  language.  Late  in  his  career  he  composed  prodigiously, 
producing  several  of  the  most  important  concertos  in  the  contemporary  repertoire  and  a  bevy  of 
path-breaking  piano  works. 

At  a  time  when  large-scale  avant-garde  works  were  often  scored  for  massive  percussion  sections, 
Atmospheres  set  its  own  standard  by  using  no  percussion  at  all.  The  piece  features  the  first  use  of 
what  Ligeti  and  others  have  called  micropolyj^hony:  a  texture  of  sustained  dissonances  that  slowly 
evolves  with  the  gradual  alteration  of  line,  rhythm,  and  timbre.  As  the  composer  himself  has 
written,  "both  Atmospheres  and  Lontano  have  a  dense  canonic  structure.  But  you  cannot  actually  hear 
the  polyphony,  the  canon.  You  hear  a  kind  of  impenetrable  texture,  something  like  a  very  densely 
woven  cobweb."  Beginning  with  a  fifty-nine-note  cluster,  the  piece  works  through  multiple  sections 
of  defdy  sculpted  textures;  yet  Ligeti  has  stated  that  the  overall  form  was  "to  be  realized  as  a  single, 
broad-spanned  arch,  with  the  individual  sections  being  fused  together,  subordinate  to  the  broad 
arch."  (The  final  minute  and  a  half  does,  however,  have  the  feel  of  a  "coda.") 

At  its  Donaueschingen  premiere  in  October  1 96 1 ,  with  Hans  Rosbaud  leading  the  Southwest 
German  RSO  Baden-Baden,  Atmospheres  was  so  successful  it  had  to  be  repeated  in  its  entirety. 

////////////////////////////////////////////////////////////////////////////////////////////// 
Richard  Strauss:  Also  sprach  Zarathustra 

Born  in  Munich,  June  11, 1864 

Died  in  Garmisch-Partenkirchen,  September  8, 1949 

Richard  Strauss's  telling  statement  that  Friedrich  Nietzsche's  philosophical  tract  Also  sprach 
^arathustra  (Thus  Spoke  ^arathustra)  "offers  much  aesthetic  enjoyment"  can  help  us  gain  a  proper 
perspective  on  the  relationship  between  this  work's  bizarre  worldview  and  the  composer's  own. 
True,  the  young  Strauss  had  showed  a  passionate  interest  in  the  writings  of  Nietzsche  during  the 
1890s,  and  he  loved  nothing  more  than  to  become  absorbed  in  animated  conversations  with  his 
literary  and  musical  friends  on  art,  philosophy,  and  the  nature  of  man.  But  as  with  his  other 
musical  treatments  of  "heavy"  subjects  (Ein  Heldenleben,  for  example),  a  streak  of  Bavarian  self- 
parody  tends  to  undercut  any  excess  of  pomposity  that  may  threaten  the  purely  musical 
discourse.  Strauss  initially  inscribed  his  musical  setting  of  ^arathustra  with  the  following  ironic  and 
elusive  subtide:  "Symphonic  optimism  in  Jin-de-siecle  form,  dedicated  to  the  twentieth  century." 

The  sixth-century  B.C.E.  Persian  prophet  Zoroaster — Nietzsche  favored  the  Iranian  spelling 
Zarathustra  over  the  Greek  version — had  been  many  things  to  many  eras.  To  the  ancient  Greeks 
he  was  a  mystic,  even  a  magician;  Pliny  the  Elder  said  he  had  invented  magic.  Enlightenment 
writers  like  Voltaire  used  his  philosophies  to  promote  Deism  over  Christianity.  For  Nietzsche, 
Zarathustra  was  "the  first  to  see  in  the  struggle  between  good  and  evil  the  essential  wheel  in  the 
working  of  things,"  and  one  who  upheld  truthfulness  as  the  ultimate  version.  But  beyond  that, 
Nietzsche  used  his  Zarathustra  as  a  mouthpiece  for  his  own  philosophical  rants  about  morality, 
some  strands  of  which  Strauss  picks  up  in  his  tone  poem. 

"I  did  not  intend  to  write  philosophical  music  or  to  portray  Nietzsche's  great  work  in  music," 
Strauss  wTote.  "I  wished  to  convey,  by  means  of  music,  an  idea  of  the  evolution  of  the  human 
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race  from  its  origins,  through  the  \  arious  phases  of  its  de\  elopment.  religious  and  scientific,  up  to 
Nietzsche's  idea  of  the  Superman.  The  whole  s\Tnphonic  poem  is  intended  as  an  homage  to 
Nietzsche's  genius,  w  hich  found  its  gi^eatest  expression  in  his  A/so  sprach  ^arathustra." 

Strauss  shows  his  modernist  stripe  by  making  the  Dance  of  the  Superman  the  work's 
centerpiece,  in  which  frail  Zarathustra  rises  from  his  sickbed  and  dances  to  a  tune  that  could  be 
the  product  of  another  Strauss — the  Waltz  King  himself,  Johann  Strauss  Jr.  By  placing 
Nietzsche's  sixth-centun  B.C.E.  Persian  mystic  in  a  Mennese  ballroom  ca.  1880,  Strauss  has 
humanized  him.  at  the  same  time  making  him  perhaps  unwittingly  into  someone  that  we  might 
just  as  easil\-  ridicule  as  re\  ere. 

Se\  eral  things  in  Nietzsche  aligned  with  the  direction  in  which  Strauss's  own  thoughts  were 
mo\ing  \\  hen  he  read  his  w  orks  as  a  young  man,  particularly  the  rejection  of  organized  religion 
and  the  embracing  of  Man  as  agent  of  his  own  "regeneration"  into  near-deit\:  Nietzsche's 
masterpiece  from  1883-85.  is  cast  in  the  form  of  short  "proclamations"  by  Zarathustra.  each 
w\i\\  a  title  indicative  of  its  content  "'Of  \irtue."  "Of  Science."  "Of  Chastity;"  etc.  .  and  each 
ending  with  the  words  ".\lso  sprach  Zarathustra."  Through  the  work,  Zarathustra  passes  through 
\  arious  le\  els  of  spiritual  de\  elopment.  from  the  basest  of  "namral"  conditions  through  religion 
and  w  orldly  delights  and  finall)-  to  a  sort  of  nen  ous  breakdo^\Tl.  the  aftermath  of  which  is  a 
period  of  \isionan"  com  alescence  followed  by  a  transfiguration  into  the  Superman.  "Man  is  a 
thing  to  be  surmounted."  Zarathustra  says.  "Wliat  is  the  ape  to  man?  A  jest,  or  a  thing  of  shame. 
So  shall  man  be  to  the  Superman.  Man  is  a  bridge,  not  a  goal.  The  Superman  is  the  meaning  of 
the  earth." 

For  his  tone  poem,  Strauss  selected  eight  of  Zarathustra's  proclamations  to  use  as  an  abridged 
oudine  of  the  work's  spirimal  progression.  He  completed  the  composition  in  1896  in  Munich 
and  conducted  the  premiere  himself  in  Frankfurt  that  No\  ember  "^arathustra  is  laid  out  as  an 
alternation  bet\veen  the  tw  o  remotest  ke\  s."  he  wrote — which  takes  the  form  of  a  jtixtaposition 
of  C  major,  standing  for  elemental  namre.  and  B  major,  representing  Man  and  his  struggle. 

The  piece  thus  begins  with  a  splendid  sunrise  Dawn  ,  the  famous  arching  introduction  in  C 
major,  with  the  C-G-C  a.scent  that  the  composer  called  his  "uni\  erse"  theme.  The  first  section 
proper.  Of  the  Back\\  oiidsmen.  is  a  depiction  of  man  in  a  state  of  nature,  unknowing  and 
guided  by  fleeting  and  inchoate  longings  in  the  "human"  key  of  B  minor  :  the  sounding  of  a 
Gregorian  Gredo  melody  in  the  horns  suggests  that  traditional  religion  Ls  among  these 
ephemerae.  Of  the  Great  Longing  is  Zarathustra's  yearning  for  fulfillment  of  human  urges.  Of 
Joys  and  Passions  places  the  soul  on  an  earthier  le\  el,  with  a  fierceh-  passionate  theme  in  C  minoi 
for  upper  strings,  horn,  and  oboe.  The  Song  of  the  Gra\  e,  for  multi\  oiced  string  choir,  portrays 
Zarathustra's  sorrow  and  loss.  Of  Science  and  Learning  Ls.  appropriately,  a  fugue,  on  a  subject 
that  not  only  includes  all  rv\  el\  e  tones  of  the  chromatic  scale  but  also  juxtaposes  the  G-major 
nature-theme  with  "human"  B  minor  In  The  Gom  alescent.  the  hero  heals  his  soul  through 
breakdow  n  and  reco\'er\:  The  Dance  Song  becomes  the  Jin-de-siecle  apotheosis  of  the  w  allz.  This 
li\  ely  dance  culminates  in  the  sounding  of  the  midnight  bell  and  with  the  ethereal  Song  of  the 
Night-Wanderer 

Copyright  ^  2010  Paul  Hers  ^ 
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Giancarlo  Guerrero,  conductor 
This  season  marks  Giancarlo  Guerrero's  first 
as  music  director  of  the  Nashville  Symphony 
Orchestra.  A  champion  of  new  music,  he  has 
collaborated  with  and  promoted  the  music 
of  America's  most  respected  composers, 
including  John  Adams,  John  Corigliano, 
Osvaldo  Golijov,  Jennifer  Higdon,  Michael 
Daughert\;  and  Roberto  Sierra.  A  new  CD 
of  music  by  Michael  Daugherty;  with  the 
Nashville  Symphony,  was  released  last  fall. 

Mr.  Guerrero's  guest-conducting 
engagements  this  season  include  appearances 
with  the  symphony  orchestras  of  Milwaukee, 
New  Jersey  and  Fort  Worth,  and  the  Pacific 
S^TTiphony  in  Costa  Mesa.  He  also  conducted 
the  symphony  orchestras  of  Vancouver  and 
Edmonton  in  the  fall  and  will  lead  the 
Slovenska  Filharmonija  this  spring. 

As  a  guest  conductor,  Mr  Guerrero 
recently  made  two  important  debuts  abroad: 
his  European  debut  with  the  Orquestra 
Gulbenkian  in  Lisbon,  Portugal,  and  his 
United  Kingdom  debut  with  the  Royal 
Scottish  National  Orchestra.  He  has  also 
made  successful  debuts  with  several  major 
American  orchestras,  including  the  Cleveland 
and  Philadelphia  orchestras;  Baltimore, 
Dallas,  and  Seattle  symphony  orchestras;  and 
the  Los  Angeles  Philharmonic  at  the 
Hollwood  Bowl.  Other  recent  engagements 
include  appearances  with  the  Columbus, 
Detroit,  Houston,  Indianapolis,  and  National 
symphony  orchestras;  Phoenix,  San  .Antonio, 
and  San  Diego  symphonies;  as  well  as  at  the 
Grant  Park  Festiv  al. 

Mr  Guerrero  conducts  regularly  in 
Venezuela  with  the  Orquesta  Sinfonica 
Simon  Bolivar,  and  his  debut  at  the  Casals 
Festival  with  Yo-Yo  Ma  and  the  Puerto  Rico 
Symphony  in  2005  was  followed  by  return 
engagements  in  2006  and  2007.  He  also 


made  his  debut  at  the  Teatro  Colon  in 
Argentina  in  2005.  Elsewhere  he  is  a  regular 
guest  conductor  of  the  Auckland 
Philharmonia  in  New  Zealand. 

Equally  at  home  with  opera,  Mr  Guerrero 
works  regularly  with  the  Costa  Rican  Lyric 
Opera  and  in  recent  seasons  has  conducted 
new  productions  of  Carmen,  La  boheme,  and 
Rigoletto.  \n  2008  he  gave  the  Australian 
premiere  of  Os\'aldo  Golijov's  one-act  opera 
Ainadamar  at  the  Adelaide  Festival  to  great 
acclaim. 

In  2004  Mr  Guerrero  was  awarded  the 
Helen  M.  Thompson  Award  by  the  League 
of  American  Orchestras  for  outstanding 
achievement  among  young  conductors 
nationwide.  Mr.  Guerrero  holds  degrees  from 
Baylor  and  Northwestern  universities,  and  he 
was  most  recently  the  music  director  of  the 
Eugene  Symphony.  From  1 999  to  2004,  Mr 
Guerrero  served  as  associate  conductor  of  the 
Minnesota  Orchestra,  leading  the  world 
premiere  of  John  Corigliano 's  Phantasmagona 
on  the  Ghosts  of  Versailles.  He  has  also  served  as 
music  director  of  the  Tachira  Symphony 
Orchestra  in  Venezuela. 

John  Re  I  yea,  bass-baritone 
Curtis  alumnus  John  Relyea  continues  to 
distinguish  himself  as  one  of  today's  finest 
bass-baritones,  and  he  has  appeared  in  many 
of  the  world's  most  celebrated  opera  houses 
including  the  Metropolitan,  San  Francisco, 
Seatde,  and  Paris  operas;  Royal  Opera 
House  Covent  Garden;  Munich  and  Vienna 
state  operas;  and  the  Mariinsky  Theater  His 
roles  include  the  title  roles  in  Le  nozze  di  Figaro, 
Bluebeard's  Castle,  and  Aleko;  Mephistopheles  in 
La  Damnation  de  Faust,  the  Four  Villains  in  Les 
contes  d'Hoffman,  Raimondo  in  Lucia  di 
Lammermoor,  Giorgio  in  / puritani,  Escamillo  in 
Carmen,  Don  Basilio  in  //  barbiere  di  Siviglia, 
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Alidoro  in  La  Cenerentola,  Nick  Shadow  in  The 
Rakes  Progress,  Clollinc  in  La  hoheme,  Markc  in 
Tristan  and  Isolde,  Caspar  in  Der  Freischiitz, 
Banquo  in  Macbeth,  Collatinus  in  The  Rape  of 
Lucretia,  and  Garibaldo  in  Rodelinda. 

Mr.  Relyea  also  appears  regularly  w  ith 
die  Cle\'eland,  Minnesota,  Philadelphia, 
Philharmonia,  and  Scottish  Chamber 
orchestras;  Adanta,  Boston,  La  Monnaie, 
Montreal,  and  Pittsburgh  symphony 
orchestras;  Berlin,  New  York,  and  Israel 
philharmonics;  MET  Chamber  Ensemble; 
and  vSw  edish  Radio  Symphony  Orchestra. 
He  has  appeared  at  the  Tangie\vood, 
Ra\'inia,  Blossom,  Vail,  Lanaudiere, 
Salzburg,  Edinburgh,  Lucerne,  and  Mostly 
Mozart  festix  als,  as  well  as  the  BBC  Proms. 

The  man\'  conductors  with  whom  Mr. 
Relyea  has  worked  with  include  Harn" 
Bicket,  Pierre  Boulez,  Colin  Davis,  Christoph 
von  Dohnanyi,  Christoph  Eschenbach, 
Bernard  Haitink,  Marissjansons,  James 
Levine,  Lorin  Maazel,  Charles  Mackerras, 


Ne\'ille  Marriner.  Zubin  Mehta.  Kent 
Nagano.  Roger  Norrington.  Seiji  Ozawa. 
Antonio  Pappano,  Simon  Ratde,  Donald 
Runnicles,  Esa-Pekka  Salonen,  Robert 
Spano,  Wolfgang  Sawallisch,  and  Ilan  \blko\-. 

Mr.  ReK  ea's  most  recent  recording. 
Mahler's  Symphony  No.  8  with  Sir  Simon 
and  the  Cits-  of  Birmingham  Symphony 
Orchestra,  was  released  on  the  EMI  label. 
He  also  recorded  Idomeneo  with  Sir  Charles 
and  the  Scottish  Chamber  Orchestra  for 
EMI  and  appears  on  the  Metropolitan 
Opera's  D\T)  presentations  of  Don  Giovanni. 
I puritani.  Die  Meistersinger  von  Nuremberg, 
and  Macbeth. 

This  season  Mr.  Relyea  makes  his  debut  at 
the  L\Tic  Opera  of  Chicago  in  La  Damnation 
de  Faust,  and  he  returns  to  the  Metropolitain 
Opera  for  Le  nozz^  di  Figaro  and  the  San 
Francisco  Opera  as  Mephistopheles  in  Faust. 

Mr.  Relyea  is  the  winner  of  the  2009 
Be\'erl\-  Sills  Award  and  the  2003  Richard 
Tucker  award. 


What  will 
Curtis 
students 
perform 
next  season? 

Find  the  answer,  beginning  in  May, 
on  the  new  Curtis  website. 

www.curtis.edu 
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Crown  Holdings,  Inc 

proudly  supports 


CURTIS 

INSTITUTE  OF  MUSIC 


CROWN 

Brand-Building  Pacloging 


CURTIS 
OPERA 
THEATRE 

presents 

II  barbiere 
DI  SrviGLiA 

Music  by  Giacchino  Rossini 

Libretto  by  Cesare  Sterbini, 
based  on  Beaumarchais's  corned)'  Le  barbier  de  Seville 

Da\id  Ha\  es.  conductor 
Xed  Cant\;  stage  director 
Marie  .Anne  Chinient.  set  and  costume  designer 
Thorn  \\'ea\er,  lighting  designer 
Randall  Parsons,  associate  set  designer 
Tiziana  Meira,  harpsichord 


Thursday,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 
Saturday,  May  8  at  7:30  p.m. 
Sunday,  May  9  at  2:30  p.m. 

Prince  Music  Theater 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker 
Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater 


(in  singing  order) 

MAY  6  AND  8 

MAY  7  AND  9 

Fiorello 

Men  Boxer 

Men  Boxer 

Count  .\lina\i\a 

Joshua  Stewart 

Diego  Sil\'a 

Figaro 

Ke\in  Ray 

Elliot  Madore 

Rosina 

Sarah  Shafer 

Anna  Da\idson 

Bartolo 

Joseph  Barron 

Brandon  Cedel 

Basilio 

Men  Boxer 

Men  Boxer 

Berta 

Shir  Rozzen 

Meredith  LaBouff 

Official 

Brandon  Cedel 

Joseph  Barron 

Chorus 

Brandon  Cedel,  Diego  Sil\  a 

Joseph  Barron,  Joshua  Stewart 

Supernumeraries  (all  perfbrmancesj 

Richard  Bartnik  (Notar\  ),  J'nai 

Bridges,  Charlotte  Dobbs, 

Jazimina  MacNeil,  Elizabeth  Reiter,  .\lize  Rozsnyai 
//  barbiere  di  Siuiglia  will  run  tvv  o  hours  and  fort\  -ii\  e  minutes,  including  one  tvventv  -minute  intermission. 


SYNOPSIS 


ACT  ONE 

A  band  of  musicians  and  a  poor  student  known  as  Lindoro  are  on  a  public  square  serenading  the 
beautiful  Rosina,  ward  of  Dr.  Bartolo.  Lindoro  is  really  the  Count  .\lma\i\  a,  \\iio  has  fallen  in 
love  with  Rosina.  He  has  disguised  his  true  identitv'  because  he  wants  Rosina  to  lo\  e  him  for 
himself,  rather  than  for  his  position  and  wealth. 

Figaro,  the  local  barber  and  former  serv  ant  to  the  Count,  appears,  and  the  Count  offers  him  a 
hefty  sum  if  he  will  fmd  a  w  ay  for  him  to  meet  Rosina.  Figaro  ad\ises  him  to  disguise  himself  as 
a  drunken  soldier  and  to  demand  to  be  billeted  to  Dr.  Bartolo 's  house. 

Rosina  is  akeady  enamored  of  Lindoro,  but  Dr.  Bartolo  intends  to  marn'  her  himself  He 
expresses  his  suspicions  of  Lindoro  to  Don  Basilio,  Rosina's  music  teacher,  and  Basilio  ad\ises 
that  they  get  Lindoro  out  of  the  way  by  spreading  false  rumors  about  him. 

After  the  two  ha\'e  gone,  Figaro  encourages  Rosina  to  wTite  to  Lindoro — which  she  has 
already  done.  Dr  Bartolo  enters  and  lectures  his  ward  on  the  futilitv'  of  tning  to  deceiv  e  him. 

Lindoro,  now  disguised  as  an  intoxicated  soldier,  returns.  Dr.  Bartolo  attempts  to  remov  e  him 
but  is  unsuccessful.  Lindoro  manages  to  speak  with  Rosina  and  hands  her  a  letter.  Dr  Bartolo 
demands  to  know  what  is  written  on  the  paper  she  is  holding,  but  she  hands  over  her  laundiy  list 
instead.  Bartolo  and  Lindoro  argue,  Figaro  and  Basilio  enter,  and  an  official,  hearing  the  noise, 
comes  to  investigate.  Lindoro  admits  that  he  is  really  Count  Miiaviva,  and  is  released.  Bartolo 
and  Basilio  are  completely  baffled. 

ACT  TWO 

Count  .\lma\iva  enters  Bartolo 's  house,  this  time  disguised  as  a  singing  teacher,  and  tells  Bartolo 
falsely  that  he  is  a  substitute  for  Basilio,  who  is  ailing.  He  produces  the  letter  sent  him  hy  Rosina 
and,  to  gain  his  trust,  claims  it  was  given  him  by  a  mistress  of  the  Count's. 
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Figaro  enters  and  creates  enough  confusion  that  he  can  steal  the  key  to  the  balcon\-  w  hile 
Rosina  and  Lindoro  plan  their  elopement.  When  Basilio  unexpectedl\-  enters  he  is  bribed  to 
feign  illness,  but  Bartolo  dri\  es  e\  en  one  out  of  the  room  and  rushes  for  a  notan-  to  draw  up  the 
marriage  contract  beUs  een  Rosina  and  himself  He  misleads  Rosina  into  thinking  that  she  has 
been  betrayed  by  Lindoro. 

The  Count  and  Figaro  climb  a  ladder  to  the  balcony  and  enter  through  the  w  indow, 
expecting  that  the  couple  can  escape  that  way:  in  fact,  the  key  has  been  taken  b\-  Bartolo. 
Rosina  expresses  her  sense  of  betrayal  to  Lindoro.  but  he  re\  eals  the  truth  and  his  identity;  and 
they  are  reconciled.  Basilio  enters  with  the  notar\;  and  Basilio  is  gi\  en  the  choice  of  accepting  a 
bribe  and  being  a  witness  to  the  marriage  contract  betvs  een  Rosina  and  the  Count  or  recei\ing 
two  bullets  in  his  head.  The  contract  is  signed,  after  which  Bartolo  rushes  in.  too  late.  He  is 
pacified  by  being  allowed  to  retain  Rosina "s  dowT\-. 


PROGRAM  NOTES 


It  couldn't  ha\  e  been  easy  for  the  respected  composer  Giox  anni  Paisiello  w  hen  his  popular  opera 
//  barbiere  di  Siiiglia,  composed  in  1 782,  was  eclipsed  more  than  three  decades  later  by  Gioacchino 
Rossini's  1816  comic  masterpiece  of  the  same  name. 

At  the  premiere  of  Rossini's  opera  on  Februar\'  20.  1816.  in  Rome.  Paisiello's  admiiTrs  did  all 
they  could  to  disrupt  the  performance.  They  heckled,  hissed,  and  chattered  mdeh;  and  their 
efforts  were  helped  along  by  stage  mishaps.  There  were  repoits  of  a  leading  character  who  fell 
coming  onto  the  stage  and  bloodied  his  nose,  as  well  as  a  cat  from  the  neighborhood  who 
w  andered  onstage  and,  after  being  chased  by  \  arious  cast  members,  took  refuge  under  the 
leading  lady's  billowing  skirt.  \\Tiate\  er  the  specifics,  the  e\  ent  was  not  much  fun  for  Rossini,  w  ho 
was  conducting  the  orchestra. 

The  second  performance.  howe\  er.  went  better,  and  w  ithin  a  \\  eek  the  new  Rossini  opera  \\  as 
attracting  ra\  e  notices  from  audiences.  Soon  it  was  the  toast  of  the  operatic  world,  and  by  the 
time  of  the  first  Metropolitan  Opera  performance  in  1883,  The  Barber  of  Seville  w  as  weU  on  its 
way  to  becoming  the  most  popular  comic  opera  in  the  repertoire.  Its  wit.  charm,  and  hilarit\"  are 
enhanced  b\'  an  abundance  of  memorable  arias  and  ensembles,  which  offer  sharply  etched 
characterizations  of  the  cle\  er  barber  Figaro,  the  slander-mongering  Don  Basilio.  and  the  swetn- 
as-pie  (untO  she  is  crossed)  Rosina.  among  others.  Thanks  to  the  efforts  of  musicologist  .-Mbeno 
Zedda,  who  produced  a  critical  edition  of  the  opera  in  the  late  1960s,  \N  e  can  hear  it  today  as 
intended,  rather  than  in  the  corrupted  \  ersions  that  had  been  prevalent. 

The  Rossini  opera,  like  Paisiello "s.  w  as  based  on  the  first  in  a  three-part  series  of  plays  by  the  | 
Frenchman  Pierre-Augustin  Caron  de  Beaumarchais.  all  of  them  featuring  the  enterprising 
barber  Figaro.  Together  the\-  constitute  a  satire  of  the  aristocrac\-  and  were  considered  politicalK 
dangerous  at  the  time  of  their  writing — the  decade  before  the  French  Re\  olution.  The  Barber  of 
Seville  is  the  most  lighthearted  of  the  three;  it  focuses  on  the  unsuccessful  attempts  of  an  old  man 
to  hide  his  intended  bride  from  the  temptations  of  the  outside  world — notably  the  young  Count 
.\lma\i\'a. 

By  the  second  play.  The  Marriage  of  Figaro,  the  young  lo\  ers  of  Barber  ha\  e  been  married  for 
some  time,  and  the  Count  has  dex  eloped  a  w  andering  eye.  Wolfgang  .\madeus  Mozart's  opera 
of  that  name,  composc^d  in  1  782.  is  a  remarkable  fusion  of  lisrhtness  and  despair,  accusation  and 
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forgi\'eness.  French  composer  Darius  Milhaud  turned  The  Guilt)-  Mother,  the  final  w  ork  in 
Beaumarchais's  trilog\;  into  an  opera  in  1966.  This  bleak  stor\-  of  adultery,  illegitimacy,  and 
greed  has  one  bright  spot:  the  couple  Figaro  and  Susanna,  w  ho  are  still  tning  to  straighten  out 
the  li\  es  of  the  unhappy  aristocrats. 

Rossini  alw  ays  w  orked  w  ith  incredible  speed  because  of  opera  companies"  demands,  but  The 
Barber  of  Seville  taxed  e\-en  his  fertile  pen.  That  the  t\\'ent\'-four-year-old  composer  w  as  able  to 
complete  this  great  w  ork,  his  se\'enteenth  opera,  in  less  than  a  month  is  a  tribute  to  the  richness 
of  his  musical  mind.  (Some  reports  from  the  time  claim  that  it  w  as  composed  in  only  thirteen 
days,  with  Rossini  and  his  librettist,  Cesare  Sterbini,  closeted  together  in  one  room,  sleeping  on  a 
sofa,  but  this  ma\'  w  ell  be  an  exaggeration. 

After  the  premiere  Rossini  complained  that  he  had  been  paid  only  sixt\-  pounds  for  the  opera, 
which,  he  said,  did  not  compensate  for  his  agony  at  that  performance.  Still.  Barber's  growing  fame 
in  his  lifetime  must  ha\  e  brought  Rossini  great  satisfaction.  .\nd  w  hat  finer  compliment  could 
anyone  recei\'e  than  the  one  made  to  Rossini  by  Ludwig \"an  Beethoxen:  "Gi\e  us  more  Barbers" 

Copyright  £  2010  Diana  Burgwyn 
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David  Hayes,  conductor 
Da\id  Hayes  is  a  conductor  with  an 
unusually  broad  range  of  repertor\;  spanning 
the  symphonic,  oratorio/ choral,  and  operatic 
genres.  He  ser\-es  on  the  conducting  staff 
of  the  Philadelphia  Orchestra  making  his 
debut  in  2003  at  the  request  of  Wolfgang 
Sawallisch),  as  director  of  orchestral  and 
conducting  studies  for  the  \Iannes  College 
of  Music  in  New  York  Cit\'  and  as  staff 
conductor  of  the  Curtis  Symphony 
Orchestra.  In  addition  Mr.  Hayes  is  the 
music  director  of  the  Philadelphia  Singers 
and  has  sen  ed  as  co\  er  conductor  for  the 
New  York  Philharmonic,  as  well  as  for 
Andre  Pre\in  on  the  Curtis  SxTnphony 
Orchestra's  1 999  European  Tour  with 
Anne-Sophie  Mutter. 

In  the  current  season  Mr  Hayes  leads 
performances  of  Tan  Dun's  Tea:  A  Mirror  of 
Soul  in  its  East  Coast  premiere  for  the  Opera 
Company  of  Philadelphia  at  the  Academy 
of  Music. 

Mr.  Hayes's  guest-conducting  engagements 
o\  er  the  past  few  seasons  ha\  e  included 
concerts  with  the  Louisiana  Philharmonic. 


Philadelphia,  and  Rutgers  Uni\"ersit\' 
orchestras;  Curtis,  Lancaster  (Pa.j,  and 
Richmond  s\Tnphom-  orchestras:  Relache 
Ensemble;  Chamber  Orchestra  of 
Philadelphia:  Curtis  Opera  Theatre:  Opera 
Compam"  of  Philadelphia:  and  a  Kennedy 
Center  debut  with  the  \Vashington  Chorus 
and  Orchestra. 

Mr.  Hayes  has  collaborated  with  some  of 
the  world's  finest  soloists,  including  Robeno 
Diaz,  Madimir  Feltsman.  E\'el\Ti  Glennie, 
Gan'  Graffman.  Hilan"  Hahn.  Jennifer 
Koh,  Meng-Chieh  Liu.  .Alan  Morrison, 
Eric  Owens,  Meredith  .-\rwady,  and  Rinat 
Shaham.  In  addition  Mr.  Hayes  has  a 
strong  commitment  to  nourishing 
contemporan-  music  and  frequently 
collaborates  with  composers,  including 
Tan  Dun,  Jennifer  Higdon,  Ezra  Laderman. 
James  MacMiUan,  Paul  Mora\-ec,  Bright 
Sheng,  Christopher  Theofanidis.  and  Chen 
Yi,  among  many  others. 

Mr.  Hayes  made  his  debut  at  the  \  erbier 
Festi\  al  with  the  Cuitis  S\Tnphony  Orchestra 
and  has  made  se\  eral  appearances  with  the 
Springfield  CMass.  •  S\Tnphony  Orchestra  at 
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the  Berkshiie  Choral  Festix  al.  He  and  the 
Mannes  Orchestra  make  yearly  appearances 
at  the  Mannes  Coniemporan-  Music  Festix  al. 

Ned  Canty,  stage  director 
Xed  Canty  most  recendy  directed  La  Calisto 
for  Pordand  Opera's  Smdio  Program.  Other 
recent  productions  include  the  world 
premiere  of  Lee  Hoiby's  This  is  the  Rill 
SpeaJdjig  at  S\Tnphon\  Space  in  Xe\\  York. 
\\  hich  Opera  New  s  called  "one  of  die 
higlilights  of  die  New  York  opera  season": 
a  new  production  of  The  Mikado  for  Opera 
Theatre  of  Saint  Louis:  and  the  world 
premiere,  in  Tel  A\i\;  Israel,  of  Lost  Childhood. 
an  opera  based  on  the  Holocaust  memoir  of 
Yehuda  Xii'. 

In  2006  he  directed  Litaliana  in  Algeri  at 
Connecticut  Opera.  In  2004  he  directed  the 
cridcaUy  acclaimed  re\i\  al  of  Lee  Hoiby's 
Month  in  the  Country,  a\  ailable  on  .Albany 
Records.  In  2003  he  directed  the  .\merican 
premieres  of  Voice  of  the  Forest  and  Tears  of  the 
Knife  at  Gotham  Chamber  Opera,  which  the 
yew  York  Times  described  as  being  staged 
"with  a  standing  combination  of  sensiti\it)' 
and  panache.*" 

He  has  also  directed  Don  Giovanni  at 
Florida  Grand  Opera.  Lucky  Girl  at  the 
McCarter  Theatre,  and  Madama  Butterfly  for 
the  New  York  Cit\-  Opera  Xarional 
Company.  He  especiaUy  enjoys  w  orking  with 
\oung  singers  and  has  directed  multiple 
productions  at  the  Curtis  Insdmte  of  Music. 
Manhattan  School  of  Music.  Juilliard 
School,  the  Israeli  \bcal  Ans  Institute.  Yale 
Uni\  ersit\;  Academy  of  \bcal  Arts.  Boston 
Uni\  ersit\;  Uni\  ersin-  of  Michigan,  and 
Louisiana  State  Uni\  ersir\-  as  well  as  with 
the  Young  .American  Artist  Program  at 
Glimmerglass  Opera. 

Mr  Cant\-  is  a  winner  of  an  ITT 
FeUow  ship  to  study  Shakespeare  performance 
in  London  and  has  been  a  member  of  the 
Lincoln  C'rntrr  Theatre  Directors  Lab  since 


its  founding  in  1995.  He  is  festi\  al  director  of 
the  New  York  Telexision  Festi\  al  and  sen  es 
as  dii  ector  of  libretto  de\  elopment  for 
-American  Opera  Projects.  For  more  on  his 
work,  \isit  at  wA\A\-.nedcann.com. 

Marie  Anne  Chiment.  set  and 

costume  designer 

Marie  .\nne  Chiment  has  designed  sets  and 
costumes  for  hundreds  of  theatre,  opera,  and 
dance  productions  across  the  nation  and 
around  the  world.  Design  credits  include 
national  tours  of  Grease.  Carousel,  and  the 
Broadw  ay  musical  Metro,  as  well  as  numerous 
designs  for  the  Oregon  Shakespeare  Fesri\  al. 
Santa  Fe  Opera.  Chicago  Lxric  Opera. 
Kennedy  C'enter.  -\rena  Stage.  Opera 
Theatre  of  Saint  Louis,  and  Actors'  Theatre 
of  Louis\ille. 

Ms.  Chiment  recendy  w  on  a  Ke\in  Kline 
A\\  ard  for  her  cosmnie  designs  for  the  new- 
musical  Ace.  Her  set  and  cosmme  designs  for 
Reperton  Theatre  of  St.  Louis's  /T//?  My 
Oicn  ]  1  Ife  won  a  Ke\in  Kline  Aw  ard  for 
outstanding  production  and  were  nominated 
for  a  Helen  Hayes  Award  for  outstanding 
design.  Her  set  design  for  the  Black 
Reperton'  Thean^e's  producrion  of  Macbeth 
won  the  Judy  Award  and  was  a  \Voodie  King 
Aw  ard  nominee.  For  the  Lincoln  Center 
Festi\  al.  Ms.  Chiment  designed  the  sets  and 
cosmmes  for  the  Glania  award-winning 
w  orld  premiere  of  the  opera  Patience  and 
Sarah.  She  ser\  es  as  head  of  design  for  the 
dieatre  depanment  of  Temple  Uni\  ersir>-. 

Thorn  Weaver,  lighting  designer 
Thom  Weaxer's  designs  for  area  production- 
include  the  .-\rden  Theatre  Company's 
Romeo  and  Juliet.  Blue  Door,  and  My.Xame  is 
Asher  Lrc:  die  Wilnia  Theater  Company's 
Scorched,  Coming  Home,  and  Beck}-  Shaw: 
People's  Light  &  Theatre  Compam  's  Snow 
White  in  Follywood:  Lantern  Theater 
Compam  's  Breath  of  Life:  Delaware  Theatre 
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Company's  It's  a  Wbndeiful  Life,  All  the  Great 
Books,  and  The  Diary  of  Anne  Frank]  Theatre 
Exile's  Shining  City  and  American  Buffalo;  Two 
Ri\  er  Theater  Company's  26  Miles, 
RcK\TRl,  A  Year  with  Frog  and  Toad,  Macbeth, 
and  Bad  Dates;  and  Pennsyh  ania  Shakespeare 
Festival's  Complete  Wwks  and  A  Midsummer 
W  ight's  Dream. 

Mr  \\'ea\'er's  other  theatre  credits  include 
designs  for  California  Shakespeare,  City, 
Folger,  and  Pittsburgh  Public  theatres; 
Children's,  Signature,  Vital,  and  York 
theatre  companies;  Berkshire,  Lincoln 
Center,  Spoleto  USA,  Summer  Play, 
and  \\'illiamsto\\'n  theatre  festi\'als; 
CENTERSTAGE;  Swacuse  Stage; 
Berkshire  Opera;  Lincoln  Center  Institute; 
37  .\rts;  and  Yale  Rep. 

Mr.  \\'ea\'er  received  tw  o  Barrymore 
nominations  in  2009,  a  2010  Helen  Hayes 
nomination,  and  a  2007  AUDELCO  Aw  ard 
for  Mng  Hedley  II  at  Signature  Theatre.  He  is 
the  artistic  director  of  Flashpoint  Theatre 
Company  and  a  member  of  Wingspace 
Design  Group.  Mr.  \Vea\  er  received  his 
education  at  Carnegie  Mellon  and  Yale 
uni\-ersities. 

Randall  Parsons,  associate 
set  designer 

Randall  Parsons  is  a  New  York-based 
designer  for  theatre,  film,  and  tele\ision.  His 
work  has  included  Off  Broadway  Broadway 
(associate),  regional  theatre,  and  national 
tours.  This  season  marks  a  decade  of  working 
with  Marie  .Anne  Chiment.  Mr  Parsons 
recei\  ed  his  Master  of  Fine  .\rts  degree  from 
New  York  Unix  ersit^^'s  Tisch  School  of 
the  .Arts. 

Tiziana  Vieira,  harpsichord 
Tiziana  Meira  is  rapidly  becoming  a  fa\  orite 
of  singers  and  conductors  alike.  Originally 
from  Italy,  she  li\  ed  in  Caracas,  \  enezuela, 
where  she  studied  piano  with  Russian 


professor  Igor  La\To\'  and  was  an  active 
recitalist  and  teacher  She  coached 
experimental  workshops,  performed  in  opera 
productions,  and  played  cello  in  orchestras. 
She  has  tra\'eled  to  Spain  for  the  Reina  Sofia 
Summer  Festi\'al,  where  she  performed  in 
several  recitals;  to  Sienna,  Italy,  where  she 
studied  with  Michele  Campanella;  to  Sofia, 
Bulgaria,  w^here  she  participated  in  the  Stefan 
Popo\''s  Violoncellists  Festi\  al;  and  to 
Vancom-er,  Canada,  accompaming  the 
Youth  Schola  Cantorum  at  a  ^\brld 
Choir's  Competition. 

While  working  on  her  master's  in  opera 
coaching  at  Temple  Uni\'ersit\:  Ms.  X'ieira 
studied  with  Lambert  Orkis,  John  Douglas, 
and  .Alexander  Fiorillo.  In  2003  she  was  the 
intern  pianist  for  the  Lake  George  Opera 
Festi\'al.  She  has  worked  for  Temple 
Universitv;  Opera  Columbus,  and,  as  head  of 
the  coaching  staff,  the  Atlantic  Coast  Opera 
Festival.  Ms.  Vieira  performs  with  Amici 
Opera,  Center  City  Opera  Theater,  and  the 
New  Jersey  Opera  Festival.  Recently,  she 
began  work  as  a  coach  and  accompanist  for 
the  Academy  of  \bcal  .\its  and  the  Curtis 
Instimte  of  Music. 

Joseph  Barron  (Bartolo — May  6  and  8; 
Official,  Chorus — May  7  and  9),  from 
Pittsburgh,  is  a  bass-baritone  smd\ing  in  the 
opera  program  with  \\.  Stephen  Smith, 
adjunct  faculty:  Credits  include:  Antony  and 
Cleopatra  (Enobarbus,  Soothsayer),  La 
sonnambula  (Rodolfo),  The  Rake's  Progress 
(Trulove),  //  viaggio  a  Reims  (Don  Prudenzio), 
Wozzeck  (Handwerksbursch  1),  Impressions  of 
Pelleas  (Arkel),  and  Don  Giovanni  (The 
Commendatore)  for  the  Curtis  Opera 
Theatre;  and  roles  for  Santa  Fe  Opera, 
Oberlin  Conservatory  of  Music,  Obeiiin  in 
Italy,  Opera  Theatre  of  Saint  Louis,  and 
Opera  North. 
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Allen  Boxer  Fioiello.  Basiliol  from 
Cincinnati,  is  a  bass-baritone  studying  in  the 
opera  program  with  Patricia  McCaffrey, 
adjunct  faculty;  He  graduated  from  the  Curtis 
voice  program  with  a  Bachelor  of  Music 
degree  in  2009.  Credits  include:  Antony  and 
Cleopatra  (Soldier  of  Caesar.  Rustic).  La 
sonnambula  (.\Iessio).  The  Rake's  Progress  CS'ick 
Shadow),  //  viag^o  a  Reims  (Don  Profondoj, 
Impressions  of  Pel  leas  (Golaud),  lolanta  (Ibn- 
Halda),  Uelisir  d'amore  (Dulcamara),  Le  nozz^  di 
Figaro  (.■\ntonio).  UOrmindo  L\riadenol  Albert 
Heinng  (Superintendent  Budd  .  Le  Rossigiiol 
(Le  Bonze),  and  The  Magic  Flute  Sarastro)  for 
the  Curtis  Opera  Theatre;  and  roles  for  the 
Castleton  Residency  for  Young  .Artists  in 
Opera.  Britten-Pears  Young  .\rtist 
Programme  in  .\ldeburgh.  European 
Academy  of  Music  in  .Aix-en-Prox  ence. 
Opera  Theatre  of  Saint  Louis,  Chautauqua 
Instimtion,  Northern  Kentucky-  Uni\  ersit\; 
and  L\rique-en-Mer  festi\  al. 

J'nal  Bridges  Supernumerar\- .  from 
Lakewood.  Wash.,  is  a  mezzo-soprano 
studying  in  the  opera  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  Antony 
and  Cleopatra  (Iras),  La  sormambula  (Teresai.  and 
The  Rake's  Progress  (Baba  the  Turk  i  for  the 
Curtis  Opera  Theatre;  roles  for  the 
Manhattan  School  of  Music  and  Opera 
North;  and  performances  with  the  Master 
Chorale  of  South  Florida,  New  Triad  for 
Collaborati\  e  .Arts,  and  Chorale  Le  Chateau. 

Brandon  Cede!  Official.  Chorus — May  6 
and  8:  Bartolo — May  7  and  9;.  from  Hershey. 
Pa.,  is  a  bass-baritone  studying  in  the  \  oice 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  Antony  and  Cleopatra  (.Antony), 
La  sonnambula  ^Chorus).  Tlie  Rakes  Progress 
(Keeper  of  the  Madhouse;,  //  liaggio  a  Reims 
(Antonio),  Wozzeck  {CYiovus),  The  Medium  CSVt. 
Gobineau),  Don  Giovanni  fChorus),  Uelisir 
d'anvire  Belcorr  .  Ii  nn~~e  di  Figaro  Antonio  . 


La  rondine  (Crebillon  .  The  Audition  ensemble  . 
and  L'Ormindo  Osmano  for  tlie  Curtis 
Opera  Theatre:  roles  for  tlie  Chautauqua 
hisiitution:  scenes  for  the  Juilliard  School's 
precollege  \  ocal  department:  and.  as  a  soloist, 
concerts  with  the  Hershey  Symphony  and 
the  Wednesday  Club  Symphony. 

Anna  Davidson  Rosina — May  7  and  9). 

from  Los  -\ngeles.  is  a  soprano  smdying  in 
the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Antony  and  Cleopatra 
Chomsj.  La  sonnambula  iLisa  j.  and  77?^  Ralu 
Progress  (Chorus)  for  the  Curtis  Opera 
Theatre:  and  roles  for  the  Chautauqua 
Instimtion,  Juilliard  School,  International 
\  bcal  .\rts  Instimte.  and  Unix  ersity  of  Miami 
Frost  School  of  Music  at  Salzburg. 

Charlotte  Dobbs  Supernumerary  .  from 
Chester.  \'t..  is  a  soprano  smdying  in  the 
opera  progi^am  ^^ith  Patricia  McCaffrey, 
adjunct  faculn:  Credits  include:  La  sonnambula 
(Amina).  Don  Giovanni  Donna  EKira  .  lolanta 
(title  role  .  Ainadamar  Xuria  .  and  Le  nozz^  di 
Figaro  Countess  for  the  Cunis  Opera 
Theatre;  soloist.  Nielsen  Symphony  No.  3 
"Sinfonia  espansi\-a")  with  the  Curtis 
Symphony  Orchestra  conducted  by  -\lan 
Gilben:  and  roles  for  Chicago  Opera 
Theater.  Casdeton  Festi\  al.  Rossini 
Opera  Festi\  al  in  Italy.  Marlboro  Music. 
Chautauqua  Insntution.  and  Juilliard  School. 

Meredith  LaBouff  Bena — May  7  and  9 
a  soprano  from  Tenafly  NJ..  studying  in  Uk 
\  oice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Antony  and  Cleopatra 
(Chorus),  La  soniuunbula  fChorusj.  and  77?^' 
Rake's  Progress  Chorus)  for  the  Curtis  Opera 
Theatre:  soloist  with  the  Juilliard  School's 
precollege  orchestra  and  Tenafly  High 
School  Orchestra:  and  roles  for  Tenafly  High 
School.  Boston  Uni\  ersir\  Tangle\\  ood 
Institute.  Academic  Internationale  dT.te  de 
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Nice,  and  Dolora  Zajick's  Institute  for  Young 
Dramatic  \bices. 

Elliot  Madore  Tigaro — May  7  and  9),  from 
AVeston.  Ontario,  is  a  baritone  smd\ing  in  the 
opera  program  witli  Marlena  Kleinman 
Malas.  He  gi^aduated  from  the  \  oice  progi'am 
\\ith  a  Bachelor  of  Music  degi^ee  in  2009. 
Ca  edits  include:  La  sonnambiila  Chorus).  The 
Rake's  Progress  (Chorus),  ]\ozz^ck  (Chorus),  Don 
Giovanni  (title  role),  L'elisir  d'amore  (Belcore), 
Postcard  from  Morocco  (Man  with  a  Shoe  Sample 
Kit),  La  rondine  (Rambaldo  ).  The  Audition 
ensemble),  LOrmindo  ?s>iillo  .  Albeii  Hening 
Sid),  Dido  and  Aeneas  (  Aeneas Trouble  in  Tahiti 
Jazz  Trio),  and  Tie  Magic  Flute  (Speaker)  for 
the  Curtis  Opera  Theatre;  roles  for  the 
Tanglew  ood  Music  Center.  Chautauqua 
histitution.  Opera  Theatre  of  Saint  Louis  as  a 
Gerdine  Young  .\itist.  and  Opera  Colorado; 
and.  as  a  soloist,  conceits  witli  the  Canada 
Pops  Orchesti'a  and  Etobicoke  School  for  the 
-\ns  S\Tnphony  Orchestra.  He  is  a  2010 
winner  of  the  Metropolitan  Opera  National 
Ci3uncil  Auditions. 

Jazimina  MacNeil  Supernumeraiy  .  from 
Lincoln.  Mass..  is  a  mezzo-soprano  smd\ing 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Antonj  and 
Cleopatra  (Charmian),  La  sonnambula  (Teresa), 
and  The  Rake's  Progress  (Baba  the  Turk  for  the 
Cairtis  Opera  Theatre;  roles  for  the 
Manhattan  School  of  Music  and  .\spen 
Opera  Theater  Center;  performances  at 
SongFest  in  Malibu.  Calif:  and.  as  a  soloist. 
Mozart's  Requiem  with  the  W'esmiinster 
\\'illiamson  \bices. 

Kevin  Ray  Tigaro— Ma\-  6  and  8),  from 
Cornw  all,  X.Y.,  is  a  tenor  smd\ing  in  the 
opera  program  ^\ith  Patricia  McCaffrey, 
adjunct  facults:  Credits  include:  Antony  and 
Cleopatra  i  Agrippa),  La  sonnambula  (Chorus), 
The  Rake's  Progress  'Chorus),  //  viaggio  a  Reims 


(Don  .-\l\  aro),  ]\ozz^c'k  (Chorus),  Lnpressions  of 
Pelleas  (Golaud),  Don  Giovanni  (Masetto),  lolanta 
Robert .  and  Le  none  di  Figaro  (Count)  for  the 
Curtis  Opera  Theatre;  and  roles  for  Santa  Fe 
Opera.  Music  Academy  of  the  ^\est.  Oberlin 
Opera  Theater.  Oberlin  in  haly.  and  the 
Rossini  Opera  Festi\  al. 

Elizabetll  Reiter  Supernumeran- .  from 
Chicago,  is  a  soprano  said\ing  in  the  opera 
progi^am  with  Marlena  Kleinman  Malas. 
Credits  include:  Antony  and  Cleopatra  (Chorus), 
La  sonnambula  (Amina),  Tlie  Rake's  Progress 
(Chorus),  //  viaggio  a  Reims  (Corinna  .  1 1  ozzeck 
(Chorus),  and  Don  Giovanni  (Zerlina)  for  die 
Curtis  Opera  Theatre:  as  a  soloist  in 
Mozart's  Requiem  with  the  ^\esmlinster 
Williamson  \bices;  and  roles  for  the 
Tanglew  ood  Music  Center,  Opera  Theatre 
of  Saint  Louis.  Manhattan  School  of  Music, 
Chautauqua  histitution.  Chicago  Opera 
Theater,  and  Aspen  Opera  Theater  Center. 

Alize  Rozsnyai  Supernumeraiy  .  from  San 
Diego,  is  a  soprano  studying  in  the  \  oice 
progi^am  with  Patricia  McCaffrc};  adjunct 
facult\".  Credits  include:  Antony  and  Cleopatra 
(Chorus),  La  sonnambula  (Lisa),  and  The  Rake's 
Progress  (Chorus)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Indiana  Uni\  ersit\' 
Early  Music  Instimte:  and.  as  a  soloist,  with 
the  Cabrillo  Chamber  Orchestra.  San  Diego 
Youth  Symphony,  and  Rancho  Bernardo 
High  School  Orchestra,  and  Uni\  ersit\-  of 
San  Diego  Orchestra. 

Shir  Rozzen  Bena — May  6  and  8  .  from 
Karme\  -Yosef  Israel,  is  a  mezzo-soprano 
studying  in  the  \  oice  progi'am  \\ith  Joan 
Patenaude-Yarnell.  Credits  include:  Antony 
and  Cleopatra  (Chorus),  La  sonnambula  (Chorus), 
77?^  Rake's  Progress  (Mother  Goose),  //  viaggio  a 
i^^'ww  (Delia),  \\ ozzeck  {Chorus),  The  Medium 
(Mrs.  Xolan).  and  Don  Giovanni  (Choms)  for 
the  Cuitis  Opera  Theatre:  and  roles  for  the 
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Washington  National  Opera's  Institute  for 
Young  Singers.  Juilliard  School's  Pre-College 
Division,  Mannes  Preparatory,  and  Thelma 
Yellin  High  School  of  the  Ans. 

Sarah  Shafer  Rosina — Ma\-  6  and  8  .  from 
State  College,  Pa.,  is  a  soprano  studying  in 
the  \  oice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  Aiitonj  and  Cleopatra 
(Chorus),  La  sonnambula  (Chorus),  The 
Rake's  Progress  (Chorus),  //  viag^o  a  Reims 
fModestina),  Wozz^ck  iChoTW^),  Impressions  of 
Pelleas  (Nlelisande).  Don  Gioianni  (Chorus). 
Ainadamar  Chorus ,  Uelisir  d'amore  Chorus  i,  Le 
nozz^  di  Figaro  Barbarinaj,  La  rondine  (Cantor), 
The  Audition  (ensemble  ;,  and  L'Ormindo 
(Mirinda)  for  the  Curtis  Opera  Theatre; 
performances  for  Songfest  and  the  \ bcal  .\rts 
S\Tnposium  at  Colorado  College;  an 
appearance  on  XPR"s  From  the  Top;  and,  as  a 
soloist,  concerts  with  the  Master  Chorale  of 
South  Florida,  Richmond  Symphony,  and 
State  College  Choral  Society: 

Diego  Silva  Chorus — May  6  and  8; 
Alma\i\  a — May  7  and  9  j,  from  Mexico  City, 
is  a  tenor  smdying  in  the  \  oice  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Antony  and  Cleopatra  (Erosj,  La  sonnambula 
(EKino),  The  Rakes  Progress  ''Sellem  ,  //  liaggio  a 
Reims  (Ca\  aliere  Belfiorej,  Wozzeck  Der  Xarr/. 
and  Don  Giovanni  (Don  Otta\io)  for  the  Curtis 
Opera  Theatre;  roles  for  the  International 
Vocal  .■\rts  Instimte  in  Montreal  and 
International  Opera  Summer  Program  in 
Saltillo,  Mexico;  and,  as  a  soloist,  concerts 
with  the  Coyoacan  Symphony  Orchestra. 
Bellas  .-\rtes  Orchestra,  Acapulco 
Philharmonic,  Mineria  Symphony  Orchestra, 
and  Aguascalientes  Symphony  Orchestra. 

Joshua  Stewart  .\lma\iva — May  6  and  8: 
Chorus — May  7  and  9),  from  New  Orleans, 
is  a  tenor  studying  in  the  opera  program  with 
Fred  Carama.  adjunct  faculty.  He  graduated 


from  the  \  oice  program  with  a  Bachelor  of 
Music  degree  in  2009.  Credits  include:  Antony 
and  Cleopatra  (Caesar,  Messenger),  La 
sonnambula  (Chorus),  The  Rake's  Progress  rTom 
Rakew  ell ,  //  viaggio  a  Reims  (Conte  di 
Libenskof;,  Ilo^c^'^"/: 'Hauptmannj,  Don 
Giovanni  (Don  Otta\io),  loknta  (.Almeric), 
Ainadamar  Ruiz  Alonso).  Lelisir  d'amore 
Xemorino  .  Le  nozze  di  Figaro  (Don  Basilio. 
Don  Curzio  .  Postcard from  Morocco  (Man  with 
Old  Luggage  .  La  rondine  (Gobin,  Prunier), 
The  Audition  ensemble  .  LOrmindo  (Erice), 
Albert  Herring  ^Mr.  Upfold  ,,  Dido  and  Aeneas 
(First  Sailor),  Trouble  in  Tahiti  Jazz  Trio  .  and 
The  Magic  Flute  Vlonostatosj  for  the  Curtis 
Opera  Theatre;  as  a  soloist  with  the  Master 
Chorale  of  South  Florida  and  Westminster 
\\Llliamson  \bices:  and  roles  for  Music 
Academy  of  the  West,  Centro  Smdi  Lirica  in 
Italy.  Intermezzo  Young  .\rtist  De\  elopment 
Program,  and  Xew  Orleans  Center  for 
Creati\  e  Arts. 

Mikael  Eliasen.  artistic  director  of 
the  Curtis  Opera  Theatre,  The  Hirsig 
Family  Head-of-Department  Chair  in 
Vocal  Studies 

Danish-born  coach  and  accompanist 
Mr.  Eliasen  recei\  ed  his  early  training  in 
Copenhagen.  Montreal,  and  Menna.  He  has 
collaborated  with  numerous  singers  in  recital 
w  orldwide,  including  Robert  Merrill.  Tom 
Krause.  John  Shirley-Quirk.  Elly  .Ameling. 
Edith  Mathis,  Florence  Quix  ar,  Mira  Zakai. 
Sarah  Walker,  Joan  Patenaude-Yarnell,  and 
Curtis  alumni  Theodor  Uppman.  Michael 
Schade.  and  Rinat  Shaham.  He  has 
recorded  for  .\lbany  Records.  CBC. 
Hil\"ersum  Radio.  Polish  State  Radio.  Kol 
Israel.  Irish  Radio  and  Telex  ision.  London 
Records.  MHS.  and  Supraphon.  Mr.  Eliasen 
has  gi\  en  master  classes  at  .Aix-en-Prox  ence. 
the  Shanghai  Consen  atorA.  Tchaiko\  sky 
Conservatory  Moscow  .Jerusalem  Music 
Center,  and  National  Opera  of  Prague.  He 
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has  a  long  association  with  the  young-artist 
programs  at  the  Royal  Danish  Opera  and  the 
Opera  Studio  of  Amsterdam.  In  the  United 
States,  he  works  regularly  at  the  Lyric  Opera 
of  Chicago,  LA  Opera,  Houston  Grand 
Opera,  Pittsburgh  Opera,  Santa  Fe  Opera, 
and  the  Metropolitan  Opera.  Mr.  Eliasen  was 
music  director  of  the  San  Francisco  Opera 
Center  from  1 994  to  1 996  and  artistic 
director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1 984  to 
1994.  For  twenty  years  he  has  taught  at 
Chautauqua's  Voice  Program  during 
the  summers. 


Ralph  Batman,  managing  director 
of  Vocal  Studies  and  the  Curtis 
Opera  Tlieatre 

Ralph  Batman  joined  the  Curtis  Institute  of 
Music  in  1988,  after  serving  as  stage  manager 
and  production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  five 
years  as  production  stage  manager  with  the 
Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the 
Pennsylvania  Ballet.  He  began  his  career  as 
stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equit)'  dinner 
theaters  in  the  Midwest. 


////////////////////////////////////////////////////////////////////////////////////////////// 


Production  Credits 

Assistant  Conductor  —  Daniel  Stewart 
Guest  Musician  —  Michael  Poll  (guitar) 
Musical  Preparation  —  Danielle  Orlando,  principal  opera  coach 
Susan  Nowicki,  Donald  St.  Pierre,  Tiziana  Vieira,  Bonnie  Wagner 
Rehearsal  Pianists  —  Kristin  Didow,  Donald  St.  Pierre,  Tiziana  Vieira,  Bonnie  Wagner 

Choreographer  —  Ariel  Weiss 
Italian  Diction  —  Corradina  Caporello 
Stage  Manager  —  Wesley  Reid 
Assistant  Stage  Manager  —  Asaki  Kuruma 
Hair  and  Makeup  —  Giacomina  Pluma 
Assistant  to  the  Set  Designer  —  Desiree  Guastella 
Assistant  to  the  Costume  Designer —  Daniell  Joh 
Prop  Master —  Kathleen  O'Brien 
Wardrobe  Supervisor —  Maxine  Johnson 
Projected  Title  Operator  —  Bonnie  Wagner 
Scenery  Construction  —  Scenery^  First,  Inc. 
Men's  Tailoring —  Kitty  Schweitzer/ Seams  Unlimited,  Ltd. 


Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater 
and  the  entire  production  staff  of  the  Prince  Music  Theater 
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ABOUT  CURTIS 


1  he  Curtis  Institute  of  Music  educates  and  trains  exceptionally  gifted  young 
musicians  for  careers  as  performing  artists  on  the  highest  professional  le\'el.  One 
of  the  world's  leading  consen  atories,  Curtis  is  highly  selectixe,  with  an  enrollment 
of  al^out  160.  In  this  intimate  emironment,  students  recei\  e  personalized 
attention  from  a  celebrated  faculty:  A  busy  schedule  of  performances  is  at  the 
heart  of  Curtis 's  distinctix  e  "learn  by  doing"  approach.  Since  the  school's 
founding  in  1 924,  this  philosophy  has  produced  an  impressi\'e  number  of  notable 
artists,  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current 
stars  Juan  Diego  Florez,  .\lan  Gilbert,  Hilar)-  Hahn,  Jennifer  Higdon,  Lang  Lang, 
and  Time  for  Three. 

Curtis  pro\ides  full-tuition  scholarships  to  all  of  its  students,  ensuring  that 
admissions  are  based  soleh'  on  artistic  promise.  Students  may  pursue  a  Diploma 
or  a  Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  a  Professional  Studies  Certificate.  Curtis  prox  ides  complete  and 
di\  ersificd  musical  training,  plus  liberal  arts  courses. 

The  Curtis  Symphony  Orchestra  of  more  than  one  hundred  \oung 
musicians  performs  a  three-concert  season  in  \'erizon  Hall  at  Philadelphia's 
Kimmel  Center  for  the  Performing  .Arts,  as  w  ell  as  frequent  concerts  in  New 
York's  Carnegie  Hall.  WTiile  in  town.  Philadelphia  Orchestra  guest  conductors — 
such  as  Simon  Ratde,  Michael  Tilson  Thomas,  and  Peter  Oundjian — often  lead 
the  Curtis  S\Tnphony  Orchestra  in  readings  of  major  repertoire.  This 
professional  training,  under  the  direction  of  Otto-Werner  Mueller  and  Daxid 
Hayes,  has  enabled  Curtis  alumni  to  assume  prominent  positions  in  major 
orchestras  across  the  United  States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre  is  the  performing  cntin-  of  the  Curtis  \bcal 
Studies  Department,  under  .Artistic  Director  Mikael  Eliasen.  Each  season  the 
Curtis  Opera  Theatre  presents  at  least  four  performances  and  concert 
productions  in  the  Prince  Music  Theater,  Perelman  Theater  at  the  Kimmel 
Center,  and  the  Curtis  Opera  Studio  with  established  professional  directors  and 
designers  w  ho  create  fresh  interpretations  of  standard  repertoire  and 
contemporar\'  works.  .All  of  the  department's  rv\  enrs  -fi\  e  \  oice  and  opera 
students  are  cast  repeatedly  each  season.  pro\iding  students  a  rare  le\  el  of 
performance  experience.  As  a  result  Curtis  graduates  can  be  found  on  the  rostc^^ 
of  opera  companies  w  orldwide,  and  more  than  sLxU'  alumni  ha\  e  sung  with  the 
Metropolitan  Opera. 

1  he  Student  Recital  Series  offers  more  than  one  hundred  free  public 
performances  each  season.  Students  perform  solo  and  chamber  works  in  Field 
Concert  Hall  almost  e\  er\-  Monday  Wednesday  and  Frida\-  night  throughout  the 
school  year,  with  additional  recitals  in  the  spring.  Curtis 's  student  recitals  make 
24,000  free  seats  ax  ailable  to  Philadelphians  e\  ery  year.  For  a  weekl)-  schedule, 
consult  wANAv.curtis.edu  or  call  the  Student  Recital  Hodine  at  (215)  893-5261. 


Learn  more  about  Curtis  performances,  faculty,  and  admissions  at 
www.curtis.edu. 


Waverly  Heights  applauds  the 
Curtis  Institute  of  Music 
for  its  superb  enrichment 
of  todays  musical  talent. 


WAVERLY 


1400  Waverly  Road,  Gladwyne,  PA  1  9035-1  296 
Tel:  610.645.8764    Fax:  610.645.861  1 
www.waverlyheightsltd.org 
A  nonprofit,  non-sectarian  lifecare  community 
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Retirement  Living  at  Waverly  Heights...Join  us  for  coffee,  a  tour  and  ultimately,  a  lifestyle. 


Curtis  Symphony  Orchestra 


Violin 

William  M.  Hollis  Jr,  Principal  Chair 
Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Anastasia  Agapova 

Herbert  R.  and  E\  el\  n  Axelrod  Fellow 

Dayna  Kristie  Anderson 

James  and  Cxnthia  Cook  Annual  Fellow 

Rebecca  Anderson 

James  and  Betty  Matarese  y\nnual  Fellow 

Benjamin  Beilman 

William  H.  Roberts  Annual  Fellow 

J^Maia  Cabeza 

Dr.  Samuel  R.  and  Beatrice  S. 
Rossman  Fellow 

Ray  Chen 

Gerri  Aaron  Annual  Fellow 
Jung  Min  Choi 

Sue\ain  and  Gene  Locks  Fellow 

Nikki  Chooi 

Joe  and  Marie  Field  .\nnual  Fellow 

Elizabeth  Fayette*** 

Carrie  L.  Tolson  Memorial  .Annual  Fellow 

Amalia  Hall 

Mar\-  Louise  Curtis  Bok  Fellow 

Hyo  Rim  Han 

Mark  and  Esther  ICramer  Fellow 

Hsuan-Hao  Hsu 

Herbert  R.  and  ExeKn  .Axelrod  Fellow 

Zenas  Hsu 

Jeanetle  S.  Epstein  Memorial  Fellow 

Hannah  Ji 

Joseph  and  Carole  Shanis  .Annual  Fellow 

Choha  Kim 

Carol  K.  Gerstley  .Annual  Fellow 

Eunice  Kim 

Mark  and  Esther  Kramer  Fellow 

J)Jeoung-Yin  Kim 
Ye-Rang  Kim 

Jack  \\'ol£^n  Fellf)w 

j)  Barbora  Kolafova 

Charles  and  Judith  Freyer  .Annual  Fellow 

Justine  Lamb-Budge 

Merck  Annual  Fellow 

Bryan  A.  Lee** 

Susan  and  Edward  .Montgomery 
Annual  Fellow 

J)Yi>ingJuliaLi**** 

Barbara  and  Hratch  Kasparian 
.Annual  Fellow 

Richard  Lin 

J.  01i\(  r  IxwLs  Memorial  Fellow 

Joel  Link* 

Milka  \'iolin  Anist  Fellou 


J)  Zoe  Martin-Doike 

JeanJ.  Sterne  Fellow 

Petr  Matejak 

Milka  Violin  Artist  Fellow 

Katya  Poplyansky 
Efrem  Zimbalist  Fello\%- 

Ji-Won  Song 

Horace  W.  Goldsmith  Fellow 

Yu-Chien  Tseng 

John  J.  Medveckis  .Annual  Fellow 

Lifan  Zhu 

Nina  and  Billy  .Albert  .Annual  Fellow 

Viola 

Mollis  Family  Principal  Chair 

Jessica  T.  Chang 

William  .A.  Loeb  FelJo\%- 

J)Jinsun  Hong 

Edwin  B.  Garrigues  .Annual  Fellow 

Ayane  Kozasa 
J)  Rachel  Kuipers 

Gerry  and  Marguerite  Lenfest  Fellow 
Milena  Pajaro-\  an  de  Stadt 

Guna  S.  Mundheim  .Annual  Fellow 

Vicki  Po\v  ell+ 

Shaun  F  0".Malle\-  FeUow 

Junping  Qian 

Walter  and  Leonore  .Annenberg  Fellow 

Hyo  Bi  Sim 
j)  Marina  Thibeault 

Emily  W.  Sunstein  .Annual  FeUow 
Amanda  Verner 

Horace  W.  Goldsmith  Fellow 

Sang  Hyun  Mar\-  Yong++ 

Ruth  and  Eugene  Helmer  Fellow 

Cello 

Nina  B.  Hollis  Principal  Chair 

Gabriel  Cabezas 
Bobb>-  Ellen  Kimbel.  Ph.D.. 
.Annual  Fellow 

John-Henr\-  Crawford 

Xina  and  Bill\  .Alben  .Annual  Fellow 

Eric  Han 

Natalie  Helm+++ 

Christina  and  Jeffrey  Lurie 
.Annual  Fellow 

Summer  Hu 

Gie  and  Lisa  Liem  .Annual  Fellow 

Jeong  Hyoun  Lee 

Milton  Le\y  Fellow 

Jiyoung  Lee 

Joseph  Druian  Fellow 


Hiro  Matsuo++++ 

.Anderson  and  Daria  Pew  PeUow 

Sarah  Rommel 

CzudI  Coe  Conway  Memorial  Fellow^ 

Camden  Shaw+++ 

Frank  S.  Bayley  Annual  Fellow 

J^XinShi 
Nathan  \'ickery 
Branson  Yeast 

Jacqueline  DuPrc  Memorial  Fellow 

Double  Bass 

Mollis  Family  Principal  Chair 
Timothy  Dilenschneider 

Blake  Hinson 

Louisa  Knapp  Cunis  Bok  Fellow 

.Alexander  Jacobsen 
Rex  Surany 

Edwin  B.  Garrigues  .Annual  Fellow- 
Nathan  \  edal 
Edna  Harkness  FeUow 

J)  Nathaniel  West 

Derek  Zadinsk\- 

Florence  R.  Laden  Memorial  FeUow 

Flute 

Dr  Andrea  M.  Baldeck  Principal  Chair 

Diondre  McKinney 

Harr\  L.  and  Cecilia  F.  Sla\-in  FeUow 

J^Masha  Popo\  a 

.Alma  and  Edwin  Lakin  .Annual  FeUow 

Sonora  Slocum 

Donald  \'  Peck  .Annual  FeUow 

Oboe 

Dr.  W.  Stephen  Croddy  Principal  Chair 

Korey  Marshall 

Gephan  Family  FeUow 

Alexandra  \  on  der  Embse 

JUl  and  Sheldon  Bono\-iiz  .Annual  FeUow 
.Alexander  \\edenski\- 
Bcxerly  Wang 
Clarinet 

Hollis  Family  Principal  Chair 

Ruokai  Chen 

Felix  MeN-er  FeUow 
^  Stanisla\'  Chernyshe\' 
^^KcUy  Coyle 

NeUie  Lee  Bok  FeUow 

JuNong  You 

Hiildah  Bender  Kemer.  -M.D..  FeUow 
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Bassoon 

Hollis  Family  Principal  Chair 

Rae  Feldcamp 

Anderson  and  Daria  Pew  Fellow 

Julia  Harguindey 

Myer  and  Helen  K.  Schwartz  Fellow 

j)  William  Short 

William  Curtis  Bok  Fellow 

J)  Wenmin  Zhang 

Horace  \V.  Goldsmith  Fellow 

Horn 

William  M.  Hollis  Principal  Chair 
J)  James  Alexander 

Charles  M.  Kanev  Memorial 
Annual  Fellow 

Rebekah  Daley 

Susan  and  Frank  Mechura 
Annual  Fellow 

Katherine  Jordan 

Bok  Foundation  Fellow 

J)  Corey  Klein 

Edwin  B.  Garrigues  Annual  Fellow 

Adedeji  Bailes  Ogunfolu 

John  S.  and  James  L.  Knight 
Foundation  Fellow 

Courtney  Prizrenac 

Horace  W.  Goldsmith  Fellow 

Trumpet 

Mollis  Family  Principal  Chair 
J)  Kai  Cataldo 

Happy  and  Sam  Shiplev'  Annual  Fellow- 
Matthew  Ebisuzaki 
Philadelphia  Orchestra  Fellow 

George  Goad 
Sara  Huebner 

Horace  W.  Goldsmith  Fellow 

^  Rosie  Turner 

Thomas  and  Patricia  Vernon  Annual  Fellow 

Trombone 

Dr  Luther  W.  Brady  Principal  Chair 
Nathan  Lodge,  bass  trombone 
^  Brian  Santero 

DoubleStar  Artistic  Development 
Annual  Fellow 

Samuel  Schlosser 
Ryan  Seay 

Crown  Holdings,  Inc.  .'\nnual  Fellow 

Tuba 

Scott  Devereaux 
Dr.  Bong  S.  Lee  FeUow 


Timpani  and  Percussion 

Hollis  Family  Principal  Chair 
Benjamin  Folk 

William  W  Bernheim  Fellow 

;)YiFeiFu 

Elaine  and  Joseph  A.  Camarda 
Annual  Fellow 

J)  Nicholas  Murry 

Stefany  and  Simon  Bergson  .\nnual  Fellow 

Michael  Sparhuber 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellow 

Mari  Yoshinaga 

Bruce  Jay  Gould,  M.D.,  Annual  Fellow- 
Harp 

Croddy  Family  Principal  Chair 

Madeline  G.  Blood 

Marvjane  Mayhew-  Barton  Fellow 

j)  Ko-Ni  Choi 

Marilyn  Costello  Memorial  Fellow 

Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellow 

Danyi  Xia 

Huldah  Bender  Kerner,  M.D.,  Fellow- 
Organ 

Gary  and  Naomi  Graffman  Chair 
Joshua  Stafford 

Edwin  B.  Garrigues  .Annual  Fellow 


*  Concertmaster 

**  Associate  Concertmaster 

***  Principal  Second  Violin 

****  .\ssociate  Principal  Second  Violin 

+  Principal  Viola 

++  Associate  Principal  Viola 

+++  Co-principal  CeUo 

++++  Associate  Principal  Cello 

J)  Opera  Orchestra 

The  conductor  for  each 
Curtis  Symphony  Orchestra 
performance  is  made  possible 
by  the  Gustave  and  Rita 
Hauser  Chair. 


The  Curtis  Instiute  of  Music  thanks  the  individuals  and  organizations 
who  are  helping  to  support  tomorrow's  musical  legends  through 
named  endowed  and  annual  fellowships.  For  information  on  the  Curtis 
Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president 
for  development,  at  (215)  717-3119. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  the  Curtis  Institute  of  Music 


Composition 

Michael  Djupstrom 

Chris  Rogerson 

Ro\-  Pressman  .Annual  Fellow 
Daniel  Shapiro 

Jimmy  Breni  Fellow 

Allegra  Gabriella  Smith 

Edith  E\an.s  Braun  Fellow 

Ya-Jhu  Yang 

Milton  I..  Ro<  k  Omiposiliftn  Fellow 

Conducting 

Joshua  Gersen 

E^lwin  B.  Garrigues  .\nnual  Fellow 

Francesco  Lecce-Chong 

Sarah  and  Manin  Taylor  Fellm\ 

Mnay  Paramesw  aran 
.■\lben  M.  Greenfield  Fellow 

Daniel  Stewart 

Da\id  H.  Springman  Memorial  Fellow 

Organ 

Patrick  Kreeger 

Mrs.  Car\-  \\"illiam  Bok  Fello\s 

Daniel  Razionale 

Dr.  .Mi-WTia  Ue  Fellow 

Caroline  Robinson 

John  H.  Mc  Fadden  and  Lisa  D.  Kabnick 
.\nnual  Fellow 

Joshua  Stafford 

Edwin  B.  Garrigues  .Annual  Fellow 

Piano 

Yen  Yu  Chen 

Suzanne  Rrjbens  Cultural  Dexelopmeni 
Fund  .Annual  Fellow 

\'i\ian  Cheng 

Da\id  H.  Springman  .Memorial  Fellow 

Aika  Dan 

Bernice  and  Jcrn  Rubensiein 
.Annual  Fellow 

Andrew  Hsu 

The  Rising  Star  .Annual  Fellow 

Daniel  Hsu 

Edna  Harkness  Fellow 


RuoNTi  Huang 

Jean  J.  Sterne  Fellow 

Ranjia 

\\"ike  Famil\  Fellow 

Kuok-Wai  Lio 

Richard  .A.  Doran  FeUow 

Palla\i  Mahidhara 

Shaun  F  0\Malle>  FeUow 
Christina  Xaughton 

Hirsig  Family  Fellow 

Michelle  Xaughton 

Bernard  .M.  (iuth  Fellow 

Jiuming  Shen 

Roben  Ehrman  Fellow 

Jia\i  Sun 
Ga\  Elliot  Scon  Fellow 

Yekwon  Sunwoo 

Gern-  and  .Marguerite  I^enfest  Fellow 

.\ndre\N  Tyson 

Ralph  Berkowitz  Fellow 

Alexander  Ullman 
Xiaohui  Yang 

Michael  and  Cecilia  Iaco\  ella  Capuzzi 
Memorial  Fellow 

Haochen  Zhang 

Harold  and  Helene  Schonberg  Fellow 

Vocal  Studies 

Joseph  Barron 

William  Home  Fellow 

.Allen  Boxer 

.Arthur  Trac\'  Fellow 

E\  an  Boyer 

Florence  Kirk  Keppel  Fellow 

J'nai  Bridges 

.Man.  Lfju  Falcone  .Annual  Fellow 

Brandon  Cedel 

Margaret  .Aull  W'xnne  and 
.Milly  E.  \\\-nne  FeUow 

Anna  Da\idson 
Lee  Shlifer  .Annual  Fellow- 
Charlotte  Dobbs 
Joseph  Cairnsjr.  and  Ernestine  Bacon 
Cairns  .Memorial  Fellow 


E\  an  Hughes 

Ronald  and  Patricia  Judd  Stone  1  (  Uow 

Meredith  LaBouff 

Barbara  .Moskow  Fellow 

Kirsten  MacKinnon 

Joseph  and  .Anne  Gardocki  .Annual  Feli' 
Jazimina  MacXeil 

Gianna  Rrjlandi  .Annual  Fellow 

Elliot  Madorc 

Da\id  H.  Springman  Memorial  Fellow 

Ke\'in  Ray 

Roben  and  L\Tine  Pollack  .Annual  Fello\ . 

Elizabeth  Reiter 

Drs.  James  Katowitz  and  Carol  Rocamora 
.Annual  Fellow 

.AJize  Rozsnyai 

Roben  Montgomen  Scott  Fellow 

Shir  Rozzen 

.Ma.\  M.  and  Marjorie  S.  Fisher 
Foundation  FeUo\N- 

Allison  Sanders 

Exliih  E\  ans  FrumLn  Fellow 

Jaguar  Sasmito^ 

George  L.  Barnes  .Annual  Fellow 

Sarah  Shafer 

Joseph  Cairns  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Fellow 

Thomas  Shi\  one 

PLscoprj  Famil)  .Annual  Fellow 

Diego  Sil\  a 

Nina  \  on  Maltzahn  Fellow 

Joshua  Ste%\  art 

Joseph  Cairns  Jr.  and  Erneviin.  B.n  '  pi: 
Cairns  McmoriaJ  Fellow 

.\shle\-  Thouret 

.Amaranth  Foundation  FeUo\% 

Christopher  Tiesi 

Lelia  .A.  Wlke  FeUow 

Elizabeth  Zharoff 

.Sianle\  and  Bertha  Rogasner  FeUow 

#  leave  of  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians,  | 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial  assistance  to  > 
cover  travel  and  pronnotional  expenses  of  selected  graduating  students  to  help 
thenn  establish  careers  as  solo  artists  or  ensennble  nnusicians. 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  the  Curtis  Institute  of  Music 


Curtis  Institute  of  Music  Faculty 


PERFORMANCE 

Piano 

Vocal  Studies 

FACULTY 

Leon  Fleisher 

^likael  Eliasen, 

DdbbOOi  1 

The  Hirsig  Family  Head-oJ-Department 
Chair  in  Vocal  Studies 

Daniel  Matsukawa 

Gar\'  GrafTnian 

Artistic  Director  of  the  Curtis  Opera 

Cello 

O                     T  ■    1  • 

beymour  Lipkin 

Theatre 

Carter  Brey 

Meng-Chieh  Liu 

Danielle  Orlando, 

David  Soyer+ 

1  he  Urlando  LoLe  Lnair 

Robert  McDonald 

Principal  Opera  Goach 

The  Penelope  R  Watkins  Chair 

Corradina  Caporello 

in  Cello  Studies 

in  Piano  Studies 

Charles  Con  well 

Peter  Wiley 

Eleanor  SokolofT 

Kristin  Ditlow 

riarinpt 

\^  1  CI  1  11  1  ^  L 

Ignat  Solzhenitsyn 

Anna  Ere 

Donald  Montanaro 

Timpani  and  Percussion 

Lisa  Keller 

Composition 
Richard  Danielpour 

Don  Liuzzi 

\Iarlena  Kleinman  Alalas 

Rolando  Morales-Matos 

Denise  Masse 

Jennifer  Higdon 

Scott  Robinson 

Ghenady  Meirson 

The  Rock  Chair  in  Composition 

Robert  Van  Sice 

Susan  Novvicki 

David  Ludwig 

Trnmhnne 

Joan  Patenaude-Yarnell 

The  Helen  F.  Whitaker 

Xitzan  Haroz 

r\.d.uci  OIllCUCX 

Fund  Conducting  Program 

Blair  Bollinger,  bass  trombone 

Har\'ey  Sachs 

Otto- Werner  Mueller, 

Trumpet 

Ulrike  Shapiro 

Head  oj  Department 

David  Bilger 

Donald  St.  Pierre 

The  Rita  E.  and  Gustave  M.  Hauser 

Tiziana  \ieira 

ChciiT  iH  CjOTiductiH^  Studies 

Frank  Kaderabek 

Tuba 

Bonnie  Wagner 
.Anel  Weiss 

Double  Bass 

Edgar  Meyer 

Paul  Ki'zv'wicki 

Harold  Hall  Robinson 

Carol  Jantsch 

Chamber  Music 

The  A.  Margaret  Bok  Chair 

Viola 

Steven  Tenenbom, 

in  Double  Bass  Studies 

Strings  Coordinator 

Fli  ifp 

Jeflrev  Rhaner 

Misha  Amory 

Ricardo  Morales,  woodwinds 

Joseph  de  Pasquale 

Jeffrev'  Curnow,  brass 

Roberto  Diaz 

^lajor  Facultv  ^lembers 

Harp 

The  James  and  Betty  Matarese  Chair 

l_<ll/.a.UCUl  llcllllCll 

in  Viola  Studies 

Ensemble  and  Repertoire 

Judy  Loman 

Michael  Tree 

Studies 

The  Maryjane  Mayhew  Barton  Chair 

V  lUM  1  1 

Otto- Werner  Mueller, 

in  Harp  Studies 

'jjiinm^i  »  Vol iivv.  1 

Head  of  Department 

The  Rita  E.  and  Gustave  M.  Haiiser 

Harpsichord 

Victor  Danchenko 

in/iir  lYi  f  fifiniirhtio  \tnnlP^ 
K^fUlU  In  KjUfUlUCUfi^  KjlUUico 

Lionel  Partv' 

Pamela  Frank 

Norman  Carol,  strings 

Horn 

Ida  Kav  afian 

Joseph  de  Pasquale,  strings 

Jennifer  Montone 

Aaron  Rosand 

David  Hayes,  Staff  Conductor 

vjDoe 

Richard  WoocDianis 

The  Dorothy  Richard  Starling  Chair 
in  Violin  Studies 

Yumi  Ninomiya  Scott 

Sarah  Hatsiikn  Hirks 
Paul  Krzywicki,  brass 

Organ 

Joseph  Silverstein 

Don  Liuzzi,  brass  and  percussion 

y\Jan  M(^rrison 

The  Aaron  Rosand  Chair 

The  Haas  Charitable  Trust  Chair 

in  Violin  Studies 

Harold  Hall  Robinson,  strings 

in  Organ  Studies 

Arnold  Sieinhardt 

TlieA.  Margaret  Bok  Chair 
in  Double  Bass  Studies 

William  Stokking,  strings 

Richard  Woodhams.  woodwinds 
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Elements  of  Conducting 

Paid  Bn  an 

Supplementary  Piano 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

Collaborative  Pianist 
Hugh  Sung 

Staff  Pianist 

Jungeun  Kim 

Alexander  Technique 
Celeste  Kelly 

MUSICAL  STUDIES 
EACULTY 

Daxid  Lud\\ig.  Actir^  Chair 

Alfred  Blatter 

Jonathan  Coopersmith 

Robert  Cuckson 

Matthew  Glandorf 

Roger  Grant 

Philip  J.  Kass,  Curator  of 

S'nng  Instruments 

Ford  Mylius  Lallerstedt 

Mei-Mei  Meng 

Har\  ey  Sachs 

Keiko  Sato 

Peter  J.  Schoenbach 

Eric  Sessler 

Sheridan  Se\fried 

Xoam  Si\  an 

Eric  Wen 


LIBERAL  ARTS 
FACULTY 

Jeanne  M.  McGinn. 
The  Ruth  n:  and  A.  Morns  Williams  Jr. 
Chair  of  Liberal  Arts 

-Alfred  Blatter 
Marco  Cerocchi 
Xorman  Ellman 
Peter  GafFne\" 
Gordana-Dana  Grozdanic 
Mar\  Jean  B.  Ha\  den 
Merl  F.  Kimmel 
^Echael  Krausz 
\mcent  McCarthy 
Carla  Puppin 
Peter  J.  Schoenbach 
Barbara  Smith 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Mar\-  Kinder  Loiselle 
Daniel  McDougall 
.Alan  Morrison 

EMERITUS  FACULTY 
Orlando  Cole.  Cello  + 
Bernard  Garfield.  Bassoon 
Joan  Hutton  Landis,  Liberal  Arts 
Xed  Rorem.  Composition 
Karen  Tuttle,  llola 
John  \\ea\-er.  Ckgan 

+  indicates  deceased. 


Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President  and  Chief  Executive  Officer 

Elizabeth  B.  \\arsha\ver,  Executive  Vice  President  and  Chief  Operating  Officer 
John  R.  Mangan,  Vue  President  and  Dean 
Melinda  WTiiting,  Vkc  President for  Communications 
Elizabeth  A.  Wright.  J  Ice  President  for  Development 


Academic  Affairs 

Paul  Br\"an.  Registrar  and  Associate  Dean  of 

Academic  Affairs 
Elaine  Katz,  Master  Class  Coordinator /Special  Projects 

Admissions 

Christopher  Hodges.  Admissiom  Officer 

Alumni  and  Parent  Relations 

.\nne  O  Donnell.  Director  of  Alumni  and 

Parent  Relations 
Lisa  Shepperson,  Drcebpment  Associate  for  Alumni, 

Parents,  and  Friends 

Business  Office 

Joseph  Slater.  Controller 
Michelle  Lawxence,  Bookkeeper 
Patricia  Lombardo.  Assistant  Controller,  Human 
Resources  and  Benefits  Coordinator 

Communications  Office 

\\'alter  Beck.  Marketing  Manager 

Johanna  Hollw  ay.  Temporary  Communications  Associate 

Jennifer  Kallend,  Public  Relations  Manager 

Laura  C.  Kelley.  Director  of  Publications 

Susie  Pierce,  TickM  Office  Manager 

Can  Sundermeier,  Communications  Associate 

Community  Engagement  and  Career 
Development  Services 
Mar\-  Kinder  Loiselle,  Director  of  Community 
Engagement  and  Career  Development  Services 

Development  Office 

Chariotte  Biddle,  Director  of  Special  Events 
.Anthony  J.  Brown,  Director  of  the  Friends  Program 
Sarah  Ellison.  Daelopment  Research  Associate 
Jessica  Gocklev;  Director  of  Development  Services 
Leslie  Jacobson  Ka\e,  Director  of  Major  Gifts 
Amy  Miller,  Assistant  Lhrector  of  Institutional  Relations 
Bob  Paul.  LHrector  of  Institutional  Relations 
Elizabeth  Rache\  a,  Director  of  Daelopment  Resources 
Lisa  Shepperson,  Daelopment  Associate  for  Alumni, 

Parents,  and  Friends 
Charles  Sterne  III,  Director  of  Principal  Gifts  and 

Planned  Giving 


Executive  Vice  President's  Office 

Xan  .AJderson.  Executive  Assistant,  Board  Liaison, 
Director  of  Facilities  Operations 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  W  alker,  Director  of  Library  and 

Information  Resources 
EmU}"  Buder.  Catalog  Librarian 
Darr\  l  Hartshorne.  Circulation  Manager 
Kenton  T.  Me\"er,  Assistant  Librarian 
Theo  Smith.  A/]' Desk  and  Program  Coordinator 
Susannah  Thurlow,  Archivist 

Maintenance 

John  Egan 
-Alexander  Sidenko 

Performance  Activities  Office 

Tamara  Xuzzaci.  Managing  Director  of  Artistic 
Initiatives 

Matthe%v  Barker.  Poduction  Manager 

Sophie  Boxen  Performance  Activities  Fellow 

Erica  H.Jacobsohn,  Touring  and  Booking  Manager / 

Curtis  On  Tour 
Jungeun  Kim.  Director  of  Instrumental  Accompaniment 

and  Outside  Performances 
Holly  Matthe\\  s.  Orchestra  Librarian  and  Assistant 
Greg  Sharrow.  Media  Fellow 

Piano  Maintenance 

John  Ellis.  Piano  Technician 

President's  Office 

C^aiol  HaupUuhrer.  Executive  Assistant 

Receptionist 

Barbara  Harris 

Student  Services  and  Financial  Assistance 

Richard  W  oodland.  A^iociate  Dean  of  Student  Senices 

and  Financial  Assistance 
Laurel  Grad\;  Associate  Director  of  Student  Services  and 

International  Student  Advisor 
\eronica  McAuley,  Associate  Director  of  Financial  Aid  ' 

and  Student  Housing 
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Vocal  Studies  Department 

Ralph  Batman,  Mana^ng  Director,  Vocal  Studies  and  the 
Curtis  Opera  Theatre 

Information  Technology 

The  Curtis  Institute  of  Music,  the  Philadelphia 
Orchestra  Association,  and  Kimmel  Center,  Inc., 
share  an  information  technolog\"  department, 
staffed  by  the  following  Lndi\iduals: 

John  Callinan,  Systems  Engineer 
.\ithur  Curtis,  Database  Manager 
Tristian  Gay,  Help  Desk  Project  Coordinator 
Michelle  Guim,  Assistant  Database  Manager 
Letitia  Hurley,  Director 
Timothy  Lee,  Database  Analyst 
.\lbert  MaieUano,  Help  Desk  Technician 
Andrew  Mulroney,  Web  Developer 
John  Remaleyjn,  Help  Desk  Technician 
Andrew  Tsen,  Help  Desk  Supervisor 
Mijala  Tuladhar,  Jz//z/o/-  SQL  Programmer 
Sama  Tuladhar,  SQL  Programmer 
Ezra  Wiesner,  Systems  Manager 


Board  of  Trustees  of  the  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lenfest,  Chairman 
Edward  A.  Montgomery^Jr.,  Vice-Chairman 
Deborah  M.  Fretz,  Treasurer 
Alan  R.  Hirsig,  Secretary 


Nina  Albert 

Frank  S.  Bayley 

Victoria  Bok 

Blair  Bollinger 

Sheldon  M.  Bonovitz 

LutherW.  Brady,  M.D. 

Joseph  A.  Camarda 

Roberto  Diaz 

Mikael  Eliasen 

Bruce  Jay  Gould,  M.D. 

Scott  M.Jenkins 

Bobby  EUen  Kimbel,  Ph.D. 

Steven  Ladenf 

James  R.  Ledwith,  Esquire 

Bong  S.  Lee,  M.D. 

Lisa  Liem 

Sueyun  R  Locks 


Christina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn,  Ph.D. 
Frank  J.  Mechura 
John  J.  Medveckis 
Barbara  Moskow,  Alumni  Trustee 
Robert  H.  Mundheim 
Shaun  E  O'MaUey 
Albert  E.  Piscopo 
Robert  PoUack 
William  H.  Roberts,  Esquire 
Robert  H.  Rock 
Mark  E.  Rubenstein 
Brett  Rubinson 
Barbara  Oaks  Silver,  Esquire, 
Friends  Trustee 


Jay  H.  Tolson 
Penelope  P.  Watkins 

Honorary  Trustees 

A.  Margaret  "Stormy"  Bok 
Dr.  Milton  L.  Rock 

Emeritus  Trustees 

Peter  A.  Benoliel 
CarolvTi  S.  Burger 
Joseph  M.  Field 
Frederick  R.  Haas 
John  A.  Nyheim 
Amanda  W.  Smoot 
Jack  Wblgint 

t  indicates  deceased. 


Board  of  Overseers  of  the  Curtis  Institute 
of  Music 

Frank  S.  Bayley,  Chairman 

Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
C.  Richard  Neu,  Ph.D.,  Secretary 


Cynthia  Bayley 
Christopher  Beach 
Peter  A.  Benoliel 
Josephine  B.  Carpenter 
Alma  O.  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Marjorie  M.  Fisher,  Ph.D. 
Anthony  Fogg 
David  V  Foster 
Pamela  Frank 
George  Heckshcr 
Robert  /\.  Kipp 
Joseph  H.  KJuger 
June  LcBeU 


Marguerite  Lenfest 
Jan  M.  Lodal 
Sarah  S.  Lutman 
Charles  MacKay 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Joan  M.  Moran 
Thomas  W.  Morris 
Lowell  J.  Xoteboom 
Enid  Curtis  Bok  Okun 
Herbert  S.  Okun 
Mitzi  Perdue 
Gabrielle  Kazze  Rinaldi 
Jesse  Rosen 
Don  Roth 


Deborah  Rutter 
Alann  Bedford  Sampson 
Marc  A.  Scorca 
Raymond  W.  Smith 
Stanley  \L  Spracker 
William  R.  Stensrud 
Russell  Willis  Taylor 
Baroness  Xina  \  on  Maltzahn 
Helge  R.  Wehmeier 
Thomas  Wolf 
Efrem  Zimbalist  III 

Emeritus  Overseers 

A.  Margaret  ■■St(jrm\""  Bok 
Milton  L.  Rock.  Pii.D 


30 


Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


Shaun  F.  O'Malley,  President 
Samuel  R.  Shipley  III,  Vice  President 
Bayard  R.  Fiechter,  Treasurer 
Joseph  M.  Field,  Secretary 

A.  Margaret  "Stormy"  Bok 
Gdivy  Graffman 
James  R.  Ledvvith 
MHton  L.  Rock,  Ph.D. 
J.  G.  'Jerrys"  Rubenstein 


Alumni  Council  of  the  Curtis  Institute  of  Music 

Plato  S.  Karayanis  (Voice  '56),  Chairman 
Sharon  Wei  (Viola  '04),  Vice- Chairman 
George  Chase  (Trumpet  '93),  Treasurer 
Miles  Da\is  (Double  Bass  '74),  Secretary 


Alumni  Organization 
Representatives 

Fanabel  Kremens  (Piano  '42), 
Alumni  Society  of  Greater 
Philadelphia 

Heather  Conner  (Piano  '97), 
Curtis  Alumni  Association  West 

1   Class  Representatives 

I  1924-54 

;    Charles  Jaffe  (Violin  '35) 

Edith  Evans  Frumin  (Voice  '48) 
Barbara  Moskow  (Voice  '50) 
Frederick  SeweU  (Violin  '54) 

1955-67 

Francesco  Sorianello  (Voice  '59) 
James  Kennedy  (Cello  '64) 


1968-75 

Zina  Schiff  (Violin  '69) 
W^illiam  A.  Horn,  MD. 

(Piano  '70) 
Sandra  N.  Miller  (Flute  '72) 

1976-83 

MarkT.  Cedel(V^iola'77) 
Marsha  Hunter  (Opera  '77) 
Diane  Meredith  Belcher 
(Organ  '82) 

1984-90 

Da\id  Bernard  (Clarinet  '84) 
Edward  P.  Gazouleas  (V'iola  '84) 
Raymond  Wang  (Cello  '84) 
Judith  Pannill  Raiford 

(Voice  '85,  Opera  '86) 
Cheryl  Baranes  (Voice  '89, 

Opera  '91) 


1991-99 

Daniel  Matsukawa  (Bassoon  '92) 
Paolo  M.  Bordignon  (Organ  and 

Harpsichord  '96) 
Jonathan  Holland 

(Composition  '96) 
Jeffrey  N.  Lastrapes  (Cello  '96) 
Arash  Amini  (Cello  '97) 

2000-09 

John  B  Hedges  (Viola  '02) 
Adrian  Keith  Morejon  (Bassoon 

and  Harpsichord  '03) 
Weston  A.  Sprott  (Trombone  '06) 
Teddy  Abrams  (Conducting  '08) 
Shanshan  Yao  (Violin  '08) 
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Board  of  Directors  of  the  Friends  of  tlie 
Curtis  Institute  of  Music 

Barbara  Oaks  Sil\  er.  Esquire.  Chairman 
Mar\'  Ellen  Schneider.  J  Ice- Chairman 
Pegg\'  B.  Wachs.  Vice-Chairman 
Sandi'a  Marcucci.  Treasurer 
Charles  A.  Cam  Secretan 


Directors 

Advisory  Members 

Sandra  Kelly 

Eileen  Baird 

Xina  .\lben 

.Annise  G  Kornbei^ 

Joan  Chait 

Carole  Isseks  Bailis 

Fanabel  Block  Kremens 

Patricia  Com\  ay 

Edith  \V.  Bonnie  Barnes 

Bett>  H.  Matarese 

Xiza  L.  Da\-idson.  Ph.D. 

Dianne  G.  Bernstein 

E\  el\Ti  K.  Merritt 

Bai-bara  F.  Freed.  Ph.D. 

Ellen  Bildersee 

Barbara  Moskow 

Helaine  Greenberg 

L.  Daniel  Dannenbaum 

Margaret  \.  Reese 

Dr.  Caroline  Koblenzer 

Lee  de  Rham 

Gabrielle  Kazze  Rinaldi 

Christopher  B.  Merrin 

Craig  Merrick  Ebner 

Beatrice  S.  Rossman 

Madehn  R.  Mignatti 

\\esle\  Emmons 

Joseph  Shanis.  Esquire 

Marian  Robinson 

Da\id  B.  Fay 

I\  ana  \'a\Ta 

Shirlee  S.  Schachtel 

Judith  Francis 

Garth  Weldon 

.\nita  G.  Schmnkler 

Madeline  Frantz 

Linda  Yaffe 

Ruth  Septee 

Edith  E\  ans  Frumin 

Mark  X.  Steinberger 

Elizabeth  P.  Glendinning 

Honorary  Members 

Judith  Wldman.  Esquire 

Susan  Honritz  Goldberg 

A.  Margaret  "SiormN  ""  Bok 

Eloise  L.  W  ood 

Adele  H.  Gra) 

Rachel  Bok  Goldman 

Xancy  Heinzen 

Xaomi  GrafTman 

Miriam  Kane\" 

Your  Gift  to  Curtis  by  May  3 1 

goes  further  to  support  the  legends  of  tomorrow. 


A  group  of  dedicated  Curtis  \  olunteers  will 
match  all  new  or  increased  annual  fund  gift- 
received  by  May  3 1 .  2010. 

With  SLX  weeks  left,  we  are  at  70*^0  of  our  goal. 
We  need  your  support  now  more  than  e\  er! 


I 


To  make  your  gift,  \  isit 
www.curtis.edii/AnnualFundMatch 

or  contact  .\nthony  Brown,  director  of  the  Friends  program, 
at  215-893-5279  or  anthony.brown@curtis.edu 
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Support  for  Curtis's  Strategic  Plan 

Curtis  is  grateful  to  the  following  donors  whose  gifts  to  support  the  goals  of  the  Strategic  Plan  are  making 
possible  a  bold  and  e\  en  brighter  future  for  the  school  (list  includes  gifts  made  between  Januaiy  1 ,  2008, 
and  March  3,  2010).  If  you  would  like  more  information  about  Curtis's  Strategic  Plan  and  related  funding 
opportunities,  please  contact  Elizabeth  A.  Wright,  vice  president  for  development,  at  (215)  717-31 19  or 
beth.\vTight@curtis.edu. 


Faculty  Chairs 

Herbert  R.  and  Evel)Ti  Axelrod 
A.  Margaret  "Stormy"  Bok 
Alan  and  Nancy  Hirsig 
H.  E  "Gerry"  and  Margaret 

Lenfest 
Milton  L.  Rock,  Ph.D. 
Penelope  P  Watkins 
Ruth  W.  and  A.  Morris 

Williams  Jr. 

Lenfest  Hall 

LEAD  CONTRIBUTORS 
H.  F.  "Gerry"  and 
Marguerite  Lenfest 

Commonwealth  of  Pennsylvania, 
Hon.  Edward  G.  Rendell, 
Governor 

The  Annenberg  Foundation 

The  Pew  Charitable  Trusts 
Bruce  Jay  Gould,  M.D. 

The  Allerton  Foundation 
Sueyun  and  Gene  Locks 
J.J.  Medveckis  Foundation 
The  Neubauer  Family 

Foundation 
Mark  E.  Rubenstein,  in  honor  of 

his  wife,  Robin  Rubenstein 
Charidu  Fondation  UBS  AG/ 

Nina  \  on  Maltzahn 

GROUNDBREAKERS 

Anonymous 

Nina  and  Billy  x\lbert 

.Amaranth  Foundation 

Edith  W.  (Bonnie)  Barnes 

Frank  S.  Bayley 

Peter  Benoliel  and  Willo  Carey 
Joanne  and  Graham  Benvind 

Victoria  and  DeWitt  C.  Bok 

Blair  Bollinger* 

Jill  and  Sheldon  Bonovitz 

Laura  Brooks 


Mr.  and  Mrs.  Anthony  J.  Brown 
Elaine  and  Joe  Camarda 
Miles*  and  Susan  Davis,  in 

honor  of  Roger  M.  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
W^illiam  B.  Dietrich  Foundation 
Maiy  Lou  Falcone* 
Ben  and  Julia  Folk<C> 
Deborah  M.  Fretz 
Edward  P.  Gazouleas* 
Joel  and  Lois  Gibbs,  in  honor  of 

Gerry  Lenfest 
Bernice  B.  Gordon 
Janet  K.  Grace 
Carole  Haas  Gravagno  and 

Emilio  Gravagno* 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
Carol  A.  Hauptfuhrer 
George  Hecksher 
William  A.  Horn* 
Patrice  and  Jeff  Kaplan-<> 
Plato  S.*  and  Dorothy  Krebill* 

Karayanis 
Bobby  Ellen  Kimbel,  Ph.D. 
Steve  +  and  Lee  Laden 
William  W'.  and  Imelde  Delia 

Valle+  Langebartel 
Mr.  and  Mrs.  James  R.  Ledwith 
Drs.  Bong  S.  and  Mi-Wha  Lee 
Lisa  and  Gie  LiemO> 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
Claire  C.  Maier 
James  and  Bett\'  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
Jeanne  and  Joseph  McGinn 
Susan  and  Frank  Mechura 
Sandi-a  N.  MUler*  and  Wayne 

Olson 

Susan  and  Edward  Montgomery^ 
Rev.  Mary  June  Nestler* 
M.  A.  O'Donnell 


Shaun  F  O'MaUey 
John  N.  Park 
Rose  Paul 

.Albert  and  Joan  Piscopo 

Robert  and  Lynne  Pollack 

Claudia  Post 

The  Presser  Foundation 

John  W  Rich 

Ben+  and  Martha  Rinaldo 

Suzanne  F.  and  Ralph  J.  Roberts 

Foundation 
William  H.  Roberts 
Mr.  and  Mrs.  Robert  H.  Rock 
Mary  Ellen  and  Carl  Schneider 
Shea  Scruggs* 
William  H.  Smith 
Michi  L  Tashjian* 
Irving  and  Arlene  Tashlick 
Jay  H.  Tolson 
The  PeggV'  and  Ellis  Wachs 

Family  Foundation 
Mr.  and  Mrs.  Helge  H. 

Wehmeier 

Student  Fellowships 

Ruth  Baker  and  C\Tille  de  Cosse, 
in  memor)^  of  Julius  Baker* 

Patricia  Conway 

Edith  Evans  Frumin* 

EUen  Faull  Gordon*  Revocable 
Trust 

Estate  of  Hilda  Stander 
Nina  von  Maltzahn 

Programs 

John  and  Barbara*  Bailey  Trust 
The  Dolfinger-McMahon 

Foundation 
MacLean  Contributionships 
City  of  Philadelphia 
Suzanne  Poole* 
Dr.  Harry  Rosenthal 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 
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Endowment,  Capital,  and  Instrunnent  Funds 

Tlie  Curtis  Inslituic  ol"  Music  is  grateful  to  the  follow  ing  donors  w  ho  made  gills  and  pledges  to  its 
endoNNTnent.  instrument  collection,  capital  projects,  or  other  special-purpose  funds  during  the  current  or 
pre\-ious  fiscal  year.  List,  of  gifts  of  S250  and  abo\  e.  is  complete  as  of  March  3.  2010. 


Anon\7Tious 

Nina  and  Bilh  .\lbert 

Jean  Ann  .Aldw  ell,  in  memon,-  of 

Edward  .AJdwell 
The  .-Mlerton  Foundation 
The  .\maranth  Foundation 
The  .\nnenberg  Foundation 
Herbert  R.  and  E\  eK'n  Axelrod 
John  and  Barbara*  Bailey  Trust, 

in  memor\-  of  Isabelle 

\engero\a 
Edith  \\'.  (Bonnie)  Barnes 
Frederic  M.  Bauer 
C\iithia  Bayley 
Frank  S.  Bayley 
Estate  of  Audre\-  L.  Belt,  in 

memor\-  of  Helen  Belt 
Peter  A.  Benoliel  and  Willo 

Care\- 

Graham  and  Joanne  Ben\ind 
Mrs.  Car\-  William  Bok 
Victoria  Bok  and  DeWltt  C. 

Jones  r\' 
Blair  J.  Bollingei-* 
Jill  and  Sheldon  Bono\itz 
Esther  W.  and  Leslie  Book 
Jeanne  Boone 
Laura  Brooks,  in  honor  of 

Marguerite  Lenfest's  birthday- 
Mr.  and  Mrs.  Anthony  J.  Brown 
Estate  of  Harold  W.  Bro\sn 
Carolyn  S.  Burger 
Mr.  and  Mrs.  Joseph  A. 

Camarda 
Cit\-  of  Philadelphia  Cin  -wide 

Capital  Grants  Fund 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Mrs.  Sylvan  NL  Cohen 
Patricia  Conw  ay 
Miles*  and  Susan  Dax  is.  in 

honor  of  Roger  Scott* 
Roberto  Diaz*  and  Elissa  Lee 

Koljonen* 
William  B.  Dietrich  Foundation 
Dolfinger-McMahon  Foundation 
Man-  Lou  Falcone* 


yh.  and  Mrs.  Joseph  ^L  Field 

and  the  Joseph  and  Marie 

Field  Foundation 
Max  M.  &  Marjorie  S.  Fisher 

Foundation 
Roben  F.  Fitzpatrick* 
Ben  and  Julia  Folk-O' 
Deborah  ^L  Fretz 
Edith  E\  ans  Frumin* 
Edw  ard  P  Gazouleas* 
Michael  and  Mar\-  Gellert 
Joel  and  Lois  Gibbs.  in  honor  of 

H.  F.  "Gerr\ Lenfest 
Bernice  B.  Gordon 
Ellen  Faull  Gordon*  Re\  ocable 

Trust 

Bruce  Jay  Gould.  NLD. 

Emilio  A.  Grax  agno*  and  Carole 

Haas  Gra\  agno 
The  .\lben  ^L  Greenfield 

Foundation 
Gordon  and  Llura  Gund 
John  C.  and  Chara  C.  Haas 

Charitable  Trust 
The  Haas  Charitable  Trusts 
Estate  of  \'irginia  S.  Halpin 
Carol  A.  Hauptfuhrer 
George  Hecksher 
.AJan  and  Nancy  Hirsig 
Wmiam  A.  Horn*,  .\LD. 
Patrice  Kaplan 

Plato  S.*  and  Doroth\  Krebill* 

Karayanis 
Eudice  Shapiro  Kast  Rex  ocablc 

Li\ing  Tmst 
Bobb\-  Ellen  Kimbel.  Ph.D. 
William  E.  Kindley 
Ste\  en-l-  and  Lee  Laden 
Helen  and  Burton  Laman 
William  W.  Langebanel 
Mr.  and  Mrs.  James  R.  Ledwith 
Drs.  Bong  S.  and  Mi-Wha  Lee 
Gerr\-  and  Marguerite  Lenfest 
Florence  Le\-y.  in  memor\  of 

Milton  Le\y 
Gie  and  Lisa  Liem^ 
Edward  F.  Limaio 


Christian  R.  &  Man  F.  Lindback 

Foundation 
Rosa  and  Samuel  Lobe 

Memorial  Fund  of  the  Jewish 

Community-  Federation  of 

Cle\eland 
Sueyen  and  Gene  Locks 
\Villiam  A.  Loeb 
Christine  and  Jeffrey  Lurie  and 

the  Lurie  Family  Foundation 
Henr\"J.  Magaziner 
Georges  Marko\v-Tote\y  and  the 

Markow  -Tote\y  Foundation 
Eileen  Marolla  and  Charles 

Sterne  III 
James  and  Betty  Matarese 
John  H.  McFadden  and  Lisa  D. 

Kabnick 
The  McLean  Contributionship 
Estate  of  Kendall  S.  McNall\ 
Hanna  Dee  and  Mary  Ellen 

McTague 
Susan  and  Frank  Mechura 
John  J.  Med\  eckis  and  the 

J.J.  Medveckis  Foundation 
Jon  F.  Merz 

Sandra  Miller*  and  \Va\Tie 
Olson 

Susan  and  Edw  ard  Montgomen 
National  Endowment  for  the 
.\rts 

Re\:  Mary  June  Nesder* 
The  Neubauer  Famil\- 

Foundation 
M  A.  O'Donnell 
Shaun  F  O'Malley 
John  N.  Park 
Rose  Paul 

The  Pew  Charitable  Trusts 
\l\ian  W.  Piasecki 
.Albert  and  Joan  Piscopo 
Robert  and  L\Tine  Pollack 
Claudia  Post 

The  Presser  Foundation  ( 
Gabrielle  and  .\1  Rinaldi,  Jacobs 

Music  Company 
Martha  Rinaldo 
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William  H.  Roberts,  Esq. 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr  and  Mrs.  Robert  H.  Rock 
Stanley  and  Bertha  Rogasner 

Trust 
Aaron  Rosand*  and 

Monica  Woo 
Robert  Rosenberg  and 

Lisa  Ruggeri 
Harry  Rosenthal 
Mark  E.  Rubenstein,  in  honor  of 

his  wife,  Robin  Rubenstein 
Karen  Emery  Ryger,  in  memory 

of  Kenneth  B.  Emery* 


Elizabeth  W.  and  Peter  S. 

Sahlman 
Rolf  Scheurer  Trust 
Estate  of  Alberta  F.  Schmal 
Joseph*  and  Adrienne  Silverstein 
WiUiam  H.  Smith  III 
Estate  of  Hilda  Stander 
Vera  Stern 
Michi  I.  Tashjian 
Irving  and  Arlene  Taslilick 
Jesse  Tegethoff  Revocable  Trust 
Jay  H.  Tolson 

Baroness  Nina  von  Maltzahn 
and  Fondation  Charidu 
UBS  AG 


The  Peggy  and  Ellis  Wachs 

Family  Foundation 
Penelope  P.  Watkins 
Mr  and  Mrs.  Helge  H. 

Wehmeier 
Marjorie  W.  and  Bryan  S. 

Weingarten 
Steve  Weiss 
Jack  Wolgin+ 
Elizabeth  A.  Wright  and 

Fabrizio  Franco 

*  indicates  alumnus/ alumna. 
^  indicates  Curtis  parent. 
+  indicates  deceased. 


The  Founder's  Society 

The  Founder's  Society'  at  the  Curtis  Institute  of  Music  honors  the  following  individuals  who  have  included 
Curtis  as  a  beneficiary  under  their  wills,  trusts,  life  insurance  policies,  retirement  plans,  or  other  estate 
planning  arrangements.  List  complete  as  of  March  3,  2010. 


Anon\TTious 

Carolyn  Stanford  Adams* 

James  R.  Adler* 

Nina  and  William  Albert 

Charles  A.  Armitage* 

Eileen  M.  Baird 

Edith  W.  (Bonnie)  Barnes 

Joanne  DiMaria  Bates* 

Frank  S.  Bayley 

A.  Robert  Bellace 

Peter  A.  Benoliel 

Ralph  Berkowitz* 

George  R.  Bernato,  Ph.D. 

Mrs.  Gary  William  Bok 

Blair  J.  BoUinger* 

Jill  and  Sheldon  Bonovitz 

Jeanne  M.  Boone 

Mr.  and  Mrs.  Edwin  H.  Bowers 

Luther  W.  Brady  M.D. 

Joseph  P.  Brinton  3d. 

Steven  and  Colleen  Brooks 

Anthony  J.  Brown 

Blanche  Burton-Lyles* 

Pearl  Miller  Carpel 

Robert  J.  Canvithen* 

Marjorie  Gibson  Chauvel* 

Anthony  P  Checchia* 

Oriando  Cole*^+ 

Patricia  Conway 

James  and  Cynthia  Cook 

Margaret  S.  Cooke 


Founder  Mary  Louise  Curtis  Bok 


Peter  S.  Cressman 
Julie  P  Curson 
L.  Daniel  Dannenbaum 
Miles*  and  Susan  Da\is 
Miryam  Dergalis,  Ph.D. 
Eleanore  deVadetzsky 
Ruth  Yorkin  Drazen* 
Judith  M.  Eisner 
Ellen  and  Wesley  Emmons 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W^.  Gephart  Jr 
John  J.  Givens* 


Elizabeth  P.  Glendinning 
Arthur  H.  Gold 
Rachel  Bok  Goldman 
Dn  Harriet  Goodman'^ 
Jeanne  Lorraine  Goodson,  in 

memory  of  W^ilhelmina 

Hoffman* 
Bruce  Jay  Gould,  M.D. 
Gary  Graffman* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustave 

M.  Hauser 
Mr  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  HeUer 
Alan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Nancy  and  Rodney  Johnson 
Mary  F.Johnston* 
Lois  Geringjungas* 
Tonu  Kalam* 

Plato  S.*  and  Dorothy  Krebill* 

Karayanis 
Leonard  Kasde* 
Jerome  Kay,  M.D. 
James  H.  Kelleher  and  Derrik 

R.G.  Morris 
Mr  and  Mrs.  Da\dd  H.  Kilmer 
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Bobby  EUen  KmM,  Ph.D. 
William  E.  Kindle\ 
Kenneth  Kogan 
Deborah  Komins 
Ste\'en+  and  Lee  Laden 
William  W.  Langebartel 
Dr.  Helen  J.  Lapsley 
Helene  La\ton 

Mr.  and  Mrs.  James  R.  Ledwith 

Bong  S.  Lee,  ^LD. 

Ow  en  and  Chieh  Chang*  Lee 

Gern-  and  Marguerite  Lenfest 

Howard  and  Bernice  Le\inson 

Florence  Le\y 

Michael  Licitra 

Edw  ard  E  Limato 

Se\TnoLir  Lipkin* 

Anne  W.  Litchfield 

\\'illiam  S.  Loeb 

Gaiy  Logsdon* 

Leona  Lurie+ 

Henr)  J.  Magaziner 

Sandra  and  Da\-id  Marshall 

Mr.  and  Mrs.  James  ^L  Matarese 

Sondra  Matesky 

Bernard  L.  iVIayers* 

Winifred  W.  Mayes* 

Mr.  and  Mrs.  Thomas  McCarthy 

Daniel  S.  McDougall* 

Da\id  McGill* 

Dr.  Kenneth  M.  McXeU 

Susan  and  Frank  Mechura 

John  J.  Med\  eckis 


Ph>  Uis  Melhado 
Susan  and  Edw  ard  A. 

Montgomery"  Jr. 
Alan  Morrison* 
Barbara  Moskow* 
C.  Richard  Xeu 
John  A.  Nyheim 
Shaun  F  Q-Malley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Raul  Rard\s.  D.D.S. 
Rose  Paul 

Donald  E  Perkins.  \LD. 
R.  Anderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Raclilin* 
Cynthia  Raim* 
Helen  K.  Rehl 
Heide  Rice*.  MD. 
Martha  Rinaldo 
Gene  R.  Rochberg 
Dr.  Milton  L.  Rock 
Aaron  Rosand*  and 

Monica  Woo 
Dr.  Harry  Rosenthal 
Mrs.  Samuel  R.  Rossman 
Dr.  Karl  F.  Rugart  Jr. 
Constance  Scheurer 
Paul  Schw  ab 
Da\id  Schw  artz* 
Michael  and  Julie  Serber<> 
Robert  and  Joan  Shaffer 


Richard  A.  Shapp* 
Ste\en  P.  Singer.  NLD. 
Burke  Smith 
Ronald  D.  Smith.  \LD. 
Amanda  W.  Smoot 
Nathan  AL  Snadei-*+ 
Dr.  Noel  Snyder* 
Eleanor  B.  Sokolon*«0> 
Dr.  Ethel  Stark* 
Mr.  and  Mrs.  James  Steele 
Martin  R  Stepper* 
Jonathan  Sternberg 
Mr.  and  Mrs.  Josiah 

Ste\'enson  IV 
Erna  Szekeres 
James  J.  Tamburini* 
.\rlene  and  Ining  Taslilick 
Shirley  Trepel* 
Benita  \  alente* 
Anthony  Mgilante* 
Thomas  G.  Waldman 
Claudia  \\alker* 
Penelope  \\'ike  Watkins 
Mr.  and  Mrs.  Emanuel  Weinstein 
.\lex*  and  Marguerite  Wilson 
Eleanor  Winslow 
Jack  Wolgin+ 
Elizabeth  A.  \  Wight 
Efrem  Zimbalist  III 
Benjamin  E.  Zuckerman 
Sidne\-  X.  Zubrow.  M.D.+ 

*  indicates  alumnus/ alumna. 
-O-  indicates  Curtis  parent. 


Curtis  Annual  Fund 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  S250  and  abo\  e  from  the  follow  ing 
music  lovers  to  the  Curtis  Annual  Fund  in  the  current  or  pre\ious  season.  Each  gift  plays  an  important 
part  in  bridging  the  gap  between  operating  expenses  and  endo^^Tnent  re\'enues,  thereby  enabling  Curtis 
o  offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs.  List  complete  as 
of  N  Larch  9.  2010. 


The  Leopold 
Stokowski  Society 
of  the  Curtis 
Annual  Fund 

Commissioning  Circle 
$35,000  and  above 
(icny  and  .MargiR'rite  Lenfest 
Baroness  Nina  \  on  Maltzahn 


President's  Circle 

$25,000  and  above 
\lv.  and  Mrs.  Josepli  .A.  Camarda 
Mr.  and  Mrs.Josepli  M.  Field 
Fdward  F.  Liinato 

Mr.  and  Mrs.  Robert  H.  Mundheim 
Donald  \:  Peck* 
Joan  M.  and  .\lben  E.  Piscopo 
Penelope  and  lom  Waikins 
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Merck  &  Co.,  Inc. 

^        IS  PROUD 

TO  SUPPORT  THE 


Curtis  Institute 
OF  Music 

2009  -  2010 

^  MERCK  " 


Where  patients  come  first 

www.merclccom 


Fellowship  Circle 

$10,000  to  $24,999 

.\iion\nious 

Gerri  .Aaron 

Xina  and  Bil]\  .\lben 

Edith  W.  Bonnie  Barnes 

Frank  S.  Ba\  ley 

Siefany  and  Simon  Bergson  Foundation,  in  honor  of 

Elizabeth  and  Sam  W'arshaw  er 
Jill  and  Sheldon  Bono\itz 
Patricia  Conw  ay 
C\"nthia  and  James  Cook 
Mar\  Lou  Falcone* 
Deborah  ^L  Fretz 

Charles  and  Judith  Freyer.  in  memon  of  Maud  C.  Freyer 
^h-.  and  Mrs.  Joseph  F.  Gardocki 
Harr\  Griendling 

W'aNTie  and  WUhelmina  Hardee,  in  memon  of 

Maxine  E.  Patman 
Alan  and  Xanc\  Hirsig 
Miriam  L.  Kane\- 
Dr  and  Mrs.  Hratch  .\.  Kasparian 
Bobb>  EUen  Kimbel.  Ph.D. 
Ste\  en+  and  Lee  Laden 
.\lma  and  Ed\N"in  Lakin 
Drs.  Bong  S.  and  Mi-\\lia  Lee 
Gie  and  Lisa  LiemO^ 
Sue\Tin  and  Gene  Locks 
Christina  and  Jeffrey  Lurie 
James  and  Bett\  Matarese 
John  H.  McFadden  and  Lisa  D.  Kabnick 
Susan  and  Frank  Mechura 
John  J.  Medxeckis 

Susan  and  Edw  ard  A.  Montgomery  Jr. 

Shaun  E  0"MaUe> 

Robert  and  L\-nne  Pollack 

•Suzanne  F.  Roberts  Culmral  De\  elopment  Fund 

William  H.  Roberts.  Esq. 

Dr.  and  Mrs.  Milton  L.  Rock 

.\Ir.  and  Mrs.  Roben  H.  Rock 

( iianna  Rolandi* 

Jern  G.  and  Bernice  Rubenstein 

Carole  and  Joseph  Shanis 

-Mr.  and  Mrs.  Samuel  R.  Shiple\  IH 

Ix-eShlifer 

Ronald  \!  and  Patricia  Judd*  Stone 
Ivcon  C.  Sunsteinjr. 
Thomas  and  Patricia  X'ernon 

Gold  Circle 

$5,000  to  $9,999 

DaN  id  Baldl 

Luther  \V.  Brady  M.D. 

.\In  and  Mrs.J.  Mahlon  Buckjr. 

Rf)beno  Diaz*  and  ElLssa  Lee  Koljonen* 

X'irginia  and  George  EKin 

Dr.  Marjorie  XL  Fisher 

Emilif)  .\.  Gra\  aG:no* 


Hmson  Family  Foundation.  Richard  and 

Jane  Hinson^  Trustees 
William  A.  Horn*.  M.D. 
Scott  and  Vardly  Jenkins 
Bob  Kipp 

James  R.  and  Kaiherine  H.  Ledwith 

Lam  a  and  Kenneth  Mitchell 

C.  Richard  Xeu  and  \lrginia  L.  .Ambrosini.  NLD 

Sheldon  and  Barbara  Xo\  ack.  in  honor  of  Jeannette 

Xo\-ack  and  Dolly  Mougo 
Rose  Paul 

Se\  gi  B.  Rodan.  in  memor\-  of  Dr.  Gideon  Rodan 
Frederick*  and  Gloria  Sew  ell 
Rol^en  Spano* 

Daxid  Speltz  and  Connie  KupkaO^ 
Mr.  and  Mrs.  Helge  H.  W'ehmeier 
Richard  C.  ^Voodhams*.  in  memor\  of  John  de  Lancie* 

and  Mason  Jones* 
Efrem  Zimbalist  IE 

Silver  Circle 

$2,500  to  $4,999 
.Anomrnous 

.Anomrnous.  in  memorx  of  Louis  Rosenblatt* 
Henr\  deH.  and  Eunice  L.  .Alexander^ 
\  alia  .Amsterdam 
C\Tithia  Bayle\ 

Peter  A.  Benoliel  and  Wlllo  Care\- 
Mr.  and  Mrs.  Abraham  Bernstein 
Dr  and  Mrs.  Roben  L.  Brent.  M.D. 
Lois  and  Julian  Brodskx 

Mr  and  Mrs.  .Andiony  J.  Brown,  in  memor\-  of  Stexen 
Laden 

John  Burrow  s  and  Melinda  WTiiting  Burrows 
Dr.  and  Mrs.  Ralph  Caccesejr 
Josephine  B.  Carpenter 

Roben  and  Laura  Park*  Chen,  in  memon.  of  Jascha 

Brodsk\^  and  Felix  Galimir 
Louise  and  Harris  Clearfield 
-Alma  Cohen,  in  memon  of  Syh  an  \l.  Cohen 
Peter  S.  Cressman 
Shelly  Cryer  and  Michael  Stern* 
Maude  de  Schauensee 
Gail  and  George  Ehrlich 
Joe  and  Kathy  Gallagher 
Dr.  and  Mrs.  Inin  NL  Gerson 
Mr  and  Mrs.  Jerome  R.  Glickman 
John  C.  and  Chara  C.  Haas 
A\  ako  K.  Hosoi*.  in  memon.  of  \eda  Re\Tiolds* 
Dn  Roben  L.  and  Lois  G.*  Jungas 
Rex  and  Claire  Kaiser 
Patrice  andjeffre\  KaplanO* 

Roben  L.  Kaplan  and  Edna  E  Dick,  in  honor  of  Jennifer 

Higdon*  and  Hilan  Hahn* 
Consiantine  Kaisinis 
I^roy  E.  Kean 

James  H.  Kelleher  and  Derrik  R.  G.  Morris 
Sonrlra  and  Maniii  I.;inde<  Jr. 
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At  U.  S.  Steel,  we're  inventing  a  future  as  strong  as  the  steels  we  produce. 
U.  S.  Steel  is  proud  to  support  The  Curtis  Institute  of  Music. 


mgs)  United  States  Steel  Corporation 

Our  Strength.  Our  People. 


Mrs.  Richard  W.  U-dw  iih 

Dr.  and  Mrs.  Ping  Lee^ 

Robert  and  Martha  Leonetti 

Dn  and  Mrs.  H.  Edward  Liu,  in  honor  of 

Stephanie  Liem* 
The  Honorable  and  Ah  s.Jan  M.  I^)dal 
Joan  Mainzer*.  in  memon-  of  Carlos  Salzedo 
Mr.  and  Mrs.  I  homas  D.  McCarthy,  in  memor\-  of 

Steven  Laden 
Christopher  and  E\  el\7i  Merriti 
Sandra  Miller*  and  \\a\iie  Olson 
Joan  M.  Moran 
l^homas  \\\  Morris 

Alan  Morrison*,  in  honor  of  Laura  C.  Kelley 

Robert  E.  Mortensen 

Mr  and  Mrs.  John  A.  Nyheim 

W.  Gresham  O'MaUey  III 

Neil  Oxman,  in  memory  of  Dick  Doran 

Anna  Marie  Ahn  Petersen*,  in  honor  of  Joseph  de 

Pasquale* 
Margaret  .\nn  Reese 
Anna  K.  Reimann 

Gabrielle  and  -  VI  Rinaldi.  Jacobs  Music  Compam- 
Royalty  Trust 

Mark  and  Robin  Rubenstein 

Samuel  and  Kate  Sidewater 

Barry  and  Ruth  Slepian 

Raymond  and  Phyllis  Smith 

Roland  and  Catherine  Smiths 

Martin  P  Stepper*,  in  memor\  of  Carol  K.  Stepper 

Gaynor  Strickler 

Marc  and  Mindy  Utay 

Thomas  G.  W'aldman 

Samuel  and  Elizabeth  Warshaw  er 

Walter  H.  VVaugaman 

Sidney  Zubrow+,  M.D.,  and  Barbara  Moskow-* 

Bronze  Circle 

$1,250  to  $2,499 

W  illiam  E  and  Marihii  D.  .\brams"0 
Ingrid  A.  Adamsons,  \LD. 

Edna  and  Kenneth  Adelberg,  in  memon  of  Mason 
Jones* 

Lorraine  and  Ben  .-Mexander 
Carole  and  Arnold  Bailis 
Eileen  Baird 
iVllen  and  SheiA  1  Bar 
LvTida  Barness 

Ah;  and  Mrs.  Eri(  BarrO.  in  memon,  of  Charles  Barr* 

A.  Roben  Bellacc 

Mr  and  Mrs.  Bruce  P.  Bengtson 

Ralph  Berkowitz*,  in  memory  of  Gregor  Piaiigorsk\ 

Ellen  and  Robert  Bildersee 

Inin  J.  BorowskN'  and  Laurie  Wagman 

Mr  and  Mrs.  Jacob  Bousso-O' 

Richard  A.  Brand 

Blanche  H.  Burton-Lyles*.  in  memon,-  of  Isabelle 
\engero\a 


Mr.  and  Mrs.  Charies  A.  Can- 
Joan  Chait 

Scott  and  Xell\  Childress 

Nicholas  and  Kathleen  Chimicles 

Dr.  D.  W  alter  Cohen 

Carol  and  Stuan  Cohn 

Nicholas  D.  Consian  Jr. 

Margaret  S.  Cooke 

Frank  and  Margery-  Cooper 

Stex  en  Copes*,  in  honor  of  .Aaron  Rosand* 

Edw  ard  and  Laura  Crawford^ 

Dr.  W'.  Stephen  Croddy 

Richard  L.  Cummins*,  in  memory-  of  .Alexander 

McCurd>* 
Julie  P.  Curson 

L.  Daniel  Dannenbaum.  in  memory  of  Maril\-n 

Costello* 
Carrie  R.  Dennis* 
Jason  DePue* 
Lee  de  Rham 
Frederic  X.  Dittmann 
Dn  and  Mrs.  Isaac  Djerassi 
.Ash  and  Shannon  Eldredge 
J.  Fred  Ellis  and  Edwin  Rodriguez 
Ellen  and  Wesley  Emmons 
Carolyn  and  Joseph  M.  E\ansjr. 
Jeanette  and  Herbert  E\  en 
.Alan  and  Judith  Fellheimer 
Robert  Fitzpatrick* 
Judith  and  Daniel  Francis 

Barbara  F.  Freed.  Ph.D..  and  .Alan  J.  Mittelman,  E.sq. 
Be\-erly  W  erner  Freeman 
Karen  S.  and  John  R.  Fulton  III 
Edward  P  Gazouleas* 

Susan  and  Shenvood  '■"\\bod\-"  Goldberg,  in  honor  of 

Roberto  Diaz* 
Bruce  Ja>  Gould,  .M.D 

Gary*  and  Naomi  Graffman.  in  memon  of  lilian 

Kallir^ 
Adele  and  Da\id  Gra\ 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 

Charles  E.  Griffin*,  in  honor  of  Joseph  de  Pasquale*  and 

in  memor\-  of  Donald  Clauser* 
Dr.  and  Mrs.  Richard  L.  Hafter 

Mr.  and  Mrs.  Stephen  S.  HahnO.  in  memon,  of  Jascha 
Brodsk>* 

Linda  and  Harold  Hannah,  in  honor  of  Hal  Robinsf)n 

Burt*  and  Julie  Hara.  in  memon,  of  Mitchell  Luiie* 

MarilxTi  and  Nailian  Ha\-x\  ard  III 

Mr.  and  Mrs.  Bernard  Heinzen 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Sung  W'ook  Hung  and  Jong-In  ParkO- 

Jerome  Kaplan.  Esq. 

.Mr*  and  Mrs.*  Plato  S.  Karayanis 

Donald  and  Doroth\  Kardon 

.Marina  Kats.  Esq. 

S\  l\ia  \\'.  Kauder'5 
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oi  jR  iiMiiaaaBiiiagfiiai 

IS  YOUR  PEACE  OF  MIND 


INDEPENDENCE 


We  are  Glenmede. 

We're  strong,  financially  sound,  and  proudly  independent.  And  we  intend  to  stay  that 
way. 

Being  privately  owned  means  we  are  free  to  focus  our  energies  on  you.  Unlike  publicly 
held  connpanies,  we  are  not  driven  by  quarterly  demand  to  chase  short-term  profits. 
Instead,  our  independence  allows  us  to  take  a  long-term  view  and  concentrate  on 
our  clients'  needs  —  generation  to  generation.  Our  success  is  tied  to  yours  because 
we  put  your  interests  first. 

For  more  than  50  years,  Glenmede  has  been  guiding  individuals,  families  and 
institutional  clients  with  consistently  thoughtful  advice  and  sophisticated  investment 
management. 

Today,  we  manage  more  than  $16  billion  in  investoble  assets  for  clients  across  the 
country  and  abroad.  And  we've  earned  a  reputation  as  one  of  the  most  trusted 
names  in  the  business. 

For  a  trustworthy  and  lasting  relationship  with  a  reliable  partner  who  wll  connect  with 
you  on  a  highly  personal  level  —  come  to  Glenmede.  Sharp  thinking,  with  you  in  mind. 


Glenmede 

INVESTMENT  AND  WEALTH  MANAGEMENT 


Glenmede's  services  are  best  suited  for  those  with  $3  million  or  more  to  invest. 


Please  coll  Chip  Wilson  for  a  personal  conversation. 
1-800-966-3200  |  215-419-6100  |  chip.wilsonsglenmede.com 


Drs.  Edwiii  and  Wllma  Kellerman 

Hee  R\t)un  Kim  and  G\"un-Vong  Lee^ 

Sarah  Kim 

Dr.  Richard  M.  Klein 

Joseph  H.  Kluger  and  Susan  E.  Le\\"is 

James  and  Jane  Knox^ 

Dr.  Caix)line  S.  Koblenzer 

Catherine  and  Jack  Koten 

Jean  Kraft* 

Chris ta  Rita  Kramer 

Mark  and  Man  Kramp^ 

Fanabel  Block  Kxemens* 

Jongok  Lee  and  Sangsook  OhO- 

Ronald  A.  Leonard* 

How  ard  and  Bernice  Le\iiison 

EJaine  C.  Le\iit  and  Joel  E.  Gershman 

Philip  and  Carmen  Liebrecht'O' 

Stephanie  V.  Liem*.  in  honor  of  .\lan  Morrison* 

Winnie  and  Eric  Lien 

Da\id  Llo\  d*,  in  memon,  of  Eugene  Istomin* 

\\~illiam  A.  Loeb 

.•Mlison  Nelson  Loebbaka* 

Dn  and  Mrs.  Charles  Jack  Lusch 

Randi*  and  Bill  Marrazzo 

Daniel  Matsukaw  a* 

Joseph  and  Jeanne  McGinn 

Dr.  and  Mrs.  Steven  G.  Meister 

Frank  C.  Me\  er 

MadeK-n  R.  Mignatti 

Justin  Miller* 

Mr*  and  Mrs.*  Donald  L.  Montanaro 

Mr  and  Mrs.  Donald  T.  Morrison-v" 

Yoshio  and  Toshiko  Xakajima^ 

Lowell  and  Sonja  Xoteboom 

Dr.  Octa\io  Pajaro  and  Dominique  xan  de  Stadt^ 

John  X.  Park 

Beth  and  Bob  Paul 

Mitzi  Perdue 

James  A.  Perrin 

Lachlan  Pitcaim 

Leslie  and  Curtis  Pontz 

Harriet  Poiashnick  and  Marshall  Lexine 

\anaja  \!  Raga\an.  M.D 

Marie  Reiter  and  Kathleen  Ward^ 

Harold  Hall  Robinson 

Marian  Robinson  and  Benjamin  E.  Zuckerman.  Esq. 
.•Won  Rosand*  and  Monica  Woo.  in  memor\-  of  Efrem 

Zimbalist 
Franny  and  Harold  S.  Rosenbluth 
Dr  Harr\  Rosenthal 

Mrs.  Samuel  R.  Rossman.  in  memon,  of  .\nna  Salkin 

Fred  and  Mers  le  Roihman 

Dr.  and  Mrs.  Kari  F  Rugan 

Thomas  G.  Ruth,  in  memor\  of  .\da  L.  Hopkins 

Deborah  Runer 

Robert  E.  Sa\-age 

Seima  and  Samuel  J.  Sa\itz 

Shiriee  Srhachtel 


Schlosser  Geographic  S\3iems.  Inc.  SGSI  /Marnie 

O'SuIlixan  and  John  Schlosserv* 
Dr.  .Anita  G.  Schmukler 
Man  Ellen  and  Cari  Schneider 
Pamela  and  .\lan  Schreiber 
Ga\  E.  Scott 
Cecilia  Segaw  a  Seigle 
Cari  and  Kathleen  Sheusi 
Shelle\-  Show  ers*,  in  memor\  of  Mason  Jones 
Barbara  Oaks  Sil\en  Esq..  and  Edw  ard  W.  Silxer.  in 

honor  of  .\braham  Feder*"s  graduation 
Mark  Russell  Smith*  and  Ellen  Dinwiddle  Smith* 
William  H.  Smith  HI 
Constance  and  Joseph  Smukler 
Martha  McGear^  Snider 
Mr.  and  Mrs.  James  Sparhubei-^ 
Scon  St.  John*  and  Sharon  Wei*,  in  memors  of 

William  Smith 
Harold  and  Emily  Starr^ 
Mark  X.  Steinberger  and  .\nn  C.  Lebowiiz 
Mr.  and  Mrs.  Roben  B.  Steinhan 
I\"ana  \'a\Ta 

Mr.  and  Mrs.  \incent  G.  \idas 
Ellis  and  Pegg\"  W'achs 

RaxTnond  ^\'ang*.  in  honor  of  Orlando  Cole*-*- 
Ganh  P  W'eldon 
Carol.AWestfall 
Judith  Widman.  Esq. 

Thomas,  Dennie.  and  Irene  Goldox  sb,  W'oll<> 
Doise  L.  W'cKxl 
.\nn  \\'oodw  ard* 

Elizabeth  .\.  \\'right  and  Fabrizio  Franco 
Linda  and  Harold  Vaffe 

/////////////////////////////////////////////////////// 

Friends  of  Curtis 

Composer's  Circle 

$500  to  $1,249 
.\nomTnous 

Dr  and  Mrs.  Eugene  M.  .\broms 

Dean  .\dler  and  Susanna  Lachs.  in  honor  of  Da\id 

Marshall's  70th  birthday 
James  .\kerberg  and  Earn  Simmons 
S\  Kia  G.  .\limena.  in  honor  of  Jennifer  Montone 
Roben  W'.  .\l\  ord.  Esq. 
Dan  and  Edwina  .\moroso 
Frederic  .\nioun* 
Mrs.  J.  S.  .Armcntrout 
Drs.  CaroKn  and  .Arthur  .Asbun- 
Leonard  L  .\ulenbach  II 
Zandra  '\'  BailesO 
Judith  and  Ted  Beilman^ 
Cecilia  Benner 
Bett\  Benihin* 
Jonathan  Biss* 
.\nnette  and  Man  in  Black 
-Alfred  and  Maril\Ti  Blatter 
Maria  Blumenschein* 
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^fexCURTIS 
N^STITUIFE 

OF  Music 


One  Logan  Square,  i8th  8t  Cherry  Streets, 
Philadelphia,  Pennsylvania  19103-6998 
215.569.5500  •  www.BlankRome.com 


rnia  •  Delaware  •  Florida  •  New  Jersey  •  New  York  •  Ohio 

Pennsylvania  •  Washington,  DC  •  Hong  Kong 


Mrs.  CaiyWllliani  Bok 

Mr.  and  Mrs.  Derek  Bok 

Mctoria  Bok  and  DeWln  C.Jones  R' 

Mr.  and  Mrs.  Donald  G.  Bollingerv-,  in  honor  of 

Blair  Bollinger* 
Laura  Brooks,  in  honor  of  Marguerite  and  Gern-  Lenfest 
M:-.  and  Mi  s.  James  M.  Buck  III 
Jeanne  and  Michael  Buck 
Mr.  and  Mrs.  Jerome  G.  Buescher 
G.  Theodore  and  Xancie  Burketi 
Ruth  Butterfield-\\"intei-* 
Pauline  A.  CandaiLx  and  Solomon  H.  Katz 
Connell  Cannon 
Pearl  Miller  Carpel 

Susan  \\'.  and  Cummins  Catherwoodjr 
Mr.  and  Mrs.  Matthew  Cedel^ 
Mark  Cedel*.  in  honor  of  Joseph  de  Pasquale* 
.Anthony  E  Checchia*  and  Benita  \'alenie* 
Carl  and  Barbara  Choseed 

Caroline  Coade*.  in  honor  of  Happy  and  Sam  Shiple\ 

Mr.  and  Mrs.  Richard  CoilO 

Roben  Cole*,  in  memon  of  Doris  Cole 

Da\id  Cramer* 

Drs.  Richard  and  Xiza  Da\idson 

Marion  B.  Da\ies*.  in  memon  of  Jane  HiU 

Kathnn  Da\* 

Susan  Morris  Dejong* 

Dr.  and  Mrs.  .Allan  Dennis-v-,  in  honor  of  Robeno  Diaz* 
Francesca  Linda  de  Pasquale*.  in  memon  of 

Francis  de  Pasquale* 
Zacharx  DePue* 

Frank  Dock,  in  memon.-  of  Elizabeth  Dock 
Margo  Tatgenhorst  Drakos*.  in  honor  of  Da\id  So)"er 
Denis  S.  Drtmimond 
Denise  and  Gar\-  Ebisuzaki"v> 
Jonas  and  Susan  Ellenberg 
Xancy  Harben  Ellsw  orth* 
Da%-id  B.  Fa>^ 
Sail)  and  Michael  Feder^ 
John  Feldcamp  and  Xobue  Kaw  aharaO- 
Sheila  Fieko\s  sk}-* 
Daxid  Fishei-* 
Daniel  Foster* 
Da\id  \'  Foster 
Alan  and  Margreet  Prancis-v^ 

Ellen  P.  Frohnmayer*  and  Philip  Frohnmayer.  in  memon. 

of  Manila  Massena* 
Ste\  en  and  Barbara  Gersen-O' 
John*  and  Dorothy  Gi\  ens 
Larn.*  and  M.  Mctoria  Gold 
Hershel*  and  Gloria  Gordon 
John  and  Bonnie  Haitman 
Be\  erK  Hatterslex 

Mr  and  Mrs.  Roben  P.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustaxe  M.  Hauser 
Mrs.  and  Mr  How  ard  \'  Holler 
Jonsk)  HsuO- 

Dao-Sheng  and  Jie  Xu  HuO" 


Mr  and  Mrs.  Dennis  Hummel 

Stephen  Janick  and  Russell  Palmer 

Charles  Joseph*,  in  honor  of  .\aron  Rosand*  and 

Gaiy  Graffinan* 
Juliette  Kang*  and  Thomas  Kraines*.  in  honor  of 

Orlando  Cole*<> 
Stex  en  Kane 
Jox  ce  and  Herben  Kean 
James  J.*  and  Suzanne  and  Jed  Kee^ 
.Sandra  Kelly 

Gilben  and  Rebecca  Kerlin 
CxTithia  Jane  Kitt* 
Carol  .A.  Kujax\  a 
EJena  and  Frederick  Kyle 
Joan  and  Kendall  Landis 
Sonia  Leon* 

Michele  Lex  in*,  in  memon  of  Mitchell  Lurie* 
Michael  Licitra 

Will  Lockw  ood  and  Lisa  Confoni 
Dorothy-Sue  and  Paul  Lotke 
Sarah  S.  Lutman 
Charles  MacKay 

Joan  W.  Mackie.  in  honor  of  Man  Binney  Wlieelei^ 

Mr  and  Mrs.  A.  Bruce  Mainxvaring 

Denise  and  Carl  Majeski-O' 

Eileen  Marolla  and  Charles  Sterne  III 

Rosalie  Greenfield  Matzkin.  Ed.D. 

Bernard  Mayers* 

Roben  McDonald*,  in  honor  of  .Sexrnour  Lipkin* 
.Anthonx-  McGill* 
Dr  Laura  Meyers^ 

Christopher  J.  Millard*,  in  memon-  of  Sol  Schoenbach 

Tom  P.  Montex  erde 

Constance  C.  Moore 

Thomas  and  .Ann  Morris 

Dr  Thomas  and  Marie-Pieire  Murn  -0 

Lorenzo  Muti* 

Katherine  Xeedleman* 

Kathleen  Xelson  and  John  Kromer 

Rex:  Man  June  Xesiler* 

.Anhur  Xexvbold 

Hiro  and  Sumie  Xishikaw  a 

Mr  and  Mrs.  Raxmond  Xixva-v> 

.Anne  0"Donnell.  in  honor  of  Roben  Fitzpatrick* 

Oriando  Otex* 

Saul  Pannell  and  Sally  Currier  in  honor  of  .Alan  and 

Deena  Gu  Laties 
Dr  Joan  Patakx -Kosox  e 
Mr  and  Mrs.  Henn-  Peters 
Suzanne  Hanson  Poole* 

Raoul  P.  Quei-ze*.  in  memon  of  .Anthonx  Gigliotti*^ 
Elizabeth  Rachex  a  and  Danail  Rachex.  in  memon  of 

Stex  en  Laden 
.Alan  Razak  and  Jackie  Buhn 
Dolores  Redfearn 

Krista  Reichard  and  Daxid  Unden\  ood 
Christopher  D.  Rex* 
Constance  Benoliel  Rock 
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INDEPENDENCE   BLUE  CROSS 


The  Curtis 
Institute  of  Music 


Dr.  and  Mrs.  Donald  J.  Rosaio.  M.D. 

Dr.  and  Mrs.  Louis  Rossman.  in  honor  of  Robert 

Fitzpatrick* 
Dr.  Malilu'w  Ruogifro* 
Michat-l  L.  Rusinok* 
John  and  Katherine  R\anO 
Ann  Sacks 
Susy  Schultz 
\'unii  Xinomiya  Scott* 
Rc\.  and  Mrs.  Ping-Eik  See'O 
Ruth  Septee 
Gladys  Simon 
Joseph  Slater 

Heniy  Charles*  and  Man  Jane  Smith,  in  honor  of 

Charles  Gusikoll 
Eleanor  B.  SokoloiPO.  in  memon  of  Madimir 

SokolofP<> 
Sam  and  Rosanne  SjDear 
Michael  H.  Stairs* 
Mr.  and  Mrs.  Burke  Stinson 

Elaine  and  Sydney  Sussman.  in  honor  of  Xina  and 

William  .Mbert. 
Ke\in  C.  Switalski*.  in  memon  of  Roger  Scott*  and 

Chai'les  Barr* 
Alan  and  Susan  Tall^O- 

LawTcnce  Tarlow*.  in  memon  of  Abe  Torchinskv* 
Laurence  Thorstenberg* 
Tobin  Family  Foundation 

Robert  and  Jane  Toll,  in  honor  of  Da\id  Marshiills  70th 
buthday 

Man-  W.  Trex  or*  and  MiL\  Rabinox  itsj* 
Ann  and  Earn  l\irner<>' 
James  Undercofler 

Marcus  M.  Urioste  and  .Vnnette  RadoO'-O 

Dr.  and  Mrs.  Jerome  J.  \ernick 

Mr.  and  .\h-s.  Dean  C.  Vttsikas 

\\'end\  Joy  Warner* 

Patricia  West  and  Dan  Mc  DonaldO 

Barbara  WTiiteO,  in  memory  of  Dide  W'hite-v> 

Thomas  and  Deborah  WTiitesell 

William  G.  \\brkman  Jr.*,  in  memon  of  Martha 

Massena  and  Maitial  Singher 
John  and  Brenda  \\'right 
Oscar  and  Judy  Lin*  Wu 
Mallory  Zakeosian 
Marion  Zarzeczna* 
Mr  and  Nhs.  Stephen  Zeller 

Conductor's  Circle 
$250  to  $499 
Anonymous 
Teddy  .\brams* 

Martha  Scherer  .Vllic*.  in  honor  of  .\hir( el  l  abuieau 
Dennis  Andrulis 
Ste\en  .Vnsell* 
J.  Da\  id  Arnott* 
Meredith  .\j-\\ady* 

Jenny  Oaks  Baker*  and  Malliicw  H.ikcr 


Ohad  Bar-Da\  id*  and  Keiko  Sato*,  in  memon  of 

Mieczyslaw  Horszowski 
Cheryl  M.  Baranes* 

Marcantonio  Barone*.  in  memon  of  John  Minsker* 

Dr.  Francis  F.  Banone 

Dr.  and  Mrs.  Paul  Baiastini 

Joanne  DiMaria  Bates*,  in  memon  of  Roger  Scott* 

Margaret  L.  Batjer* 

Nancy  Bean*  and  Lloxd  Smith* 

Janice  R.  Bellace 

Chariotte  H.  Biddle 

Xicholas  Biddle  Jr.  and  Man  Hopkins  Biddle 
Eari  G.  Blackburn* 

Roger  D.  Blackburn*,  in  memon-  of  Samuel  G.  Ki-auss* 

Blair  J.  Bollinger* 

Robeil  \'  Bonne\ie* 

Maltha  and  James  Brogan 

Colleen  and  Ste\  en  Brooks 

Wayne  A.  Brooks* 

Mr.  and  Mrs.  Bmce  M.  Brown 

Edward  S.  Brown 

MedfordJ.  Brown  III 

Ruth  Z.  Brown,  in  honor  of  Elizabeth  W'arshaw  er 
Man  M.  Burgess*,  in  memon  of  Euphemia  Giannini 

Gregory* 
Martin*  and  Xanc\  Chalifour 
W'en-Vin  Chan* 
George*  and  \  anessa  Chase 
Che-Hung  Chen*  and  Xatalie  Ziiu* 
Xin  Chen  and  Luxi  LiuO^ 

Si-Fei*  and  Lynell  Cheng,  in  honor  of  Karen  Ttittle* 
Cliffe  and  Cheryl  Cheston 

Dax-id*  and  Carol*  Cole,  in  honor  of  the  (iuarneri 

Quartet* 
Daxid  E.  Craighead* 

Miles  B.  Da\-is*.  in  memon  of  Roger  M.  Scott* 
Denise  Dexereaux-O-.  ui  memon  of  James  L.  De\-ereau\ 
Elisabeth  Doolan 

\'i\ian  B.  Dozor*.  in  memon  of  Mischa  Schneider 

E\  an*  and  Joan  Drachman 

Ruth  \brkin  Drazen* 

Sheila  Dy  an  and  Charles  Gaglia  Jn 

Eli  Eban* 

Stephen  Edw  ards*,  in  honor  of  .Mex  Hanna* 
Mikael  Elia.sen 

Jodie  and  Jim  Ellison,  in  honor  of  Sarah  Ellison 
William  P.  Fenimore  III* 
How  ard  T.  Ferguson 

Liza  Ferschmian*  and  .Vndre  .Morse  h.  in  honor  of  Ida 

Kax  afian  and  Sle\  en  l  enenbom* 
Paul  and  Peppy  Fink 
Carol  FLxnian  and  Stephen  Kobrin 
Hanni  Forester* 
I>eonard  and  Bariiara  Frank 
Janice  and  J.  Ix^onard  PVeed 
Diane  S.  and  Rol^en  L.  Freedman 
Elsie  X.  Freeman 

Mel\-\n  Freid.  in  memoiy  of  Diane  Wan? 
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Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make.  We 
also  invest  in  the  community.  Which,  in  a  way,  provides  the 
most  rewarding  returns  of  all.  That's  why  we're  proud  to  support 
The  Curtis  Institute  of  Music. 


Want  to  know  about  other  rewarding  returns?  Call  or  drop  by  a 
branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe,  CFP® 

V.P.,  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 
Suite  102 

Philadelphia,  PA  19103 
(215)246-3617 

TALK  TO 

CHUCK 

charles  SCHWAB 

S)2009  Charles  Schwab  &  Co.,  Inc.  All  rights  reserved. 
"TA  06661  (0306-2272)    ADS34428ABDK  (09/09) 

Member  SIPC. 

Editli  E\an.s  iTuiiiin* 

Yoko  M.  Fujita-Tannei-*,  in  honor  of  Jaime  Laredo* 
Martin  Garcia* 

Pamela  C.  Gearhart*.  in  honor  of  Karen  Tuttle* 

Mr.  and  Mrs.  Michael  GoadO^ 

Marcia  and  Earl  (ioldbcro- 

.Alfred  E.  and  Adele  (Joldman 

Richard  Goode* 

Donald  Grasberger 

Aline  Gray 

Peter  and  Patti  Gulia 

Mr.  and  Mrs.  Samuel  Gulkis^ 

Daron  A.  Hagen*.  in  memon-  of  Xorman  SmmpP 

.Arlene  and  Barn-  Halpern,  in  honor  of  .Alex  Petersen* 

Alex  Hanna*.  in  honor  of  Nathan  \  edal 

Toby  and  John  Harke 

Hans-H.  Haitleben 

Carol  A.  Hauptfuhrer 

Bernard  and  Ruth  Heller 

Jennifer  E.  Higdon*,  in  honor  of  .Anne  0"Donnell 
Richard  Holland'O',  in  memon  of  Juanita  C.  HollandO' 
Merle  Holman,  in  honor  of  Shii'lee  Schachtel 
Jean  and  Lon  Homeicr 

Gregon,  H.  Hopkins*,  in  memor\-  of  Syhia  Lee  and 

Raquel  Adonaylo 
Elaine  HornefT 

Marsha  Huniei-*  and  Brian  K.Johnson 
Gregor\-  Hustis* 

Sonia  Pecmanox  aJelinko\  a*,  in  memon  of  I\  an 

Galamian  and  Jane  Hill 
Leila  Josefowicz* 
Beth  and  Da\-id  Kagan 
ChariesJ.  Kaliski  and  James  Tsugawa 
Richard  S.  Kantei-* 
Andrea  Kaplan* 
Leslie  and  Richard  Kaye 
Erin  Keefe* 

Elizabeth  (Belt)  Winn  Barnes;  Kellei-* 
Bernard  and  Jo  Kellc\- 
Yumi  Kendall*  andjared  Klein 
Mr.  and  Mrs.  Da\id  H.  Kibner 
Richard  King*,  in  memory  of  John  DiLutis* 
Dale  Kinney  and  .Mark  Darby 
Joy  Miller  Kiszely.  in  meinor\  of  Dr.  .Andor  KLszely 
Dorothy  and  Joseph  KitchenO-,  in  honor  of  Nicholas 
Kite  hen* 

Carol  Klingler  Brusiknv*.  in  memon  of  Nadian 

BrusiJow*  and  William  Kincaid 
Craig  P  Kno.x*.  in  honor  of  Robeii  Fitzpairick* 
Elizabetli  \l.  Koch*,  in  honor  of  Richard  Woodhams* 
Sarah  Kw  ak*,  in  memory-  of  Sz\Tnon  Goldberg 
Lucinda  S.  and  Charles  B.  I^ndreth 
Joan  and  Marc  I^payrnvker.  .\I.D..  in  hf)nor  of  Donald 

.\Iontanaro* 
Mariene  and  Sidney  I.ii\  ine 
June  Ix  Bell 

Mr.  and  Mrs.  Caner  Ix-icK 
Suzanne  Ix'r)n  Smile\-* 


William  l^e  Leonard 

Fran  and  Leon  Le\-\ 

Jeffrey  P  Lewis  and  NLin  .Ann  Rossi 

Ping  Li  and  Yu  Cao^ 

Carol  S.  Lidz.  Ps>.D. 

Joel  and  .Maria-Luisa  Link^ 

Sexmour  Lipkin*.  in  honor  of  Robert  McDonald* 
Joan  H.  Lippincott* 
David  Ludwig* 

Victoria  Luperi*.  in  honor  of  Donald  N  lonianaro* 
Stuan  C.  Malina* 
Bruce  H.  Mann 
Sandra  Marcucci 

^h-.  and  Mrs.  Richard  Martin-DoikeO* 
Donald  T.  McCidl* 

Evelyn  McCart)-*,  in  honor  of  Laila  Storch*  and  in 

memor)'  of  Louis  Rosenblatt* 
Maxine  Gambs  McCaw* 

Mr.  and  Mrs.  Donald  M.  McDougall<v>.  in  memor\-  of 

Roger  Scott* 
Marjorie  and  Richard  Mesiro\- 
GeofT  and  Susie  Mills 
Alexandra  Moellmann* 
Lawrence  Molinaro* 
C.J.  Moore 
John  Moore* 
Barbara  Moskow* 
Martha  Nakamura 
Barbara  and  Ronald  Nelson 
Robert  New  kirk* 
Robert  C.  Nimmich 
James  No\  a* 
Lambert  Orkis* 
Richard  N.  OsdingO- 
Kelly  and  John  Papianou 
Susie  Park* 

Richard  and  Nancy  Pa.squicr 

Drs.  Michelle  and  Kennetli  Peacock 

Marcia  Peck* 

Harn  D.  Peers*,  ui  memon-  of  Saul  C^aston*  and  Sol 
Schoenbach 

Ruth  E.  Perlmutter.  in  honor  of  Helaine  and  Jack 

Greenberg 
TroN-*  and  .Anne  Peters 
Nancy  R.  Posel  and  Frank  Elliott 
Da\id  E.  Postetter*.  in  memon  of  Tony  Torillo 
Ned  and  Katli\-  Putnam 
Helen  and  Peter  Rehl 
.\h-.and.\hs.  r.J.  Reillyjr. 
Dr.  Joseph  M.  Rezits*,  in  honor  of  Lang  I^ng* 
Chern  Rhodes*,  in  memon,  of  .Alexander  McCurd\-* 
PoU>  W.  Riggs 

Heidi  and  Clifford  Rommel-0- 
Ix-onard  E.  Rosenfeld 

Jon  .A.  Rossman  ' 
Dan  and  Barliara  Rottenberg 
Desirec  Ruhsirat*  and  Da\id  CXinlifTe 
Dr.  .Man  R.  Sandman  .ind  john  P(  scolar 
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STRAL  Artists 

A  Vision  for  Classical  Music 

2009-2010  Concert  Season 
Guiding  and  promoting  the  nations  most  extraordinary  emerging  classical  musicians 


Pianist  DtWu 

Philadelphia  Recital  Debut  

Sunday,  October  4,  2009  at  3:00  p.m J 
Works  by  Clara  Schumann,  Robert  Schumann, 
Medtner,  Ravel  &  Aaron  Jay  Kernis 

Bassoonist  Harrison  HolUngsworth 
Philadelphia  Recital  Debut  

Harrison  Hollingsworth,  bassoon;  Bridget  Kibbey, 

harp;  Teddy  Abrams,  piano 
Sunday,  October  25,  2009  at  3:00  p.m  J 
Works  by  Telemann,  Schumann,  Saint-Saens, 
Allan  Blank,  Marcel  Bitsch  &  Teddy  Abrams 

Philadelphia  Brahms  Festival 

Three  concerts  in  one  day!  ^ 

Korbinian  Altenberger,  Benjamin  Beilman 
&  Jennifer  Curtis,  violin;  Teng  Li  &  Jennifer  Stumm 
viola;  Susan  Babini  &  Clancy  Newman,  cello; 
Biava  Quartet;  Igor  Begelman,  clarinet; 
Marcantonio  Barone  &  Michael  Mizrahi,  piano  . 
Saturday,  November  14,  2009 
at  1 :00  p.m.,  4:00  p.m.  &  8:00  p.m.^ 
Brahms,  Clara  Schumann  &  Schoenberg 

Piano  Trios  

Korbinian  Altenberger,  violin;  Susan  Babini,  cello; 
Igor  Begelman,  clarinet;  Michael  Mizrahi,  piano 

Sunday,  January  31 ,  201 0  at  3:00  p.m.^. 

Haydn,  Schumann,  Chopin  &  Aaron  Jay  Kernis 

Saxophonist  Doug  O'Connor  d  Friends 

Doug  O'Connor,  saxophone;  Saeka  Matsuyama, 
violin;  Lidia  Kaminska,  accordion;  Michael  Mizrahi, 
piano 

Sunday,  February  21 ,  201 0  at  3:00  p.m.^ 
Bach,  Piazzolla,  Christian  Lauba,  Walter  Hartley 
Marc  Eychenne,  Evan  K.  Chambers,  Baljinder 
Sekhon  II  &  Aaron  Jay  Kernis 


Flutist  Jasmine  Choi 

In  Recital  

Jasmine  Choi,  flute;  William  Hong-Chun  Youn,  piano 
Sunday,  March  7,  2010  at  3:00  p.m.^ 
Bach,  Franck,  Solbong  Kim,  Paul  Schoenfield 
&  Paul  Taffanel 

Rising  Stars  

Saeka  Matsuyama,  violin;  Susan  Babini,  cello; 
Disella  Larusdottir,  soprano;  Symphony  in  C; 
Rossen  Milanov,  Music  Director 

Wednesday,  April  7,  2010  at  7:30  p.m." 

Bruch,  Sibelius  &  Aaron  Jay  Kernis 


/ 


T  Trinity  Center  for  Urban  Life  I  "  Kimmel  Center  for  the  Performing  Arts  I  <:  Church  of  the  Holy  Trinity 


Tickets  &  Info:  215-735-6999  orAstralArtists.org 


Sara  SantWinbrogio*.  in  memon  of  Felix  Galiniir 

Edw  ard  and  Robena  Sapp 

Zina  Schifl*.  in  memon  of  Madimu-  SokolofP-O- 

Walter  Schlosser  Jr. 

Linda  Jonas  Schroeder* 

Mark  Schulman 

Mr.  and  Mrs.  Martin  L.  Schultz 

Helen  K.  Schwartz,  in  memor\  of  Myer  Schw  artz 

Walter  E.  Sear*,  in  memor\-  of  Charies  GusikofT 

Michael  and  Julie  Serber^ 

Richard  A.  Shapp*.  in  memon  of  Ed  .Vrian* 

Sidne\"  Sharp* 

Helen  Shulik*.  in  memor\  of  Morris  Shulik* 

Mr  and  Mrs.  Josef  .Shw  artzO" 

Jeremy  A.  Sla\"in.  in  memor\  of  Wa\iie  Conner* 

Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 

Core>  and  Jonne  Smith 

Rheia  R.  Smiths,  in  honor  of  Peter  Smith* 

SaraKa\-  and  Stanton  Smullens 

Dr.  Xoel  Sn\  der*.  in  honor  of  Oriando  Cole*<v> 

Joseph  E.  SomogNi* 

Diana  Steiner*.  in  honor  of  the  Guarneri  Quartet* 

Jonathan  Sternberg,  in  honor  of  Paa\  o  Jani* 

Dr  Ronni  Gordon  Stillman  and  Dr.  Da\id  StiUman^.  in 

honor  of  Jeffrey  Khaner  and  in  memon  of  Julius 

Baker* 

Mimi  Stillman*,  in  memon  of  Julius  Baker*  and  in 

honor  of  Jeffrey  Khaner 
Katherine  Stone*,  in  memor\  of  Rudolf  SerkinO- 
Laila  Storch* 
Ute  Striker 

Jack  Sutte*.  in  memon-  of  Charles  Barr* 
Sandra  S\\  anson*.  in  memon."  of  Mason  Jones* 
Sergei  and  Linda  Szort\  ka 


Shiriex  Trepel*.  in  memon  oi~  Emanuel  Feuermann  and 

Gregor  Piatigorsb, 
Sumiko  Tsujimoto*.  in  memor\  of  Miecz\  sla\\ 

Horszowski 
Gordon  Turk* 

Martin  and  Marian  TN  Son^.  in  honor  of  Claude  Franks 

and  Pamela  Frank* 
Karl  J.  \'aJentine 

Robert  Wnturi  imd  DenLse  .Scott  Brown 
Reda  Wallner 

Meng  Wang*,  in  honor  Michael  Tree*  and  Roberto 
Diaz* 

Lenore  and  LouLs  Weinstein 

Andrew  R.  Weir*  and  Barbara  Chaffe* 

Stephen  West* 

Charies  T.  Wetherbee* 

.Aileen  E.  Whitman 

Edward  Wilk 

Daniel  C.  Williams*  and  Vumi  Hw  ang-Williams*,  in 
memor\-  of  Jascha  Brodslc)"*  and  Mason  Jones* 

Paul*  and  Lucille  Wlndt.  in  memor\-  of  Max  .\ronofI*. 
Jascha  Brodsk}-*.  and  Efrem  Zimbalist 

Harriet  and  Ken  Wiseman 

Takashi  Vonetani 

Joo  HxTin  ^'oo  andJong-Min  Song^ 
Michaela  Kemp  Zirnbauer* 
RaxTnond  and  Joan  Zumoff 
Peter  Zutter 

*  indicates  alumnus/ alumna. 

indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Musi/:  makes  rcery  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  in  your  listing,  please 
contact  the  Ekielopment  Office.  (215)  893-5279. 


Foundation  and  Government  Support 

The  Cunis  Institute  of  Music  gratefully  acknowledges  the  following  prix  ate  foundations,  trusts,  and 
gON-ernment  agencies  whose  generous  grants  ha\  e  pro\ided  \ital  support  for  Cunis  programs, 
performances,  and  special  projects.  List  complete  as  of  March  3.  2010. 


$50,000  and  above 

The  .Mlerion  l  ounciation 
The  .\maranih  Foundation 
The  .\nnenberg  Foundation 
Ernestine  Bacon  Cairns  Frust 
William  B.  Dietrich  Foundation 
Dolfinger-McMahon  Foundation 
Joseph  and  Marie  Field  Foundation 
Max  NL  &  Marjorie  S.  Fisher  Foundation 
The  Exlwin  B.  Garrigues  Foundation 
The  Horace  W.  Goldsmith  Foundation 
The  .Mbert  M.  Greenfield  Foundation 
The  Haas  Charitable  Frusts 
The  I^nfest  Foundation 
Loclc-s  Ff)undation 


Lurie  Famil\  Foundauon 

Markow -Tote\y  Foundation 

J.J.  Medxeckis  Foundation 

The  Xeubauer  Familx  Foundation 

The  William  Penn  Foundation 

PennsA,  K^nia  Council  on  the  .\rts.  a  state  agency 

The  Pew  Charitable  Trusts 

Cit\  of  Philadelphia  Cir\  -wide  Capital  Grants  Fund 
Philadelphia  Music  Project,  a  program  of  The  Pew 

Center  for  .\rts  &  Heritage 
The  Presser  Foundaticjn 

Harold  and  Helene  Schonberg  Pianist  Scholarship  I 

Fondation  Charidu  L  BS  .\G 

The  Peggx  and  EllLs  \\'achs  Familx  Foundation 
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Academy  of  Vocal  Arts 


THE 


Anniversary 
Season 


/^elebrating  75  years  of  giving  voice  to  operas  future! 


AVA 


academy  of 
Vocal  Arts 


Giargiari  Bel  Canto  Competition 

OCT  6,  2009 

Falstaff  //  Verdi 

NOV  13 -23,  2009 

An  Evening  of  Russian  Romances 

DEC  15  &  17,  2009 

Operatic  Masterpieces 

A  trio  of  acts  from  Verdi  operas 
JAN  29 -FEB  2,  2010 

Capriccio  //  R.  Strauss 

FEB  20 -MAR  2,  2010 

Jubilate!  Concert 

Sacred  Music  /  Oratorio  Masterpieces 
MAR  7 -14,  2010 

BrAVA  Philadelphia! 
75th  Anniversary  Concert 

MAR  31,2010 

La  boheme  //  Puccini 
MAY1  -15,  2010 


For  more  Information  call  21 5  735-1 685 
or  visit  us  online  www.avaopera.org 


$15,000  to  $49,999 

Ann  and  Gordon  Gett\-  Foundation 

John  C.  and  Chara  C.  Haas  Charitable  rmsi 

Hirsig  Family  Fund  of  the  Philadelphia  Foundation 

Christian  R.  &  Mar\  F.  Lindback  Foundation 

The  McLean  Contributionship 

The  Philadelphia  Cultural  Fund 

The  Scholler  Foundation 

$5,000  to  $14,999 

Esther  W'achs  Book  and  Ix-slie  Book  Faniilx  Foundation 

Connelly  Foundation 

William  Gerstley  II  Foundation 

Sonia  Raiziss  Giop  Charitable  Foundation 

The  Gordon  and  IJura  Gund  Foundation 

Hinson  Family  Foundation,  Richard  and  Jane  HinsonO- 

Trustees 
Jephson  Educational  Trusts 

Rosa  and  Samuel  Lobe  Memorial  Fund  of  the  Jewish 

Community  Federation  of  Cle\  eland 
The  Leo  Model  Foundation 
National  Endowment  for  the  .Arts 
The  Roy  Pressman  Foundation 
Suzanne  F.  Roberts  Culmral  Dex  elopmeni  Fund 
The  Caroline  J.  Sanders  Charitable  Tnjst  #2 
The  \\'ai-\\  ick  Foundation  of  Bucks  Counr\ 
W'endt  Family  Charitable  Foundation 


$500  to  $4,999 
Accenture  Foundation.  Inc. 
.\rete  Foundation 
The  ASC.\P  Foundatif)!! 

Samuel  Barber  Foundation,  a  fund  of  the  Chester 

Count\  Communii\  Foundation 
The  Barra  Foundation,  Inc. 
I^)uis  X.  Cassett  Foundation 
The  Cozen  O'C^onnor  Foundation  Inc. 
DDK  Foundation 
Marguerite  Festorazzi  Trust 
The  Joel  &  Elaine  Gershman  Foundation 
William  Goldman  Foundation 
Hamilton  Family  Foundation 
I  he  Honickman  Foundation 
.\nhur  Judson  Foundation 
The  MAK  Fund  of  The  Pittsburgh  Foundation 
The  Musical  Fund  Socien,-  of  Philadelphia 
RayLign  Foundation 
The  Reichlin  Family  Foundation 
Rittenhouse  Foundation 
Dr  Donald  J.  Rosato  Charitable  Foundation 
Ross  Family  Fund 
Ibbin  Family  Foundation 
Robert  and  Jane  Toll  Foundation 

❖  indicates  Curtis  parent. 


Curtis  Business  and  Professional  Associates 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation  to 
firms  for  their  support  during  the  past  fiscal  year  List  complete 


Sponsor 

Blank  Rome  LLP 

Cooke  &  Bieler.  L.P 

Crown  Holdings.  Inc. 

Glenmede  Trust  Compan\.  X.A. 

Merck  &  Co.,  Inc. 

PECO 

PXC 

United  States  Steel  Corporation 


Partner 

Charles  Schwab  &  Co.,  Inc. 
Independence  Blue  Cross 
Wa\  erly  Heights  Retirement 
Communit) 

Member 

I'MC  Cioiporation 
Pepper  Hamilton  LLP 


the  follo\\ing  corporations  and  professional 
as  of  March  3.  2010. 

Friend 

The  Addis  Group 

The  Contributionship  Companies 

Ra\Tnond  James  Imestment 

Company 
Klehr.  Harrison.  Han  ex.  Branzbui  s 

and  EUers  LLP 
Radisson  Plaza-Wan\ick  Hotel 

Philadelphia 
Schneider  Capiiiil  Management 
Twenty  Manning 
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Imagination 

empowers  us. 

PECO  embraces  the  power  of  creativity. 
We  encourage  originality  and  vision, 
and  we  celebrate  the  arts  and 
culture  in  our  community. 

PECO  is  proud  to  be  a  longtime  supporter  of 
arts  in  the  community  and  is  pleased  to  sponsor 
the  Curtis  Institute  of  Music. 


♦  PECO. 


PECO  Energy  Company,  2009 


www.peco.com 


20()8'()9 
SKlSO.y 

SELt:cno.\s 
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COOKE  &  BIELER,  L.R 

Investment  Counsel 

Cooke  &  Bieler  is  proud  to  support  the  Curtis  Institute  of  Music  with 
the  CD  2008-09  Season  Selections  from  Curtis. 

Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded 
in  1949.  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler.  LP. 

1700  Market  Street.  Suite  3222 

Philadelphia.  PA 

(215)  567-1101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Composer's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  Information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  (215)  893-5279. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

SEVENTY-SIXTH  STUDENT  RECITAL 

Sunday,  April  25  at  3  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  5  in  C  minor  for  Violoncello,  Johann  Sebastian  Bach 
BWVlOll  (1685-1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte 

Gigue 

Mari  Yoshinaga,  marimba 

Quartet  in  D  major,  K.  575  Wolfgang  Amadeus  Mozart 

Allegretto  (1756-91) 
Andante 

Menuetto:  Allegretto 
Allegretto 

Eunice  Kim,  violin 
Zenas  Hsu,  violin 
Jessica  T.  Chang,  viola 
Eric  Han,  cello 


"Cheti,  immantinente" 
from  Don  Pasquale 

Allen  Boxer,  bass-baritone 
Elliot  Madore.  baritone 
Donald  St.  Pierre,  piano 


Gaetano  Donizetti 
(1797-1848) 


INTERMISSION 


Quartet  No.  1,  Op.  7 

Lento — 
Allegretto — 
Allegro  \dvace 


Bela  Bartok 
(1881-1945) 


Rebecca  Anderson,  violin 
Amalia  Hall,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COACH 

The  Bartok  quartet  was  prepared  by  Ste\'en  Tenenbom. 


PERFORMERS 

Rebecca  .Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Ka\'arian 
and  entered  Curtis  in  2008. 

Allen  Boxer  (\^oice  '09),  from  Cincinnati,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty',  and  entered  Curtis  in  2005. 


Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Zenas  Hsu,  from  San  Jose,  CaHf ,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Elliot  Madore  (Voice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Donald  St.  Pierre,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  April  26  at  8  p.m. 

Graduation  Recital:  Hiro  Matsuo,  cello,  with  Tomo  Matsuo, 

piano 
Field  Concert  Hall 

Variations  on  "Bei  Mannern,  welche  Liebe 
fiihlen"  from  Mozart's  Die  Zauberfldte 
Sonata  No.  1  in  E  minor,  Op.  38 
Polonaise  hrillante  in  C  major.  Op.  3 
Sonata  in  D  minor,  Op.  40 
Hiro  Matsuo,  cello 
Tomo  Matsuo,  piano  guest  artist) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets;5:curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Commion  Room  at  Curtis. 


Beethoven 

Brahms 
Chopin 

Shostako\ich 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 


SEVENTY-SIXTH  STUDENT  RECITAL 
Graduation  Recital — Hire  Matsuo,  cello,  with  Tomo  Matsuo, 
piano 

Monday,  April  26  at  8  p.m. 
Field  Concert  Hall 


♦ 


♦ 


Variations  on 

"Bei  Mannem,  welche  Liebe  fiihlen' 
from  Mozart's  Die  Zauberfldte 
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Lud\Ndg  van  Beethoven 
(1770-1827) 


Sonata  No.  1  in  E  minor,  Op.  38 

Allegro  non  troppo 
Allegretto  quasi  menuetto 
Allegro 


Johannes  Brahms 
(1833-97) 


Hiro  Matsuo,  cello 
Tomo  Matsuo,  piano 


INTERMISSION 


Sonata  in  D  minor,  Op.  40  Dmitri  Shostakoxich 

Allegro  non  troppo  (1906-75) 
Allegro 
Largo 
Allegro 

Polonaise  hrillante  in  C  major,  Op.  3 

Hiro  Matsuo,  cello 
Tomo  Matsuo,  piano 

♦ 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


Frederic  Chopin 
(1810-49) 


This  evening's  performance  is  dedicated  to  the  memory 
of  Curtis  faculty  member  David  Soyer  (1923-2010). 


PERFORMERS 

Hiro  Matsuo,  from  Chicago,  is  a  student  of  Carter  Brey  and  Peter 
Wiley,  and  formerly  of  David  Soyer,  and  entered  Curtis  in  2006. 
He  is  an  Anderson  and  Daria  Pew  Fellow. 

Tomo  Matsuo,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

NEXT  STUDENT  RECITAL 
Tuesday,  April  27  at  5:15  p.m. 
Field  Concert  Hall 

Brahms  Trio  No.  1  in  B  major,  Op.  8 

Zoe  Martin-Doike,  \dolin 
Jeong  Hyoun  Lee,  cello 
Xiaohui  Yang,  piano 

Messiaen  Fantaisie 

Theme  et  variations 

Zoe  Martin-Doike,  violin 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Opera  Theatre:  //  barbiere  di  Siviglia  by  Gioacchino  Rossini 

Thursday,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 

Saturday,  May  8  at  7:30  p.m. 

Sunday,  May  9  at  2:30  p.m. 

Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Ned  Canty,  stage  director 

Fully  staged  production  with  the  Curtis  Symphony  Orchestra, 
sung  in  the  original  Italian  with  English  supertitles 


Tickets:  $33;  Curtis  Ticket  Office:  w^v'^v^curtis.edu  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

SEVENTY-EIGHTH  STUDENT  RECITAL 
Tuesday,  April  27  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Fantaisie  Olivier  Messiaen 

(1908-92) 

Theme  et  variations  Messiaen 

Zoe  Martin-Doike,  violin 
Hugh  Sung,  piano 

Trio  No.  1  in  B  major,  Op.  8 

Allegro  con  moto 
Scherzo:  Allegro  molto 
Adagio  non  troppo 
Finale:  Allegro  molto  agitato 

Zoe  Martin-Doike,  violin 

Jeong  Hyoun  Lee,  cello 
Xiaohui  Yang,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Johannes  Brahms 
(1833-97) 


PERFORMERS 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenits>Ti  and  entered  Curtis  in  2008. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 


NEXT  STUDENT  RECITAL 
Tuesday,  April  27  at  8  p.m. 
Field  Concert  Hall 


Ewazen  Trio  for  Trumpet,  Violin,  and  Piano 

Sara  Huebner,  trumpet 
Justine  Lamb-Budge,  violin 
Pallavi  Mahidhara,  piano 

Prokofiev  Quintet  in  G  minor.  Op.  39 

Alexandra  von  der  Embse,  oboe 
Kelly  Coyle,  clarinet 
Zoe  Martin-Doike,  violin 
Ayane  Kozasa,  viola 
Blake  Hinson,  double  bass 


Sarasate  Selections  from  Danzas  espaiiolas,  Op.  21 

Benjamin  Beilman,  violin 
Jungeun  Kim,  piano 


Schumann         Variations  on  the  Name  "Abegg,"  Op.  1 

Daniel  Hsu,  piano 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Benjamin  Beilman,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu,  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Opera  Theatre:  //  barbiere  di  Siviglia  by  Gioacchino  Rossini 

Thursday,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 

Saturday,  May  8  at  7:30  p.m. 

Sunday,  May  9  at  2:30  p.m. 

Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Ned  Canty,  stage  director 

Fully  staged  production  with  the  Curds  S\Tnphony  Orchestra, 
sung  in  the  original  Italian  with  English  supertides 


Tickets:  S33;  Curtis  Ticket  Office:  uavw. curris.edu  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


SEVENTY-NINTH  STUDENT  RECITAL 
Tuesday,  April  27  at  8  p.m. 
Field  Concert  Hall 


Variations  on  the  Name  "Abegg,"  Op.  1  Robert  Schumann 

Daniel  Hsu,  piano 


(1810-56) 


Trio  for  Trumpet,  Violin,  and  Piano 

Andante 
Allegro  molto 
Adagio 
.-Mlegro  molto 

Sara  Huebner,  trumpet 
Justine  Lamb-Budge,  \iolin 
Pallavi  Mahidhara,  piano 

Sonata  in  E  major,  Op.  27,  No.  6 

Benjamin  Beilman,  violin 

Danzas  espaiiolas,  Op.  21,  selections 

Malaguena 
Habanera 

Benjamin  Beilman,  violin 
Jungeun  Kim.  piano 


Eric  Euazen 
(b.  1954) 


Eugene  Ysaye 
(1858-1931) 


Pablo  de  Sarasate 

(1844-1908; 


INTERMISSION 


Quintet  in  G  minor,  Op,  39 

Moderato 


Sergey  Prokofiev 
(1891-1953) 


Andante  energico 

.\llegro  sostenuto.  ma  con  brio 


Megro  precipitatOj  ma  non  troppo  presto 
Andantino 


Alexandra  von  der  Embse,  oboe 
Kelly  Coyle.  clarinet 
Zoe  Martin-Doike.  \iolin 

A\  ane  Kozasa.  viola 
Blake  Hinson,  double  bass 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

This  progrann  will  be  sent  via  live  video  transmission  to  external  venues  by 
SpectiCast  as  part  of  its  series  Live  from  Curtis. 


The  Prokofiev  quintet  was  prepared  by  Pamela  Frank  and  Joseph 
Silverstein. 


Adagio  pesante 


♦ 


♦ 


COACHES 


PERFORMERS 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Kelly  Coyle,  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Blake  Hinson,  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Daniel  Hsu,  from  Fremont,  Calif.,  is  a  student  of  Gary  Graffman  and 
Eleanor  Sokoloff  and  entered  Curtis  in  2008. 

Sara  Huebner,  from  Benicia,  Calif,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Justine  Lamb-Budge,  from  Wayne,  Pa.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Pallavi  Mahidhara,  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Zoe  Martin-Doike,  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday,  April  28  at  8  p.m. 
Field  Concert  Hall 

Brahms  Serenade  No.  1  in  D  major,  Op.  11, 

arranged  by  Chris  Nex 

Masha  Popova,  flute 

Korey  Marshall,  oboe 

Ruokai  Chen,  clarinet 

Corey  Klein,  horn 

William  Short,  bassoon 

Jeoung-Yin  Kim,  violin 

Ida  Kavafian,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Hiro  Matsuo,  cello 

Derek  Zadinsky,  double  bass 

Bruch  Scottish  Fantasy,  Op.  46 

Lifan  Zhu,  violin 
Hugh  Sung,  piano  ('90) 

Ruoyu  Huang    Concerto  in  C  minor 

Ruo>TJ  Huang,  piano 

Andrew  Tyson,  piano  accompaniment 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www, curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edkh  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

EIGHTIETH  STUDENT  RECITAL 
Wednesday,  April  28  at  8  p.m. 
Field  Concert  Hall 

♦ 

Concerto  in  C  minor 

Ruoyu  Huang,  piano 
Andrew  Tyson,  piano  accompaniment 

Scottish  Fantasy^  Op.  46  Max  Bruch 

Introduction:  Grave — Adagio  cantabile  (1838-1920) 
Megi-o — Adagio 
Andante  sostenuto 
Finale:  Alegro  guerriero 

Lifan  Zhu,  \'iolin 
Hugh  Sung,  piano 


Ruoxu  Huang 
(b.  1989) 


INTERMISSION 


Serenade  No.  1  in  D  major,  Op.  11 


Johannes  Brahms 
(1833-97) 


arranged  by  Chris  Nex 
Allegro  molto 

Scherzo:  Allegro  non  troppo 
Adagio  non  troppo 
Menuetto 
Scherzo:  Allegro 
Rondo:  .\llegro 


Masha  Popova,  flute 
Korey  Marshall,  oboe 
Ruokai  Chen,  clarinet 

Corey  Klein,  horn 
Wilham  Short,  bassoon 
Jeoung-Yin  Kim,  violin 
Ida  Kavafian,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Hiro  Matsuo,  cello 
Derek  Zadinsky,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Ruokai  Chen,  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Ruoyu  Huang,  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curds  in  2006. 


♦ 


Jeoung-Yin  Kim,  from  Seoul,  is  a  student  of  Shmuel  Ashkenasi  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Corey  Klein,  from  Agoura  Hills,  Calif,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Hiro  Matsuo,  from  Chicago,  is  a  student  of  Carter  Brey  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Masha  Popova,  from  Oak  Park,  III,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Derek  Zadinsky,  from  Seatde,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Lifan  Zhu,  from  Shanghai,  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2009. 


Ida  Kavafian,  faculty 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Friday,  April  30  at  8  p.m. 

Graduation  Recital:  William  Short,  bassoon 

Field  Concert  Hall 

De\  ienne  Quartet  in  G  minor,  Op.  73,  No.  3 

Wniiam  Short,  bassoon 
Joel  Link,  violin 

Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

Garfield  Poeme 

Nussio  Variations  on  an  Arietta  of  Pergolesi 

Tansman  Sonatine  for  Bassoon 

William  Short,  bassoon 
Lio  Kuokman,  piano 


Mozart 


Concerto  in  B-flat  major,  K.  191 

William  Short,  bassoon 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor  ("09) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


EIGHTY-FIRST  STUDENT  RECITAL 
Graduation  Recital — William  Short,  bassoon 
Friday,  April  30  at  8  p.m. 
Field  Concert  HaU 


Sonatine  for  Bassoon 

Allegro  con  moto 
Aria:  Largo  cantabile 
Scherzo:  Molto  vivace 


Alexandre  Tansman 
(1897-1986) 


Poeme 


Bernard  Garfield 
(b.  1924) 


Variations  on  an  Arietta  of  Pergolesi 

Arietta:  Moderate 
Scherzetto:  Allegretto 
Tamburino:  Presto 
Lamento:  Andante 
Ostinato:  Molto  moderato 
Rapsodia:  Moderato  con  fierezza 
Elegia:  Andante 
Barbaresca:  Allegro  feroce 
Stornello:  Allegretto 
Danza:  Presto 

William  Short,  bassoon 
Lie  Kuokman,  piano 


Otmar  Nussio 
(1902-90) 


INTERMISSION 


Quaxtet  in  G  minor,  Op.  73,  No.  3  Francois  Devienne 

.Allegro  con  espressione  (1759-1803) 
Adagio  non  troppo 
Rondo:  .AJlcgretto  poco  moderato 

William  Short,  bassoon 
Joel  Link,  \iolin 
Milena  Pajaro-van  de  Stadt,  \iola 
Camden  Shaw,  cello 

Concerto  in  B-flat  major,  K.  191  Wolfgang  Amadeus  Mozart 

.\llegro  (1756-91) 
.Andante  ma  adagio 
Rondo:  Tempo  di  menuetto 

William  Short,  bassoon 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006.  He  is  the  William  Curtis  Bok 
Fellow. 

Joel  Link,  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt,  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw,  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


♦ 


CURTIS  CHAMBER  ENSEMBLE 


Violin 

Maia  Cabeza 
Elizabeth  Fayette 
Justine  Lamb-Budge 
Bryan  A.  Lee 
Joel  Link 
Lifan  Zhu 


Cello 

NataHe  Helm 
Camden  Shaw 


Double  Bass 
Derek  Zadinsky 


Viola 

Milena  Pajaro-van  de  Stadt 
Junping  Qian 


Oboe 

Korey  Marshall 
Alexandra  von  der  Embse 


Horn 


Rebekah  Daley 
Katherine  Jordan 


NEXT  STUDENT  RECITAL 

Saturday,  May  1  at  8  p.m. 

Conducting  Students  of  Otto-Werner  Mueller 

Lead  the  Curtis  Symphony  Orchestra 
Field  Concert  Hall 


Brahms  Symphony  No.  2  in  D  major,  Op.  73 

Curtis  Symphony  Orchestra 
Joshua  Gersen  and  Daniel  Stewart,  conductors 


Tragic  Overture,  Op.  81 

Curtis  Symphony  Orchestra 
Vinay  Parameswaran,  conductor 


Verdi  Overture  to  La  forza  del  destino 

Curtis  Symphony  Orchestra 
Francesco  Lecce-Chong,  conductor 


Limited  seating  available 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  (215)  893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

EIGHTY-SECOND  STUDENT  RECITAL 
Conducting  Students  of  Otto- Werner  Mueller 

Lead  the  Curtis  Symphony  Orchestra 
Saturday,  May  1  at  8  p.m. 
Field  Concert  Hall 

♦ 

Overture  to  La  forza  del  destino  Giuseppe  Verdi 

(1813-1901) 

Francesco  Lecce-Chong,  conductor 

Tragic  Overture,  Op.  81  Johannes  Brahms 

(1833-97) 

Vinay  Parameswaran,  conductor 

Symphony  No.  2  in  D  major,  Op.  73  Brahms 
Allegro  non  troppo 
Adagio  non  troppo 

Daniel  Stewart,  conductor 
Allegretto  grazioso  (quasi  andantino) 
AUegro  con  spirito 

Joshua  Gersen,  conductor 

♦ 

This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


CONDUCTORS 

Joshua  Gersen,  from  Monroe,  Conn.,  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2006. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of  Otto- 
Werner  Mueller  and  entered  Curtis  in  2009. 

Vinay  Parameswaran,  from  Danville,  Calif.,  is  a  student  of  Otto- 
Wemer  Mueller  and  entered  Curtis  in  2009. 

Daniel  Stewart,  from  San  Francisco,  is  a  student  of  Otto-W'erner 
Mueller  and  entered  Curtis  in  2007. 

♦ 


NEXT  STUDENT  RECITAL 
Sunday,  May  2  at  3  p.m. 
Field  Concert  Hall 


Chopin  Sonata  in  G  minor,  Op.  65 

Gabriel  Cabezas,  cello 
Andrew  Tyson,  piano 

Haydn  Quartet  in  D  major,  Hob.  111:79 

Hannah  Ji,  violin 
Eunice  Kim,  violin 
Ayane  Kozasa,  viola 
Gabriel  Cabezas,  cello 

Scriabin  Sonata  No.  3  in  F-sharp  minor,  Op.  23 

Alexander  Ullman,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS  SYMPHONY 

Violin 

Anastasia  Agapova 
Dayna  Kristie  Anderson 
Benjamin  Beilman. 
Maia  Cabeza 
Nikki  Chooi 
Amalia  Hall 
Hyo  Rim  Han 
Zenas  Hsu 
Hannah  Ji 
Choha  Kim 
Eunice  Kim 
Jeoung-Yin  Kim 
Ye-Rang  ICim 
Barbora  Kolafova 
Justine  Lamb-Budge 
Bryan  A.  Lee 
Yiying  Julia  Li 
Richard  Lin 
Joel  Link 
Zoe  Martin-Doike 
Katya  Poplyansky 
Lifan  Zhu 


Viola 

Jessica  T.  Chang 

Ayane  Kozasa 

Milena  Pajaro-van  de  Stadt 

Vicki  Powell 

Junping  Qian 

Hyo  Bi  Sim 

Marina  Thibeault 

Sang  Hyun  Mary  Yong 

Cello 

Gabriel  Cabezas 
Natahe  Helm 
Jeong  Hyoun  Lee 
Jiyoung  Lee 
Hiro  Matsuo 
Brook  Speltz  ('09) 
Branson  Yeast 

Double  Bass 

Timothy  Dilenschneider 
Alexander  Jacobsen 
Rex  Surany 
Nathan  Vedal 


CURTIS  SYMPHONY  ORCHESTRA  (continued) 

Flute 

Trumpet 

Diondre  McKinney 

Matthew  EbisuzaJci 

Masha  Popova 

Sara  Huebner 

Sonora  Slocum 

Trombone 

Oboe 

Brian  Santero 

Korey  Marshall 

Ryan  Seay 

Beverly  Wang 

Nathan  Lodge,  bass  tTO\ 

Clarinet 

Tuba 

Ruokai  Chen 

Scott  Devereaux 

Juyong  You 

Timpani  and  Percussion 

Bassoon 

Benjamin  Folk 

William  Short 

Michael  Sparhuber 

Wenmin  Zhang 

Mari  Yoshinaga 

Horn 

Harp 

Rebekah  Daley 

Madeline  G.  Blood 

Katherine  Jordan 

Danyi  Xia 

Adedeji  Bailes  Ogunfolu 

Courtney  Prizrenac 

CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


EIGHTY-THIRD  STUDENT  RECITAL 
Sunday,  May  2  at  3  p.m. 
Field  Concert  Hall 

♦ 

Quartet  in  D  major,  Hob.  111:79 

.Ailegro 

Lars^o  cantabile  e  mesto 

Menuetto 

Finale:  Presto 

Hannah  Ji.  \iolin 
Eunice  Kim.  \iolin 
Ayane  Kozasa,  \'iola 
Gabriel  Cabezas,  cello 

Sonata  No.  3  in  F-sharp  minor,  Op.  23 

Drammatico 

.-VUegretto 

.\ndante 

Presto  con  fuoco 

.-Vlexander  Ullman,  piano 


Joseph  Haydn 
(1732-1809) 


Alexander  Scriabin 
(1872-1915) 


INTERMISSION 


Sonata  in  G  minor,  Op.  65 

Allegro  moderate 
Scherzo 
Largo 

Finale:  Allegro 

Gabriel  Cabezas,  cello 
/Vndrew  Tyson,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Frederic  Chopin 
(1810-49) 


COACH 

The  Haydn  quartet  was  prepared  by  Steven  Tenenbom. 


PERFORMERS 

Gabriel  Cabezas,  from  Wilmette,  111.,  is  a  student  of  Carter  Brey  and 
entered  Curtis  in  2009. 

Hannah  Ji,  from  Basking  Ridge,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2009. 

Eunice  Kim,  from  San  Francisco,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2009. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amon'  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Alexander  Ullman,  from  ^  Vatford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  Solzhenitsyn  and  entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday.  May  3  at  5:15  p.m. 
Field  Concert  Hall 


Debussy  Sonata  in  D  minor 

Xathan  \'icker\',  cello 
Yen  Yu  Chen,  piano 


Glazunov  Concerto  in  A  minor,  Op.  82 

.•\malia  Hall,  violin 

Lio  Kuokman,  piano  ^Conducting  '09) 


Uhl  Kleines  Konzert 

Juyong  You,  clarinet 
.\manda  \>rner.  \iola 
Xiaohui  Yang,  piano 


Prograrrs  are  subject  to  change.  To  check  the  weekly  schedule,  v'sit 
wwvv.curtis.edu/ThisWGekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Gra'^man  Comm.on  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


EIGHTY-FOURTH  STUDENT  RECITAL 
Monday,  May  3  at  5:15  p.m. 
Field  Concert  Hall 


Sonata  in  D  minor 

Prologue:  Lent 

Serenade:  Moderement  anime — 
Finale:  Anime 

Nathan  Vicker\-,  cello 
Yen  Yu  Chen,  piano 


Claude  Debussy 
(1862-1918) 


Concerto  in  A  minor,  Op.  82 

Moderate 

Andante 

.Allegro 


Amalia  Hall,  violin 
Lio  Kuokman,  piano 


Alexander  Glazunov 
(1865-1936) 


Kleines  Konzert 

.-\llegro  con  brio 

Grave 

Vi\'o 


Juyong  You,  clarinet 
Amanda  Verner,  \iola 
Xiaohui  Yang,  piano 


Alfred  Uhl 
(1909-92) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

COACHES 

The  Uhl  trio  was  prepared  by  Donald  Montanaro  and  Steven 
Tenenbom. 

PERFORMERS 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Anialia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amoiy  and  Michael  Tree  and  entered  Curtis  in  2009. 

Nathan  \'ickeiy,  from  Indianapolis,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2009. 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2008. 

Juyong  You,  from  Seoul,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2009. 

Lio  Kuokman  ''Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Monday,  May  3  at  8  p.m. 

Graduation  Recital — Hyo  Rim  Han,  xiolin,  with  Hugh  Sung, 

piano 
Field  Concert  Hall 


Faure  Sonata  No.  1  in  A  major.  Op.  13 

Mozart  Sonata  in  E  minor.  K.  304 

Prokofiev  Sonata  in  D  major.  Op.  94bis 

Sarasate  Zigeuneiiveisen^  Op.  20 

H\'o  Rim  Han,  violin 
Hugh  Sung,  piano  ('90) 


Programs  are  subjec:  to  change.  To  checK  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Corrimon  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Opera  Theatre:  //  bar  bier  e  di  Siviglia  by  Gioacchino  Rossini 

Thursday,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 

Saturday,  May  8  at  7:30  p.m. 

Sunday,  May  9  at  2:30  p.m. 

Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Ned  Canty,  stage  director 

Fully  staged  production  with  the  Curtis  SvTnphony  Orchestra, 
sung  in  the  original  Italian  with  English  supertides 


Tickets:  S33:  Curtis  Ticket  Office:  u^.curtis.edu  or  (215)  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


EIGHTY-FIFTH  STUDENT  RECITAL 

Graduation  Recital — Hyo  Rim  Han,  violin,  witli  Hugh  Sung, 
piano 

Monday,  May  3  at  8  p.m. 
Field  Concert  Hall 


♦ 


♦ 


Sonata  in  E  minor,  K.  304 

.\llegro 

Tempo  di  menuetto 


Wolfgang  .\madeus  Mozart 
(1756-91) 


Sonata  No.  1  in  A  major,  Op.  13 

.-Mlegro  molto 
Andante 
.Allegro  \i\'o 
.Allegro  quasi  presto 


Gabriel  Faurc 


(1845-1924) 


Hyo  Rim  Han,  \iolin 
Hugh  Sung,  piano 


INTERMISSION 


Sonata  in  D  major,  Op.  94bis  Sergey  Prokofiev 

Moderate  (1891-1953) 
Scherzo:  Presto 
Andante 
Allegro  con  brio 

Zigeunerzueisen^  Op.  20  Pablo  de  Sarasate 

(1844-1908; 

Hyo  Rim  Han.  violin 
Hugh  Sung,  piano 

♦ 


Photographic  and  recordng  equipment  roay  not  be  used  in  Field  Concept  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possiole  broadcast. 


PERFORMERS 

Hyo  Rim  Han,  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2004.  She  is  a  Mark  and  Esther  Kramer  Fellow. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

NEXT  STUDENT  RECITAL 
Tuesday,  May  4  at  5;  15  p.m. 
Field  Concert  Hall 

Schumann         Davidshiindlertdnze^  Op.  6 

Xiaohui  Yang,  piano 

Remainder  of  program  to  be  announced. 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Opera  Theatre:  //  barbierc  di  Siviglia  by  Gioacchino  Rossini 

Thursday.,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 

Saturday.  May  8  at  7:30  p.m. 

Sunday.  May  9  at  2:30  p.m. 

Prince  Music  Theater 

Da\  id  Hayes,  conductor  ('89; 
Xed  Cant\'.  stage  director 

Fully  staged  production  with  the  Curtis  SvTnphony  Orchestra, 
sung  in  the  original  Italian  with  EngUsh  supertides 


Tickets:  S33:  Curtis  Ticket  Office:  ^^A^■^^•.curus.edu  or  (2 15;  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

EIGHTY-SIXTH  STUDENT  RECITAL 
Tuesday,  May  4  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Davtdsbundlertdnze,  Op.  6  Robert  Schumann 

Lebhaft  (1810-56) 
Innig 

Mit  Humor 

Ungeduldig 

Einfach 

Sehr  rasch 

Nicht  schnell 

Frisch 

Lebhaft 

BalladenmaBig:  Sehr  rasch 

Einfach 

Mit  Humor 

Wild  und  lustig 

Zart  und  singend 

Frisch 

Mit  gutem  Humor 
Wie  aus  der  Ferne 
Nicht  schnell 

Xiaohui  Yang,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

PERFORMER 

Xiaohui  Yang,  from  Chaoyang,  China,  is  a  student  of  Ignat 
SolzhenitsyTi  and  entered  Curtis  in  2008. 


NEXT  STUDENT  RECITAL 
Tuesday,  May  4  at  8  p.m. 
Field  Concert  HaU 


Brahms  Sonata  in  F  minor,  Op.  120,  No.  1 

Jessica  T.  Chang,  \iola 
Francesco  Lecce-Chong,  piano 

Schubert  Trio  No.  2  in  E-flat  major,  D.  929 

AmaHa  Hail,  violin 
Eric  Han,  cello 
Vivian  Cheng,  piano 


Stravinsky'         Three  Movements  from  Petrushka 

Yen  Yu  Chen,  piano 


Vieuxtemps       Capriccio,  Op.  Post.  9 

Junping  Qian,  viola 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


THIS  SPRING  AT  CURTIS 

Curtis  Opera  Theatre:  //  barbiere  di  Siviglia  by  Gioacchino  Rossini 

Thursday,  May  6  at  7:30  p.m. 

Friday,  May  7  at  7:30  p.m. 

Saturday,  May  8  at  7:30  p.m. 

Sunday,  May  9  at  2:30  p.m. 

Prince  Music  Theater 

David  Hayes,  conductor  ('89) 
Xed  Cant\-,  stage  director 

Fully  staged  production  with  the  Curtis  S\Tnphony  Orchestra, 
sung  in  the  original  Italian  with  English  supertides 


Tickets:  S33:  Curtis  Ticket  Office:  uisw.curtis.edu  or  (215;  893-7902 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


EIGHTY-SEVENTH  STUDENT  RECITAL 

Tuesday,  May  4  at  8  p.m. 
Field  Concert  Hall 


♦ 


Three  Movements  from  Petrushka  Igor  Stravinsky 

Russian  Dance  (1882-1971) 
Petrushka's  Cell 
The  Shrove-tide  Fair 

Yen  Yu  Chen,  piano 


Capriccio,  Op.  Post.  9  Henri  Vieuxtemps 

(1820-81) 

Junping  Qian,  viola 


Sonata  in  F  minor,  Op.  120,  No.  1  Johannes  Brahms 

Allegro  appassionato  (1833-97) 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Jessica  T.  Chang,  viola 
Francesco  Lecce-Chong,  piano 


INTERMISSION 


Trio  No.  2  in  E-flat  major,  D.  929 

Allegro 

Andante  con  moto 
Scherzando:  Allegro  moderate 
Allegro  moderato 

Amalia  Hall,  violin 

Eric  Han,  cello 
Vivian  Cheng,  piano 

Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

COACH 

The  Schubert  trio  was  prepared  by  Ida  Kavafian. 


Franz  Schubert 
(1797-1828) 


PERFORMERS 

Jessica  T.  Chang,  from  Saratoga,  Calif.,  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2009. 

Yen  Yu  Chen,  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Eric  Han,  from  Seoul,  is  a  student  of  Carter  Brey  and  Peter  Wiley  and 
entered  Curtis  in  2009. 

Francesco  Lecce-Chong,  from  Longmont,  Colo.,  is  a  student  of 
Otto-Werner  Mueller  and  entered  Curtis  in  2009. 

Junping  Qian,  from  Wuhu,  Anhui  Province,  China,  is  a  student  of 
Roberto  Diaz  and  entered  Curtis  in  2009. 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday,  May  5  at  8  p.m. 

Graduation  Recital:  Ruokai  Chen,  clarinet 

Field  Concert  Hall 


Bartok 


Contrasts 

Ruokai  Chen,  clarinet 

Maia  Cabeza,  \iolin 

Lio  Kuokman,  piano  (Conducting  '09) 


Copland  Concerto  for  Clarinet 

Ruokai  Chen,  clarinet 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor  ('09) 

Messager  Solo  de  concours 

Ruokai  Chen,  clarinet 

Lio  Kuokman,  piano  (Conducting  '09) 


Schubert  "Der  Hirt  auf  dem  Felsen,"  D.  965 

Mar>-  Ferminear,  soprano  (guest  artist) 

Ruokai  Chen,  clarinet 

Lio  Kuokman,  piano  (Conducting  '09) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


♦ 


EIGHTY-EIGHTH  STUDENT  RECITAL 

Graduation  Recital — Ruokai  Chen,  clarinet 
Wednesday.  May  5  at  8  p.m. 
Field  Concert  Hall 


"Der  Hirt  auf  dem  Felsen,"  D.  965  Franz  Schubert 

(1797-1828) 

MaiT  Feminear,  soprano 
Ruokai  Chen,  clarinet 
Lio  Kuokman,  piano 


Solo  de  concours  Andre  Messager 

(1853-1929) 

Ruokai  Chen,  clarinet 
Lio  Kuokinan,  piano 


Contrasts  Bela  Bartok 

Verbunkos  (Recruiting  Dance)  (1881-1945) 
Piheno  (Relaxation) 
Sebes  (Fast  Dance) 

Ruokai  Chen,  clarinet 
Maia  Cabeza,  violin 
Lio  Kuokman,  piano 


INTERMISSION 


Simple  Prayers 

Chant 
Exaltation 
Before  Sleep 


Ruokai  Chen,  clarinet 


Chris  Rogerson 
(b.  1988) 


Concerto  for  Clarinet 

Slowly  and  expressi\'ely 
Rather  fast 

Ruokai  Chen,  clarinet 
Curtis  Chamber  Ensemble 
Lio  Kuokman,  conductor 


Aaron  Copland 
(1900-90) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COMPOSER 

Chris  Rogerson.  from  .Amherst,  X.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006. 

PERFORMERS 

Ruokai  Clien,  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006.  He  is  the  Felix  Meyer  Fellow. 

Maia  Cabeza,  from  Chapel  Hill,  X.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Mar\-  Feminear,  guest  artist 

Lio  Kuokman  ;Conducting  '09),  staff  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  I'sted 
alphabetically. 

CURTIS  CHAMBER  ENSEMBLE 

Violin 

Choha  Kim 
Eunice  Kim 
Bill  Liu  (guest  artist) 
Brendan  Speltz  (guest  artist) 

Viola 

Jessica  T.  Chang 
Sang  HvTin  Maiy  Yong 

Cello 

Gabriel  Cabezas 
Sarah  Rommel 


Double  Bass 

Timothy  Dilenschneider 
.Alexander  Jacobsen 

Piano 

\'inay  Parameswaran 
Harp 

Ko-Xi  Choi 


NEXT  STUDENT  RECITAL 
Friday,  May  7  at  8  p.m. 

Graduation  Recital:  Palla\i  Mahidhara.  piano 
Field  Concert  Hall 


Beetho\"en 
Chopin 


Prokofiev 
Weiss 


Sonata  No.  7  in  D  major,  Op.  10,  No.  3 
Barcarolle  in  F-sharp  major.  Op.  60 
Nocturne  in  E-flat  major.  Op.  9,  No.  2 
Waltz  in  C-sharp  minor,  Op.  64,  No.  2 
Selections  from  Mazurkas.  Op.  7 
Sonata  No.  5  in  C  major,  Op.  135 
Shards  of  Night 
Palla\-i  Mahidhara,  piano 


Schoenfield        Cafe  Music 

Dayna  Kristie  Anderson,  xiolin 
Natalie  Helm,  cello 
Palla\  i  Mahidhara,  piano 


Progranr.s  are  subject  to  cnange.  To  check  r-^e  weekly  schedule,  v'sit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5251. 
A  limited  r^umber  of  calendars  will  be  available  each  Friday  m  the  Gary  and 
Naomi  Graf^man  Common  Room  at  Curt's. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


EIGHTY-NINTH  STUDENT  RECITAL 
Graduation  Recital — Pallavi  Mahidhara,  piano 
Friday,  May  7  at  8  p.m. 
Field  Concert  HaU 


Sonata  No.  7  in  D  major,  Op.  10,  No.  3 

Presto 

Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 


Ludvvig  van  Beethoven 
(1770-1827) 


Shards  of  Night 

(world  premiere) 


Christopher  Weiss  ('09) 
(b.  1980) 


Sonata  No.  5  in  C  major,  Op.  135 

Allegro  tranquillo 

Andantino 

Un  poco  allegretto 

Pallavi  Mahidhara,  piano 


Sergey  Prokofiev 
(1891-1953) 


INTERMISSION 


Barcarolle  in  F-sharp  major,  Op.  60 


Frederic  Chopin 
(1810-49) 


Nocturne  in  E-flat  major,  Op.  9,  No.  2  Chopin 
Waltz  in  C-sharp  minor.  Op.  64,  No.  2 
Mazurkas,  Op.  7,  selections 

No.  1  in  B-flat  major:  Vivace 

No.  2  in  A  minor:  Vivo  ma  non  troppo 

No.  3  in  F  minor 

Pallavi  Mahidhara,  piano 

Cafe  Music  Paul  Schoenfield 

Allegro  (b.  1947) 

Andante  moderato 
Presto 

Dayna  Kristie  Anderson,  violin 
Natalie  Helm,  cello 
Pallavi  Mahidhara,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Pallavi  Mahidhara,  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005.  She  is  a  Shaun  F.  O'Malley 
Fellow. 

Dayna  Kristie  Anderson,  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 


NEXT  STUDENT  RECITAL 
Sunday.  May  9  at  3  p.m. 

Graduation  Recital:  Chris  Rogerson.  composer 
Field  Concert  Hall 

Chris  Rogerson  Brothers 

.\malia  Hall,  \-iolin 

Brook  Speltz,  cello  ;09; 

Lio  Kuokman,  piano  ^Conducting  '09) 

Four  Autumn  Landscapes 

Ruokai  Chen,  clarinet 

Lio  Kuokman,  piano  ;^Conducting  '09^ 

A  Song  to  a  Friend 

Natalie  Helm,  cello 
Chris  Rogerson.  piano 

String  Quartet  No.  1 

Rebecca  -\nderson.  \io\m 
Brendan  Speltz.  \ioHn  guest  artist) 
Sang  H\iin  Mars-  Vong.  \iola 
Brook  Speltz,  ceUo  ('09) 

Programs  are  subject  to  change.  To  check  ihe  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 


NINETIETH  STUDENT  RECITAL 
Graduation  Recital — Chris  Rogerson,  composer 
Sunday,  May  9  at  3  p.m. 
Field  Concert  Hall 


Four  Autumn  Landscapes 

A  Cold  Clear  Dawn 
Maple  Creek 
Scattered  Leaves 
December  Woods 

Ruokai  Chen,  clarinet 
Lio  Kuokman,  piano 


Chris  Rogerson 
(b.  1988) 


Brothers 


.\malia  Hall,  violin 
Brook  Speltz,  cello 
Lio  Kuokman,  piano 


(continued) 


String  Quartet  No.  1 

Duel 

Hymn 

Dance 

Rebecca  Anderson,  violin 
Brendan  Speltz,  violin 
Sang  H)Tin  Mary  Yong,  viola 
Brook  Speltz,  cello 

A  Song  to  a  Friend 

Natalie  Helm,  cello 
Chris  Rogerson,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


COMPOSER 

Chris  Rogerson,  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2006.  He  is  the  Roy  Pressman  Annual  Fellow. 

PERFORMERS 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Ruokai  Chen,  from  Hockessin,  Del,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Amalia  Hall,  from  Auckland,  New  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Natalie  Helm,  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Sang  Hyun  Mary  Yong,  from  Seoul,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2005. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 
Brendan  Speltz,  guest  artist 
Brook  Speltz  (CeUo  '09) 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Sunday,  May  9  at  8  p.m. 

Graduation  Recital:  Joshua  Stafford,  organ 

Field  Concert  Hall 

Britten  Rejoice  in  the  Lamb,  Op.  30 

Addie  Peyronnin,  soprano  (guest  artist) 

Maren  Brehm,  alto  (guest  artist) 

Steven  Bradshaw,  tenor  (guest  artist) 

Brian  Ming  Chu,  bass  (guest  artist) 

Chamber  Chorus 

Joshua  Stafford,  organ 

Matthew  Glandorf,  conductor  (Organ  '91) 


Bruhns  Praeludium  No.  1  in  E  minor 

Franck  Choral  No.  2  in  B  minor 

Liszt  Praeludium  und  Fuge  iiber  der  Namen  B-A-C— H 

Vierne  Symphony  No.  3  in  F-sharp  minor,  Op.  28 


Joshua  Stafford,  organ 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

NINETY-FIRST  STUDENT  RECITAL 

Graduation  Recital — Joshua  Stafford,  organ 
Sunday,  May  9  at  8  p.m. 
Field  Concert  Hall 

♦ 

Praeludium  und  Fuge  iiber  der  Namen  B-A— C-H       Franz  Liszt 

(1811-86) 

Choral  No.  2  in  B  minor  Cesar  Franck 

(1822-90) 

Praeludium  No.  1  in  £  minor  Nicolaus  Bruhns 

(1665-97) 

Joshua  Stafford,  organ 

Rejoice  in  the  Lamb,  Op.  30  Benjamin  Britten 

(1913-76) 

Addie  Peyronnin,  soprano 
Maren  Brehm,  alto 
Steven  Bradshaw,  tenor 
Brian  Ming  Chu,  bass 

Chamber  Chorus 
Joshua  Stafford,  organ 
Matthew  Glandorf,  conductor 


INTERMISSION 


Symphony  No.  3  in  F-sharp  minor,  Op.  28  Louis  Vierne 

Allegro  maestoso  (1870-1937) 
Cantilene 
Intermezzo 
Adagio 
Final 

Joshua  Stafford,  organ 
♦ 


Photographic  and  recording  equipnnent  nnay  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Joshua  Stafford,  fromjsimestown,  N.Y.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2006.  He  is  an  Edwin  B.  Garrigues  Annual 
Fellow. 

Steven  Bradshaw,  guest  artist 
Maren  Brehm,  guest  artist 
Brian  Ming  Chu,  guest  artist 
Matthew  Glandorf  (Organ  '91),  faculty 
Addie  Peyronnin,  guest  artist 


Tenor 


Erika  Haglund* 
Marianne  Lipson* 
Patti  McLaughlin* 


Derrick  GofP" 


Stephen  Spinelli* 


Bass 


Alto 


Colin  Dill* 


Suzanne  Bratt* 
Jennifer  Smith* 


Christopher  Hodges,  Curtis 
staff 


*  Guest  artist 


NEXT  STUDENT  RECITAL 
Monday,  May  10  at  5:15  p.m. 
Field  Concert  Hall 


Beethoven         Concerto  in  D  major,  Op.  61 

Maia  Cabeza.  violin 
Jungeun  Kim.  piano 

Bottesini  Concerto  No.  2  in  B  minor 

Derek  Zadinsky,  double  bass 
Jungeun  Kim.  piano 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www, curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  num.ber  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


NINETY-SECOND  STUDENT  RECITAL 
Monday,  May  10  at  5:15  p.m. 
Field  Concert  Hall 


Concerto  No.  2  in  B  nninor  Giovanni  Bottesini 

(1821-89) 

Derek  Zadinsky,  double  bass 
Jungeun  Kim,  piano 

Concerto  in  D  major,  Op.  61  Ludvvdg  van  Beethoven 

Allegro  ma  non  troppo  (1770-1827) 
Larghetto 
Rondo:  .\llegro 

Maia  Cabeza,  violin 
Jungeun  Kim,  piano 


This  afternoon's  program  will  be  perfornned  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Maia  Cabeza,  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Derek  Zadinsky,  from  Seattle,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Monday,  May  10  at  8  p.m. 

Graduation  Recital — Rebekah  Daley,  horn, 

and  Korey  Marshall,  oboe 
Field  Concert  Hall 


J.  S.  Bach  Brandenburg  Concerto  No.  7  in  F  Major, 

BWV  1046 

Rebekah  Daley,  horn 
Katherine  Jordan,  horn 
Korey  Marshall,  oboe 
Alexandra  von  der  Embse,  oboe 
Alexander  Vvedenskiy,  oboe 
Benjamin  Beilman,  violin 
Curtis  Chamber  Ensemble 


Bozza  En  foret 

Schumann         Adagio  and  Allegro,  Op.  70 

Wilder  Sonata  No.  1  for  Horn 

Rebekah  Daley,  horn 

Lio  Kuokman,  piano  (Conducting  '09) 

Marcello  Concerto  in  C  minor 

Korey  Marshall,  oboe 

Lio  Kuokman,  piano  (Conducting  '09) 


Poulenc  Trio  for  Oboe,  Bassoon,  and  Piano 

Korey  Marshall,  oboe 

William  Short,  bassoon 

Lio  Kuokman,  piano  (Conducting  '09) 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 


REMAINING  RECITALS  FOR  2009-10 
Student  Recital  Series 
Field  Concert  Hall 


Tuesday,  May  1 1  at  5:15  p.m. 

Tuesday,  May  1 1  at  8  p.m. — Graduation  Recital: 

Vicki  Powell,  viola 
Wednesday,  May  12  at  5:15  p.m. 
Wednesday,  May  12  at  8  p.m. — Graduation  Recital: 

Coline-Marie  Orliac,  harp 
Thursday,  May  13  at  5:15  p.m. 
Thursday,  May  13  at  8  p.m. — Graduation  Recital: 

Kuok-Wai  Lio,  piano 
Friday,  May  14  at  5:15  p.m. 
Friday,  May  14  at  8  p.m. — Curtis  On  Tour: 

European  Tour  Preview 

♦ 

Faculty  Recital — Noam  Sivan,  piano  and  composition 
Monday,  May  1 7  at  8  p.m. 
Field  Concert  HaU 

Chopin  Rondo  in  C  major,  Op.  73 

Sonata  No.  2  in  B-flat  minor,  Op.  35 
Sonata  No.  3  in  B  minor.  Op.  58 

Sivan  Fugue  on  Chopin's  Funeral  March  Theme 

Improvised  Preludes 


CURTIS 


INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

NINETY-THIRD  STUDENT  RECITAL 
Graduation  Recital — Rebekah  Daley,  horn, 

and  Korey  Marshall,  oboe 
Monday,  May  10  at  8  p.m. 
Field  Concert  Hall 


♦ 


En  foret 


Eugene  Bozza 
(1905-91) 


Rebekah  Daley,  horn 
Lio  Kuokman,  piano 


Concerto  in  C  minor 

Allegro  moderate 

Adagio 

Allegro 


Alessandro  Marcello 
(1669-1747) 


Korey  Marshall,  oboe 
Lio  Kuokman,  piano 


Adagio  and  Allegro,  Op.  70 


Robert  Schumann 


(1810-56) 


Sonata  No.  1  for  Horn 

Allegro,  forcefully 
Andante 
Allegro  giocoso 


Alec  Wilder 
(1907-80) 


Rebekah  Daley,  horn 
Lio  Kuokman,  piano 


Trio  for  Oboe,  Bassoon,  and  Piano 

Lento — Presto 

Andante 

Rondo 


Francis  Poulenc 


(1899-1963) 


Korey  Marshall,  oboe 
William  Short,  bassoon 
Lio  Kuokman,  piano 


INTERMISSION 


Brandenburg  Concerto  No.  /  in  F  Major,     Johann  Sebastian  Bach 


Rebekah  Daley,  horn 
Katherine  Jordan,  horn 
Korey  Marshall,  oboe 
Alexandra  von  der  Embse,  oboe 
Alexander  Vvedenskiy,  oboe 
Benjamin  Beilman,  violin 
Curtis  Chamber  Ensemble 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


BWV  1046 


(1685-1750) 


[Allegro] 
Adagio 
Allegro 
Menuet 


♦ 


PERFORMERS 

Rebekah  Daley,  from  Cleveland,  is  a  student  of  Jennifer  Montone  and 
entered  Curtis  in  2006.  She  is  the  Susan  and  Frank  Mechura  Fellow. 

Korey  Marshall,  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007.  He  is  the  Gephart  Family 
Fellow. 

Benjamin  Beilman,  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Katherine  Jordan,  from  Charlotte,  Vt.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2008. 

William  Short,  from  Round  Rock,  Tex.,  is  a  student  of  Daniel 
Matsukawa  and  entered  Curtis  in  2006. 

Alexandra  von  der  Embse,  from  San  Francisco,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Alexander  Wedenskiy,  from  Moscow,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2009. 

Lio  Kuokman  (Conducting  '09),  staff  pianist 


CURTIS  CHAMBER  ENSEMBLE 


Violin 

Dayna  Kristie  Anderson 
Justine  Lamb-Budge 


Double  Bass 
Rex  Surany 


Viola 

Marina  Thibeault 


Harpsichord 
Lio  Kuokman 


Cello 

Brook  Speltz  ('09) 


NEXT  STUDENT  RECITAL 


Tuesday,  May  1 1  at  5: 15  p.m. 
Field  Concert  Hall 


Bozza 


New-Orleans 

Nathan  Lodge,  bass  trombone 
Patrick  Kreeger,  piano 


Messiaen 
Miyake 


O  sacrum  convivium!  for  Female  Chorus 
Chain 

Mari  Yoshinaga,  marimba 


Mozart 


Sonata  in  G  major,  K.  301 


Barbora  Kolafova,  \  iolin 
Jungeun  Kim,  piano 

Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Kelly  Coyle,  clarinet 
Marina  Thibeault,  \iola 
Vivian  Cheng,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoflf  Memorial  Concert  Series 

♦ 

NINETY-FOURTH  STUDENT  RECITAL 
Tuesday,  May  11  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (175  6-9 1 ) 

Allegro 

Barbora  Kolafova,  violin 
Jungeun  Kim,  piano 

New-Orleans 

Nathan  Lodge,  bass  trombone 
Patrick  Kreeger,  piano 

O  sacrum  convivium!  for  Female  Chorus  Olivier  Messiaen 

(1908-92) 


Eugene  Bozza 
(1905-91) 


Chain 

Mari  Yoshinaga,  marimba 


Kazunori  Miyake 
(dates  unknown) 


Trio  in  E-flat  major,  K.  498  Mozart 
("Kegelstatt") 

Andante 
Menuetto 

Rondeaux:  Allegretto 

Kelly  Coyle,  clarinet 
Marina  Thibeault,  \iola 
Vivian  Cheng,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


COACH 

The  Mozart  trio  was  prepared  by  Pamela  Frank. 


PERFORMERS 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Kelly  Coyle,  from  Naperville,  El.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Barbora  Kolafova,  from  Revnice.  Czech  RepubHc.  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Patrick  Kreeger,  from  Greenville,  X.C.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2008. 

Nathan  Lodge,  from  Charleston,  S.C..  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2008. 

Marina  Thibeault,  from  Quebec  City,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  \'an  Sice  and  entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Tuesday,  May  1 1  at  8  p.m. 
Graduation  Recital:  Vicki  Powell,  viola 
Field  Concert  Hall 


J.  S.  Bach  Sonata  No.  1  in  G  minor  for  Solo  Violin, 

BWV  1001,  transcribed  to  A  minor 
by  Joshua  Gersen 

Vicki  Powell,  viola 

Brown  Rhapsody 
Hindemith         Sonata,  Op.  25,  No.  4 
Schumann         Mdrchenbilder,  Op.  113 

Vicki  Powell,  viola 

Michael  Brown,  piano  (guest  artist) 


Paganini  Sonata  in  E  minor,  Op.  3,  No.  6 

for  Violin  and  Guitar 
Vieuxtemps       Elegie,  Op.  30 

Vicki  Powell,  viola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

NINETY-FIFTH  STUDENT  RECITAL 

Graduation  Recital — Vicki  Powell,  viola 
Tuesday,  May  11  at  8  p.m. 
Field  Concert  Hall 

♦ 

Mdrchenbilder,  Op.  113 

Nicht  schnell 
Lebhaft 
Rasch 

Langsam,  mit  melancholischem  Ausdruck 
Rhapsody 

Vicki  Powell,  viola 
Michael  Brown,  piano 

Sonata  No.  1  in  G  minor  for  Solo  Violin,  Johann  Sebastian  Bach 
BWVlOOl  (1685-1750) 
transcribed  to  A  minor  by  Joshua  Gersen 

Adagio 

Fuga:  Allegro 

Siciliana 

Presto 

Vicki  Powell,  viola 


Robert  Schumann 
(1810-56) 


Michael  Brown 
(b.  1987) 


INTERMISSION 


Henri  Me .:: :  :  -  : 
{1820-^1} 


No.  6 


N'icolo  Pa^anin: 
(1782-1840; 


Paul  Hinglf  ■■■ip^lt 

(1895-1963) 


0^25,  No.  4 

Madden  nod  ioa&ral 


VkidFowdL,  viola 
Mkliacl  BrowiL,  piano 


Photographic  and  TBCorcting  equipment  may  rcft  D€  jsec  i*^  Field  Concert  Hall, 
^^ecitate  ar«  xy^n^esstonafty  tgcoi'Cted  for  educationai  use  ano  possiDle  oroaocast. 


.peciiSes:  as  paT     cs  series 


PERFORMERS 
MckiP6wdl,t 
Roberto  Diaz  2 
FcDow. 


—  ■  <       >  -  ■: 


Wednesday  MLiv  1 «  a:  3 


Sonera  m  F  minor.  Op.  121^ Nbw  1 


Sonata  No.  1  m  A  r/..:-. ;:   Op.  195 


REMAINING  RECITALS  FOR  2009-10 
Student  Recital  Series 
Field  Concert  Hall 

Wednesday,  May  12  at  8  p.m. — Graduation  Recital: 

Coline-Marie  Orliac,  harp 
Thursday,  May  13  at  5:15  p.m. 
Thursday,  May  13  at  8  p.m. — Graduation  Recital: 

Kuok-Wai  Lio,  piano 
Friday,  May  14  at  5: 15  p.m. 
Friday,  May  14  at  8  p.m. — Curtis  On  Tour: 

European  Tour  Preview 

♦ 

Faculty  Recital — Noam  Sivan.  piano  and  composition 
Monday,  May  17  at  8  p.m. 
Field  Concert  Hall 

Chopin  Rondo  in  C  major,  Op.  73 

Sonata  No.  2  in  B-flat  minor,  Op.  35 
Sonata  No.  3  in  B  minor.  Op.  58 

Sivan  Fugue  on  Chopin's  Funeral  March  Theme 

Improvised  Preludes 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


NINETY-SIXTH  STUDENT  RECITAL 

Wednesday,  May  12  at  5:15  p.m. 
Field  Concert  Hall 

♦ 


Three  Movements  (after  Michael  Brecker) 

Freely 

In  Memoriam 
Sprint! 

Masha  Popova,  flute 


Daniel  Shapiro 
(b.  1985) 


Caprices,  Op.  1,  selections 

No.  2  in  B  minor:  Moderate 
No.  5  in  A  minor:  Agitato 

Yu-Chien  Tseng,  violin 


Nicolo  Paganini 
(1782-1840) 


Sonata  No.  1  in  A  minor,  Op.  105 

Mit  leidenschaftlichem  Ausdruck 

Allegretto 

Lebhaft 

Zoe  Martin-Doike,  violin 
Hugh  Sung,  piano 


Robert  Schumann 
(1810-56) 


Sonata  in  F  minor,  Op.  120,  No.  1  Johannes  Brahms 

Allegro  appassionato  (1833-97) 
Andante  un  poco  adagio 
.AJlegretto  grazioso 
Vi\'ace 

Marina  Thibeault,  \iola 
Alexander  Ullman,  piano 

♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broaocast, 


COMPOSER 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

PERFORMERS 

Zee  Martin-Doike.  from  Honolulu,  is  a  student  of  Pamela  Frank  and 
entered  Curtis  in  2008. 

Masha  Popova,  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Marina  Thibeault,  from  Quebec  City-,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Yu-Chien  Tseng,  from  Taipei,  Taiwan,  is  a  student  of  Ida  KaN-afian 
and  entered  Curtis  in  2008. 

Alexander  Ullman,  from  Watford,  England,  is  a  student  of  Leon 
Fleisher  and  Ignat  SolzhenitsvTi  and  entered  Curtis  in  2009. 

Hugh  Sung  (Piano  '90),  collaborative  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 

Wednesday,  May  12  at  8  p.m. 

Graduation  Recital:  Coline-Marie  Orliac.  harp 

Field  Concert  Hall 

J.  S.  Bach  Partita  No.  1  in  B-flat  major  for  Keyboard, 

BWV  825,  arranged  by  Maria  Luisa 
Rayan-Forero 
"O  Lieb,  so  lang  du  lieben  kannst" 

from  Ltebestrdume:  Three  Nottumos, 
arranged  by  Henriette  Renie 
Sonata  in  F  major  for  Piano,  K.  332, 

arranged  by  Marie-Pierre  Langlamet 
Coline-Marie  Orliac.  harp 

Danza  No.  1  from  La  vida  breve 

Coline-Marie  Orliac.  harp 
Mari  Yoshinaga,  percussion 

Sonatine  for  Piano,  arranged  by  Carlos  Salzedo 

Mimi  Stillman,  flute  ('99^ 
Jeong  Hyoun  Lee,  cello 
Coline-Marie  Orliac.  harp 

Daniel  Shapiro  Las  manos  del  dta 

Diego  Silva,  tenor 
Coline-Marie  Orliac.  harp 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  linnited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


Liszt 


Mozart 


Falla 


Ravel 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

NINETY-SEVENTH  STUDENT  RECITAL 
Graduation  Recital — Coline-Marie  Orliac,  harp 
Wednesday,  May  12  at  8  p.m. 
Field  Concert  Hall 

♦ 

Partita  No.  1  in  B-flat  major  Johann  Sebastian  Bach 

for  Keyboard,  BWV  825  (1685-1750) 
arranged  by  Maria  Luisa  Rayan-Forero 

Praeludium 

Allemande 

Corrente 

Sarabande 

Menuet 

Giga 

Coline-Marie  Orliac,  harp 

Las  manos  del  dta 

Esto  Es  Sencillo 
Pajaro 

Diego  Silva,  tenor 
Coline-Marie  Orliac,  harp 

Sonata  in  F  major  for  Piano,  K.  332  Wolfgang  Amadeus  Mozart 
arranged  by  Marie-Pierre  Langlamet  (1 756-9 1) 

Allegro 

Adagio 

Allegro  assai 

Coline-Marie  Orliac,  harp 


Daniel  Shapiro 
(b.  1985) 


INTERMISSION 


Sonatine  for  Piano 

arranged  by  Carlos  Salzedo 
Modere 

Mouvement  de  menuet 
Anime 

Mimi  Stillman,  flute 
Jeong  Hyoun  Lee,  cello 
Coline-Marie  Orliac,  harp 

"O  Lieb,  so  lang  du  lieben  kannst"  Franz  Liszt 

from  Liehestrdume  (1811-86) 
arranged  by  Henriette  Renie 

Coline-Marie  Orliac,  harp 

Danza  No.  1 
from  La  vida  breve 

Coline-Marie  Orliac,  harp 
Mari  Yoshinaga,  percussion 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Maurice  Ravel 
(1875-1937) 


Manuel  de  Falla 
(1876-1946) 


COMPOSER 

Daniel  Shapiro,  from  Haverford,  Pa.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2008. 

PERFORMERS 

Celine-Marie  Orliac,  from  Antibes,  France,  is  a  student  of  Elizabeth 
Hainen  and  Judy  Loman  and  entered  Curtis  in  2006.  She  is  the 
L.  Daniel  Dannenbaum  Fellow. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Diego  Silva,  from  Mexico  City,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2008. 

Mari  Yoshinaga,  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi 
and  Robert  Van  Sice  and  entered  Curtis  in  2007. 

Mimi  Stillman  (Flute  '99) 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


NEXT  STUDENT  RECITAL 
Thursday,  May  13  at  5:15  p.m. 
Field  Concert  Hall 


Brahms  Concerto  in  D  major.  Op.  77 

Zenas  Hsu,  violin 
Jungeun  Kim,  piano 


Tchaikovsk)       "Nyet,  tol'ko  tot,  kto  znal,"  Op.  6,  No.  6 
"Pesn'  tsyganki,"  Op.  60,  No.  7 
"Sred'  shumnogo  bala,"  Op.  38,  No.  3 
"To  bylo  ranneyu  vesnoy,"  Op.  38,  No.  2 
"Uzh  gasli  V  komnatakh  ogni,"  Op.  63,  No.  5 
Jazimina  MacXeil,  mezzo-soprano 
Ghenady  Meirson,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

♦ 

NINETY-EIGHTH  STUDENT  RECITAL 

Thursday,  May  13  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

"Sred'  shumnogo  bala,"  Op.  38,  No.  3        Peter  Ilich  Tchaikovsky 

"Uzh  gasli  V  komnatakh  ogni,"  Op.  63,  No.  5  (1 840-93) 

"Pesn'  tsyganki,"  Op.  60,  No.  7 

"Nyet,  torko  tot,  kto  znal,"  Op.  6,  No.  6 

"To  bylo  ranneyu  vesnoy,"  Op.  38,  No.  2 

Jazimina  MacNeil,  mezzo-soprano 
Ghenady  Meirson,  piano 

Concerto  in  D  major.  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 
Zenas  Hsu,  violin 
Jungeun  Kim,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Johannes  Brahms 

(1833-97) 


PERFORMERS 

Zenas  Hsu,  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Jazimina  MacNeil,  from  Lincoln,  Mass.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2009. 


Jungeun  Kim,  staff  pianist 

Ghenady  Meirson  (Accompanying  '81,  '84),  Russian  repertoire  coach 

NEXT  STUDENT  RECITAL 
Thursday,  May  1 3  at  8  p.m. 
Graduation  Recital:  Kuok-Wai  Lio,  piano 
Field  Concert  Hall 

Schubert  Impromptu  in  F  minor,  D.  935,  No.  1 

Sonata  in  G  major,  D.  894 

Schumann         Davidsbiindlertdnze^  Op.  6 

Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  ProstkofT Memorial  Concert  Series 

NINETY-NINTH  STUDENT  RECITAL 
Graduation  Recital — Kuok-VVai  Lie.  piano 
Thursday,  May  13  at  8  p.m. 
Field  Concert  Hall 

Impromptu  in  F  minor,  D.  935,  No.  1  Franz  Schubert 

(1797-1828) 


Sonata  in  G  major,  D.  894 

Molto  moderato  e  cantabile 
Andante 

Menuetto:  .Ailegro  moderato 
Allegretto 


Schubert 


INTERMISSION 


Davidsbiindlertdnze,  Op.  6  Robert  Schumann 

Lebhaft  (1810-56) 
Innig 

Mit  Humor 

Ungeduldig 

Einfach 

Sehr  rasch 

Nicht  schnell 

Frisch 

Lebhaft 

BalladenmaBig:  Sehr  rasch 

Einfach 

Mit  Humor 

Wild  und  lustig 

Zart  und  singend 

Frisch 

Mit  gutem  Humor 
Wie  aus  der  Ferne 
Nicht  schnell 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 


This  evening's  performance  is  dedicated  to  Curtis 
faculty  members  Gary  Graffman  and  Eric  Wen. 


PERFORMER 

Kuok-Wai  Lio,  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006.  He  is  the  Richard  A.  Doran  Fellow. 


NEXT  STUDENT  RECITAL 
Friday,  May  14  at  5:15  p.m. 
Field  Concert  Hall 

Brahms  Quintet  No.  2  in  G  major,  Op.  Ill 

Elizabeth  Fayette,  violin 
Dayna  Kristie  Anderson,  violin 
Hyo  Bi  Sim,  viola 
Steven  Tenenbom,  viola  ('79) 
Jiyoung  Lee,  cello 

Shostakovich      Quintet  in  G  minor,  Op.  57 

Amalia  Hall,  violin 
Rebecca  Anderson,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 
Vivian  Cheng,  piano 


FINAL  STUDENT  RECITAL 

Friday,  May  14  at  8  p.m. 

Curtis  On  Tour:  European  Tour  Preview 

Field  Concert  Hall 


Barber  Dover  Beach,  Op.  3 

Elliot  Madore,  baritone 
Pamela  Frank,  violin  ('89) 
Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 

Frangaix  String  Trio 

Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 

Franck  Quintet  in  F  minor 

Elizabeth  Fayette,  violin 
Pamela  Frank,  violin  ('89) 
Amanda  X^erner,  viola 
Jeong  Hyoun  Lee,  cello 
.Andrew  Tyson,  piano 


Schubert  Selections  from  Schivanengesang,  D.  957 

Elliot  Madore,  baritone 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline.  (215)  893-5261. 
A  limited  number  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffm.an  Common  Room  at  Curtis. 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

♦ 

ONE-HUNDREDTH  STUDENT  RECITAL 
Friday,  May  14  at  5:15  p.m. 
Field  Concert  Hall 

♦ 

Quintet  No.  2  in  G  major,  Op.  Ill  Johannes  Brahms 

Allegro  non  troppo,  ma  con  brio  (1833-97) 
Adagio 

Un  poco  allegretto 

Vivace  ma  non  troppo  presto 

Elizabeth  Fayette,  violin 
Dayna  Kristie  Anderson,  violin 
Hyo  Bi  Sim,  \iola 
Steven  Tenenbom,  viola 
Jiyoung  Lee,  cello 


(continued) 


Quintet  in  G  minor,  Op.  57 


Dmitri  Shostako\ich 
(1906-75) 


Prelude:  Lento 


Fugue:  Adagio 


Scherzo:  .AJlegretto 
Intermezzo:  Lento 
Finale:  Allegretto 


Amalia  Hall,  violin 
Rebecca  Anderson,  violin 
Ayane  Kozasa,  viola 
Sarah  Rommel,  cello 
Vi\dan  Cheng,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


PERFORMERS 

Dayna  Kristie  Anderson,  from  Arlington  Heights,  111,,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Rebecca  Anderson,  from  Portland,  Ore.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2008. 

Vivian  Cheng,  from  Apex,  N.C.,  is  a  student  of  Leon  Fleisher  and 
entered  Curtis  in  2008. 

Elizabeth  Fayette,  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Amalia  Hall,  from  Auckland,  Nev^  Zealand,  is  a  student  of  Pamela 
Frank  and  Joseph  Silverstein  and  entered  Curtis  in  2008. 

Ayane  Kozasa,  from  Chicago,  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2009. 

Jiyoung  Lee,  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Sarah  Rommel,  from  Philadelphia,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Hyo  Bi  Sim,  from  Seoul,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Steven  Tenenbom  (Viola  '79),  strings  chamber  music  coordinator 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


FINAL  STUDENT  RECITAL 

Friday,  May  14  at  8  p.m. 

Curtis  On  Tour:  European  Tour  Preview 

Field  Concert  Hall 


Barber 


Dover  Beach,  Op.  3 

Elliot  Madore,  baritone 
Pamela  Frank,  violin  ('89) 
Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 


Fran^aLx  String  Trio 

Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 


Franck 


Quintet  in  F  minor 

Elizabeth  Fayette,  violin 
Pamela  Frank,  violin  ('89) 
.\manda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 
Andrev\-  Tyson,  piano 


Schubert  Selections  from  Schwanengesang,  D.  957 

Elliot  Madore,  baritone 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  To  check  the  weekly  schedule,  visit 
www.curtis.edu/ThisWeekAtCurtis  or  call  the  Recital  Hotline,  (215)  893-5261. 
A  linnited  nunnber  of  calendars  will  be  available  each  Friday  in  the  Gary  and 
Naomi  Graffman  Common  Room  at  Curtis. 


J 


CURTIS 

INSTITUTE  OF  MUSIC 


2009-10  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


♦ 


ONE-HUNDRED-FIRST  STUDENT  RECITAL 

Curtis  On  Tour:  European  Tour  Preview 
Friday,  May  14  at  8  p.m. 
Field  Concert  HaU 


String  Trio 

Allegretto  vivo 
Scherzo:  Vivo 
Andante 
Rondo:  Vivo 


Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 


Jean  Frangaix 
(1912-97) 


Dover  Beach^  Op.  3 


Elliot  Madore,  baritone 

Pamela  Frank,  \dolin 
Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 


Samuel  Barber  ('34) 
(1910-81) 


Schwanengesang,  D.  957,  selections 
Friihlingssehnsucht 
Kriegers  Ahnung 
Liebesbotschaft 
Standchen 
Aufenthalt 

Elliot  Madore.  baritone 
Mikael  Eliasen,  piano 


Franz  Schubert 
(1797-1828) 


INTERMISSION 


Quintet  in  F  minor 

Molto  moderato  quasi  lento — Megro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Elizabeth  Fayette,  \aolin 
Pamela  Frank,  \iolin 
Amanda  V'erner,  viola 
Jeong  Hyoun  Lee,  cello 
.Andrew  Tyson,  piano 


Cesar  Franck 
(1822-90j 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMERS 

Elizabeth  Fayette,  from  Shoreham- Wading  River,  N.Y.,  is  a  student  of 
Shmuel  Ashkenasi  and  Pamela  Frank  and  entered  Curtis  in  2006. 

Jeong  Hyoun  Lee,  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Elliot  Madore  (Voice  '09),  from  Weston,  Ontario,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2005. 

Andrew  Tyson,  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Amanda  Verner,  from  Wellington,  New  Zealand,  is  a  student  of  Misha 
Amory  and  Michael  Tree  and  entered  Curtis  in  2009. 

Mikael  Eliasen,  the  Hirsig  Family  Head-of-Department  Chair  in  Vocal 
Studies  and  artistic  director  of  the  Curtis  Opera  Theatre 

Pamela  Frank  (Violin  '89),  faculty 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 

♦ 


This  is  the  final  performance 
of  the  2009-10  Student  Recital  Series. 
The  2010-1 1  series  begins  on  Monday,  October  1 1  at  8  p.m. 


UPCOMING  CURTIS  EVENT 
Monday,  May  1 7  at  8  p.m. 

Faculty  Recital:  Noam  Sivan,  piano  and  composition 
Field  Concert  Hall 

Chopin  Rondo  in  C  major,  Op.  73 

Sonata  No.  2  in  B-flat  minor,  Op.  35 
Sonata  No.  3  in  B  minor,  Op.  58 

Sivan  Fugue  on  Chopin's  Funeral  March  Theme 

Improvised  Preludes 

♦ 

NEXT  SEASON  AT  CURTIS 

Visit  mvw. curtis.edu  this  summer  for  details  on  the  20 10-11  season 
of  the  Curtis  S)Tnphony  Orchestra,  Curtis  Opera  Theatre,  .AJumni 
Recital  Series,  and  more. 


Subscriptions  will  be  available  through  ^^^^■^v. curtis.edu  and  the 
Curtis  Ticket  Office,  (215)  893-7902. 


CURTIS 

INSTITUTE  OF  MUSIC 


SEVENTY-SEVENTH 
COMMENCEMENT 
AND  CONFERRING 
OF  DEGREES 

Field  Concert  Hall 


Saturday,  May  Fifteenth, 
in  the  Year  Two  Thousand  and  Ten 
at  Eleven  O'clock  in  the  Morning 


THE  STAR-SPANGLED  BANNER 

O,  say,  can  you  see, 
By  the  dawn's  early  light. 
What  so  proudly  we  hailed 
At  the  twilight's  last  gleaming, 
Whose  broad  stripes  and  bright  stars. 
Through  the  perilous  fight, 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare. 
The  bombs  bursting  in  air. 
Gave  proof  through  the  night 
That  our  flag  was  still  there. 
O,  say,  does  that  star-spangled  banner  yet  wave 
O'er  the  land  of  the  free 
And  the  home  of  the  brave? 


GRADUATION  MARSHALS 

Matthew  Ebisuzaki 

Natalie  Helm 

Ji  Young  Lee 
Michael  Sparhuber 


ORDER  OF  CEREMONY 

PRELUDE 

Piece  heroique  Cesar  Franck 

(1822-90) 

Matthew  Glandorf  ('91),  organ 
PROCESSIONAL 

Con  moto  maestoso  Felix  Mendelssohn 

from  Sonata  in  A  major,  Op.  65,  No.  3  (1809-47) 
Matthew  Glandorf  ('91),  organ 

NATIONAL  ANTHEM 

"The  Star-Spangled  Banner" 

ADDRESSES 

Introduced  by  Roberto  Diaz  (Viola  '84),  President 

Graduating  students  Sarah  Shafer  (V oice)  and 
William  Short  (Bassoon) 

Alan  T.  GHbert  (Conducting  '92) 

CONFERRING  OF  HONORARY  DEGREES 
by  H.  F.  "Gerry"  Lenfest,  Chairman 

Doctors  of  Music  (Honoris  Causa) 

Alan  T.  Gilbert 
Marguerite  Lenfest 
H.  F.  "Gerry"  Lenfest 


PRESENTATION  OF  AWARDS  AND  PRIZES 
by  Roberto  Diaz  (A^iola  '84),  President 


Joan  Hutton  Landis  Award  for  Excellence  in  Academics 

Named  for  emerita  faculty  member  Joan  Hutton  Landis,  who, 
as  chair  of  the  Liberal  Arts  Department  for  twenty  -four  years, 
was  an  inspiring  teacher,  mentor,  and  a\-id  supporter  of  young 
musicians'  careers 

Coline-Marie  Orliac  (Harp) 

Edward  Aldwell  Award  for  Excellence  in  Musical  Studies 

Established  in  honor  of  Edward  .\ldweU  (1938-2006;,  a  briUiant 
performing  artist,  master  teacher,  and  gifted  author  of  music 
textbooks,  who  sen  ed  on  the  Curtis  Musical  Studies  Department 
faculty^  for  thirty' -fi\  e  years 

Andrew  Martin  Tyson  (Piano) 

Charles  Miller  Prize:  The  Alfredo  Casella  Aweird 

Created  by  long-time  Curtis  patron  Charles  Miller  to  honor 
outstanding  musicians  through  named  prizes — the  Fritz  Kreisler 
Award  for  violin,  the  Sergei  Rachmaninoff  Award  for  piano,  and 
the  .-Mfredo  Casella  Award  for  composition — awarded  on  a 
rotating  basis  to  students  who  have  excelled  in  these  areas 

Christopher  Alden  Rogerson  (Composition) 

Festorazzi  Prizes 

Established  by  the  estate  of  Marguerite  Festorazzi  to  recognize 
promising  voice  and  piano  students 

Evan  Ben  Flughes  (\  oice) 

Andrew  Martin  Tyson  (Piano) 

Milka  Violin  Artist  Prize 

Supported  by  Georges  Markow-Tote\y  and  the  Markow-Tote\y 
Foundation  in  memor\'  of  Milka  Markow-Totevy  to  recognize  a 
graduating  \iolinist  committed  to  participating  in  international 
\iolin  competitions  during  the  year  after  graduation 

Petr  Matejak  (\^iolin),  in  absentia 


INTERLUDE 

''To  be  sung  on  the  water"  Samuel  Barber 

(1910-81) 

Curtis  Chamber  Chorus 
Matthew  Glandorf  (Organ  '91),  conductor 

AWARDING  OF  CERTIFICATES  AND  DIPLOMAS 
AND  CONFERRING  OF  DEGREES  IN  COURSE 
by  Roberto  Diaz  (\^iola  '84),  President 
John  Mangan,  Vice  President  and  Dean 

assisted  by  Paul  Bryan  (Trombone  '93),  Registrar  and  Associate 
Dean  of  Academic  Affairs 


Diploma 

Conducting 

Joshua  David  Gersen 
Daniel  Patrick  Stewart 

Violin 

Petr  Matejak,  in  absentia 
Oboe 

Korey  D.  Marshall 
Tuba 

Scott  Leonard  Devereaux 

Bachelor  of  Music 
Connposition 

Christopher  Alden  Rogerson 


Organ 

Joshua  Stafford 


Piano 

Kuok-Wai  Lio 
Pallavi  Mahidhara 
Andrew  Martin  Tyson 

Voice 

Brandon  Paul  Cedel 
Sarah  Louise  Shafer 

Violin 

Dayna  Kristie  Anderson 
Ray  Chen 
Hyorim  Han 

Viola 

Milena  Ines  Pajaro-van  de  Stadt 

Vicki  Powell 

Mary  Sang-hyun  Yong 

Cello 

Abraham  Feder 
Hiro  Matsuo 
Camden  Shaw 

Double  Bass 
Blake  Hinson 
Nathan  Vedal 

Harp 

Ko  Ni  Choi 
Coline-Marie  Orliac 


Flute 

Masha  Popova 

Clarinet 
Ruokai  Chen 

Bassoon 

William  Alan  Short 
Horn 

Rebekah  Daley 

Corey  Adam  Klein 

Courtney  Alexandra  Prizrenac 

Timpani  and  Percussion 
Benjamin  Perry  Folk  IV 

Master  of  Music  in  Opera 

Evan  Michael  Boyer,  in  absentia 
Charlotte  Litton  Dobbs 
Evan  Ben  Hughes 
Elliot  Ashton  James  Madore 

WELCOME  TO  THE  NEW  ALUMNI 

Barbara  Moskow  (Voice  '50),  Alumni  Council 

CLOSING  REMARKS 

Roberto  Diaz  (Viola  '84),  President 

RECESSIONAL  AND  POSTLUDE 

Improvisation,  Matthew  Glandorf  (Organ  '91) 


CURTIS 

INSTITUTE  OF  MUSIC 


FACULTY  RECITAL-NOAM  SIVAN,  PIANO. 

IMPROVISATION.  AND  COMPOSITION 
Monday,  May  17,  2010,  at  8  p.m. 
Field  Concert  Hall 

♦ 

An  Improvised  Prelude — 

Sonata  No.  2  in  B-flat  minor,  Op.  35  Frederic  Chopin 

Gra\  e — Doppio  mo\imento  (181 0-49) 

Scherzo 

Marche  funebre 
Presto 

Fugue  on  Chopin's  Funeral  March  Theme  Noam  Si\  an 

(b.  1978) 


INTERMISSION 


An  Improvised  Prelude — 

Sonata  No.  3  in  B  minor,  Op.  58  Chopin 
Allegro  maestoso 
Scherzo:  Molto  \i\'ace 
Largo 

Finale:  Presto  non  tanto 
Rondo  in  C  major.  Op.  73  Chopin 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


PERFORMER 

Noam  Sivan,  piano,  composer 

A  versatile  musician,  Noam  Sivan  combines  piano  performance,  live 
improvisation,  composition,  and  conducting.  Since  his  solo  piano  debut 
with  the  Haifa  S\Tnphony  Orchestra,  he  has  appeared  as  pianist  and 
composer  in  the  United  States,  Canada,  England,  Austria,  Germany, 
Belgium,  Switzerland,  Italy,  and  throughout  his  native  Israel.  His 
performing  repertoire  spans  piano  concertos  from  Mozart — ^with  newly 
composed  cadenzas — to  Viktor  UUman  and  Mr.  Sivan's  own  piano 
concerto,  which  he  premiered  as  soloist  and  conductor. 

Mr.  Sivan's  compositions  include  the  opera  Fruits  of  Folia, 
premiered  by  the  Mannes  Opera;  Hommage  a  Ravel,  premiered  by  the 
Jerusalem  Symphony  Orchestra;  the  song-cycle  The  Cabin  of  Loneliness, 
premiered  by  Talamus  Voices  and  members  of  the  Israel  Philharmonic; 
and  a  string  sextet  commissioned  by  the  Choreographic  Institute  of  the 
New  York  Citv^  Ballet.  His  works  have  also  been  presented  at  the 
Canandaigua  LakeMusic  Festival,  Kefar-Blum  Festival,  and  Jerusalem 
Music  Center;  have  been  broadcast  on  over  twenty  radio  stations  in  the 
United  States,  as  well  as  on  Israeli  television  and  radio;  and  have  been 
recorded  for  Koch  International  Classics.  His  innovative  transcription 
for  solo  violin  of  the  Liszt  Sonata  in  B  minor  is  published  by  Carl 
Fischer. 

Mr.  Siv^an  is  on  the  faculties  of  Mannes  College  and  the  Curtis 
Institute.  He  holds  a  DMA  from  the  Juilliard  School,  as  well  as  degrees 
from  the  Jerusalem  Rubin  Academy  and  Mannes  College.  His  main 
teachers  include  Milton  Babbitt,  Carl  Schachter,  Edward  Aldwell, 
Robert  Cuckson,  Menachem  Zur,  Vadim  Monastirsky,  and  Manuela 
Sivan.  His  previous  studies  have  been  supported  by  the  America  Israel 
Cultural  Foundation. 

For  more  information  visit  w^vw.noamsivan.com. 


ON  IMPROVISATION 

"Improvisation  is  not  the  expression  of  accident,  but  rather  of  the 
accumulated  yearnings,  dreams,  and  wisdom  of  our  x  er)'  soul." 

-Tehudi  Menuhin 

"Notation  is  to  improvisation  as  the  portrait  is  to  the  li\ing  model." 

-Feruccio  Busoni 

"Chopin's  improvisations  were  far  bolder  than  his  finished  compo- 
sitions. It  was  evidendy  something  like  comparing  the  sketch  of  a 
painting  to  the  finished  product." 

-Eugene  Delacroix 

"I  recommend  improvisation  to  all  those  for  whom  music  is  not  merely 
a  matter  of  entertainment,  but  rather  one  of  meaning  in  their  art.  Even 
if  a  person  plays  with  inspiration,  but  always  from  a  written  score,  he  or 
she  will  be  much  less  nourished  than  through  the  frequent  offering  of  all 
of  his  or  her  powers  in  a  free  fantasy,  even  if  this  impro\isation  is  only 
moderately  successful." 

-Johann  Nepomuk  Hummel 


CURTIS  ON  TOUR:  EUROPEAN  TOUR-PARIS 
\\'cdncsday,  June  2,  2010.  at  7  p.m. 
Grand  Salon,  Fondation  des  Etats-Unis 


String  Trio 

.-Mlegrrtlo  vivo 
Scherzo:  Vivo 
Andante 
Rondo:  Vivo 

Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  ceUo 

Dover  Beach,  Op.  3 

Elliot  Madore.  baritone 

Pamela  Frani;,  violin 
Elizabeth  Fayette,  violin 
Amanda  Vcrncr,  viola 
Jeong  Hyoun  Lee,  cello 

Schivanengesang,  D.  957,  selections 
FriiliJingsseiinsLK.  In 
Kriegers  Almung 
Licbesbotschaft 
Standchen 
.Aufenlh.ilt 

Don  Quichotte  a  Dulcinee 
Chanson  roniantique 
Chanson  epique 
Chanson  a  boire 

Elliot  Madore,  baritone 
Mikael  Eliasen,  piano 

INTERMISSION 

Quintet  in  F  minor 

Mciltii  inoderato  quasi  lento — Allegro 
l-c  nti),  roil  molto  sentimento 
.Mlegro  non  troppo.  ma  con  fuoco 

Elizabeth  Favette.  violin 
Pamela  Frank,  violin 

Amanda  N'enier,  viola 
Jeong  Hyoun  Lee,  cello 

Andrew  Tyson,  piano 


CURTIS  ON  TOUR:  EUROPEAN  TOUR-SPAIN 
Saturday,  June  5.  2010,  at  7  p.m. 
Moraira,  Espai  La  Seniete,  Spain 


Allegretto  \nvo 
Scherzo:  Vivo 
Andante 
Rondo:  Vivo 

Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  celio 

Dover  Beach,  Op.  3 

Elliot  Madore,  baritone 

Pamela  Frank,  violin 
Elizabeth  Fayette,  violin 

Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 

Schuianengesang,  D.  957,  selections 

Fruhlingssehnsucht 
Kriegers  Ahnung 
Liebesbotschaft 
Standchen 
Aufenthalt 

Don  Quichotte  a  Dulcitiee 

Chanson  ronianlique 
Chanson  epique 
Chanson  a  boire 

Elliot  Madore,  baritone 
Mikael  Eliasen.  piano 

INTERMISSION 

Quintet  in  F  minor 

Molto  moderato  quasi  lento — Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Elizabeth  Fayette,  violin 
Pamela  Frank,  violin 
Amanda  Verner,  viola 

Jeong  Hyoun  Lee,  cello 
Andrew  Tyson,  piano 


CURTIS  ON  TOUR:  EUROPEAN  TOUR-BERLIN,  PROGRAM  I 
Wednesday,  June  9,  2010  (Time:  TBD) 
The  American  Academy  in  Berlin 


String  Trio 

.-Mlcgretto  vivo 
Scherzo:  Vivo 
Andante 
Rondo:  Vivo 

Elizabeth  Fayette,  violin 
Amanda  V'erner,  viola 
Jeong  Hyoun  Lee,  cello 

Dover  Beachy  Op.  3 

Elliot  Madore,  baritone 

Pamela  Frank,  violin 
Elizabeth  Fayette,  violin 
Amanda  Verner,  viola 
Jeong  Hyoun  Lee,  cello 

Schivanengesang,  D.  957,  selecrions 

Licbesbolsrhali 
Kricgers  Ahnung 
Fruhlingssehnsucht 
Standchen 
Aufenthall 

Don  Quichotte  a  Dulcinee 

Chanson  romantique 
Chanson  epique 
Chanson  a  boire 

Elliot  Madore,  baritone 
Mik.ul  Kli.isen.  piano 

INTERMISSION 

Quintet  in  F  minor 

Mollo  moderato  quasi  lento — .Allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Elizabeth  Fayette,  violin 
Pamela  Frank,  violin 
Amanda  Verner,  viola 

Jeong  Hyoun  Lee,  cello 
Andrew  Tyson,  piano 


CURTIS 

INSTITUTE  OF  MUSIC 


CURTIS  ON  TOUR 

Tuesday,  July  20,  2010,  at  8  p.m. 
Presented  by  the  Nantucket  Musical  Arts  Society 
The  Unitarian  Uni\'ersalist  Church,  Nantucket  Island, 
Nantucket,  Mass. 


Duo  in  G  major,  K.  423  Wolfgang  Aniadeus  Mozart 

Allegro  (1756-91) 
Adagio 

Rondeau:  Allegro 

Dayna  Kristie  Anderson,  \dolin 
Roberto  Diaz,  \dola 


Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

.Allegro  serioso,  non  troppo  (1882-1967) 
Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento — Presto 
Petr  Matejak,  violin 
Jiyoung  Lee,  cello 


INTERMISSION 


Quartet  No.  2  in  D  major 

Allegro  moderato 
Scherzo:  Allegro 
Nocturne:  Andante 
Finale:  Andante — Vivace 


Alexander  Borodin 


(1833-87) 


Petr  Matejak,  violin 
Dayna  Kristie  Anderson,  violin 
Roberto  Diaz,  viola 
Jiyoung  Lee,  cello 


♦ 


PERFORMERS 

Dayna  Kristie  Anderson  ('10),  violin 

Dayna  Kristie  Anderson,  from  Arlington  Heights,  111.,  entered  the 
Curtis  Institute  of  Music  in  2005  and  graduated  in  2010.  While  at 
Curtis,  she  studied  violin  with  Philadelphia  Orchestra  member  Yumi 
Ninomiya  Scott.  She  was  the  James  and  Cynthia  Cook  Annual  Fellow. 

Ms.  Anderson  is  concertmaster  of  the  Delaware  Symphony 
Orchestra.  This  summer  she  has  been  serving  as  associate 
concertmaster  of  the  Grant  Park  Orchestra,  which  performs  in 
Chicago's  Millennium  Park. 

Ms.  Anderson  began  playing  the  violin  at  age  four.  Prior  to 
entering  Curtis,  she  was  concertmaster  of  both  the  Metropolis  Youth 
Symphony  and  the  Midwest  Young  Artists  Symphony  Orchestra  and 
was  a  member  of  the  Trinity  Community  Philharmonic  Orchestra, 
Disney's  Young  Musicians  Symphony  Orchestra,  and  Camerata 
Chicago.  She  has  appeared  throughout  the  Chicago  area,  performing 
at  Orchestra  Hall  and  Ravinia,  on  Channel  5's  Kids'  News  Chicago,  and 
on  broadcasts  for  VVFMT  and  NPR's  From  the  Top.  Her  former 
teachers  include  Desiree  Ruhstrat,  a  1991  Curtis  graduate,  and  Blair 
Milton,  a  faculty  member  at  Northwestern  University  and  a  member  of 
the  Chicago  Symphony  Orchestra. 


Petr  Matejak  ('  1 0),  violin 

Petr  Matejak,  from  Ricany-Strasin,  Czech  Republic,  entered  the  Curtis 
Institute  of  Music  in  2006.  He  graduated  in  2010,  recei\ing  the  Milka 
Violin  .\rtist  Prize  to  support  participation  in  international 
competitions  during  the  year  after  commencement.  WTiile  at  Curtis, 
Mr.  Matejak  studied  with  renowned  \  iolinist  Ida  Ka\'afian.  He  was  a 
Milka  VioKn  Artist  Fellow. 

Mr.  Matejak  has  appeared  frequently  as  a  soloist  with  the  Prague 
Chamber  Orchestra,  most  recently  in  2008  at  Smetana  Hall  in  the 
Municipal  House.  He  has  also  performed  as  a  soloist  with  Barocco 
sempre  gio\-ane,  Luxembourg  Philharmonic  Orchestra,  and  Israel 
Chamber  Orchestra.  He  has  attended  Bravo!  Vail  Valley  Music 
Festival  in  Vail,  Colo.,  and  the  International  Music  Academy  in  Pilsen, 
Czech  Republic,  where  he  studied  with  Stephen  Shipps. 

Mr.  Matejak  began  studying  \iolin  at  the  age  of  three,  and  his 
teachers  have  included  E\-a  Bublova  and  Jifi  Fiser.  Prior  to  entering 
Curtis,  he  studied  at  the  Prague  Conservatoiy  for  two  years. 

Roberto  Diaz  ('8^),  viola 

Aviolist  of  international  reputation,  Curtis  Institute  of  Music  President 
Roberto  Diaz  follows  in  the  footsteps  of  renowned  artist/ directors  Gar\' 
Graffman,  Efrem  Zimbalist,  Rudolf  Serkin,  and  Josef  Hofmann.  As  a 
member  of  the  Curtis  \iola  faculty  since  2000  and  as  principal  viola  of 
the  Philadelphia  Orchestra  from  1996  to  2006,  Mr.  Diaz  has  already 
had  a  significant  impact  on  American  musical  life  and  continues  to  do 
so  in  his  dual  roles  as  performer  and  educator. 

Mr.  Diaz  has  several  recordings  on  the  Naxos  label,  including  an 
April  2010  release  of  Brahms  sonatas  with  Jeremy  Denk  and  a  2006 
recording  of  viola  transcriptions  by  William  Primrose,  w  hich  was 
nominated  for  a  Grammy  Award.  (Mr.  Primrose  served  on  the  Curtis 
faculty  from  1942  to  1951  and  owned  the  1595  Amati  viola  on  w^hich 
Mr.  Diaz  performs.)  Upcoming  Naxos  releases  include  a  recording  of 


Jonathan  Leshnoffs  double  concerto  with  Michael  Stem,  \iolinist 
Charles  Wetherbee,  and  the  Iris  Chamber  Orchestra. 

.\n  acti\  e  chamber  musician.  Mr.  Diaz  has  performed  with  artists 
such  as  the  Emerson  String  Quartet,  Emanuel  Ax,  Yehm  Bronfman, 
Christoph  Eschenbach,  Yo-Yo  Ma,  \Volfgang  Sawallisch,  and  Isaac 
Stem.  His  festi\  al  appearances  include  Marlboro,  Mostly  Mozart  at 
Lincoln  Center,  Spoleto,  Kuhmo,  and  \'erbier.  among  many  others. 
As  a  member  of  the  Diaz  Trio,  with  \iolinist  .Andres  Cardenes  and 
cellist  Andres  Diaz,  he  has  performed  throughout  the  United  States, 
Canada,  Europe,  Mexico,  and  Chile. 

Mr.  Diaz  holds  the  James  and  Bett\-  Matarese  Chair  in  Mola 
Studies. 

Jiyoung  Lee,  cello 

Jiyoung  Lee,  from  Goyang  Cit\-,  Korea,  entered  the  Curds  Institute 
of  Music  in  2007  and  studies  with  Peter  Wiley,  cello  of  the  Guarneri 
String  Quartet.  .All  students  at  Curtis  receix  e  merit-based  full-tuition 
scholarships,  and  Ms.  Lee  is  the  Joseph  Dmian  Fellow. 

Ms.  Lee  has  appeared  as  a  soloist  with  the  Seoul  S\Tnphony 
Orchestra,  Seoul  National  Uni\  ersity  College  of  Music  Orchestra,  and 
Seoul  National  Unix  ersity  Philharmonic  Orchestra.  As  a  member  of  the 
Seoul  Yego  Youth  S\Tnphony  Orchestra,  she  performed  at  Carnegie 
Hall  in  2004.  In  2008  she  played  on  the  Kumho  Young  Artist  concert 
series. 

Ms.  Lee  has  recei\'ed  numerous  awards,  including  first  prize  at  the 
2004  Ehwa-K\-unghyang  and  Hankook  Ilbo  competitions  and  third 
prize  at  the  2005  Busan-Ilbo  competition.  She  was  a  finalist  in  the  2008 
Philadelphia  Orchestra  Greenfield  Competition. 

Prior  to  entering  Curtis,  Ms.  Lee  attended  the  Seoul  National 
Uni\  ersity  College  of  Music,  where  she  studied  with  Young-Sook  Yoon. 
Her  pre\ious  teachers  have  included  Il-Hwan  Bae  and  Ji-Sook  Shin. 
She  began  studying  cello  at  age  ten.  In  addition  to  music,  she  enjoys  die 
study  of  chemistry-. 
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